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DINER

Femiick is im his early 20s and dressed in the "JOE

INT. DANCE HALL - NIGHT

FADE IN:

The SCRETN IS BLACK. We hear MUFFLED ROCK and ROLL
MUSIC. Then we read:

BALTIMORE
1959

FADE OUT.

TFADE IN:
INT. DANCE HALI, BASEMENT - NIGHT

FENWICK walks along the dimly lit basement. Heavy wiater
coats hang frum hocks om the wall. 1In the b.g., there

1s constant traffic of pecple coming and going from the .
rest rooms. From above we hear rhe MUFFLED SOUWD QF THE

ROCK AND ROLL BAND.

~OLLEGE" sryle of the late fifties. Sports jacket, button-
down shiret, chino pants, and Bzss weejuns. We sense

that he is a litcle lost in himself, confused. He looks
out one of the windows that views the parking lot. Then
without any outward anger, he punches his fist through a .
wind%w pane. Seconds later he breaks another window with
his fisct. . i

- Fenwick, picking up the music beat from above, struts to

the sound as he approaches another bank of windows. He
calmly breaks another window pane with his fisc. '

A GUY coming out of the bathroom in the b.g. sees Femwick's

. actions and chen heads up the sSteps.

CUT T0:

The crowd is gathered around the bandstand listening to
the local group, the SHAKERS, playing their popular hit
HOT NUTS3. The song is played toward the end c¢f the even-
ing because of irs risque .yries.

BAND LEZADER
Hot nuts, hot nuts, get frem
the peanut man.
) (MORE)

(CCNTINUED)



CONTINUED:
BAND L_ADER (CONT'D)

Hot" nuts ~hot nuts, get “em any - T T
way you can.

As the crowd swings the verse back to the Band Lsader.
The Guy who spotted Fenwick brezking windows approaches
BOOGIE. Boogie is something of a "Dandy," flashiar

in dress than others in his crowd., Alchough he isa't
particularly good looking there is something about his
attirtude that is very appealing to girls. Boogie
azter hearing the Guy heads downstairs. .

INT. BASEMENT - NIGHT

Fenwick casually breaks another window with his fise,
His hand is bleeding. Boogie approaches.

BOOGIE
wWanat's up, Fen?

FENWICK .

BOOGIZE -
What foz?

FENWICH
it's a smile.

He brezks d4nother window with his fisc.

BOOQOGIE
C'mon, don't be a sczuck.

FENWICK
I know that glass is mads from
-~and, but how come ycu can see
through it?

He brezks another windew. 3Boocgis grabs hix.
BOCGIZ

Lezave the windows alonme. What's
the matter with you?

FENWICK
It's a smile, that's all.

BCOGIE
I'm cracking up,

Just breaking windows, Boog. ' - T oem e



CONTINUED:

Fenwvick stzuggles to get free

, :_"_mm_"_L-she was death... So, I said 1if you

~ BOOGIE
(centinuing) 7 ‘
I'm warning you, Fen, break arother
windew and you're gonna get a fat lip.

He lets Femwick g0o.

BOOGIE
(continuing)

Where's your date?

FLNWICK
Gave her away.

BOOGIE
vohat?

FENWICK

Gave her away. David Glazer said
like the way she locks, take her.

BOOGIE
Wnat are you, the Salvation Army?

FENWICK
Charged him five bucks.

| BOOGIE -
C'men, upstairs.
(as Ferwick just
stares at him)
C'mon.

They walk away-?RdM CAMERA.

BOOGIE
" {continuing;
_ . Ycu rezlly are nuts, you know that?

FENWICK
Me? What about her? She didn't
have to go. I'm nuts. Get that.

BCOGIE
That's what you get from dating
eleventh graders. Brains aren't
developad. '

FLNWICK
But her tits were,

(CONTINUED)
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CONTINUED:

BOQSGIE —
- Falsies. 7
TENWICK
They were?
BCOGIE - -

First hand info.

Shit, then what am I pissed about?

They disappear up the steps. ‘ .

CUT TO:

INT. DANCE HALL - NIGHT (SLIGHTLY LATER)

The band is on a break. A FRANK SINATRA RECORD is PLAYING.
CAMERA PANS TO EDDIE who is in a cormer with ome foot up -
on a chair. He smokes a cigarette and_ taps his feot

" lightly to the music. Eddie takes Sinatra very seriously.

SEREVIZ approaches Eddie.

SHREVIE
Where's Elyse?

EDDIE
Talking with your wife about the
fucking wedding plans. :

SHREVIE
Gettin' cold fear?

EDDIE
They've naver been warm,

Boogie is talking with DIANE, the yeung eleventh grader
that Fernwick had the falling ocut wich. She is an X
attractive petice girl with large breases.

: BCQGIE
How can you take Glazer over the
Fen?
: DIANE
"Cause.
BOOGIE

Diane, did you know that Glaze=»
bought you for five bucks? Thar's
the kinda guy he is.

(CONTINUED)



CONTINUED:

. F‘"
ER

- DLANE"
He did?

. BOOGIE
Do you want toc leave with Glazer?

DIANE :
Not really, but Fenwick scares me.
Why don't you take me home?

BOOGIE
Diane, I'm in law school at night.
I have tn go home and study. I
Just stopped >y here, 'cause I
appraciats rfine music.

DIANE
I thought you worked in a beauty
parlor.

_ BOOGIE
-= - —- - L do during the day. - e s -
(he puts his hand
up and strckes her
cheek)
Diane, go with Fen. For me, okay?

CUT TO:

EXT. COUNTRY ROAD -~ NIGHT

Ferwick's TR3 speeds by. Diane is in the car. Fenwick
is telling her scmething and she laughs.

Boogie and MODELL follow, Benind them, Shrevie and his
wife BETH follow in a 1950 Hudson Hormer.

Fenwick flcors his car and disappears around a bend.
The ocher cars do not keep pace.

INT. SHREVIE'S CAR
BETH
Elyse feels thart Eddie is getting
very sensitive about the wedding.

SHREVIE
I know. We were talking about ir.

- . (CONTINUED)
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CONTINUED:

BETH -

Shrevie's
Fenwick's

‘Elyse's mother is very upset w;:&

She thinks that since he never talked
it over with Billy beforehand, it kind
of bothers h;m gven mwore.

SHREVIE
The ¢losest ¢f the close. You know
Billy's flying in this morning?

BETH
I didn't hear gbout it. Thought
he was just coming in for the
wedding day.

SHREVIL
We didn't want to mention it.
Surprise for Eddie. ~

car follows in the taillights of Boogie's car.
car is nowhere in sight.

BETH

Eddie. They picked out a vellow
and white motif for the wedding.
You know, like we did, tablecloth,
napkins, maids-of-honor. Anyway,
Eddie cbjected, He wanted blue and
white because that's The Colets'
cclors. Refused to give in.

SHREVIC

- Yeah, sc?
3ETH
Well, you know how stubborn Eddie
is.
SERZVIE

Shravis no

Could be worse. It could be black
and gold., Steelers’ colers.

tices Boogle's taillights come cn. He slows

down. Scmething is wrong up ahead.

EXT. R0ADS

Fenwick's
shine brig

IDE -‘n:car

car is turmed over. The headlights of the car
ntly against a tree.

- : (CONTINUZD)



CONTINUED:

i e Irt's difficulr to see exactly what has_happened in the
;T darkness of the rcad. Boogie, Modell, Shrevie and Rerh

Y
L exit the cars and walk toward the accident.

As they apprnach we see Tenwick lying halfway out of the
car coveraed in bloed. Diane cannoc be seen.

SEREVIE oo
(to Beth) .
Stay here,

The three guys move apprehensively toward the car, Femwick's
face 1s covered in'blocd, so much so that it-can hardly be

racognized.
MODELL
(<2acting to the
sight of Fenwick's
face)
Oh Jesus.

Boogie kneels next to Fenwick. After a bear, Fenmwick ¢
explodes with laughter, , , '

. BOOGTE
- You son-cf-a-bitch!

Fenwick screams in laughter.

BOOGIE
(continuing)
You asshole!

Then Boegie laughs. The rest of the guys join in. Noc
Beth. ©She 1is not amused. Fenwick crawls cur of zhe
Triumph. :

FENWICK
I really got you guys, didn't 17
Didn’t 17?7 Been carrying a katchup
o - - botrle arcund for weeks,

Diane steps ocut of the woods. She laughs nervously,

DIANE
hid in the woods. Didn't want
Y

I
any ketchup on me.

*FENWICK
Weeks, just lockin' for the right
P tize.

(CONTINUED)



CCNTINUZD:

~
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- — ——- --MODELL —
You got me. Christ, I thought
you bought it.

: FEWWICK
Real hard holding back the laughs.
Real hard.

BCOGIE _ i
You outdid yourself. ' ,
BETH '
That's very mature, Fenwick.
FENWICK
Fuck macure.
SHREVIE
Heyl -
FENWICK
Sor:y, Beth.
BOOGIZ
Turmed the caxr over yourseTF?
FENWICK '
Yeah, give me a hand.
BQOGIZ
No way.
F—‘.’C&
C'men.

Boogile starts back to his car. The octhers felleow. Fenwick
pleads with them. Boegie with his back £o Fenwick is
amused, delighted that he's got Fenwick on a number.

BOQGIE
(witH the auchericy
£ a school teacher)
Fenwick, you turmed that car over.
You must put it upright vourself,
You need scme discipline in vour
life

FENWICK
C'men, guys. It was easy pushin
it over 'cause of the angle., 1It'll
be a bicch gacting ic up.

CCONTINUED)
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CONTINUED:

(INT. SHAEVIZ'S CAR

Becgie and Mcdell get in the car. Shrevie and his wife
get in the ERudson. ' S

MODELL .
Have you tried? You haven't tried.

FENWICK
(dasperate)
I'm buying at the diner.
Without missing a beat, Boogie and Modell exict the car.
BOQGIE ‘ -
Shmuek, .another five seconds and
you'd have us for £free.
They laugh.

Shrevie starts his aar.

BETH

You guys really are sick, you
knew thar?
SHREVIZ
That's 'cause you got no sense
of huzmor.
He pulls away.
SEREVIE

(continuing; yelling
" out the window)
See you guys 1¢teP atc the diner.

CUT 70:

EXT. DINZR - NIGHT o

The direr is one of the typical late 40's metal and glass
stTuctures. Almest deco in design, dars are parked in
front, including Shrevie's Hudson Hormet. CAMERA PANS

to a car parked over in a corner.

TABACK has his truck open, filled with pants. A few guys
grelgolng through the goods as Taback tries to wheel-and-
ea

- : (CONTINUED)



g

————

e ... TABACK ._

- CONTIXUED:

(to cne of the guyé}
Seven bucks. All wool. Ycu can't
beat it. ) '

The GUY holds it up.

' GUY
The crotch locks too shert. Den't
car~e for <hat,.

| TABACK
What are you zfraid ic's gomna got -
caught in the crack between your
lags?

The other guys "Whooo" in reaction zo Taback's put-down.

GUY
You sure are hot shir since you'wve
taken over your father's business
here. '

He throws ﬁhe pants back and walks away.

CUT TC:.

INT. DINER - NIGAT

The diner is the lacte-night hangout... made ur of a mixed

‘bag czowd. Around ome side, the aluminum siding SALESMEN

- il

-~ guys in their 30s and 40s. Some HIGH SCHOQLERS, only

there on the weekends, and the Boogie-Shrevie crewd. (The

guys i{n their early twenties.) One thing is quicts

apparent. There are nc girls presant, except WAITRISSES.

Taat is the unspocksn rule., NO DATES.

Eddie, Shrevie and Modell sit in a booch. They all eat
french fries and gravy.

EDDIE
Yeou can't compare Mathis to
Sinatra. No way.

SHREVIE
" They're bech great singers.

EDDIE
Yeah, but you can't compare them.
Sinatra is the lord. He's big in
movies, everything.

(CCN1ZNUED)



CONTINUED:
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- SHREVIE
If Machis wasn't a blue, he'd be
a big movie star. : :

MODELL
That's true. There's hardly any
blues in movies. Just sidekicks.

EDDIL
C'mon, they could've put Mathis in
'From Here to Eternity.' They had
blues in the war. .
SHREVIE

Mathis didn't come arcund until zfrer
that movie.

EDDIE
Are you tellin 1g me Mathis coul”‘ve
played Maggio? Is that what I'm
hea;lno’

MODELL
Who do vou make-out to? Sinatra
or Mathis?

EDDIE
For that, Mathis.

SEREVIE
I'g married. We don't mzake-cut.

They laugh.

Ferwick entsrs and heads tcward the guys' booth.

Fassas the ‘Waitress,.

FENWICK
Enid. French fries and gravy, and
a cher::y ccke

He sits dcwn and 30115 tHe guvs

- SHREVIE
How'd it go?

FENWICK
Pretty good. Said she never wantad
to see me again.

MODZLL
Chazzed her, huh?

‘He

(CONTINUED)



CONTINUED:

' FENWICK |
Ed P ——AllL-I-did -was park the <car on a nice —
ier lonely road. I looked at her and

said, 'Fuck or fight.'
The guys laugh.

. EDDIE
You maniac,

FEITWICK
Kidding. Said she wanted to ses
me again. Liked me, sort of.

EDDIE
Emis?

Femwick nods. He sticks out his pinky. Eddie grabs it
with his pinky. Therefore it's the truth. ' S

ANGLE ON THEZ ALUMINUM SIDING GUYS' BCOTH

BAGEL is holding court with his guys,
BACZL
=l The guy's canvassing the neighborhoed,
f and I notice he's stopring at the
brick houses. He's trying to sell
aluninum siding to the brick house
CWners. )
(he laughs)
Sure enough, he comes back to the
car. He's got a lead. Fools rush
in, zight? '

To the guys, this type of story 1s fascinating. Bocgle
ccmes cul 0L the rTast rood in the b.g. As he stazts to
pass Bagel stops him.

BAGEZL

_____ (continuing)
Boog, come here.

Boogie approaches.
BAGEL
i (contonuing)
You lay down a bet with Barnetz?

o BCOGLEZ
'(; ‘ Don't remember,

(CONTINUZD)
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. __BAGEL _

#

*

"Boogile walks off.

C'zon, acbody bers two thcousand
and forgets.

. BOOGIE
Okay, so? What's the point, Bagel?

BAGEL
Where you getting two thousand?
You haven't got a pot to piss in.

BOOGIZ
Game's a lock. -

BAGEL
Nothing's a lock. You want me to
call it off? As a favor to your
father, may he rest in peace,

BOOGIE
Bagel, get in. Trust me,

| BAGEL
Kids today. Nobody's interested
in making an honest buck.

CARSON
Heard he wants tc be a lawver,
' . BAGEL
That's what I'm saving., You call

that an honest buck?

Beogie apyroaches the guys and sics dowm.

BOCGIE
Bagel hezrd about my basketsall
bet.
) | ' MODELL 7 i S B

I'n down for fifcy.

BCOGIE
Woo, big spender. I'm telling you.
They're shaving points on the game,
This is no bullshic tip. Ger in,

guys.
EDDIE

I'll think abouc iz. Listen, who
do you pick? Simatza or Machis?

(CONTINUZD)



CONTINUED:

Presley,

Presley,

i BOOGIE oo — o o e oo

EDDIE

You're -ick.

BOOGIE

Did I tell you guys 1'm taking out

Carol Heatrow tomorrow nighe?

Celd.

FENWICK
You're taking out Carcl Eeatrow?
BOOGIE
(sarcastically)
No, you're taking her ocut,
EDDIE
She is death.
' BCOGIE
Only go for the best.
SEREVTE
BOOGIE

What's the bet she goes for my

pecker on the first dare?

The only hand on your schlong is

FENWICK

gomna be yours.

Bet

You

All

BOOGI=

me twenty.

get it.

too.

in, but we nescé validation.

Tizht.

FENWICK

EDDIZ

MODELL

SHREVIE

EOOGIE
I'll arzrange {it.

CuT T0:



EXT. AIRPORT RUNWAY - NIGHT

f=——= -~ A four engine prop Comes into visw iy 1t wakes its
S apprcach. The plane sails inches cff the runway and
then touches down. .

CUT 7TC:

EXT. AIRPORT DOCKING ARTA ~ .NIGHT

A moveable stairway is put in place. Seconds larsr the
hatch opens. Passengers depart, walking down the steps :
in the cnld night air, BILLY HALPERT steps forward into .
the doorway. Billy, in his early 20s a..i wears the o
typical button-down shivt, crew neck sweater, chino pants, .
and the Bass weejuns. He starts down the steps and heads
toward the terminal. As he enters: :

CUT TO:

"EXT. AIRPORT TERMINAL - NIGHT o T
Billy exits the building carrying a suitczse. We hezr a
HORI! BEZPING. The sound 4ttracts his attontion. de '

5 smiles,

ANOTHER ANGLE .
to include Shrevie's Hudson Hormet, as it backs up, moving
. toward Billy. ‘As it approaches, the back door opens.

BILLY
- {cthrowing his
- bag inside)
You gys are too much. Hew'd you
know I was comin' in chis mernliag?

BOOGIE (C.S.) i *
C'men, get in, :

Billy climbs in and slams the door shus. The KHudson pulls

away.
CUT 710:
; EXT. COUNTRY ROAD - NIGHT

The Hornet speeds down the quiet two lane road.

CUT TO:




INT. CAR - NIGHT

_ . Shrevie drives. Beogis sits shotgun. _ Fenwick and Billy . __
sit in the back seac. ‘ g
BOOGIE
He's crazy is shat he is. With
the Shrevie here it was jusc nuts,
but Eddie? That's lunacy.

 SHREVIE
Marriage is alright. I'm nct
complaining. -
. - BOOGIE .
Not comp.aining. Uczm, sounds good.
FENWICK
. 'Course it isn't a huadred percent
sure yet.
BIT.LY

What? He's getting marrisd om
__ . _ New Year's Eve.

BOQGIE
Not until she takes the tast.

BILLY
Boog, what are you talking about?

FINWICX
Eddie’'s going to give Eylse a :
football test. 1If she f£ails, the 5
marTiage is off.

BILLY
Are you shitring me?

, 300GIZ
You knew Eddie and the Colts. Very
sericus. The test has someching
like a hundred and forty questioms.
True and false, mulctiple choice,
shoTt answer,

FENWICK
Oral test. He doesn’t want any
zheatiug.

BILLY

What happens if she fails? He's
going to <all ic off? Is that
what I hear?

(CONTINUED)
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SHREVIZ

né swears co Lt The Test was
supposed to be two months ago.
Elyse keeps delaying. Heavy
prassure, '

FENWICK
Her plan could be, though, to
stall until the last minute. Then
if she fails, it dcesn't matter.
It's a fait accompli. Kaot's tied.

BCOGIE : -
Fait acccmpli, my ass. He walks.
: BILLY
I doubt it., I tell you, it was a
Teal surprise. Wo call. Just a
note. Why do you figure, all of
a sudden?

BOOGIE ' :
"Bottom line? Elyse turms fnto ~ 7 T T T
Icaland and Eddie’'s not the type
to lock elcewhere. Eddle goes for
the marriage, and Elyse is back to
being the Bahamas again.

SHEREVIE
You den't know thar for sure, Beog.

| BOCGIE
I'm a goed judze of human natur

cUT TO:

EXT. HILLTOP DINER - NIGET

The HEudson is parked out front. The merning light is just
beginning to break. THROUGH THE WINDOOW we can see the '

- guys sitting in 3 bocth eating. They =are obviously having —
a good time. Shrevie tzkes a sip of coffee., Billy says
something and Shrevie puts his hand to his mouth. Coflae
pours through his fingers and down his chin.

CUT TQ:



CLNT. DINER - NIGHT

BILLY

.\

nuu*thzt-was~noth1ngﬂccmvared*to*_—*—“w——r—~——ﬁi——
what happened in Miss Nathan 3 ' '
class. ' : ' g

SHREVIE
This is great. I was there.

BILLY ,
Had her for Art class. Third floor.
She catches ma talking. Tells me
to see her after class. I jumped
up from my seat and startad .
scTearing 'I can't take it any
morel You're always picking on me!
I can't stand it!' Then, I ran to
the window, cpened it and jumped
cut. She freaks and faints dead
away. She forgot the gym roof was
six feet belcow.

SHREVIE
-——-Her eyes closed.  She swayed for = -
a moment and then toppled right
over her high heels. Out co’d.
I was hysterical,

BILLY
The topper was the Principal.
Donley comes in and sees Miss
Nathan on the floor. He doesn't
know what tec make of irt,

- SHREVIE
Then Sherman, rememoer hin? Norzally
a shouck, but ne stands up ard says
'SbhhhhM, she's slenp-rg Mr. Donley.'
Then he sees Billy in the windew.

BILLY
said, 'I'm sorzy I'm late, sir,
- - but my bus brcke down. Is Miss
Nathan up yet?'

All the guys laugh.

BOOGIE
Yeu're missing the acticn now,
Billy. Half the guys are a:z U. of
B. night school. A lot of
fucking laughs,

(CONTINUZD)
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LCONTINUED:
FENWICK

- ' “Tee Billy) T -
A Masters in Business. That's
the lowest. . '

Billy shrugs his shoulders as if to say, "What can I

- tell you?"
BILLY
“Who's thersa?
BOCGIE
Eddie, of course. Burcon.:
BILLY
Burton?
BOOGIE |
Dropped out of rabbinical school.
Henry...
FENWICK N o
~ © " Cliff, “the Mouse.. [
' SEREVIE
Youssel.
BOOGIE
Thrown out. _
SHREVIE
Yeah?
BOOGIE

Accidentally sccle some money
from one c¢f the teachers,

BILLY
U. of B.'s busy at nighz, hun?

BOOGIE
- And then there'’s me.

_ BILLY
Yeah? You at law scheol?
BOOQGIE
Thought I'd take a pop with the

law., Although I'm seill working
the beauty salon.

CJUT T0.
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~EXT. RESTDENTIAL AREA—= DAY

The Hudson slowly drives down the quiét tree-lined street,

All is quiet, the morning having yet to begin.

The

neighbothood is well cared for. A pleasant, middle-
- ¢lass area. The car pulls up in front of a three=-story
white shingled hcousae. Billy exits the car with his

suitcase.

BILLY
See you guys at the diner toenight,

He slams the door shut. The car pulls away. " Billy walke
Up the steps, pulls out a kay and cpens the door.

cuT

INT. HOUSE - DAY

Billy walks up the steps to the second floor,

TO:

He saes

© - 7777 his parents’ door is open and peeks inside. The bed is

made. No one is thers. Hea turns toward his sister's

room. CAMERA JANS. The bed is also made. He

the stairs to the third floor.

ANGLE ON A BLACK DOOR

A sign reads "No Admittance." Billy enters,.
CuT

INT. BILLY'S ROOM - DAY

Billy lies cn the bed in his shorts, smcking a
AMERA SLOWLY PANS the room. An upright rpiano
corner. Then we see Magazine picrures of varic
ball stars tacked on the wall, CAMERA PANS to

goes up

T0:

cigarecte,
is in a
us base-~
pennants

- of the Baltimore Orioles znd the Baltimore Colrs. CAMERA
DRIFTS cver to centerfold girls of Playboy. Then we
see a photograph of Billy and a bunch of rhe guys leaning
against a railing in Atlantic Cicy taken during the high

school years.

CuT

EXT. BILLY'S HOUSZ - DAY

Billy walks away from his house, crosses che st
the steps of another housa. He rings the door

TO:

reet and up
bell.

(CONTINTED)
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el

Seconds latar the &oor-opens.
heavyset woman, stands there.

He enters.

“MRS. SIMMONS
(pleased)
Billy, you're in town already?

: ' BILLY :
Yeah, thought I'd spend the
holidays here. Lot of partias,
I hear.

INT. SIMMONS' HOUSE

'Billy and

-

Mrs. Simmons walk down the hallway.

MRS. SIMMONS
Did you know your parents are
cut cf town?

BILLY
No.

MRS. SIMMONS
They're in Florida. Be back for
Eddie’'s wedding though.

BILLY
Fe still slezeping?

MRS, SIMMONS
What else? 1It's only two-thircy,
Wake him,

Billy starts up the sgeps.

MRS. SIMMONS
(concinuing)
1'1l be happy when he's ocut of
the house.

MRS. SIMMONS, a short, '

CUT TO:



INT. EDDIE'S ROOM - DAY

b, __Ic is a total mess. Clothes, underwsar, and shces are
_ ' screwn all over the rocm.” Billy shakes Eddie, His eves .
open.
EDDIE

Whaddya say, Bill?

BILLY
Still the early riser, huh?

Eddie reaches over to the nighr table énd lights a Pall
Mall.

-

ELDIE
Neothin' changes.

BILLY
Except you getting married,

EDDIE
Yeah, ain't that a kick.

and steps intec th

Tr EDDIE
(£ (continuing)

' Thought you weren't coming in
until New Year's Eve,

BILLY
Nething's happening around campus,
$O... : :
Eddie puzs a shirt on and slx:s a tie with an alresady
mzke knot arcund his nech de pulls the tie up, then
starts pbuttoning the rest of the shirc,

EDDIE
You bring in that girl with you?
. - — I — BILLY — o~ - e
Broke up,.
EDDIE

Shame. In that picture you sent,
‘ looked like she had grear knockers.

. BILLY
: Yeah.
(. (a2 beart)
Dicdn't figure on you and Elyse so
socmn.

(CONTINUZD)

- He gets out of bed plcks up a pair of pants off the floor
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Eddie searches the floor and p;cks out Lwo socks uhat are

‘similar, but mot ctHe same, T e

: EDDIE
I figured New Year's Eve would be
good. Get martied. Party through
the night. You know.

He puts the socks on. They have holes in the heels.

BILLY
I was pissed off, Ed, figured
you would call, or something.
Let me know you were planming it.

EDDIE
Yeah, I know. But you're my best
man.

He walks into the bathrgom. CAMERA FOLLOWS. He sulashes
scme water on his face and wipss it with a wash rag.

T T T - BILLY :
Boogie and the guys picked me up
ac the aizport.

Eddie takes a drag on his cigarstte and puts it on the
teilet seat. Then he squirts some tcothpastce on the tooth-
brush. '

EDDIE
{(wich a mouthful
of paste)
Yezh? I lefg the diner at five,
They dida't say anytlhing to me.

BILLY
Surprise, I guess.

EDDIE
How'd they know? '

BILLY
Barbara Keller tecld Fenwick.

EDDIE
YTou keep in tcuch, huh?

BILLY
Yeait. ‘

(CONTTINUED)
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: EDDIE -

_+__— . - - '
You're szill nailing her, aren't
you, you scn-of-a-bitch.

Eddie spits the toothpaste out and sticks his mcuth under
- ‘the faucer ro rinse, making sure to xeep his tie dry.

BILLY
Never did. .

Eddie wipes his mouth with his hand.

EDDIE .
Who you kidding?

He puts the cigarette back in his mouth and starts out of
the room. Billy follows.

EDDIE
(continuing)
Wnac else would you be doing with
~ her all these years?

BILLY
Talking.

ANOTHER ANGLE
as they start down the stairs.

: - EDDIE
Talking? Shit, if you want to
t3lk there's always the guys at
the diner. Yor don't need a gizrl
1f you want to talk.

BILLY
£ddie, you'll never change,

EDDIE -
7 Dam rtight. '

INT. SIMMONS' KITCHEN - Dav

gerator as tSddie and

Mrs. Simmons is cleanine the zTefri
= o

Billy enter.

. ‘ (CONTINUED)
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Ma, what's for breakfastc?

MRS. SIMMONS
The kicchen is closed. . ‘

Eddie sits down at the table. Billy sits down on a chair
over by the wall, ‘

EDDIE
I'm hungry here.

MRS, SIMMONS .
(still cleaning
the refrigerator)
Tou want scmething to eat? Make
it. I haven't got all day to wait
on you,

EDLIE
Come on, Ma, Doun't giwve me that
--- --shic, A fried baloney sandwich
will be goed.

Mrs. Simmons turms arcund angrily.

MRS. SIMMONS
Get out cf the heouse! Billy,
take him out of here!

‘EDDIE
A £ried balecney sandwich is noc
a loz to ask for, for Christszke!

{rs, SicTons picks up a buzcher knifs ofI the sink councer
and waves it at Eddie.”

MRS, SIMAONS
Eddie, you're giving me a hezdache!
Take a walk,

Eddie rises froo his chair,

EDDIZ
You want to stab me? Come onl!
Cocme on!

Fe brings his fist up and assumes a boxing position. Mrs,
Simmeons moves teward Eddie welding the knife. Eddie backs
around the table, Billy watches this scene without ex-
pression.

(CONTINUED)

- EDDIE ~— — ——
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- MRS ._SIMMONS.

You miserable creature.

EDDIE
Tike your best shot. Then I'm
going to pumch your lighes cuc,
Ma,

‘MRS, "SIMMONS
(stalking him} ,
Who do you think you are!l

EDDI=E ’
Ceme on! Come on! G for the cut,
then you're down and out.

The short, heavﬁset woman continues to stalk Eddie as they
- move around the table. Billy is not disturbed or su

"his is apparently an ongoing cucurrence.

MRS, SIMMONS
- How did_you turn-into’ such a thing!

EDDIE
I've got fises of granite. You're
going down. :

Mrs. Sizmons turms away.

MRS. SIMMONS
I'm not going to ruin a good knife
on you, It's nez worth it.

Eddie turns to Billy and smiles.

. (quiecly)
So what's new.

rf

Mzs., Siz—ous copens the vefrigerato
MRS, SIMMONS

fat a sandwich, then give me scnme

peace. Billy, you want something?

s 0

, BILLY
No thanks.

MBS, SIMMONS
Tou sure? It's no trouble.

- ‘ BILLY
No, really.

cUT

e

TO:

rprised.



INT. APPLIANCE STORE - TIGHT SHOT - TV SCREEN - DAY

"Who_ Do You Trusc?'" with Jchnny Cag§pn as the enmcee i3 on.

- CUSTOMER (0.S.)
Is this show in color or is there
somerhing wrong with the setz?

SEREVIZ (0.S5.)
This is a black and white set, but
I don't think that-show is in '
color, anyway.

ANOTHER ANGLE - SEREVIE AND THE CUSTOMER .
standiag in an aisle £illed wich rows of televisionms.

CUSTCIER
I don't like color televisiom.
Don't like. that color for nothin'
Saw 'Bonanza' at my in-laws, it's
not for me. The Pondercsa looked
fake. Hardly recognized Lictle
“Joe. o

SHRZVIE
It might have needed scme ftuning.

CUSTOMER
It's not for me. You got an Exerson?
Hear they’'re Teal good.

Shrevie and the Custemer move down the aisle. Femwick
encters the store. He looks like he is slightly drunk.

SAREVIZ
" Hevre's an Emerscn, This is portable.

Customer stares at it., Shrevie notices Fenwick up at the
front of the store. He nods to hiz.

CUSTOMER
" You got that 2l-inch Emerscn. " The o
cacinet type.

SEREVIE
The console medel,
(yelling inrto
~the back)
Kenny! We get some of the Exerson
consales in?7!

(CONTINUED)
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4 F

- KENNY €8S 5
Let me check ocut in the warshousel!
SHREVIE
Be right back. That'll take a
minute or two for him to check.
The Customer nods and Shravie walks up to Fenwick,

FENWICK
I talked to Boog. He's going to
taka Carol to the Crest tomnight.

SHREVIE
So what do you want to co?

FENWICK
I figure I'll be there. Sit a few
sedts away.

SHREVIE

- - = -—-Think I'll be there too. -Don't-- . - —.

wane any judgement calls.

TENWICK
Boog's got about 'a hundred dollars
riding on this thing now. Making
bets left and righec.

SHREVIE
Jesus, hundred bucks, already?

FENWICY
Lot of paople beczin' for Carcl,

Shrevie sanses that Fenwick i3 a lirrcle off.

SHREVIE
‘Wnat the hell ycu been decing?
You been drinking already?
FENWICK
Yezh? I guess so.

SEREVIE
What for? 1It's too early.

TENWICK
I don't knew... I don'n know,
Gettin' antsy or sometaing,

Can't figure cut what... I don't
know.

(CONTINLZD)
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He turns: and starts_to_head out of the store.

V|

[

FESWICK
. (continuing)
See you at the Crest.

_ SHREVIE
Fen, sure you're okay?

Fenwick turns back and smiles at Shrevie.

FENWICK
Hey... yezh. : ’ .

He turns back and exits.

EXT. STREET =~ DAY

Eddie parks his Scudebaner and he and Billy exit thne car.
They walk along a street of row houses, then cross an old

. brick screet heading for che poocl hall on the cormer.

EDDIZ
Colt Championship is tomcsrow.
Want me to get you a ticket for
the game? '

BILLY
Can you get one this late?

, ~ EDDIE
Yeah. You can't be in Balrcimors
and not see the Colts win the
Championship. It would be

sacrilegious.

‘They enter the peel hall.

CUT T0O:

INT. POCL HALL - DAY

3illy and Eddie come decwn tlie sceps into the pcol room.
The place is old and dirty looking. Candy wrappers and
cigaretces licter the floor. KNOCKO, a gray-haired man
in his 60's, sits behind the cash register reading che
Wall Street Jourmal. OCm the back wall there are pictures
of the semi-nude girls from che men's magazines of the
period. Scme are autographed to Knocko.

- : (CONTINUED)
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As the guys approéch, Knocko looks up and smiles.

: KNOCKOQ
Billy, Billy, Billy.

A BILLY
How you doing, Knccke?

- KNOCKO .
Eat, sleep, you know. Never see
you and the guys anymore.

. BILLY .
You know how it is, Time to oove
on, I guess.

: KNOCKO
Eddie's the only one who still
pops in. Scill loves the game.
(verz cseriously)
You doing oxay, BLLILy:

e oo —_  (CONTINUED) .

-
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BRITLY -

Going for my Masters.

XNOCKO
Wonderful., All your crowd turmed
cut fine, Tzke seven., It's got
a new falt,

. .EDDIE
Eight's becter.

KNOCXO
Take eight, The pool maven here. -

They walk toward the tables. The place is quiet. ter-
noons are not the action time.

CUT T0:

INT. POOL HALL -~ TIGHT JHOT - A POOL BALL - DAY ’SLIGhTLV :
- LATER) . : I : - —

After 3 beat, Eddie's head ccomes INTO FRAME behind the
ball. He closes one eye as he lines up a shot.

EDDIE
I'm scared shitless, to tell you
the truth.

BILLY (Q.S.)
You know anybody who's mnot?

EDDIE
If I had a cheice, I' ) just date
Elyse all my lifse. Just date her
and the hell wich the rest. I
like dating.

ANOTHER ANGLE - . , i

as Eddie backs off the shot and starcs to move around the
table., Billy sips an orange soda.

BILLY
Wnat are you doing it for?

Eddie apprcaches Billy; resaches for the bottle and takes
a sip,

(CONTINLEZD)
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EDDIE

iy

what-am ITdoing- iz forl—Ilva.-

been dating Elyse for five years,
What am I... I have no choice..
It gets to a point where a girl

- says, 'Bey, where am I going?'

He hands the bottle back and chalks his pool cue.

‘EDDIE
(continuing)
So, there is nobody else that I
really care about. So, you know.
I'm not saying that I’ o doing it
just to make her happy. The hell
wich that.

He shoots and sinks a ball,

EDDIE
(continuing)
She's the only one I cars about.

- ——-- - - --IL.don‘t go leccking for girls to_--. .-

date ¢7 anything like thac, And,
it seems like the time and all...
so. At least she's not a
ballbreaker. Christ, if she were
a ballbrezker there'd be no way.

Bllly ‘eels a certain sadness for Eddie, but he doe51 d
lmow what to say.

Eddile sees METHAN, a blond-hairad kid, severzl years
yeunger than himself. :

EDDIE
(concinuing)
Fow you doing, Methan?

Mezhan apprcaches Eddie and stands inches away fzeom ESd
h‘h
=
Lface,
METHAN
JJ, T want to be where you are.
Where the air is rare, and nobody
can touch me. What about my
sister, Harry?

Billy has no idea what is going om.

METHAN
(centinuing)
I never touched your sister.
What zre you saying?

(CONTINUZD)
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e ~ Suddenly Methan walks away.

EDDIE
(to Billy)
Methan's favorite movie. 'Swset
Smell of Success.'

BILLY
He memcrized the whole movie?

Eddie lines up another shot,

EDDIE
The yocunger guys, I tell ya,
are crazier than we were.

He shoots and misses. From another table a GUY vells oﬁt.

, GUY
Eddie, you taking any of Boogie's
action? -

' EDDIE .
Yeah! No way he pulls this off,

fa ' : - CUT TO:

EXT. CREST THEATER - NIGHT

There is a lot cf milling around in £rent cf the cheatar.
The marquee rezads: Troy Donzhue and Sandra Dee in "Su=er
Place.™ : '

INT. CREST THEATER - NIGIT

Shrevie stands in the lobby wizth his wife, Berh, an at:irac-
tive girl. Eddie and Fenwick enter and walk cver tc Shrevie.

SHREVIE 0 T 7 T ToToTmTEes
(almost apologizing
for bringing Bech)
Beth heard the movie was precty
good.

BETH
Eddie, where's Elyse?

EDDIZ
, , She's hcme studying fer the
foorhall tesc,

{ &

(CONTINUZD)
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BRETH -

| #

You're kidding.

FENWICK
See= the Becog yet?

SHREVIL
Not yet,

EART, MAGET, an enormously fat guy, enters with a TRIZND.
The Friend stops at the candy councer.

FRIEND -
Eari, want some candy?

g EARL
(scarting into the
theater)

No, don't care for sweet~,

Boogie emters with CAQNOL HEATHROW. She is a brautiful,
shapely blonde. Boogie looxks over at the group,. neds, .
and walks to the candy councer with Carol.

RZTH
Is that Carol Heathrow?
SEREVIE
Where?
BETH
With Boogisa.
SHRAEVIZ
(stazing for a
long bezZ)
1 think so,

BETH
I'm surprised she's with him. -
Fro= what L've heard about her,
Boogie wouldn't seem her type,

Tddie i3 amazed at heow beautiful Carol looks.

EDDIE
She is death. Death.

Fenwick spots the GRIPPER walking toward the Men's Room.
The Gripper stands about 6'4" and is all muscle,

(CCHTINUED)
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FENWICK

‘Dazmi! The Gripper's here.

SEREVIE
Wherea? .

Fenwick nods coward the Men's Room.

-SEREVIE
(continuing)
Christ, the Grip's still growing,
I think.

FENWICK
Hope he doesn't see me. Every
time he seas me, he puts the
gTip on me.

EDDIE
Saw him put a grip on a guy at
the diner. Gripped him rigut
through his cordurcy jackat.
Made him stand en tip-toes.

SETEVIZ
Where's Billy?

EDDIE
Comin' with that Barbaz-a Keller
chick, I think.

Beegie gets a large box of popcomn and a Coke and starcs

“inrco the theater with Carol. Just before he entars he

gives a smile to the guvs.

+  FENWICK
Guess I might as well get a saat.
(to zddie)
Comin'?

ddie nods and they start inside,. frar 3 beat, Shrevie
nd Berh startc in. -

SEREVIE
Let's sit in the back.

BETH
Why?

SHEEVIZ
I'm tired of sicrcin' down close
with the guys and all.

Just as they go into the theater, Billy encars alone.



) |"r-

Ao, WUV EL dhzalEd - diunl

‘Boogie and Carol sit wacching .the screen. The box of pop-

— STh-Testingin-his lap. -Boogie's eves-keep snecking locks—
at Carol, then his hand slowly moves down to his £ly and
he quietly unzips ic.

ANGLE TO INCLUDE FENWICK

locking over from his vantage point three seats away.

Boogie squirms arcund ever-so-slightly and thenm places

the box of popcora back on his lap., Evidently he has

stuck his penis intoc the bottom of the popcorn box., Fen-

wick nudges Eddie and then whispers something.into his eaz.
< Eddie smiles. e ‘

Carol's hand dips into the popcorn box on Boogie's lap and
takes out a handful of popcorm.

Shrevie, seated In the back, is restless, wondering what
is happening. Beth is mesz2rized by Troy Donzhua.

Billy sits on an aisle, wnaware of che quiet inerigue that
is taking place. - ... .. .. L. . .

Carol's hand again reaches into the box and takes out a
few kermels. Doogie's eyes glance towazrd Fenwick. Fenwick
shakes his head and mouths "Bet's off. Not fair." Bocgie
neds ""Yes." : :

Troy and Sandra walk the beach. The romantic scors swells.
The young audience is caught up in this screen love affzirz,

Carcl reaches into the popcorm bex once again. Suddenly
she screams, She bolts up from her seat and races up the
aisle. The audience is zlive with chatter, wondering what
has happened,.

Boogie turms tc Fenwick and smiles, Then he heads up che
aisle afzer Carol.

‘ BETH
-+ w-w.. .. Cas she wacches __ . . . G
Boogie racing up
the aisle afcer
Cazecl).
What's geing on?

SEREVIEL
{playing dumb)
I don't know. I don't know.



INT,

LOBBY - NIGHT

Boogia catches up to Carol just before she was abou:
eriter the Ladies’ ) -

She starts into the Ladies’

Carcl

'Room

BCOGIE
Hold cn, heold on a second.

CARQL
You are disgusting!

"BOOGIE
I know it was terrible, really
horrible and azll, but it was an
accident,

CARQL

An accident!

Room. Boogie holds
BOCCIZ

Waic! Carol! Woo! Sericusly,

it was znt accident., Swezar o
T Ged., ' _ : - -

CARQT.
An accident, Your thinz just

got into a box of pepccem?

BCOGIZ

Dam near that. Can I be straight

wizh you?
tries to settle dow

| CAROL
Boogie...

BOCGIz
There's a good reasom, buc it's
a little embarrassing to me. So
mayoe you don't want to hea* lt
“I'Ll understand,

A long beart.

CAROL
Go on. Let me hear this.
BOCGIZ=
I don't like to tell this to
girls, but you really are a
knockour, really.
(MORE)

£o

her arm.

(CONTINUZD)
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BOOGIEZ (CONT'D)

N

in

R A, el jusT sitting exT Tooyoud
in there got me crazy. I got a
hard en. I don't like to adnit
it, but I did. You don'c know me,
but I alw ways try to come off
being cool, Don't like to lock
like I'm hustling, and there I am,
sitcing next to you with a boner.
A T embarrassing you?

' CAROL
(intrigued) _ .
Go om. '

The "Sumer Place Theme" can be heard sofely through the
theater doors.

BOOGIE
Well, it was k*llzng zme, S0 o
stop th2 pain, it was digging
- into my pants and all, I cpaned
cm—-— - —-my fly. - Locsen everything'up. R S

. Give it a little air, you know.

And it worked, Everything settled

downn and I got caught up in the

picture. Forgot all about it,

Then when I saw Sandra wearing

the bathing suic in that cove

scene, you know, it just popped

right out and went right through

the bottem of the povcora box.

The force of it opered the flap.

-

o

Carol stares ac him, wcnder:nc if b= 15 telling the trut
The bezuciful "Summ e* Place Love Theme” GROWS LCUCZEZR for
a few seconds ar scm=20ne ccmes tarsugh the doors and hea
for the candy cocuncer.
CARCL
It just pushed the flap open?
BOOGIZ
Iz's Ripley's, I tell ya. Aand
I couldn't move the box or you
would have seen itz.
CARCL
That's t-ue.
(CONTINTUEZD)
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£
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BCOGIE - — -~
I was just hoping it would shrink
back out.,
(he puts his hand
up to her cheek and
lovingly touches ir)
Come on, let's go back inside.

As they go through the doors we hear Troy say:

TROY (V.0.)
I want to kiss you here in front
of God and everyone.

CUT T0:

EXT. CREST THEATER -~ NIGHT
Shrevie and Beth exit the theater.

e - e SdRHVIE =
Wha: was the guy's name? The
acror?

BETH
Troy Deonahue,

SHREVIE
What kind of a name is Troy?
,  BETH
He's gorzeous.

SHREVIE
(mumbl;ng to hizsels)
Troy.

Fenwick and Eddie apprcach,
C— L .- SHREVIZ
(continuing)
Ever hear of a guy named Troy?

FENWICK
(sarcastically)
Yeah, Troy Swartzman from Towanda,
| SHREVIE
Cute,

(CONTINUZD)
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T.oawy

Boogie and Carol exit the theater.

BOCGIE
(as he passes the
group)
See you guys at the diner. Bring
scme tens, -

Boogie cockily walks on-with -his arm around her waise,

_ BETH
Ten whats?
SHREVIC
Have no idea.
EDDIE

{(looking at Carol
as she walks away)
Death,
(to Fenwick)
_1'd give up your life if I could
have her,

Billy exits the theater and starts toward the crowd. OQut
of the corner of his eye, he spots scmecne exiting through
another dcor., He warches the guy for a bean, then gquickly
moves toward him. He taps the guy on the shoulder. As
the guy turns, Billy punches him in che face. The guy
goes dowm. .

A crowd quickly forms. Confusion tzkes over as sveryone
moves £o see what has havppened. - Shrevie, Fenwick, and
Eddie move in £2r a better leock. :

The guy sits on the ground helding his bleeding nosa. Ee
looks up at Billy. '

BILLY
We're even.

He turms and moves away, Zddie, Fenwick, and Strevie =ove
to catch up wizth Billy, Bech trails alcng.

EDDIE
I'll be damed. Willard Broxton!

FENWICK
Long time cemin', huh, Billy?

(CONTINUED)
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o - BILLY

(excited)
I couldn't believe ic! There he
was! T didan't want to hit him,
bur I had to, you know.

SEREVIZ
(patting Billy's
back) - '
Qutstanding! See you guys later.
Come on, Beth. .

BETH ’
Are we going to eat?

. SHREVIE
Nah, not 'in the nocd.

Shravie heads toward his Hudscm. Be:-h fol.ows.

— - -- — - — _BETH ...
Who's Willard Broxton?

| SHREVIE
It was the llth... no LOth grade.
Billy was playing ball againstT one
of the high school fraternirties.
1 think they were ULP. Billy came
sliding into secend base to break

"~ up a_ double play. The second bassman
jimps Billy, thinking he was oul to
hurt him Billy punches the guy
and the whole ULP teaz -jumpod him.
Beat che shig out of nim.

They appreoach the Hudscm. Suravie goes around tO
side and opens the door and gets inside, He then
door for Beth to get in.

INT. SHREVIZ'S CAR - NIGHT

BET!
He's been after them all these
years? That was [orever ago.

SHREVIZ
Be swore he'd ger them. Brox:ton
makes eight.

the driver's
cpens the

(CONTINUED)
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He stazts-the car—and pulls-avay.

SHREVIL
(continuing)
«es @r seven. No, eight., There's
one guy lefr.:

CUT TO:

EXT. BACK ALLEY - NIGHT

Billy, Eddie, and Fenwick walk away from the theatrs rowazrd
their cars,

. FENWICK
I'm so pissed I misced the punct.
T was watching out for the

Gripper.
BILLY
-even years. Seven years to get
him, . '
- EDDIE

Who's che last? Donald Tucker?

A BILLY
No, I gect Tucker in a bathroom
at Chescnut Ridge. Mcon Shaw.

EDLIE
Mcon Shaw.
(afzer a bez:)
Wno's Moon Shaw?

--Billy gets in nis car., -

. BILLY

If you ever see him, you'll
. * remember,
EDDIE

Going te the diner?

(CQNTINUED)
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f:*ﬁ—;“”—"”*‘ T T T T T T BILLY
coT In a while. I'm going to see
Barbara.
EDDIE

Thought you were suppcsed to
have a date. '

BILLY
She had to work. I'm going to
stop by the TV station and see
her for a hit.

Be starts his car and pulls away.

FENWICK
Jasn't Mocn Shaw the 'toast' who
usad to daze Elzine?

EDDIE
Thaz was ov cousin, Denny., 7You
calling hiz an asshoele?

v FEMWICK
(knowing he said
the wrongz shing)
Oh... not Elaine. Her name was
Ellen. I'm thinking a whole
other guv. :

Tenwick tiptoes away frcm Eddie, playing like He docesn't -
want to ge:s hic, :

INT. TELZViISION STATICN - CORRIDZCR - NIGET

Billy and BARBARA walk down the hallway quickly. Bavhara
is a tall, chin brunmerce with classical featuzas. She

was never a girl. Born a woman, She moves devwn the hall-
way with great purpose. Billy keeps pace.

BARBARA
There's not much time befaore the
) news.

1
4
]

2

(CONTINUZD)
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‘ I tried to call

-\ j\

BARSARA -
Switchboard closes down at fen.

BILLY
I was justc getting the feeling
vou were avoiding me, Barb.

BARBARA .
That's .ot true, Willy.

They entar the control room.

INT. CONIROL ROOM - NIGuT

- The conrrol Tocm overlocks the studio flcor. Technicilans

- e - .- are setting up the czmeras, microphones, lights.  Over - —

the control rocm z btank of monitors hang dewn from a metal
skelf. The TECENICAL DIRFCTOR is talking cver a headsef
balanecing videc levels., Barbazz slips ou & headset and
shufiles through some papers.

ey

BARBARA
(into headset)
Telecine, you want to run down
the filz chains for me?

3illy takes in all =he activity. Fe is cve=n ~helzed, His
eve catches the OLD GOLD dancing boxes con one of the
weonizors, .

BARBARA
(con:znu*ng gettin
informartion)

" Gevernor's press ccuference is
on Three? There's a B roll to
thac, TFour? Okay. Goodwill
Charity Christmas Party? Three
alse? And cthz slides? One?

Barbara looks up at the clock. It reads: 10:58. The
Direczor rushes intco the booth with the news script. Ee
quickly sitcs and puts on his headser,

; . . . - (CONTINUED)
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. L _ DIRECTOR
ST . ) Stand by for cold teasel T 7T
¥ 5 v
BARBARA
- Ten seconds.
-Billy scteps forward to get a better view of the activit
on the floer. The Director beccmes aware of his presence.
, "DIRECTICR
Who's the visitor?
BARBARA
Triend of mine. Five seconds. .
DIREZTOR
And one, mike, cue!
NEWSCASTER
President Eisenhower recturns from
Woerld Peace Trur. Steel dispute
continues. " These and other stories
mnext,
Tt - ) DIRECTOR ‘ T T
Roll three. Three and track. '
. A commercial comes up on the air monizor,
(’} ’ BARBARA
Willy, afrer this I still have a
lot of work to do. Wny don't you -
ca2ll in the morning?
: DIRECTCR
Where's the news opening?
BARZARA
On six.
' "~ BILLY
What's gcod? -
BARBARA
Church services are at ten, eighz-
thizty, nine.
DIRECTOR - ’
unch I.D, and anncunce.
A slide of the television station's call letters comes un.,
The ANNCOUNCER in a glass bococth off to the right speaks:
, ANNOUNCER
This is WMAR TV 2 in Baltimore,
wishing all cur viewers a Merr
L Christmas and a Happy New Year.

CiT TO:



EXT. CAURCH GRCUNDS - WIG

The Nativity scene is set up ‘on the gzounds. Wonderfully

""" = e . . I — . i SHmVI_E -

-There is a leng pause.

elaborate, about Half-size scale. The ftigures are made
f— clay and painted in fine detail. CAMERA PANS over to
Fenwick who is parked nearby. He leans on his Triumph
holding a half pint of mn-skey He takes z big swig and
shivers s’lgHtTy The air is cold and his breszth comes
out in white puffs. |

CUT TO:

EXT., DINER - NIGHT .

Edidie and Shrevie lean against 1 car parked in front of the
hangout. The diner's blue neon sign above reflects off

the cars bathing the guys in a cold blue light.

‘EDDIE
Two days till the test. If she
passes, two more days to the thing
... tne marriage.

Where you going? Puerto Rico?

TDODIE
Cuba.

SEREVIE
My parents' f£riends, the Cepelands,
go every year. Nice.

t

EDDIE.
Shrevie, you happy with vour
marriage, or what?

HR_'-:

To be honess, I deon't knew

- — - EDDIE 7 T Tt T
You know. How can you notc know?
It's not like you're Trylng to
figure out the diffsrence between
Pepsi Cola and Roval Crown, for
Chris's~ke.

SHREVIE
Beth is te:rlf‘c and everything,
but I den't krno
Eddie locks ¢ff, not happy with the answer.

{CONTINUED)
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Ly : SHREVIE - ) -
- (continuing)
: Tou know the big part of the problem?
- When we were ddting we spent most of
our tize talking about sex. Why
couldn't I do it? Where could we do
it? Were her parents going to be
~out so we could do it. Talking abour
. being alcone for a weekend. A whole
night. Yeu know. Everything was :
. . talking about gettin' sex or planning
cur wedding. Then when you'ra mzrriad
It's crazy. You can have it whenevVer
you want. You wake up. She's there.
You ccme home from work. She's there.
So, all the sex-planning talk is
over. And the wedding-planning talk.
We can sit up here and bullshir the
night away, but I can't have a2 five
winute conversation with Befh. Bure,
I'm not putting the blame on her.
"We've just got nothing to talk sbeus., 0 T

¢ & o

\
. Eddie lighcs a Fall Mall.
H

. - | EDDIZ
| g Well, that's ckav. We've got the

Lk
n
i
b |
[{H]
H

CUT TO:

EXT. CAROL HEATHROW'S PARENTS HOUSE -~ NIGHT

The house is a pleasant two-story woed stmucrcirs. A
yellew porch light is on. Boegis and Carol walk up ghe

- Steds to the front door. Carzel cpens the door with the
key. She turns back toward Bocgie.

BOOGIE
- : - {saofcly) -
I love veu,

He gently kisses her foreheid, then looks her in the eyes.
arol throws her arms arcund his neck and kisses him
passionately.

CARCL
Do you want tc ceome inside?

BOOGIE
-Are your parenti around?

{9

(CONTINUED)
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- CARCL.

They're probably in the basement
wactching TV.

) | BOOGIE
I'd love to, but I really should
hit the law books. Okay?

Cazol neds. He strokes her cheek.

BOOGIE
(continuing)
I wish I could stay.

CAROL ’
Talk to you. Soon?

Boogie nods and walks away. Carol watches him with great
affection then trns and enters the hcuse.

- CUT TO:

EXT. DINER - NIGAT

renwick pulls over to the curb across the straet from the

diner. He exits the car. Eddie, Shrevie, Modell, and a
gzoup of others are zll hanging out. A VQICE calls ou=z,

A sofc, but very autheritative voice.

VQICE
Whaddya sav, Jim?
Fernwick turns. The Gripper is standing by his czr.
FENWICK

Whaddya szy, Gripper?

GRIPPER
Not much, Ji=m,

He moves toward him ever so slowly.
FENWICK
Oh no, you're not going to put
the grip cn me.

- GRIPPER
Where deo you get that idea, Jim?

Fenwick backs up, then suddenly rips the antenna off his
car and waves it like a sword.

(CONTINUED)
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1

e

WWIEK

id

-

/

¥

Noel Secay away! 1'm not going o
get gripped! You re not gecing to
get me to walk on wmy tiptoes in
pain. ©Oh, no. :

4

GRIFPPE
(even more sO
Jim, I'm not geoing t

R
tcly)
o grip you.
FLNWICK
(waving the antenna)
Yes, you are.

The guys across the strest are leving what is happening,

GRIFPER
To be honest, I was. But not now.
I likma a guy who stands up to the
Gripper. I like that, Jim.

S L LFENWICK o
' You're not going to grip me?

GCnIZPE

P S Eg ogaigi,

o No, I just want toc shake your hand,

FEAWICK
You're sectin' me up for a grip.

GRIPPER ’
Untrue, Jim. T

Sure?

No gzip?

H

.

That's right, Ji

Fenwick drops the antenna. He moves toward the Gripper,
slowly. The Gripper extends his hand. Fenwick extends
his hand. They shake. Mo grip. Fenwick is relieved.

.o GRIPPER

. : (concinuing)

' Let's go see the guys. The man .
who stood up to the Gripper.

(CONTINUZD)
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.y Fenwick, fealing very proud, walks with the Gripper across
e — tha street toward-the guys —Suddenlyihallway acrdsi thel
,, stTeet, the Gripper puts one of the greatest grips in his

career on Fenwick. He squeezes Fenwick's forearm righeo
through his wintar coat. Fenwick feels the pain. The
famous grip is om. '
GRIPPEI:
(continuing)
Up on your tees, Jin.

FENWICK
Oh no, grip.
Gripper puts a little more pressure on and Fenwick L1s up
. on his toes. Thne guys cheer Gripper.

_ GRIPPER
Jim, never doubt the Gripper.
When I say I want to shake your
hand, believe wnat I say. HNever
doubt, Jim.

. - - . FEN‘W’IC‘:{ : . e e m e i e — i —— — —
Never doubt. Righc.

ot The Gripper turms Fenwick azound and leads him away £z¢
. the guys back to the cther side cf the street. Fenwick
up on his toes. The guys are eating it up. Then they
head back to the guys. CAMERA PANS to Boogie's car as
it pulls into the parking lot om the left side of the
building. HKe starts to pass Bagel who is about to drive
out. Bagel BEZPS EIS HORN and rolls down the window.
. '~ Beogie rolls his dewn.

7 BAGEL
Did you heazr? They wou by
fourtzen.
BOCGIEZ

Fourtzen? Shit, They weren't
supposed to roll up that big a
- - - score. - : : SRR - T mm T T

BAGEL
Listen to me next tine,

He pulls out. Boogie pulls forward and parks. He slams his
fist into the steering wheel. Again and again. Then he
leans back in his car seac,



INT. DINER - NIGAT (LATER)

—Eazl-Maget—sits -in=abooth alone—His encroousbudy

taking about one whole side. He finishes off cne secticn

cf a club sandwich and very politely wipes his mouth wigh .

a napkin. Before him there are five deluxe sandwiches
waiting for his hungry mouth. He turns the fimancial

page and picks up another sandwich.

satching Maget. Boogie, Fenwick, and Shrevie ars dis-

cussing the pecker in the popcorn ber.

EDDIE
(watching Earl)
Where's he now?

MODELL
(locking over
the menu)
Be's on the Pimli:o.
{he then surveys
the table) :

- — - - -~ — That's the George's Deluxe. 'The

‘Garriscn, the Avalon and The Junetion.

EDDIE
(amzzed)
The whele laft side of the menu.

Wnat.z triumph if he pulls it off.

Modell starts ccunting the sandwiches on the left side
of the wenu. We cazch snatches of Beogie, Femwick, and

Shrevie arzuiaz.

FENWICK
The bet was tocuch your pecker,
Not pecker hidden in pcpecrm.

SHREVIEZ
It was pecker touching without
intencion.

BCCGIE

l.Listen to this,
Modell looks up f-om the menu.

. MODELL
Fiftzen... or sixcaen more., I
you include the Maryland Fried
Chicken dinner.

- . EDDIE
I think he's justc talking deluxe
sandwiches,

(CONTINUZD)
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MODETLT,

(velling over)
Earl! That include the Fried
Chicken dinner?

EARL
Yes.

~ EDDIE
(truly azmazed)

ITwenty~two deluxe sandwiches and

the Fried Chicken dinner.

CBILLY
And no bets.

EDDIE :
Nope. Just a personal goal.

Another private triumph, This'll

top the eighty White Tower

homburgers.
BILLY
He ate eighty Whicz Tower
hazmburgers?

EDDIZ .
Oh yeah, you dicdn'ec know?

Thanksgiving nighe. Eighty-six
he ate. Saw him later and said,

"Earl, your goal was eighty. Why
eighty-six?’' He lookad at me and

said, 'l got hungry.'
Billy laughs.

MODELL
Truch,

THey slide tack down in tie booth.
- gHREVIE
(o Bcogie)
Burc it was a trick. I don't
buy it

EDDIE
(joining back in che
conversatiaon)
Me either. I want it on the up
and up. Defaule.

BOOGIE

Let it all ride., Tell you whart.

(CONTINUED)
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Boogie stirs his french fry in the gravy for a long beat,

| 5 . .
— : The guys eagsrly-ewait his-propesais
"~ |
BCOGIE
" (continuing)
I bet I ball Carcl heﬂthbow on the
next date.
FENWICK
Now you're nuts,.
BOOGIE -
Fifty bucks a2 guy. .
EDDIE
Fifecy?
SHREVIE
It's like stezling money from
you, Boog.
. BCOGIZ
i s e —— - ,.._‘,,{n? e e e mem e e e e e e e, -
i The guys all take the bet ex capc 2illy.
f'f‘ | ' 800GIE
(e ontluu_nﬂ)
And I'll zake all the action I czan
get.
, FENWICK
We nead validaticn.
BCOGIZ
I'1l azrangs ic., You want o
Be there te wvzlidaza?
FENWICK
Sure
— e e Thera's a slight sanse of-anxiety in Boogie's attisude.
3illy picks up on irt.
CUT TO:
EXT. DINER - NIGHT
Tae firsc rays of morning light reflect in the diner's £ront
e windows. Earl Maget exits. The guys following bBehiad
[ . applauding as he gces. -
(CONTINUED)
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Maget calmly crosses the parking lot and ge:zs in his
vellow Hash MeT¥opelitan and drives off. .

SHREVIE
You all want to meet here and go
to the game in my car?’

BCOGIE
Yezh, that's good.

SHREVIE . )
{getting into
his car) .
Meet here at twelve. .

EDDIE
Make it quarter to. Don't want
to miss any of the pre-game shit.

SHREVIE
Why don't you go now. Then you'll
be sure not to miss anything.

He starrcs his car.

EDDIE
We're talking the championship
game, Quarter to.

Shrevie nods. The guys all exchange "See ya's," get in
their cars and drive off. The diner parking lot i5 now

expty except for Fenwick's Triumph.

 CUT 7TO:

EXT. COUNTRYSIDE - DAY

The meorning sun is now up. A very attractive GIRL in full
ricing gear gallops along on a chestniic stallion. She

rides expertly, seemingly uncffected by the cold morning air.
CAMERA PULLS BACK uncil we see Boogie's cherry and whit
DeSoto keeping pace on the rocad clcse by.

INT. CAR - DAY
BOCGIE
I've got to meet this girl. She
is Deathl

" (CONTINUED)
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CORTINUED:

. FENWICH
Very_nice.

- ' BGOGIE
. -I'm in love.,:
EXT. COUNTRYSIDE - DAY

Boogie's car continues to trail aleongside the Glrl on the
hcrse Boogie rolls dovn the window.

BOOGIE
(yelling out)
- Miss! Miss! Woo! Miss!

The Girl pulls up.on zhe reins and stops. Boogie quickly
steps out of the car and approaches.

GIRL
Yes.

| SR Boogie is amazed. ” She's more beaufiful Up close Long
| ' black hair and deep blue eyes. Elegant.

| _ BCOGIE
Y I was admiring your horse.

(CONTINUED)



CONTINUED:

- : NS, - S S
e (very reserved)
Were you? :

200GIE
Do yecu ride Westerm style as well?

Fenwick gets out of the car and leans against the door

GIRL
1 do, but I prefer English.
There's a finer sense of control.

E

BOOGIE
What's yocur name?

GIRL
Ann Chisholm.
(as Boogie star:s)
As in the Chisholm Trzil.

e -She gallops away. Boogie watches her go for a beat, then —-—
turms to Fenwick. .
BOQGIE
f%, _ Wnat fuckin' Chisholm Trail?

He walks back ro the car and gets inside.

renwick does
the same.

INT. CaAR - DAY

T FENWICK i
You get the feeling there's '
scmething gcing on that we den't
know about?

T
You get the feeling she gzvs me a
- e - false name? .
(starting the car up)
Want to drive scme mcora?

FENWICK
Naw, let's ecall it a nizhe.

EXT. COUNTRYSIDE - DAY

Boogie's Desoto drives off. The whita picket fences framing

the car as it heads down the road. We hear the SOUND OF
CZURCH BELLS.



EXT. ST. AGNES CHURCH - DAY

The BELLS in the tower RING.

' BILLY
Anything wrong, Barh?
BARSARA
No.
(leng pause)
Yes. I think I'm prag
- BILLY
(leng pause)
Me? .
BARBARA
Yes.

last monch. Six years
platenic relacionship,
night ¢f sex... and th

i They sitc silently in the chureh,

W

-
i b,

Cur one day in New York

of a
then one
1s happens.

// (CONTINUED)

A

.Billy sits in his car wait-

i, ing for Barbaza.— Cengregaticnatb membars—trate dewn the
r path passing the Nacivity sceme off to the lefr,
Billy watches for Barbarz. The crowd thins, He exits h
car and walks toward the chuxch, looking arcunc, thinki=
he may have missed her scmehcw.
He peeks inside the church. . Unsure whether to enter.
CHURCH MEMBER exirts.
BILLY
Is there anyone inside? .
CZURCH MEMBER
I didn't notics.
BILLY
Is £t all right to go in?
CHURCE MEMBER
Qf course.
T Billy enters.
_ CUT 1O
f INT. CEURCH - DAY
Billy stands at the back and looks arcund the larzs scon
Structure. He sees Barbara still sitcing. 1l alecme. .
He quietly gces down the aisle and joins her in =4 pew.



ey

e

36.

CONTINUED:
BILLY )
Maybe it's for the best.
BARBARA
No... I don't think so. Do you
want to marry me?
BILLY
Yes. ' ‘
BARBARA

Is that why you came back a few
day. early? To ask?

BILLY

I thought after New York, you know,.

Seven weeks is a long time when
you miss someone.

BARBARA
Naw York was a mlscake

BILLY

Mavbe it wasn't as romantic as we'd
like iz to be, but I think iz will

happen. Ic's not periec:, yer,
but,.. I love you, Barbh.

BARBARA

=g

You're confus-ng a £z lerashlp with

a woman and love It's not the
same.

They sit, aving ncihing.

EXT. MEMORIAL STADIUM - DAY

. . AERIADL VITW MCVING teward the main towers of

T T0:

the stacdiwa.

We hear the CROWD YELL "CHID C!!1i" We MOVE CLOSER to

the tower. The crowd roard "LII!! T We XEZIP MOVIN

CLOSER. "sS!!!" . We PASS OVER the tower and ENTZR the

sctadium. A deafening crewd RCAR is heard. VCOLTS!ILY
CUT TG:

A COLT DETENSIVE LINEMAN

smashes into the Giant's guarterback, knock

ground with a thud.,” The Colts are fired up.

ship is within their grasp.

ing him to the
The Champicn-



THE SCORSBOARD

reads: "GIANTS 16 - COLTS 31."

ANGLE

Eddie, Bi.ly, Shrevie, Boogie and Fenwick are on their
feert. Victory is minutes away.

EDDIE
(yelling)
Cino! Gino!
(to Billy)
He's incredible. They should build,
a4 statue, a monument to him.
+ Something, you know.

Shrevie takes the binoculars from Beogie, and looks through

them.
| SHREVIE
Which one?
e S . . . BOOGIE - e
Second from the right.
e SHREVIE'S POV THROUGH THE BILOCUMARS

We see a cheerleader, then it PANS TO zanother che

[p1)
3

leader,

BOOGIZ (0.S.)
See her?

SHREVIE (0.5.)
Yeah. How can ycu tell she's mot
wearing panties? :

BACK TO SCENE

Shrevie puts the binoculars down.

BCOCIL
You have to wait for her to jump.

SHAZVIZ

And when she jumped you saw?

BOCGIE
I see everything.

Shrevie puts the glasses to his eyes again.

T ) ‘ (CONTINUED)
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SHREVIZ

T - 7 ' Come on! Jump!
‘Bcogie smiles at Fenwick, Fenwick helds back a laugh.

FENWICK
S

T
I think there's a jump ccming up.

The Colts take possession of the ball and start to tun the
clock dowm.

“ZDDIE
Morve points! Johnny, the bomb! .

BILLY
Ed, we've got it wrapped up.

EDDIE
I don't want just a win. I want
humiliaticn. Goddarm New fork
teams, think they’'re hot shic.
(yelling out) .
oo e o= - —-——dhemiliationt! - Johnny, hwmiliazcion! s oo oo

The cheerleaders give a big cheer.
f; A TZWICK
Quick, Shrevie. She's gcing to

jump.

Shrevia quickly starts to bring the binoculars up, but
Boogie has his arm through the strap.

BOCGIE
Cops. Waic a recond.

Shrevie tries to untangle Beogie's arm.
FIUWICK
—— _Shrevie stares atc Beccgie a bear, then realizes he's Peen .
hustled.

SHREVIE
Very good. Very good.
The scoreboard clock ticks doewn. The crowd counts dewn

the seconds. "S... &... 3.., 2... 1." PAWNDEMOSIW. The
guys go crazy, grabbing and hugging one anocher.

‘- ‘ . Some of the crowd starcs to swarm onto the fielcd. The
pa guys follow.

(CONTILUED)



as_dropped belew the stands . _The .

sun_has
ray-golgen haze envelops the field.

Fans are trying to tear down the goal post. Billy, Eddie,
Shrevie, Boogie and Fenwick, hang from the goal post sing-
ing the Baltimore Colt fight song. There may be happier
days ahead for the guys but this cne will be hazd to bear.
The goal pesc finally comes apart and the guys fall to

the ground in a heap lavghing happily.

CUT TO:

ANZ. FENWICK'S APARTMENT - DAY

Fenwick sits watching the GE College Bowl. The quiz
show that pits one college against another. 1It's a real
game of intellectual skill. CAMERA PANS the apartment.
It is iraginatively decorated in pink and turquoise
colors. Five pincg flamingos, four feet high, are placed
around the room, '

T T T T o TV QUIZ MASTER
Socrates was probably the greatest
piiilesopher of the ancient world,
Plato was his student. For sixcy
poincs, who was the c¢ther facous
student? :

FENWICK
Xenophon.

(CONTINUZD)
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A BUZIZER RINGS.

] IV QUIZ MASTER
Yale, '

YALE TZAM LEADER
Zencrthon., ‘

. + TV QUIZ MASTER
. Right for sixty poincs,

FENWICK
"Bout time, Yala.

TV QUIZ MASTER

That makes the score Princecton 345,
Yale 290. The hundrad point toss-

~up. This eration was spoken to
those who died fighting Sparta. Who
said this and when? 'Our government
1s not copied from our neighbers. ..’

TTFENWICK
(screaming the answer out)
Fericles, 413,

TV QUIZ MASTER
'Our constitution is named 3z
. democracy. ..

: FENWICK
Cerrec=ion. Pericles 431,
The BUZZZR RINGS,

IV QUIZ MASTER
Tinceten.

PRINCEITON TZAM LEADER
(seill discussing
with teammates)
34T was the Peloponesian War.,

h

]

. . TV QUIZ MASTE:
I'm going to need an answer.

PRINCZTON TEAM LZADER
Arisctortle.

TV QUIZ MASTER
Serry. Yale?

(no answer)
Pericles 437 B.C.

(CONTINUED)
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s,

te . FENWICK
-. (he cheers)
Fenwick tzkes the lead aga_n

INT., FENWICK'S BEDROOM - DAY

The recm is black. HMorz pink flamingoes are

CUT TO:

present., Boegle

is talking on the phone. Through the wall we hear the

GE College Bowl and Fenwick's answers.

BOOGIE
Yeah, Ma, I know I owe two
thousand dollars. GCuess what? I
heard it before you. What am I
V _ going to do? I'm choice. Got to
find a way to pay it off. Me?
I've got £ifty-six dollars tu my

- name. Yes, I know I'm in trouble.

T s T 7 7 Then they'll kill me.”  What can I
: tell you? Ne, not tﬂn*ghc No

ianer. I know what you're navin

t's Sunday. Take-cut Chinese.

FT oo a mind readsr. ALl righ:,'l‘m a
wise guy. TFenwick did not corrup
me. I corrupted him. Or we got
cutside help.

ICX (0.5.)
he wall)
the Species.

TEl
1

H\.J'L

INT, LIVING ROCM - DAY

R TV QUIZ MASTER - -
That's a‘l tHe time we have th
Sunday. Next week Maryland vs .
UCLA.

FENWICK
; I'1ll wipe them ouc.

'Boogie comes into the llVlng rocm and grabs
coat off a chair. The show's cleosing theme

BOOGIE
Talked to Shravie. He's geing to
lend me two hundred.

g.
I'm

=

CUT BACX 70:

his winter
begins.

(CONTINUZD)



CONTINUED:

et FENWICK

2.

Going over now?

BCQOGIE
Yeah

TENWICK

I'm going to drcp in on my brorther,
‘Might be able to ger some bucks

f—am the toast.

- . BOCGIE
Howard? Really?

Fenwick shrugs his shoulders.

BOCGIE
(eontinuing; real
sincerity)
Il appreciate that, Fen.

I know

how you guys feel zbout one another.

Fenwick waves him off. He coes1 :

Beogie starts for the door.
g

BOOGIZ
(continuing)

like any form of pra;se

With the Heathrow bet and all, I

should be close. See ya.

He exits.

INT. SHRSVIE AND BETH'S EOUSE

A 435 record drecps down the s

- q
v=nala,
forward aﬂd ~enclv rests ¢n :he racor

SONG STARTS TO PLAY.

Shrevie is”ldbk*“g th: cugh his ex

s
then another.

SHREVIZ
Bech! Beth!

Beth is in ancther rocm.

hae? BETH (0.8.)
wnaty

tremely largs reacerd rack.
Something is botherinz him. He pul

CUT TC:

The Ltocne ar— cores
d. A ROCX AND RCOLL

ls cut cne record,

(CCNTINUED)
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60.

ooxevia

Ceme herel

BETH (0.S.)
I'm working on a crossword puzzle.
. SEREVIE
Ccme herel

Beth sticks her head in from the othes- room.

* BETH
What?
SHREVIE
Have you been playing my records?
BETH
Yeah. So?
SHREVIE -

‘Didn’z I tell you the procedura? T

RETH
(ebviously having
heard this dis-
cussion tefore)
Tes. You told me all abourz it,
Shrevie. They have tc be in
alphabeticzl oxder.

SHREVIZ
(like a taacher
to a studentc)
And whzr else?

BEZTH
They have to be filed according to
year as well. Alphabetically an
acco—aﬁng to year. Ckay? ”

SEBEVIE
And what else?

Beth thinks.

SHREVIZ
(continuing)
And what elsea?

BE J.-a
(confused, then angry)
I den'tc know!

(CONTINUEZD)
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A

Let me give you a hin found
Jazes Brown filed unaer the Js
instead of the Bs, but to top it
0ff you sut him in the rock and
Toll section! Instead of the R and
3 secticn! How could you do that?]

BETH
It's toc nomplicated! Every time
I pull out a reccrd there's a whole
procedure to go thrcugh. I just
want to hear music, that's alll -

SHREVIE
Is it too much to keep records in
a category? R and B, with R and
B. Rock and roll with Rock and roll,
You weuldn't put Charlie Parker wich
rock and r9ll, wculd you?

- ——-- Beth says nothing. - -

SHREVIE
(cenzinuing)
Would ycu?!l!

BETH
I ccn t know! Wno's Charlie Parker?

Shravie almocst goes ocut of his mind.

Jazz!1ll Jazzil

Wnat ars yocu getting so crazy about.
It's only musie. It's noc chac big
a dezl.

Y
1"

- S
s! Den't y

n
i c
's izporzant :

H
ot 0k
oe

They stare at one another. Shravie cr
temper. Beth's eyes become watery. H
BETH
Why do you yell at me? I never
see you yell at your friends.

- _ SHREVIE
Pick a record. Any record.

(Con

ED)
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CONTINGZD:
_RETH.

4

What?
' _ SEREVLE
Pick a record!

Beth moves over to the record rack and pulls out z reesrd.
She holds on to it, not sure what Shravie wants. :

SHREVIE
(continuing)
What's the hit side?

BZTH
'Dream.' The Everly Brothers.
SHREVIE ~
Ask me what's on the flip side?
BETH
Way?
- SRegviE -

Ask me what's on the flip side.

BETH
What's on che flip side?:

SHREVIE
Bird Dog. 1937. You don’'t ask me
things like that. Do you? Never!

BETH
Beczuse T den't give 3 shit! Who
cares abcut the flis side?!

I dol

FEe gently thumbs through a handful of racozdds.

(centinuing)
Every cne of these means somezhing.
The label. The producer, The year
they wera made. Who was copying
whose style or expanding on {z. =
hear these and they bring back
certain times in my life.

(he staras at

her coldly)
"Den't ever touch these again. Ever.

He starts cut ¢f the rocm. He turas back to Beth.

(CONTINLUED)
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. TTSHREVIE T T -
I £irst met you at Modell's

sister's high school graduation

party. 1935, 'Ain't Thart a

Shame' was playing as I walked in

the door.

He exits and slams the door shurc.

CUT 10:

EXT. RESINENTIAL STREET - DAY .

Boogile drives down the quiet street and pulls over in
front of Sarevie's modest duplex. He quietly exits his
Desoto and walks up to the front door. He rings the doocr-
bell and waits. Beth opens the door. She holds some
Kleenex in her hand.

BETH
"=~ -0h, hi, Bocgia.

He notices she looks upset, but :ays nothing.

BOOGIE
Shrevie here?
BETH
No. ‘
BOCGIZ
Is he coming back scen? I talked
with hiz a liztlz while ago Said

he'd be in,

.

A

BE
I den't know.

-

¥

She stazts to cry. Boogie puss his zrms around her and
-— -—  -heclds her close, - S

: 8COGIZ
What's wrong, babe?

BETH
He ever yell at you?

BOOGIE
Wnhat?

(CONTINUED)
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y —

o AN

(choking back
: her tears)
I don't know what to do. We've
got a real problem.

BOOGIE
(strcking her hair)
Go on, cTry. ‘Just'eTy, babe.

They stand in the doorway. Beth crying uncentzollably.
Boogie holding her. Comforting her.

CUT TO:

EXT. FENWICK'S BROTHER'S HOUSE - NIGHT

Femwick and his olcer brother FIWARD stand in the driveway
arguing. It is dark, the main source of lizht coming
rom a wrought iron lamp post ¢n the property. The house

. e ig larse, very modern in design. THROUGH THE BICIURE.._ ..

“ &0

WINDOW we see small children ac play in the living roem.

FTENWICK
He's in troubtle. Don't you knew
about friendship, Howard?

_ HOWARD
Five hundred dollars?

FENWICK
. Feur hundrad, tiree hundr-ed. What
ever ycu can afistd.

EQWARD :
Maybe this is a lesscn for you. Iz
you werked, you would have some
money to lend hiz.

- —_ - — . FENWICX . . ... e
Yeah, I know. I'm irrssponsible.
Dropped out of college. Wen'c work
in the family business. I1'm a
disgrace. That's a good reason
for keeping me cut oI your housa,
God knows.

HOWARD
You're a bad example.

FENWICK
Far be it from me to disagree.
' (MORE)

(CONTINUED)
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FENWICX (CONT'D)

Civa me scmeé money, Howard,

HOWARD
You ever read a_book?

FENWICK
Buh?

HOWARD
Rezd. Do you ever vead?

- FENWICK .

Never.

HOWARD

You should read Dale Carnegie's
'How to Win Friends and Influence
People.'

TENWICK
I have it on my night table. It's
“right under ‘Hew to Wax Your Car.' S
Give me scme money, Howard.

: ) HOWARD
Where did you get this attitude?

TENWICK
1 borrowed it. Have to have it
back by midaighr. Howazd.

Femiick starts to pace the driveway. HIs angez 15 build-
ing.

ECWAZRD
I should talk to Daddy about
stopping your twust fund. It's
killing your iniciative.

FENWICK
-~ Big trusc fund. One hundred dollacs
a2 month uncil I'm twenty-chree.
Granddad was a real Reockeleller.

Suddenly Fenwick lunges at his brogher, grabbing his over-
coat by the lapels, pushing niz up against the lazmp post.

FENWICK
(continuing)
Beward, 1it's important.
(MORE)

(CONTINUED)
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FENWICK (CONT'D)
_ I weouldn't come-otherwise—I don'+

liks to see you, so you know it's
very important..

HOWARD
Get off,

FZINWICK
I despise you and yet I'm here.

" HOWARD
Get off.

s

Fenwick lets go of him and starts toward his car.

FENWICK
Funny. As a little kid I always
wanted a brother. I told that to
Mom cnce. She said, 'You have a
trother.' I said, 'Ch, that's
wheo the asshole in the other bed

- o is S

Fenwick gets in his Triumph and pulls away, Howard shakes
his hezcd in disgust. :

EXT. MOVIE THEZATRE - NIGHET'

Eddis and B
"La Dolce Vi

DT E
=y L

So, what are you going to do?

BILLY
It's up to her. .
. .. EDDIE __ o S
Her? Ycu've got a big decision

tc maxe. We could make it z double
wedding.

They zeach the box office and hand over a dellar apiece
aQqc get two tickets in recurm.

CLT T

illy walk towazd the theatre. The marguee razds:
it :



INT., LOBBY - NIGHT

- zdlienotives there i3 o czndy COUNEEE No popcern,
’ and cnly coffee is served as a beverage,

EDDIE
What the hell's going on here?
Nething to eat.

BILLY
It's an arc theatra,

EDDIE
(throwing Billy
a look) .

Fuck art. They oughta get scme
popcorn in here.

They head into the theatre.

-~ INT. THEATRE --NIGHT -- — - = = —== = = == -—omo -

The film is in progzess. A statue of Chrisc is being
flewn across Rome, dangling from wizes as 3 heliscprar

carries it,
Eddie upon seeing this turans to Billy.

EDDIE
Weat am I wacching? It juse
started and I den't know what's
hacpening,

BILLY
It's symbolic.

EDDIZ
Yeah?

- : — - — He gives Billy the "jerk off” mocica. — - —— S e

CUT TO:

EXT, NATIVITY SCENE - NIGHT

The CAMERA PANS the faces cf the thres wise men, then comes
Lo rest on Fenwick's face. After a beat his half pint
comes into view and he takes a swig. He shakes his head
in disgusce,

As we MOVZ BACK we see that the Baby Jesus is gone.
Fenwick is very bothered by this.

(CONTINUZD)
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L TENWIX L L o

Kids. Kids did this. A sacrilege
for Chris'sake.

He sits down on the hay next to one ¢f rhe sheep. He
" takes another swig on the bcttle.

ClT T0:

INT. SHREVIE'S CAR - NIGHET

Shrevie drives along, still ceming down from his fight with
Beth. As he moves aloug we see St., Agnes on the right up
ahead. The Nativicy display cannot be seen clearly. We
MOVE CLOSER. CLOSER.

Shrevie notices something unusual, Qut of curiosity he
pays c¢leser atccencion.

We see the Nativity scene mcre clearly now. Everything is
Lhe same except Fenwick has replaced the Baby Jesus.  He  _
lies thers next to the figurse of Mary in his jockey shores,
Bacause of the scale cf the display, Feznwick locks like

an encrz=cus baby. '

Shrevie slams on his brakes and pulls over to the curd,
Fe quickly gets out of the Hudson and walks up the slope
toward the mangear,.

CUT TQ:

INT. MOVIZ THZIATRE - NIGHT

Eicie 1is btore
drcoping, fiz
involves, Su
toward zhe sc

d to deach. Ee sits in the chair his eyes
hting to stay awake. Billy is completaly
ddenly a light flashes on them. They zum
urce.

An USHER stands holding a flashlight. Shrevie is wizh
him,

SHREVIZ
(to the usher)
That's tle guys.
(co Billy and Eddie)
Come c¢nl Ezergency!

BILLY
What is iec?

(CONTINUZD)
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SHREVIE

your weary feert.

+ Come cn!!
- The guys quickly get up.-
| EDDIE
What's wrong?
SHREEVIE
Fenwick's in the manger.
As they head down the aisle:
BILLY ’
What?
SHREVIE
He's in the manger and he won't
leave. i
EDDIE
The manger?
o e e L o
: ' SHREVIE
I've never seen him like this.
=i They exit through the swinging docr to the lobby.
. '
CuT TC:
EXT. ST. AGNZS CHURCE - NIGHT
Fenwick happily lies in the manger sprawled ocut in the hay.
- Alchough he is almost naked, he seems izmune to the enld.
nigat zir. However, his bottle cerctainly helps as a
warner. He hums "Little Town of Bethilehem."
The guys come across the church ground. Fenwick 'sees thenm
and smiles.
FZNWLCK e
- - ~ Ccme, threse mure wise men. Ycu'wve
heard of the miracle.
¥ EDDIE
L)
Let's go, Fen.
FENWNICK
You must have traveled far. Rest

(CONTINUZD)
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BILLY

-

The police will be heTe.

h Somebody's going to spot you.
FENWICK
is is a big smile. Don't you
think? '
. SHREVIZ
Yeah, come on.
The guys prod him on. Femwick will have ncme of ie,
Billy reaches down to help Ferwick up. Fenwick pushes
hizm awar.
FENWICK
No!l
Eddie and Shrevie try to helpo out. Tenwick struggles with
them. He grabs hold of a wise man., 3illy ctries to pull
him off it. The wise man topples over. The guys continue

o __ to struggle with him. Billy is knocked backward and parc

of thle struccure Talls down. - ) ’ :
: CU” TO:

=
INT. POLICZ CAR - NIGHT
Two men drive along, patroling the street. Cff to the
right they see what is happening in the Nautivicy display.

It looks like a rioc has brcken ocuf in the manger. A
sheep suddenly sails through the air. The SIXEN WAILS.
EXT. CHURCH GROUND - NIGHT
The guys aze still struggling with Fenwick. Everythin
is a mess. They hear the SIRZN and the activity quickly
ccmes to a hale.

o " "TAs the police apprcach, the guys stand very still. The
three guys are standing side by side. Fenwick is iz the
hay. In an odd way it locks like a new version of the
Nativity. '

. EDDIE
(out of the side
of his mouth)
What do we do?
© T v . , BILLY

Caoice. .

CcUT TO:




INT. LOCX-UP - NIGHT

Fenwick is in a cell alcone. -Eddie and Shrevis are in the

™

- cell nexT o him——Billy is directly across frouw them,

locked up with anocther guy. The lights are lcw. TFeowick
and Shrevie are asleep. Billy and Eddie stand by the
bars talking to one another.

EDDIZ
I added a couple killer questicmns
tc the test. . Tomorrow night's the
showdeown. '

BILLY
She studying Hard? y

EDDIE
Better be. OQtherwise she's off
to Cuba alcne. :

BILLY
Wish I knew what to do about
Sarbara.

o © 7 — The CELLMATE startsputting his fingers in Billiy's haizr.~— —
Billy pushes him away. He tries to igmncre him.

e ' . EDDIE

[« Get martied. Take her back to
school, Get a part time jeb. :
By the time the kid arrives you'll
have your Masters and all's well.

BILLY
And what abcut hezr job?

EDDIZ
Her job? I give you an answer
and ycu cecnluse 1t by bringing
her intoc the problem,

Billy pushes the guy away again,

- S e _ = - BILLY - -— - : e e e

(to the cellmate)

Take a walk.
Lco Eddie)

Ed, sha's in this thing. There's

two of us. She loves her work and...

and she doesn't want to marry me.

That's the horzeom line,

EDDIE
- You're dealing with an irratiomal
‘ ' girl.

(MORE)

¢ (CONTINUED)




EDDIZ_(CONT'D)

ST That's ycur problem.

I3

-
*
-

o

Billy pushes the guy away from him ag

BILLY
Listen, find somewhere else to
stand, buddy.

GUY .
What's wrong, cutie? Am T
bothering you?

EDDIE
You heard him, back off.

The guy grabs at Billy. Billy pushes him off.

GUY
You going to do something about it?
(he grabs at .
U o .1 again).. - . o iei— e

- ’ EDDIE
o (yelling)

e Back off him, sumuck!
GUY
(to Billy)

Heh?  Huh?  Huh?

.

Billy pushes the guy back against the wall, then yces
intoy a boxingz stance.

- ) BILLY

» (very calmly)
You want. to fight? That what you
want? Ccme cn, cme on, you scon-

of-a-biech, I'll hit you s¢ hazd . —
I'11 kill your whols Zfamily,

Billy stands there waiting. The guy doesn't know what 2
make of this threat., He could be dealing with & real
tougnh kid., He locks at Billy, unsure whethur to tesc hiz.

Billy stands ready. Eddie watches. After a few seconds
the guy sits down on the cot. illy sneaks Edcie a lock
and smiles.

Ly



INT. POLICE STATICN - NIGHT

ey ... Billy, Eddie, Shrevie, and their FATH
N ‘ police corrider.

1]
1
gt
i1
'—-l
=
£l
0
R
T
e
4]

EDDIE'S FATHE
‘We called Jizmy's fzther, but he
szid he wouldn'r pest bail uncil
the morning. He wants to teach
hizm z lesscm.

CAMERA PANS TO Billy and his Father.
' BILLY'S FATHER

We get back from Florida, cpen .
the Joor aud the police call,

’ : BILLY
That's what I call gcod timing,
How's Mom?
BILLY'S FATHER
She's fine. I thought you were
. . _ . going to come dowda for a few days
: afcar the school break,

BILLY
|
. - - Things came up,

They round a cormner. CAMERA HOLZS cn the empty corrider.

CUT TO:

inishing putting rollers in a2 middle-a;

[[\¥]
)3
[

WOMAN
Crie of these days I mzy try anccher
hairstyle, not yect.

) BOCGIT -~ T 7o
Whenever you're ready,. :

Boogie notices Beth enter the store. She looks around,
then approaches Boogie.

BETH
HEi, Bocg.
- - BOOGIE

I o - (with a hairpin
. in his mouzh)
Bazh,

(CONTINUID)
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, _ BETH
Iz Mri——Svli-here?—
BCOGIZ

He'll be back. He went down the
st‘aat for some donuss and coffee,

Wnat's up? . .

He puts the last curler . in place.
P P

BETH
Well, you know, we're all getting
Gur hair dene for the wedding. .

Boogie leads the Woman toward the hair dryers. Beth follows.

BETH
(continuing)
The bridesmaids, the whole group.
And I'm i.1 charge of making suve
that Mr. Sol can handle us.
Wirhout any problems. Maybe have
‘- -~ --wxTTa Cperators or something. -

Boogie sits the Wom:wn dewm under the doyer and turns it om,

He hands her a magazine

BOOGIE

(to the Woman)

Here's the Saturday Evening Post.
(to'Beth)

I don't know what he's pl““; ed

L]

BET: _
You're not working thac day, arce
yeu?
A stocky sez GUY enzers the salon., DBecgile notices,
BCO
No. So, I guess he's got scmething
- ——— ——-grranged: - : - e — m— =

Th2 Guy moticons for Beoogle to come cver

BOOGIE
(continuing)
He'll be back, Wait around.

Beegie walks to the front of the store where the Guy wailts.

(CONTINUZD)
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- ——---BOQGLE -~
(cencinuing)
How you doing, Tank?

Tank nods for Boogie to follow. They exit the beauty
salon. -

CUT TO:

EXT. BEAUTY SALON - DAY

Tank and Boogiércome out of the shop and walk-around the
side of the building thav leads into a small alley.

TANK
You had a payment to make.

: BOOGIE
Yezh, I'll have it tonight.

. CTANK e i
Suppecse to have it last night.
No cne in the office.gor a call.

BCOGIE
Ic was 'a mistake. Forget. Tonighe.
I've got scme bets that I've called
in., 1'll have it.
Tank looks Boogzie straight in the eye.

TANK

Don't bullshit me, Boogie.
BOOGIE
Scraight., 1I'Ll have it,

Tank starts to turn away. He quickly tuwms back and punches

Eocgie with a hard fist to the stomach. Beegie doubles up.

His breathing comes hard and fasc. i
TALRK

Wno do you think you're fucking

with? You think this is kids

stuff?

He pushes the now helpless Becgie against the wall.
TANK
(continuing)
You think this is fun and games?
Liccle game that kids play, huh?

(CONTINUED)



7154,

CONTINUED:
o . He—slzpsSoogie arourdthe -head:
TANK
- + - -
(concinuing)

'Cause, I'm not amusad. Tonight,
Boogie. No if-ands-or-buts.

Tank walks away. Boogie slowly straightens up, takes in
a few breaths and feels his stomach.

CUT TO:

INT. BEAUTY SALON - DAY (MINUTES LATER)
Boogie enters the shop.

BEAUTICIAN
Beogie, thera's a call for you.

Beogie having gotten himself together now walks aver to
i = e rhe pheome and answers Lt. e e

_ BOOGIE .
Hells? <(C=zrol? Just thinking
about you. What? The fla?
Are you sure? 102, yeah, that
doesn't sound good. OQkay, babe.
Take care. 1'1l1 call and cheeck ~
up on you. Feel better. 'Bye.

(CONTINUZD)
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Boogia—thangsup—-the-chone and-leans—back against—the watl ——
He's in deep trouble. Ee looks across the room zt Barh
who sits in a chair reading a magazine. He watches her,
Theughts race across his dind. He walks over to her an

sics dowm.

BOOGILE
(concinuing)
Feeling better today?

BETH
I'm not crying. That's about
the only improvement. Thanks :
for last night. I needed someone
to just be there.

BCOGIE -
Telt like old times, you know.
Standing iin the doorway.
(a small laugh)
Like I was dating yocu again.

BETH -
3cog,.when we wers dating, did
you cace for me?

BOOGIE
BETH -

Hot because you cculd do things
to me, but because you carad?

BOCGIE
QL course, Betn, There wers
plency of girls for that, ycu
know, 1f a guy wanczzd a pop.
2ut I got to tell vou, vyou were
Tezl gocd.
— - — - BETR S - —_— -
I was?
BOCGIZ
Believe ma. .
BETH '

How would I rage?

BOOGIE
Right up thera, We had scme good
nights., Still think about theose
times, and thac's long ago.

(CCUTINLZD)
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_Beth locks away., Her eyes start Lo tear up.

“edge oI breaking down.

They sit in the chairs, locking cff in cpposite

She is on the

BETH
I don't have any sense what I'm
like anymore. Don't know what
I am. If what I wear is nice...
If I look pref:y... jusc lost all
sense of me,

BOOGIE
I don t know what Shrevie doesn't
tell ya, but you have nothing to
worry about. Youi're a definite
looker. A sexy lady.
"~ (a beart)
We should get together sometime.

BCOGIE
(continuing)
Shrevie going cver to Eddie's for
Elyse's foocrball tesc?

BETH
Yeah? - Are you going?

BCOGIE
No.

BETH

Can we get together tonight, Beog?

Boogie has accomplished what he wants. Bus

about it,

BOCGIz

INT. TELIZVISION STATICN - NIGHET

Billy and Barbara walk down the corrider.

BILLY
It's mine as well. I have scmeth
to say in this as well., Don't I?

)

directions.’

he's not happy

Billy is anzgzy.

ing

(cour

INUED)
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N : BARSARA

7 ‘ (speaking quiecly)

I'm not talking about deing anything
drastic, an aborticn or anything
like thac,

BILLY
Well, I get the feeling I'm not
even included,

BARBARA
Keep your wvoice down.

BILLY
I'm half respensible for this
mess!

BARBARA

Pleale. Don't be so loud.

She sees a door and opeus it.

BARBARA : -
(continuing)
In here.
ro Billy encers., She closes the door behind,

CUT 10:

INT, ANNOUNCER'S BOCTH - DAY

TEROUGH THT GLASS PAPTITION we see the contrel roem and
the Studio floor belew. There is some activizy going on
in preparation for cthe mid-dzy newscast,

BILL
Have you been o the doczoxr ver?

_ e L . BABRBARA e

No.

CBILLY
Why notc?

BARBARA

I'm afraid to. Ceonfirm your woxst
fears, as they say,

CUT TC:



INT. CONTROL BCOTE - DAY

\
\ fl\“

™D

A tfecnnician Is checking out eéquipment prioY to zif ti=a.
Ia the b, g.. THROUGH THE- GLASS PARTITION, we see Barhzra
and Billy talking in the small announcez's beooth.

Cn the monitors zbeve we see the daily soap oper

as. Tha
audio to one of thexm is on. The audio man asks for voicse

checks on the flcor microphenes.

CUT BACK TO:

INT. ANNQUNCER'S BOOTH

BILLY
What do we do? Don't you think
we should explore the situation?

Barbara sits on the desk. A small light is directly behind
her, At preseat it is not on. -

BARBARA
T can’t believe this ‘happened.
I'm hardly the advenzurous type.
Someliow 1i: just deesn't sgem fair,

CUT BaCX TO:

INT. CCNTROL B0CTH

The audic man completes his audic check, Dirsczlvy behind |
him we see Billy and Bavbara IN THEI GLASS BOOTH. Ha picks
up a papsr and puts his fzet up on the audio couscle
Ac:LdeﬁtalTy, he kicks on a sw ltuh :

CUT EACK 70

INT. ANNOWNCER'S BOOTH

"The lignc behind Barbara turns red, ' T ot

BARRAR
«+. &nd that makes it very diffizuic,

CUT BACK TO:

INT. CCNTROL ROCM - DAY

The soap cpera continues. We hear the AUDIO TO THE SHOW.
A couple is having lunch in a restau*anc

(CONTINUZD)
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We-also—hearﬂailly—and_ia:ba:alsmbao;h—audis;es:ir~—%ér“ zh

but very low key.

i SCA? OPERA MAN
He's very, very ill.

SOAF OPERA WOMAN
You were therea?

'BARBARA'S VOICE
I have a great affection for you,
Willy. You're my closest friend.

" SOAP OPERA WOMAN
1f he dies, what will we do?

CAMERA HOLDS on the soap opera moniuors, the audic man who
reads the paper, and Billy and Barbara in the b.g.

BARRARA'S VOICE
I wen't marry you, not out of
e eonvenience, i i e e — e e T

SOAP OPERA MAN
I thinlk we should wairt.

BARBARA'S VOICE
Not because it's the thing to do,
God, I souad disgustingly brave.

CUT TC:

INT. SDDIZ'S CLUB CELLAR - NHIGIT

]
.
1
! 2
[

We are LOOKING UP a flight of steps. A door opens.
Fazher stands there.

EDDIE'S FATHIR
(yelling dowm)
. _Bow's she doing?. __.

SHREVIZ (0.S.)
Elyse has about a 72 so far, but-
she's hitring a bad streak.

Eddie's Father comes down the sceps. We see Shravie, Fen-
wick, Modell, and Billy gachered. The Dbasezent has a bar

with neon lights around ic, sc as Lo seat 1t off as a show-
piece in the room. The walls are knotcy pine.

(CONTINUZD)
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N _ Eddie and Elyse_are not in the room.  They are in ths
laundsy rocm. The door is parctially cpen. We hear:

EDDIE (C.S.)
Before the Cleveland Browns joined
the NFL they were in another lsague.
What was it called?

"ELYSE (0.S5.)
Another league?

EDDIE (0.S.)
Yes, , - .

L3

Long pause, The guys eagerly await the answer.

ELYSE (0.S.)
I don'z know.

Shrevie shakes his head and makes a mark on a piece of
paper. _
~ BILLY
What's it new?

o SHREVIE
VA : I don't know anymcre. Mavbe
about a 67,

-~ H

Passing is 637

Tep.

EDDIE (0.8.)
Buddy Young played for a tezm
‘that no longer exists. Wnat was
the name of that tean?

. All the guys lock ac one ancther. A very cough questiocnm,

EDDIZ'S FATHER
Anybody kncw that?

Nere of the gzuys have the faintest idea,
ELYSZ (0.S.)

The New York Yankees focthall
team.

. : : . (CONTINUED)




CONTINUZD:

EDDIE (0.5.)

EDDIE (0Q.S.)
Sorzry, Elyse.

BILLY
You blew that, Shrevie

SEREVIE
Sorry. I got excited. It's cme
of the few questions I knew,

BILLY
How many mcre?

I d01 t kocw, I've lest count.

The docr to the top of tHe stairs opens, EDDIZ'S MOTH
stands there.

: EDDIE'S MOTHER
Elyse's mecther is on the phone,
How's she doing?

. _ EDDIZ'S FATHER
The guys cthink it could go either
way.

) R ght.
MODELL
The New York Yankees foothall
team?
EDDIE'S FATHER
They were also in the American
Conference. I contributed that
queésticn.
EDDIE (0.S5.) .
What was the lrngest run from
scrimmage by a rocokie in his
firstc game?
SHREVIE
Alan Ameche.
EDDIE (0.S8.)
We heard that in here. I'm
- T 7T 7 disgualifying that questiomsT T TTTTT
: LLYSE (0.S.)
P I knew =haz. 79 yazd run. Opening
V. day 1933.

—-wu—_-_s,_lPEV?'“ —_—— e —— —_ - - - = —— o



CONTINUED:

EDDIE'S MCTIER

ned 0

Lither way, UOkay.

She closes the door.:

EDDIZ (v.S.)
The Colts signed him. A Heisman

trophy winner who decided to play
in Canada. Ncw, however, he plays

for the team. What's his name,

Thé CAMERA PANS the faces of the guys.

The guys and Eddie's Facher tighcan up.

rocd.

— ~Last questicm,

ETYSE (C.S.)

Heisman trophy winner. L.G. Dupre.

EDDIE (0.S.)
No. Billy Vessels.

ELYSE (u.S.)
I should have known tha..

Tt 70 T EDDIE (08 0 T
'Should ofs' den't count,

: FENWICK
Vessels., OQut of Cklzahcma,

MODELL
She could ¢f racked up points eon
that zne. :

: SEREVIE -
I have nc idea what the score is
ncw . a.

MCDELL
Want to bet she gces down for the
count?

EDDIE (C.S.)

EDDIZE (0.S5.)
(continuing)
The Colts had a team here, lost
the franchise, then got one from
Dallas. What were the cclors of
the original Colt team?

(CONTINTZD)

the
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4 FENWICK
AN Woo., A baTl buster.
MODELL
{mmxbling to himself)
The original colors?
: EDDIE'S FATHER
Also my questicn.
ELYSE (0.S8.)
Original colors? Green and gray.
"EDDIE (Q.5.)
Right.
BILLY
(Jumping up and
applauding)
A real scrap pper! Tough guestion
and she pulTs it out of a hac
The cther guys don't share hls excitement,
' BILLY
gt (continuing) :

o Come cn, guys. Green and gray,.
Any of ycu guys know that? Come
on. - Give her credic,

We hear EDDI“' . VOICE. The guys qulckTv "shhhsh hia" dowm.
| | SEREVIZ
tal's coming up. ‘
o EIDIZ (C.S.)
True and false., 72. Mulziple
choice, 38,
MOLELL
- —..Killer choices. Confusing. -—-—- - e
_ EDDIZ (C.S.)
Short answer, &4,
Eddie totals, The guys waic,
BILLY
What do you think?
el MODELL

Fick 'emc N

(CONTINUEZD)
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CCNTINUED:
7 Eddie' s Tather walks o the bar and pours a—drinks
~ ) ) EDDIE (0.5.)

The tocal is... 63.
ELYSE (0.5.)

Ch no! : ’

"FENWICK 1
A cliff hanger.

.BILLY ]
Two points.

SEREVIE

What do you think he'll do?

EDDIE'S FATHER
Ee'll give it to her. Good
sportsmanship is worth two points,

~w—— - -~ The door -to the laundry rcem opens.  -Eddie steps into the -
rocm, He looks at the guys and his Father.

ECDIE
=i The marriage is off.

INT. BOCGIZ'S CAR - NIGHET

He sics in the car and waits., Beth comes out ¢f the house

' and down the walk. She gets in the car-and slazs the decT
shut. She is excited., She leans over and kisses Bcogle
¢n the cheek,.

_ BETH
Where are we going?

——— . . . . BCOGIE
Fernwick's apartment.

" He hands her a long blende wig,

BOCGIE
" {(continuing)
Here, put this cm.

BETH
Wnac's that for?

(CONTINUZD)
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,, BOCGIE=

Case somecne sees us. They might
think you're Carol Heathrcw, or
socmebody like that.
She slips the wig on her head and scraigherens it ous,

BZ1H
How's it lcok?

BOOGIE
Fine, Just fine.

They drive away.

CUT TO:

EXT.\EDDIZ'S HOUSE - NIGHT

Femwick and Shrevie walk cut the front door. Frem inside
we hear YILLING AND SCREAMING between Eddie and his parencs. _

HREVIZ

You going up £o the dipexr? ;
FENWICK

No, got to validate the Heathrow

bet,
SEREVIZ

Carist, yezh, of ccurse,

SHREZVIE
(coentinuing)
I won't make a sowmd.
FLAWICK
It's a small clcsaet, Gotta be
scill, .
OREVIE
Greart,

The et into Tenwick's car and dri-e off.
g

CUT TG:



EXT. STREZT - NIGHT

-Boogie drives his Desotc along. Beth, wearing the blende

wig, s3its by his side.

CUT T0:

EXT. STREET - NIGHT

Fenwick's Triumph turns . a cormer and heads down another
street, -

CUT TO:

INT. CAR - NIGHT -
FENWICK
The flip side of Donna?
- SHREVIZ
Easy, La Bamba. -
e = o -_._._ e e A e v = = T— —— - B T —— C‘IJT ch_— —————— i

INT., BCOGIZ'S CAR - NiIGHT

Bocgie is umcomfortable. Knowing what he is about to do
is wrong., Beth is sileng,

=,

CUT TO:

INT, FZNWICK'S APARTMENT - NIGET

Fenwick and Shrevie enter the dark grarscment. TFenwick
doesn’'t tuzm on the lights. They movz tcward the bedroom.

CUT TO:

--—INT.-BEDROGM = MIGET - — - — - ~—=- - SRR

The room is dark. A shaft of light coming thrcugh a win-
dow offers the only source of illumination. Fenwick opens
the closet deor. Shrevie steps inside,

FENWICK
You erouch. 1I'll stand.

Shrevie kneels down. Fenwick enters and closes the door.
; It remains about four inches open.

CUT 70:




@ TRty warmm  mm e i dm e s

: ' SHREVIE (0.S.)
Fine with me. Geood view.

CUT TO:

EXT. FINWICK'S APARTMENT - NIGHT
Boogis and Bath are walking toward the apartment bullding.

BCOGIE
You've got to be real quiet insida,
No talking.

BETH
I think you're 2 lictle parancid.

— .. BOOGIE e N

The walls are very, very thin.
Promise? :

BETH
Sure.

They apprcach the door. Boogie unlocks it. He starcs to
cpen the door, then closes it. He's changed his mind.

BOCGIE -
Let's go.

He takes her by the arm and leads her away. Beth is cen-

fused.

BOCGIE
(centinuing)
It's a miscake, Beth. Bez or no

_bert. . e e

BET:
What? i

They approach the car., Boecgile opens the docr., Beth gets

inside.
BETH
(eontinuing)
What are you talking aboucr?

Becgie closes the door and goes around to his side. He getls
in, starcs the engine and pulls away.
CUT T0:



INT. BZDRCCOM -
NIGHT

ANGLE ON THEE SLIGHTLY QPEINED C

L

CSET DOOR -

FENWIIK (0.8.)

They should be hers now,

Lez'

SHREVIE (C.5.)
s waic, :

CUT TQ:

INT. CAR - NIGHT

Boogie is verv upser with himself.

" the blonde wig in Yer lzp,

BETH

1 was suppose to be Carcl Heathrow?

BOCGIE

That's right. Sick thing to do.

I'm

They drive in silence.

of the wig.

real sorry.

BETH
Thank you, :
BOCGIZ

For whar?

At least you had encugh rs

ETH

raspecs
for me to call it off, That
a lor. '

says

A beatf,

3C0GIE

S$hrevie and you sheould work cut

ces e __ vOuT

thing.

——— e — —_————— . . — e ——— ———

Beth‘ﬁlays with éﬂ;-blond; hairs

Beth is calm, She holds

BET™Y

-k

I wish I knew whac to do.

I'm
girl
all,

300GIE
a0t real good at talking to
s when there's problems and
With me, 1if I have a hassle

with a girl, I jusc splic. But

you

guys should try sometching,

It would be worzh it

CUT TO:



EXT. SHREVIZ AND BETH'S HOUSE ~ NIGAT

-~ —
-

- Boogie's car is pulled gver. -Beth's door is open and she
f:; ' stands on the curb talking to Boogile inside the car.
BETH
What are you going to do about
the money?
Boogie shrugs his shoulders and smiles ac her,
BOOGCIE
Take care, babte.
Beth closas the dcor. Boogie drives his Desoto away.
Beth watches him as he disappears dewn the street.
CUT TO:
INT. STRIP JOINT - NIGHT
Billy and Eddie are in one of the clubs on Balrimore's
. ___._ _. famous Block, In the b.g. a bored STRIPPER goes through
the motions, The drummer thumps out 2 monotonous beat
and a saxephonist drones away. A few sailors and some
other customers sit at cables arocund the stage aTtea. All
= the tables have wooden mallecs. When zhe Stziprer does
3 scmething they especially like they pound the table with
the mallezs, '
Billy and Eddie both have beers and chasers in front of
them., Billy sips the chaser and his body actuzlly shakes
from it for z few seconds.
| BILLY
There is no reaseon to actually
like this, yeou knecw chac,
EDDIZ
An acquired tasts,
T L - BILLY
© Wo matter how long T drink whiskey
I still don't like ic.
He takes another sip, and once again shakes. Then he sios
the beer,
BILLY
(continuing)
Now beer's another scory.
-

(CONTINUED)
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EDDIE
You know something?

BILLY
Wnac?

"EDDIE

I don't like strippers. I mean,
so they show a lictle here and
there, So what? 3But, give me
a couple of mamoosas in a pink
sweater... lLoock out!

. BILLY
Ramember the first time we became
aware Q0f breasts on girls?

EDDIE

_Arlene Stowe. e
BILLY

Showed up for the new school year

and there they were.

EDDIE
Seventh grade.

. BILLY
We gave little Jcel Cherry a nicksl

_apiece to find cut if they wers

“mere painful..., instzad of easier,

real, Told him to be snbcle, He

walkad cver, resached up and grabbed.

Turned to us zand yelled, 'They'
reall’

EDDIE
The whole thing wich girls is
painful, And iz keeps get“*rg

Billy downs his beer and orders two more.

BILLY
Remember 'copping a £feel'? Bnogie
was the firs:t, Said it was grearc.
So, when I tcek out Ruth Ray I
figured 1 had to do it.

EDDIE
Ruth Ray, eighch grade.

(CONTINUED)
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7 BILLY—-

BV . Right. Sat on the couch in her
: club cellar for hours, trying to

figure out a way to gst my arm

arcmd her, Tinally, I learned

the 'move.' I yawned and put my

arm around her shoulder.

He demonstrates on Eddie. .

. BILLY

- (continuing) ,

Y _ Then came the big task of getting .
my hand down to her ‘breast. By
the time I worked up the nerve
to move down, I realized my arm
was asleep. Figured out there
wasn't enough time to take it back,
gec the feeling again, aad start
over. Had to be in by eleven.

Time was ruaning ouz. So, I move

v e e— - - c——— - - toward- the breast with my arvm — - e

asleep., My first copping a feel
was like this. :

Ee bangs his licp arm against Eddie's chest. He bumps it
again, ' : '

o
)

. - BILLY
(continuing)
Next time I saw the guys they
said, 'Did you cop a fzel?' "I
said, 'Yezh,' ‘'How was ic?!'
'Great.’

s

Eddie laughs and Billy joins in.

CUT TO:

e —_EXT. DINER - NIGAT -. . o

Bocgie pulls into the diner parking lot. TFanmwick and
Shrevie race over to the car. Boogie opens the door.

TZIWICK
Boog, you should get cutta here.
Tank's inside,

Boogie gets out of the car and slams the door shuc., He

[ / looks toward the diner and thinks a meoment.

' ’ (CONTINUED)
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SHREVIE

Wny don't ycu wait until he splits?

BOOGIE
He'll just kasep looking for me.

He starts toward the diner.

‘BOCGIE
(concinuing) :
Hand's dealt., Might as well
play the cazds.
The guys hang behind, Beogie continues on. Inside the
diner we see Tank moving along the aisle toward the door.

Boogie heads for the door. Just as he reaches iz, Tank
steps outside, '

TANK
Bouog..
. . . BooGizt A e
Tank, = o . S o
TANK
Lucky man.
BOOGIE
That so.
TANK

Yezh. The Bagel just paid off
your debt.

Boogie locks ar him, trying to size up the siruation.
Wendering if he's zunning a number for scme rezsco.

BCOGIE
We're even? Scraighe?

TANK

Tank starcts past Boogie,

BOOGIZ
Tank!

Tank tuzrnls., Boogie slams his fist into his stomach. Tank
dreops to one knee in pain,

(CONTINLUEZD)
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CONTINUED:

: ’ BOOGIZ
(continuing)
I still owed you that.

He enters the diner. Fenwick and Shrevie are zmazed by
what just happened.

CUT TO:

INT. DINER - NIGHT

Boogie approaches Bagel wilo sits at a booth alone. He
joins hizm,

BOOGIE
Thanks, Bagel.

BAGEL
Your wother called. She was
frantic. Seo, out of respect for

your father..

He sips his coifee. Then he picks up a toastad bagel and
buccers irt,

BAGEL
(continuing)
Your mecher feels you're just
wasting your tizme in law school
... Lt's not for you.

BOOGI_
P-aoably *Lgnt

BAGZL
Ccme to work fcr me. There's a
loc of weney to be made in the
heme improvement business., You'd
be very good at i:

Becogie thinks abcut it. Bagel chews ¢n his bagel.

Well, 1 was only really using law

as a cone-on for the girls. They

like that, But, wharc the hell.
(he smiles)

I can always lie.

The waitress passes.

(v o

(CCNTINUED)
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5 . BOOGTE
) (conti nLing)
Enid, some french fries and gravy.

BAGEL
Call the two thousand an advance

BDOGI-
I'1ll work for you... for awhile.
Then, 1'll have to move on to
bigger things.

. .BAGEL
Always a dreamer, eh, Boog?

BOOGIE
If you den't have good dreams,
Bagel, you've got nightmares.

Herflashes him a smile.

INT, STRI? JOINT - NIGHT . ' o

Bill§ and Eddie are scill drinking at the bar. They are
nct drunk, just vexry happy.

EDDIE
I'lL tell you one ching thatr
happens when you gec ma:-Lad
You have to give up your old
friends.

Billy listens to the music, slapping his thighs, trying to
get the band to pick up the beat.

EDDIE
(continuing)
The wifa wants vou t2 get new T T
friends. 'Cause me and vou hava
secrets she'll never know. AaAnd
new f::ends can never be as good,
"cause we've got a history.

e ————— L. [T IS — —

BILLY
It won't change, only if we let
ie.

o Bllly keeps slapping his thi

ghs, but the drummer and the
saxcp"o1lsc centinue on, unaw

are of Billy's private urgings.

-
-t
-

[~

(CONTINUED



CONTINUED: : S
BILLY .

Ry

—f{ecentinuing)
This is getting me crazy.

Billy geces toward the small stage,

BILLY (C.S.)
{continuing)
Come on, guys! Pick up the beat!

They don't respond. Eddie sits at the bar amused. Billy
claps his hands to a strong thythm, but of course, the
EU¥s pay no attention. .

8illy goes up on the stage and pulls a cover coff a small
pianc in the corner, He sits down and runs his fingers
down the keyboard, then starts to play. It has a nice,
pleasant sound to it. The driuzmer and the saxophonist
stop, not knowing what to do., The Stripper also stops.

The club bounicer at the front door turns toward the gtage,
notices something is wrong and makes his way forward.

Billy's pianc playing beccmes more intense. Stronger., He
drives the keys hard, Full tilt rock and rsll, The scund
tecomes infecticus., Tha sailors and other custcme=s pick
up the beat. OCme after ancther they start to pound the
tables wicth the wooden mallers.

Eddie moves toward the stage banging empty beer bottles
together, '

The saxophenist joins Billy., Then the druzmer. The
Stripper scands by the side of the stage watching. The
music builds.

Billy's fingers pound the

ar pizne. Eddie juzmps up on the
stage and starts daneing avound. He gvabs the Stripper ,
and they jizcerbug.

The sailcrs and ocher customers ara cn their fee:z, bangin
the mallets cn the tables for all they -are worch. A woom — -
full of drummers. The terpo heighzens, .

Billy kicks back the stool a la Jerry Lee Lewis., The crowd
cheers. The bouncer cheers along.

The saxophonist struts the stage playing his heart out.
The drummer drives the bass drum with his Ffoot. His hands
sweep back and forth across the skins,

Eddie's feet are flying, Enthusiasm over grace. The Strip-
per is a whirlwind of motion and sexuality. The cempo is
fierce. .

(CONTINUED)
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Billy gives a laogk ta the drimmer and rhe ohonfss

,;‘\ 4

- 4
.

Formd ]

(€

The music builds, and builds, and then altogether they
shut down., The place expleodes in cheer and applause.

CUT TO:

EXT. -THE BLOCK - NIGHT

Billy and Eddie walk with their arms around the Stripper.
They are enjoying one another.

ETDIE .
ees let's seae.

STRIPPER
Tirst joke you remember.

wDDIZ
Ah, lez's sse. Fifth grade. Junior
Scholastic Magazine, Hiclory

e e dickory, doc.._The mouse ran up the.  _

cloek, The cleock struck one.,. and
the other two escaped with minor
injuries.' -

Billy and the Stripper boec. Eddie laughs,

STRITPPER
- That's terridle.

: EDDIE
Fifzth grade huzor.

: STRIPPER
- Since then yeour kBumer has mcved
up to the sixth grade, is that
ig?

Eddie laughs. He enjoys the put-down.

- ER2DIZC
You'ra all right.

STRIPPER
Tou guys have made my night. You
should come down and hang out
mozre often,

EDDIE
Don't think I can. Getting marcied.

Billy locks at him. - Eddie smiles.

(CONTINUED)
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_EDDIE -

(eontinuing; to
Billy)

Figured she would have gotten the
Alan Ameche question that Shravie

screwed up.

BILLY
Benefit of the doubc.

EDDIE
Exactly.

STRIZPPER

I love weddings. Just mever found
the time to settle... or wantad to,

(to Billy)

And you?
BILLY
No marriage.
77 7 77T U U STRIPPER T
Got a girl? o
BILLY

Net rezlly. Justc in love.

STRIFPEIR
Does the girl know?

. . BILL
Teah, I told her akout it.

STRIPPER .
Told her? Did you show hex?

311ly thinks about that as they enter an all-nignt coifes

shep.

EXT. COFFZZ SHOP - NIGAT

Billy, Eddie, and the Stripper sit in
dow, eating, drinking and lavghing,

LUt 10

a beoth by the win-

The CAMERA SLOWLY PULLS BACK. The first rays of moring
light are breaking behind the building., The CAMERA KEEIDS

PULLING BACK.

CUT TO:



EXT. COUNTRYSIDE - DAY

ANN CHISHOLM rides her horse acToss the gently T

She rides QUT OF FRAME. Seccnds later Boogie ri
harse INTO FRAME. He pulls up on the horse and

a stop. He watches Ann ride, then pulls up his

his wool overcoat and rides off,

Boogie rides after anm. Although he is not a go
he pushes to pick up ground.:. Finally, he pulls

Ann slows her horse and Boogie dces the same.

BOOGIE .
Nice morning.

ANN
Yeg, it is.

BOOGIE

Mornings 1've always felt ars a
good time to ride,

-Ann doesn't respeond. T T T

BOOGIZ
(continuing)
You live arcund hera?

ANY
Not around hera, Here,

Boogie looks around whas ssems like endless coun
He's overwhelzed.
LNN
(continuing)
Whnich means you are traspassing.
Boocgie locks her in the eve and flashes his szmil

BOOGIZ
T 77T was waiging for an invicte,

Ann studies him,

ANN
Let's ride.

She kicks her horsaz and gallops off, Boogie £fol
they ride AWAT FRCM CAMERA.

AN
(continuing)
wWnat's your name?

hills. The hotrse and her ars oné, Grace and beaury,

olling

des a
comes to
collar on

od Tider, .
alongsida.

cryside,

2,

lows As

(CONTINUED)
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Y
it

' —BOOGIZ
Boogie. As in Bobby Shefrel.

They tide over a crest and disappear frem sighc,

CUT TG:

INT. BANQUET EALL - WEDDING ROOM - NIGHAT

The '"Wedding Rcom' has been elaborately decorated. Potced
blue and white flowers in stands line the aisle to the blus
and whita flower~d altar. The room is a festival of blue
and whita,

The guests sit in folding chairs eagerly waiting for the
wedcing procession to begin. ' '

The MUSIC BEGINS. However, it is nct the tradicicmal
wedding march but rather the Baltimeore Colts~Fight Song.
Even though tbe organist has sofcened it, there is secill

o m-——-g Mraherah' quality to it. The flower girl comes dowm the——

aisle throwing white flowers on the blue aisle.

Modell wich his GIRLFRIEND,

GIRLFRIZND
What is that music?
MODELL
Colt Marching Song. Sounds gocd,

huh?

The ushers come forward. Boogie and Fenwick, followed by
Shrevie, who walks alcne., They axa all smartly dressed
ian black tuxedos,

Tne bridesmaids come forward., Beth and another girl, Fol-
lewed by two mere girls. Followed by two more girls.

Billy and Eddie start down the aisle. Behind them is -
Eddie's Mether znd Father. They walk on either side of
his grandmother.

The COLT MARCHING.SONG COWTINUES OW,

Eddie sees someone sitting one seat in from the aisle. He
whispers to Billy.

BILILY
Moon Shaw? Waere?

(CONTINUZD)



CONTINUZD:

= £ddtes ndicares with a wod i Billy Tooks over:
o
o BILLY

(continuing)

You're right?

As cthey start to pass, Billy leans into the row and grabs
Moon Shaw by the shirt, He pulls back his fist., Moon is-
sheckad. . .
BILLY
(continuing) _ . ,
Hi, Moon. o e

He smiles, lets him go and rejoins Eddie, having missed
cnly a few steps, No one is quite sure what has happened,
Quickly the attention is back to the wedding procession.

LONG SHOT - THE HALL

-—as Elyses and her'mcther‘znd—fathér"tcme*ﬁcwn"fhEMaigie.“*“——“—

CUT TO:

4 INT. WEDDING ROOM - TIGHT SHOT - EDDIE'S FACE - NIGHT

RABBI (0.8.)
Do you, Edward, tzke this wcoman,
Elyse, tc be your lawful wedded
wife? TFor better or worse, in
sickness and in hezlch, until
dezth do you part? _ _ -

EDDI

t=

I do.

RABBI (0.S.)
De you, Elyse...

TIGET SHOT - FENWICK'S TACE

RABBI (0.S.)
... take this man, Edward, to
be...

TIGAT SHOT - BOOGIE'S FACE
RABBI (0.S.)

« . your lawful wedded hushand,
J Tor betfter or worse...



TIGHT SECT - BILLY'S TACE
RABBI -(0.S.)

... in sickmess and in healch,
till deach do you part?
TIGAT SHOT - EDDIE'S FACE

ELYSE (0.S8.)
I do. , :

Eddis smiles,

RABBI (0.S5.)
I now pronow.ce you man and wife.

CUT TO:

INT. BANQUET HALL - NIGHT

‘The hall is also decorated in blue and white. The table
—clothes, the napkins, ribbens, flowers, the bandstand,

the band.

The six-piece band plays a nice, perky, dance tune. Some
women gance withh women., Mothers dance with soms, Ffathsrs
and daughters and scme husbands with wives.

Shrevie dances with Beth and they seem to be enjcying
themselves.,

CAMERA PANS TO Fenwick and the eleventh grader, Diane.

DIANE
Why nct travel the United States?

- FZONWICK

It's been dome. Eurcpe. Europe
locks like 3 smile.

_ CAMERA FANS TO Boogie and Ann Chisho'm. He is scarting

to walk tewazd the buffer table,

ANN
Bobby, I think I will have a faw
mere of, .
(holding up an
“hors d'oeuvre)
... Whatever this hors d'ceuvre
is.

CAMERA PANS TO a banner on the back wall that reads:
EDDIZ AND ELYSE. FOR THE 60'S AND FORZVER.

CUT TO:



INT. BANQUET HALIL - NICGHAT (SLIGHTLY LATER)
L A SLOW SONG IS PLAYIN Billy and Barbara dance,
F | - BARBARA

A

- They move acrdss the floor.

Boogie and Ann pass them.

I made arrangemenits with my be
He said not to worry., The jc¢b
was mine.

BILLY
That was nice of him.

BARBARA
So, I'll work and care for the
¢child. It can be done, 1I'll
just have to put up with theos=
whe want to think badly of me.

BILLY .
That's not going tc be easy.

BARBARA
I know.

BARBLRA
(cenzinuing)
The baby is ocurs, Willy., We ¢
both celebrate that, You can
love him just as much, spend t
with him or her.

tne cheek,

BILLY .
You know what I realized just

§s5.

~Billy holds her tlose. -

an

ize

yesterday? I've been ingimidatzad
b cu. I always liked you beczuse
v

you were strong, independent,
all. Buc I've be=n incimidated
by that as well, 1I've always
"bacdk with you.,” When we kissed
held back. The same when we
love in New York, I keep thin

and
4

Boogie kisses Ann ligh Cly on

reld

» L7

made

*
L]
.y

I have to be special, like normal

passion wasn't proper.,. as iZ

it

were just too ordinary and we were

beyond thac,

Barbara pulls away from him slightly so she can see his

faca,

There's a sad loock in his eyes.

(CONTINUED)



CONTINUED:

A ——— i - B%RB&RA : ;
C;: If thact's the case, I wouldn™c
| think that's a ha-d thing to
corract; :

She kisses him, they hold each other tightly,

_ BARBARA -t
(eontinuing) ;

We've got plenty of time to find

out about one ancther, Plenty

of time, :

o

He kisses her, They stand still on the dance floor es
others dance around them,

CUT TO:

INT. BANQUET HALL - NIGHT (LATER)

. Elyse stands with her BACK TO THE CAMERA, Holding the
bouquet up toward the éagerly_éwaiﬁing_aiaﬁa of girlfriends
She tosses the bouquet frem the Stage, The girls jump for

1t. It bounces 0ff several eXtended arms and lands on 2z
e table. ' '

Seated at tha tabla are Billy, Eddie, Shrevie, and Boogie,
They lock dewn at the bouquet, then up AT TEE CAMERA,
There is a fainrt smile on their faces, FRSZZT FRAME,

The STILL TURNS ‘TO BLACK AND. WHITE,

FACE OUT,




