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Rev. 4/28/88
TW NS
FADE | N:
LONG BASEMENT CORRI DOR 1

The CAMERA is MOVING SLOALY DOMN a | ong basenent corri dor
We hear a narrator (Werner) --

VERNER (V. Q)
On his 35th birthday, | decided
to tell Julius Benedict the truth
about hinsel f. ..

CLCSE - LABORATORY HALL - DOORS - DAY ( PERI CD) 2
HOLD ON sign: "Top Secret - Authorized Personnel Only."

VERNER (V. Q)
It wasn't that he was the product
of a scientific experinent.

| NT. LABORATORY - DAY (PERIOD - 1952) 3

A white coated scientist (PROFESSOR WERNER) is studying a
bi zarre piece of equi pnent that |ooks suspiciously |ike

a m | kshake blender. Wth himis another scientist --
(this is TRAVEN -- already inperious, already a prick).

VERNER (V. Q)
An experinment designed to produce
a physically, nentally and
spiritually superior human bei ng.
| explained that to himwhen he
was two years ol d.

| NT. MEDI CAL EXAM ROOM - HALF A DOZEN MEN - DAY (PERI QD) 4

Most of them young, 20s and 30s. They are being given a
medi cal exam nation by a group of doctors, including
V\ér ner .

VERNER (V. Q.)
And it wasn't the conplexity of
Julius's parentage. He knew that
unlike other little boys, he
didn't have just one, but half
a dozen fathers, all very
di sti ngui shed nen.
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| NT. HOSPI TAL ROOM - CLOSE ON GORGEOUS WOMAN - DAY 5
( PERI OD)

Not your Hol |l ywood type. This is obviously a | ady of
character and talent. Her name we wll come to learnis
MARY ANN BENEDI CT. She is on a hospital bed and being
readi ed for surgery.

VERNER (V. Q)
Nor was it about the
extraordi nary wonman chosen to
be his nother...

| NT. HOSPI TAL HALLWAY QUTSI DE DELI VERY ROOM - ( PERI CD) 6

Traven energes, sadly shaking his head. Wrner tries to
enter the room-- Traven won't permt it.

VERNER (V. Q)
Julius had long lived wth the
tragi c news that she died giving
birth to him

OM TTED

0 Ro

I NT. HOSPI TAL HALLWAY - DELI VERY ROOM - DAY (PERI QD) 9

As a nurse, parting the security guards, energes and hol ds
up a plunp, serene, smling baby boy.

( CONTI NUED)
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CONTI NUED: 9
VERNER (V. Q)
VWhat Julius didn't know, until
this very nonent, was that, about
a mnute after he was born..

Anot her nurse energes fromthe delivery room hol ding up
a second INFANT -- this one is SCREAM NG wi th rage.

VERNER (V. Q)
Hi s not her gave birth to another
baby. . .
| NT. NURSERY - DAY (PERI QD) 10
The serene baby. Any nother's joy.
The angry baby. Fum ng.
PULL BACK to reveal

The two of themare in the sane crib.

The leg of the angry baby. It suddenly |ashes out,
connects with the runp of the serene baby:

The serene BABY. Starting to CRY
The angry baby. Al smles now

HOLD ON the two babies in their crib as the foll ow ng
words fill the screen:

ARNCLD SCHWARZENEGCGER DANNY DE VI TO
TW NS
CUT TGO
I NT. GREENHOUSE - CLOSEUP - JULIUS (35) - DAY 11

He | ooks up and stares dead AT the CAMERA --
JULI US
(st unned)
| have a brother?!!!

CUT TGO

| NT. GREENHOUSE - DAY 12
A greenhouse on the island.

( CONTI NUED)
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CONTI NUED: 12

Werner, now 70, is bent and old. Julius, in peasant garb
is a marvel ous-1 ooki ng human bei ng.

VERNER
(speaks with an
Austrian accent)
He was sent to an orphanage in
Los Angeles. At the sane tine |
brought you here to the island.

Julius isn't listening. H's eyes shine.

JULI US
(amazed)
| have a twin brother?!!
(for a nonent,
chews on his right
t hunbnai | )
What's his nane?

VERNER
Vi ncent .
JULI US
(noved)
Vincent -- Every tinme | |oved

sonething | called it Vincent --
| called ny first conputer
Vi ncent!
(suddenl y spi ns;
starts off)
| have to find him

OM TTED Al3

EXT. I SLAND - CLIFFS - DAY B13

Julius strides along a wi ndswept path, followed by
Werner. The ocean spread out below themis vast and
enpty. This island is far from anywhere.

VEERNER
(fretting terribly)
You' ve been here since you were a
baby -- you know not hi ng of
Anerica --

JULI US
| know it is the cradle of
denocracy and the | and of the

free; besides, | speak twelve
| anguages -- I'msure | can get a
j ob.

( CONTI NUED)
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CONTI NUED:
VERNER
They're a sinple people; rather
primtive, not |ike us.

JULI US
My brother wll |ook after ne.

OM TTED

I NT. JULIUS S HUT - DAY

It's a blend of nodern technol ogy and the tropical
environnent -- floor-to-ceiling book-cases, conputers,
hammock shrouded in a nosquito net.

Julius is hurriedly packing a small | eather suitcase,
wat ched by Werner.
Wer ner hands over a photograph: it's a picture of a
younger Werner, Traven, and the six fathers.
JULI US
It's your only copy --
VERNER
-- My need for it is only
sentinental -- yours may be

practical --
Julius slips the photo into his suitcase.

JULI US
Thank you -- I'lIl mss you.

VERNER
(hol di ng back the
tears)
"Il mss you.

They hug as we --
CUT TO

EXT. TROPI CAL | SLAND

The water's edge. Julius, Werner, an OLDER LADY, two
scientists and an ORI ENTAL nman are all sayi ng goodbye.
Julius puts his suitcase into a small rowboat.

( CONTI NUED)
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CONTI NUED: (A1)

OLD WOVAN
(as Julius hugs her)
It's sixty mles to the airport,
Julius; be careful

Julius then bows to the Oiental, who bows back.

JULI US
(i n Japanese;
subtitled)
It was an honor to study under
you, Master.

Wt hout warning, the Oriental tries to strike Julius in
the face with the side of his hand, but Julius bl ocks
t he bl ow.

ORI ENTAL
(in English)
Ahhh, always on guard. You have
| earned wel |, Julius-san.

Julius gives a |last hug to Werner.

JULI US
(to Werner)
| was just thinking, nmaybe ny
brother Vincent is married.

( CONTI NUED)
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CONTI NUED: Al4
VERNER
And...?
JULI US
Well, if a woman | oved ny brot her

enough to marry him she m ght
have a sister who'd feel the sane
way about nme. That often happens
wth twins, you know.

VERNER
Julius -- please -- don't get
your hopes up. Your brother
doesn't even know you exi st.

Julius gets in the boat and casts off. The boat takes off
like a streak. Julius, in perfect rhythm increases the
pace. The boat is alnost flying across the water.

JULI US
(loudly as he
di sappears in the
hori zon)
O course he does. |'ve always
known there was sonething m ssing
inm lifel And deep down, |I'm
sure Vincent feels the sane way!
He's probably just |ike neeeee!

DI SSOLVE TO

| NT. BEDROOM (L.A.) - DAY 14

VI NCE BENEDI CT lies in bed, |ooking extrenely pl eased
with hinmself. A SEXY YOUNG WOVAN i s nestled asl eep
against him The digital bedside ALARM PURRS and starts
to PLAY MJSIC -- sonething romantic that Vince huns al ong
to.

VI NCE
You sl eep well, honey?

CARLA ( SEXY YOUNG WOVAN)
Mmm .. |like a baby.

VI NCE
Me, too. | love this new
mattress. [t's soft but it's hard
at the sane time. And | love this
new cl ock.

Carl a snuggl es agai nst Vince as he surveys the bedroom
I i ke a house-proud new owner.

( CONTI NUED)
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14 CONTI NUED: (A1)
VI NCE
You' ve done a great job on this
room Carl a.
CARLA
You really think so? Even the
curtains?
VI NCE

The curtains are the key to the
whol e thing. They're colorful..
they're brilliant... they're..
great curtains.

CARLA
(mel ting)
You were great |ast night, Vince.

VI NCE
(not di sagreei ng)
Naaaw. . .
(putting his arm
around her)
| think we're going to be very
happy here.

Suddenly we hear a DOOR downstairs as it OPENS, and a
man's voice drifts up the stairs:

( CONTI NUED)
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CONTI NUED:

MAN (O S.)
Honey! |'m hone!

VI NCE
(a bit surprised but
not pani cked)
What's he doing back so early?

s out of bed, starts pulling on his clothes
Carla slips into a bathrobe.

MAN (O S.)
Carla? You gonna cook ne sone
br eakfast or what?

CARLA
Be right down, sweetheart!

Vi nce checks his appearance in a dresser mrror,
straightens his Armani suit, brushes his hair, pulls it
into a fashionable ponytail. He cuts a stylish figure.
Noti ci ng an expensive gold |ighter on the dresser top,
he covertly pockets it.

Carl a pushes himtowards the open French doors.

CARLA
Hurry up! | gotta nake breakfast!

VI NCE
You' re wonderful, Carla. Your husband
doesn't deserve to kiss your feet.
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EXT. BALCONY - DAY 15
Vince steps out and jauntily clinbs over the rail. It's
very clear he likes the danger, being on the edge. 1In

another life, he was probably Errol Flynn. Now, he gives
Carla an Errol Flynn smle --

-- and with that, he |l eaps into space!

CUT TGO

EXT. AL'S HOUSE - AWNI NG BELOW - DAY 16

As Vince gracefully | ands, bounces off it onto the ground.
He bends, picks up a flower, puts it in the outside

pocket of his Armani suit, heads toward a new Mistang
parked not far away.

CUT TO
EXT. AL'S HOUSE - MJUSTANG - DAY 17
As Vince gets in, starting to sing.
VI NCE
(he's got a good
voi ce)
' Ch what a beautiful norning,
Ch what a beautiful day'..
Now he does sonething surprising -- not starting to drive,

we expect that. Wiat we don't expect is his destination
-- because what he does is sinply turn the nearest corner
and drive right back to the house he just snuck out of.

VI NCE
(exiting the car,
still singing)
"everything's going ny way'...

CUT TGO

I NT. AL'S HOUSE - DAY 18

where Carla, in her robe, is working away starting to
make breakfast. Vince enters, gives her the sweetest
smle.

VI NCE
Carla, what a joy to |look at you.
( MORE)

( CONTI NUED)
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CONTI NUED: 18

VI NCE ( CONT' D)
(as she gives him

a | ook)
s ny partner and best friend, Al
home fromwork yet? | amthe

bringer of good tidings.

The kitchen door opens and AL GRECO enters. He is sing-
ing "Happy Birthday" and carries a wapped gift held out
in front of him He's dressed in overalls with an

i nsignia on his breast pocket that reads "Al RPORT
PARKI NG, "

VI NCE
Stop with that horrible song, you
know how | hate birthdays; they're
wor se than Chri st nas.

Al presents himwith the gift.

VI NCE

(coy)
For ne?

AL
Carla and | figured, since you
were always adm ring mne, what
the hell...

( CONTI NUED)
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CONTI NUED:  (2)

Vince struggles to contain his delight at this irony.

VI NCE
A lighter, just like yours. |
don't know what to say, Al. |I'm

all choked up.
The PHONE RINGS and Carla picks it up.

CARLA
(i nto phone)
Hello -- the Greco residence..
sure. Wiwo may | say is calling.
M. Burt Klane? Vince, it's for
you - -

Vi nce confidently picks up the receiver.

VI NCE
(i nto phone)
Good norning, M. Klane. | hope
you' re having a wonderful --
(cut off)
Yes -- no problem-- | have it.

Yes. Today. O course. 'Bye.

Vi nce hangs up.

AL
What are you doing talking to a
| oanshar k?
VI NCE
(exci ted)

That's part of ny good news --
You know that noney | picked up
fromthe Jaguar we boosted. Well
| put the noney in the stock

market. | got this incredible
tip.

CARLA
Oh no.

VI NCE

| can't |ose. Ever hear of P.V.T.

| ndustries? Probably not --
Secret takeover bid --

( CONTI NUED)
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18 CONTI NUED:  (3) 18

AL

You put the noney on a stock?
VI NCE

A very special stock -- and it was

such a sure thing -- | borrowed

anot her 20 grand fromthe Kl ane

Br ot her s.
CARLA

(unbel i evi ng)
You borrowed froma | oan shark to
invest in the stock market?

VI NCE
On margin -- And as of |ast night
| was ten thousand ahead. |'m
going to nmake a fortune -- turn on
the T.V.

CUT TGO

19 OM TTED 19

20 | NT. NEWSROOM - CLOSE - TV - DAY 20
Cabl e news -- stock report.

NEWSCASTER (V. Q.)

that Wall Street's suffering
its worst single-day's |osses
since Cctober '87. Hardest hit
wer e Federat ed Broadcasting, down
$18, Waverton Data, down $24 and
P.V.T. Industries, down $32.
Anal ysts specul ate that even bl ue
chip stocks wll not remain immune
to...

21 I NT. AL'S HOUSE- DAY 21

CLOSEUP ON the extrenely worried face of Vince as he
takes in the bad news.

AL
You are having one shitty
bi rt hday, Vi nce.

( CONTI NUED)
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21 CONTI NUED: 21
VI NCE
|"mw ped out. | got to get sone
noney -- fast.
AL
well... '88 B.MW cane in for

long termlast night...

CARLA
Don't you think you're doing this
too often?

VI NCE
' m a desperate man
AL
Level three. Stall 25.
CUT TO
22 OM TTED 22
t hru thru
27 27
A28 EXT. Al RPORT PARKI NG STRUCTURE - ESTABLI SHI NG - DAY A28
CUT TO
B28 | NT. Al RPORT PARKI NG STRUCTURE - DAY B28

CLOSEUP ON a | arge pai nted nunber 25 then PAN DOM to
reveal a new BMWN

Vi ncent approaches the BMV and pretends to be searching
for his keys while he waits for another car to pull out
and drive away. The second it's gone, Vince deftly opens
the BMWWdoor with a "slimJim" He gets behind the wheel,
hot wires the ignition and drives away. Vince is a pro.

C28 | NT. BODY SHOP - DAY Cc28

The green BMNVis already being repainted by some Men
weari ng goggl es and using spray guns. Vince conmes out of
an office, counting a wad of bills, followed by the ONMNER
of the chop shop.

( CONTI NUED)
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CONTI NUED: C28
VI NCE
This is only four thousand --
OMNER
W're in a recession --
Everything' s tough -- you want to
try soneone else -- no hard
feel i ngs.
VI NCE
(sourly)
Forget it.
OWNER

You okay, Vince?
little worri ed.

You seem a

VI NCE
Me? | laugh nyself to sleep every
night, and | never sleep al one.

' m doi ng great!

The Omer smles and turns.

Vi nce continues counting the

nmoney, nervous as hell. Now --

CUT TGO
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EXT. Al RPLANE - DAY 28

Fl ying through cl ear, blue skies.

I NT. Al RPLANE - ON STEWARDESS 29

Com ng down the aisle, checking the passengers, as we
hear :

JULIUS (V. 0)

(singing)
"Put on your red dress, baby
" Cause we're going out tonight...'

A few passengers turn and | ook back at --

JULI US

seated in the rear, still in his peasant garb, the banboo
suitcase resting on his lap. He has his headphones on
and is singing along to the nusic, his eyes closed and
hi s head bobbi ng.

JULI US
(singing)
"I better wear sone boxing gl oves,
In case sone fool mght want to

fight."

The STEWARDESS renpves hi s headphones and consi ders
Julius wth anmusenent.

STEWARDESS
| knew you were trouble the second
| laid eyes on you.

Julius stares up at her, speechless and nesneri zed.

JULI US
(realizing)
Sorry -- 1I've never heard this
musi ¢ before -- | love it.

She sighs, |leans over him fastens his seat belt, while
Julius gazes down at her anpl e cl eavage.

STEWARDESS
The captain wants us to buckl e our
seat belts because we're expecting
alittle turbul ence.

JULI US
(readi ng her nane
t ag)
Thank you, Betty Lou.
( CONTI NUED)
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CONTI NUED: 29

STEWARDESS

| bet you're a football player.
JULI US

Actually, I"ma horticultura

bot ani st, a mathenmatician, and a

phi | osopher.
STEWARDESS

Right. And I'ma brain surgeon

As the Stewardess heads back up the aisle, a MAN junps
up, grabs her around the neck with one arm and brandi shes
a gun in his other hand.

HI JACKER ( MAN)
(to passengers)
Nobody noves, or el se we're gonna
have a serious draft in here.
(turns to anot her
st ewar dess)
Get the captain. | want to
di scuss our final destination.

He continues maneuvering the Stewardess up the aisle.
H s back is totally to Julius now.

JULI US

turns to the terrified elderly woman besi de himwho's
clutching a hardcover Bible in her |ap.

JULI US
(whi spers)
Excuse ne, m' am

As he takes the book from her, quickly draws back his
arm - -

CUT TGO

H GHIACKER

The gun at the pani cked Stewardess's head, he continues
slowy up the aisle, shouting for everyone to freeze, not
even to think about noving --

-- now a hardcover book comes rocketing through the air,
hits himin the back of the neck and he goes linp, fall-
ing across some seats, the gun dropping fromhis hand.

CUT TGO
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CONTI NUED:  (2) 29
BUNCH OF PASSENGERS

grabbing him all of them brave and heroic -- a | ot of

comotion -- shouts of "lI've got him" "Don't nove," etc.
CUT TO

HAND

retrieving the hardcover Bible fromthe floor and --

CUT TGO

OLD WOVAN

as Julius smles reassuringly, returns her Bible to her,
sits back in his seat.

JULI US
(gently; calmng her)
H s m schief shall return upon his
own hand, and his violent dealing
shall cone down upon his own head
-- Psalm 7: 16.

In front now, there is a lot of activity as various pass-
engers hold the H ghjacker, alnost arguing over who's in
control. Julius |looks at thema nonent, puts on his
headset, closes his eyes and is soon bopping away to the
nmusi c.

CUT TO
EXT. LAX - FROM SKY 30
As the plane circles to | and.

CUT TO
OM TTED 31
EXT. LAX TERM NAL - LATE AFTERNOON 32

Julius exits the term nal surrounded by Orientals. He
makes his way to an airport shuttle bus.

EXT. HOLLYWOCOD STREET - BAR - DAY 33
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I NT. BAR - DAY 34

As Vince sidles into a booth, watched by a BARTENDER who
clearly dislikes him

BARTENDER
[t's him He' s back

A pretty young cocktail waitress called MARN E turns and
stares daggers at Vince. Marnie is a fireball of a girl,
all brass and sass on the outside and sweet as cotton
candy on the inside, sort of a Jean Harlow valley girl.
She approaches Vince, who greets her with effusive
war nt h.

VI NCE
Marnie! How are you? Is your
si ster around?

Marni e pointedly scoops up the tip left by the previous
occupants of the booth.

Marnie starts to w pe down the table, spilling crunbs into
his | ap.

MARNI E
You total Linda's car. You pawn
her stereo. You declare us as
dependents on your tax return!?

VI NCE
What an amazing nenory --

FEMALE (O S.)
Vince! | knew you'd cone back

Marnie's sister, LINDA, also a cocktail waitress, slips
into the booth and gives Vince a big kiss. Linda,

al though just as attractive as her younger sister, has a
conpletely different personality: she's trusting,
dependent, and legally blind when it cones to Vincent.

VI NCE
(to Linda)
| amso sorry for all the
m serable things |'ve done to you

LI NDA
Li ke what ?

MARNI E
Li nda!

( CONTI NUED)
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CONTI NUED: 34

L1 NDA
(to Marnie)
"' mnot going to give himany
money. Just take care of ny
station for a mnute.

Mar ni e exchanges an exasperated gl ance with the Bartender
and wal ks away. Linda distances herself a little from
Vince in the booth, not neeting his eyes.

VI NCE

(enotionally)
| didn't cone here for a | oan,
sweet heart. | canme to say
goodbye.

(beat)
It's not safe for ne here. People
are trying to kill ne.

Vince starts to rise but Linda pulls himback down.

L1 NDA
What did you do, Vince?

VI NCE
| got involved in the stock
mar ket .

L1 NDA
(getting nervous)
| prom sed Marnie | wouldn't give
you noney.

Vi nce takes Linda's hand between his and stares into her
eyes.

L1 NDA
Don't ook at nme like that...
Don't do that wth your eyes... |
shoul dn't even be here with you.

VI NCE
(softly)
You are here and so am|,
Maybe mllions of people go by,
But they all disappear from view,
And | only have eyes for you...

Linda. | only have eyes for you.
L1 NDA
(rmoved)
That is so beautiful. How do you
make up that stuff? You' re such
a poet .

( CONTI NUED)
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CONTI NUED:  (2) 34
VI NCE
You inspire ne.
CUT TO
OM TTED 35
| NT. BAR - DAY 36

A man enters. He starts |ooking around, checking the
booths. He | ooks |like a professional enforcer, which in
fact, he is. He is also the smallest of the Klane
brothers: BURT KLANE.

Vi nce ducks down under the table.

VI NCE
(whi spers)
It's the baby Klane -- | gotta
get the hell out.

Burt Klane strolls to the mddle of the room then suddenly
turns and faces Linda.

BURT KLANE
VWhere's the little shit?

L1 NDA
(very nervous)
You gotta be nore specific,
considering our clientele.

BURT KLANE
Benedi ct .
LI NDA
(1 aughs)

He woul dn't show his face around
here. Right, Marnie?

She | ooks down at --
VI NCE

He silently starts to crawl away in the direction of the
back door.

MARNI E
(enjoying calling
hi m namnes)
Who, Vincent?
( MORE)

( CONTI NUED)
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CONTI NUED: 36
MARNI E ( CONT' D)
-- That weasel, that creep -- that
oily little slug -- that two-bit,
two-timng, waste of space -- that

pathetic, lowlife pocket Roneo.

BURT KLANE
(cutting her off)
Ckay -- enough.

CUT TGO

EXT. BAR - BACK DOCR - DAY A37
The back door opens and Vince craws out on hands and

knees. His journey abruptly ends as he now faces KLANE

#2 -- BOB -- considerably larger than his brother inside.

| NT. BAR - DAY B37

Vince is throwmn in, forcefully, into a table. He crashes
onto the floor.

BOB KLANE
Look what | found crawl i ng around
out back.
CUT TO
I NT. BAR - DAY (LATER) C37

A booth at the back of the restaurant: Vince is seated
with the two Klane brothers. He hands over the noney he
pi cked up fromthe BMN-- $4000. The smaller Kl ane counts
it quickly.

BURT KLANE
This is only four thousand --

VI NCE
The rest is invested. W're gonna
make a fortune.

Bob suddenly punches Vince in the side knocking the breath
out of him

BOB KLANE
(om nous)
Shut up.

( CONTI NUED)
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C37 CONTI NUED:

Li nda comes over -- Very nervous, she |ooks around,
hands over an envel ope.
L1 NDA
| hope this helps -- Please don't
hurt him
BURT KLANE

There you go --

(he counts Linda's

noney)
-- Anot her thousand -- Ckay -- This
ni ce |lady just bought you a day

Vince -- | want it all -- Twenty-

thousand -- this tinme tonorrow.
VI NCE

Twenty -- ? But | just paid --

Just as he opens his nmouth, Vince is el bowed again.

BURT KLANE
That's just the interest. The
twenty's the principal.

37 | NT. BAR - NEAR DOOR - DAY (LITTLE LATER)
Linda is wal king Vince out.

VI NCE
That was the nost wonderful
bi rt hday present anybody ever gave
n"e__

L1 NDA
It's your birthday? Wy didn't
you tell nme?

VI NCE
(suddenly honest)
| can't take the kindness. It
gives ne the shakes.

L1 NDA
You'll trenble plenty before we're
t hrough, Vi nce Benedict.
They ki ss.

CUT TGO

21/ 22.

t hen

CG37

37
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A38 EXT. GRAUVAN S CHI NESE THEATRE - MAG C HOUR A38

Vi nce brushes hinself off, hesitates a nmonent, pulling on
his left ear with his right hand.

| medi ately behind him facing the opposite direction, is
another man, also pulling on his left ear wiwth his right
hand. It is Julius --

-- Their backs are to each other. Wthout ever catching
sight of one another, they nove off, going their separate
ways. Now, fromthis --

CUT TGO

38 EXT. DOMNTOM HOLLYWOOD STREET - N GHT 38

Downt own Hol | ywood in all it's sleeze. There's a wax
museum and a scientology center and every fast food place
i magi nabl e and peopl e shouting as they sell things,
"flowers" and street food and there's a porno house
showi ng Tight 'n Tender and there's young people dressed
i ke punks and ol d peopl e boozed out and pinps and
druggi es and guys sl unped unconscious in the gutter and
crowds of tourists walking this way, that way, and there's
noise and litter and one nore thing --

-- There's Julius, case in hand, staring around, taking it
all in. W're along way fromhis island now He studies
all the humanity swirling around him --

CUT TGO

CLOSEUP ON JULI US
And you can see it on his face: He loves it.

JULI US
(al rost a whi sper)
How wonder ful . .

39 OM TTED 39
thru thru
43 43
44 EXT. HOLLYWOOD - NI GHT 44

Julius, eating a hot dog, is walking along a street in
Hol l wood. In his island peasant garb, he doesn't | ook
all that unusual considering his surroundi ngs.

( CONTI NUED)
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But Julius is pretty noticable no matter where he goes.

CUT TGO

TWO HELMETLESS MOTORCYCLI STS
wat ching Julius. Mre specifically, they are watching
t he expensi ve-| ooking | eat her-edged suitcase he carries in
his hand. They | ook at the case a nonent nore, then
Bi ker #2 gets his MACH NE PURRI NG softly.
A45 EXT. W NDOW OF FREDERI CK' S OF HOLLWYOOD - W NDOW - NI GHT A45
You never saw such |ingerie.
PULL BACK to reveal
Julius, staring at it, shaking his head.
JULI US
(to hinself)
What an amazing country.

CUT TGO

Bl KER #1

ROARI NG up beside Julius, smling ingratiatingly.

Bl KER #1
Got a light, pal?
JULI US
Sorry, but | don't snoke... pal?

Julius thinks he's found a friend.

Bl KER #1
(i ndicating "Fredericks")
Looki ng for sonething for your
girl friend?

JULI US
... don't have a girl friend. Do
wonen really wear these things?

Bl KER #1
I f you' re | ucky.
(a beat)

You from out of town?

( CONTI NUED)
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JULI US
Yes, a small island in the South
Paci fic, about 300 nautical niles
sout h- sout hwest of Fiji...

Bi ker #2, bounds al ong, and when he reaches Julius he
grabs the handl e of the | eather case that Julius holds,
his plan quite obvious -- to steal the case and di sappear
into the crowded street.

Not an original plan, certainly, but one that over and
over again, always works --

CUT TO
CASE HANDLE
Julius's hand holds fast to it. Then --

CUT TO
Bl KER #2
As his nouth drops open as we --

CUT TO

JULI US

just sort of standing there, no big deal, not nuch effort
showi ng on his face as Bi ker #2 begins to slowy rise
into the air as he and his cycle are about to be parted
and then --

CUT TGO

CYCLI ST #2

still holding to the case as his CYCLE ZOOMS away from
himand for a nonent he is flat in md-air, parallel to
t he cenent sidewal k and --

CUT TGO

Rl DERLESS MOTORCYCLE

ROARI NG i nto the crowd and peopl e shriek, dive out of
its way and --

( CONTI NUED)
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CYCLI ST #2

falling to the pavenent, his head colliding hard and he's
out and --

CUT TGO

Rl DERLESS CYCLE

ending its trip as it collides wwth a storefront and
col l apses on its side, MOTOR still ROARI NG but no
novenent anynore and --

CUT TO
CYCLI ST #1
stunned, going to his unconsci ous partner.
Bl KER #1
(to Julius)
What the hell did you do?
Julius calmy kneels beside the still form He puts

his case down, and his hands nove expertly across the
prone figure.

JULI US
| did nothing, the pavenent was
hi s eneny.

CUT TGO

JULI US

eyes al nost closed as his skilled hands touch the guy a
nonent nore.

JULI US
| would say -- a concussion -- a
m | d shoul der separation, and ribs
four to seven are cracked.

Julius rises.

JULI US
Get himto a hospital

And now he picks up his case, starts to go; pauses.

( CONTI NUED)
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JULI US
And in the future, you should both
consi der wearing hel nmets.

A sweet snl e.

CUT TO
45 OM TTED 45
thru thru
47 47
48 EXT. HOLLYWOOD STREET - N GHT 48

Vi nce, approaching his car, sees a notorcycle COP putting
a ticket under his windshield w per. Vince nmarches over,
exam nes the ticket.

VI NCE
Fifty-three dollars? You gotta
be ki ddi ng.

CcoP
Your vehicle's in a handi capped
zone.

Vi nce imedi ately hunches his shoul der and affects a

i np.

VI NCE
So? Do | |ook normal to you?

CoP
You don't have a 'handi capped
sticker on your w ndshi el d.
(a beat)
Driver's |icense, please.

CUT TGO

CLOSEUP - VI NCE'S HAND
It is being handcuffed to his car's door handl e.

coP
You' ve got over 200 outstandi ng
parking tickets, M. Benedict.
And you just had your birthday?
Vel l, your driver's license just
expired -- Happy birthday.

( CONTI NUED)
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As we HOLD ON Vince's depressed face we FADE TO BLACK - -
CUT TO

EXT. ORPHANACE - DAY A49

Julius walks up the stairs leading to the front door.

EXT. ENCLOSED ORPHANAGE PLAYGROUND - DAY 49

Young boys in uniformare raucously enjoying their recess
under the supervision of several nuns in habits.

JULIUS (V.Q)
So, this is where ny brother grew
up. |I"'mglad he had so many
friends to play with.

I NT. ORPHANAGE DORM TORY - DAY 50

An el derly MOTHER SUPERI OR | ooks dubi ously at Julius as
he stares out the w ndow down on the playground.

He turns and exam nes the dormtory which is lined with
metal cots. He points to a cot near the door and smles
fondly.

JULI US
And that's where he nust have
sl ept.

MOTHER SUPERI OR
How di d you know?

JULI US
It's the one | would have chosen.
It's next to the fire
extinguisher. |In case of a fire,
| could have given the alarm and
saved the ot her orphans.

MOTHER SUPERI OR
W' ve only had one fire at St
Charlotte's. Vince Benedict
started it, we like to think by
acci dent.
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I NT. MOTHER SUPERI OR S OFFI CE - DAY 51

The Mt her Superior opens a file cabinet and begins
rummagi ng through it, watched by Julius.

JULI US
Tell me about him Was he a good
athlete? D d he |ike chess and
poetry?

( CONTI NUED)
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29.

MOTHER SUPERI OR
|"mcertain that God had a purpose
when he created Vincent Benedict,

but it had not hi ng
chess or poetry.

She | ocates a file, renpves i
is a photograph, which falls

to do with

t; the only thing inside it
to her desk

MOTHER SUPERI CR
That's odd... the contents of his

file are m ssing.

Jul ius picks up the photo --
at an attractive young nun.

a 13-year-old boy |leering up

JULI US
This is hin? He | ooks happy --

MOTHER SUPERI OR

(si ghing)

He should -- that's Sister Mari a,

hi s bi ol ogy teacher

JULI US

| always |iked bi ol

ogy.

MOTHER SUPERI OR
So did Vincent. He disgraced
Sister Maria, who had to | eave
the order. Then he stole all the

money fromour |ibr
ran away.

EXT. ORPHANACGE - FRONT DOCR -

ary fund and

CUT TGO

DAY

The Mot her Superior is trying, tactfully, to close the

door on Juli us.

JULI US

But | have to find
you think he m ght

him \Were do
be?

MOTHER SUPERI OR

Jail. A man of his character
could only be in jail. You're
full of goodness, Julius -- | pray

that you never find him

Sweet snmile as the door is cl

osed and we --

CUT TGO

51

52
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I NT. LOS ANGELES JAIL - HOLDI NG CELL - DAY 53

A bunch of people are in the cell along with Vince. Mbst
noticable is an amazingly tall, slender, nuscul ar bl ack
man. We're talking a SEVEN FOOTER here. A bad tenpered
Seven Footer.

SEVEN FOOTER
(to Vince who is
scowing at him
What're you | ookin' at?

VI NCE
At you, you jerk

The Seven Footer rises angrily to his full size. Vince
moves right in on him-- he may be going through a bad
patch, but make no m stake, Vince is tough.

VI NCE
(to the others in
the cell)

Tyrone Davis, averaged 23 points,
el even rebounds and four blocks a
gane his senior year. First round
pick of the L.A dippers and now
| ook at him

SEVEN FOOTER
(stunned by the
anount of
i nformation)
Who' re you?

VI NCE

(as he gives

Tyrone a card)
Wrld International Athletics
Representation. Vincent Benedi ct
-- President. | coulda got you a
no-cut contract so you woul dn't
have to heist T.V. sets for a
living --

CUT TGO

GUARD
comng to the cell door.

GUARD
Benedi ct! Visitor.

( CONTI NUED)
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VI NCE
(novi ng away)
Call nme when you get out, they're
al ways | ooking for centers in
Italy...
And as he goes --

CUT TGO

I NT. JAIL - VISITING ROOM - DAY 54
Julius is already seated in one of the cubicles, separated
by a glass partition fromthe prisoner's side. This is

a big nonent for Julius and he | ooks around as vari ous
prisoners are brought in --

-- and as a |l ook of pleasure cones across his face --

CUT TGO

GUARD

| eading an attractive, powerful inmate into the room
The guy is Julius's age.

CUT TGO

JULI US

trying to fight his excitenent, watching as the prisoner
nmoves toward him --

-- then past him

Jul ius, confused, stares for a nonent straight ahead
across the partition, and now he's nore confused --

-- because Vince is sitting across fromhim dubiously
studying him arns crossed. There are phones on both
sides of the glass partition. The room it should be
noted, is busy.

Julius nmakes a smle.

Vi nce just stares.

Julius nmutters "excuse ne" and gets up, goes to a nearby
GUARD.

( CONTI NUED)
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JULI US
(soft)
Excuse ne, but |I'm 1l ooking for
Vi ncent Benedi ct.

GUARD
(pointing to Vince)
You got 'im

Julius turns, | ooks at Vince, and as he wal ks back to his
side of the cubicle and sits, he is overcone with the
wonder of it all.

JULI US

(i npassi oned, but a

bit ranmbling; his

enotions are in

control)
Vincent... dearest Vincent... |
have rowed hal fway across the
world -- no, wong, | only rowed
one day but | cane hal fway across
the world -- | know you don't know
who | am but believe ne when
say | have been waiting for this
monment all ny life..

It's hard to tell what Vince is feeling but clearly the
| ook of dubiousness is gone. He picks up the phone on
his side, gestures for Julius to do the sane. As Julius
does, Vince at |ast speaks:

VI NCE
You gotta talk into the phone,
asshol e.

Julius is confused, nonentarily.
JULI US
(under st ands now - -
into the phone)
Vi ncent. ..

CUT TGO

VI NCE
i stening, somewhat amazed. Who is this |oony?

JULIUS (V.Q)
Dearest Vincent...

Vi nce gl ances quickly around to see that no one is

i stening. ( CONTI NUED)
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JULIUS (V.Q)
| know you don't know who | am
but -- | canme hal fway across the
world --
TWO OF THEM
VI NCE
(cutting in)
-- Whoa. | still got another six

hours to pay the noney back. You
tell those crunmmy Kl ane brothers
t hat harassing a nman when he's
already in the slamer is beneath
even them --

JULI US
(overl apping --
they do this a lot)
-- | don't know any Kl ane
brothers. |'myour brother,
Jul i us.

VI NCE
(stopped dead)
Huh? Agai n?

JULI US
| don't know any Kl ane Brothers.
VI NCE
(wary)
Yeah. Go on -- | got that part.
JULI US
My nane is Julius -- |'myour
tw n brother.
VI NCE
(1 aughi ng)
Qobviously -- the mnute | sat

dowmn | felt like |I was | ooking
inamrror.

JULI US
We're not identical tw ns.

VI NCE
| wouldn't be too sure.

33.

CUT TGO

( CONTI NUED)
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JULI US
(sad)
You don't believe a word |'ve
said, do you?

VI NCE
-- That's right. | don't believe
a word you said.

JULI US
Vincent, | don't lie. | amyour
brother. Let nme help you get out
of here.

VI NCE

(now he's interested)

Ch... you want to help ne get
outta here?

JULI US
Yes.

VI NCE
Wel |, noney tal ks, bullshit walks.

JULI US
How can bullshit wal k? Is that
sl ang?

VI NCE

(to hinself)
I'"'min fast conpany here --

(to Julius)
Li sten, you get ne outta here,
"Il be whatever you want, best
friend, brother, nephew, niece,
grandna. .

Vi nce gets up --

VI NCE
(to hinself as he
| eaves)
Just don't ask ne to bend over --
CUT TO
EXT. POLI CE STATI ON - PARKI NG LOT - DAY 55

A bunch of inpounded cars. Vince and Julius wal k toward
a small building in the center.

( CONTI NUED)
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VI NCE
Listen, "twnny,' | hope you
didn't bl ow your wad on those
tickets, 'cause it's gonna cost a
bunch nore to rel ease ny car.

JULI US
| have sonme nore noney --
VI NCE
You do?
JULI US
| am happy to help you, Vincent.
You're ny brother. | |ove you.
VI NCE
Julius -- look -- ease up on the

|l ove tal k or I'm gonna be
tossing ny cookies, all right?

JULI US
Tossing cookies, that is nore
sl ang?

VI NCE

Just gime your wallet, okay?

As Julius sweetly hands it over --

OM TTED 56

EXT. POLICE | MPOQUND OFFI CE - DAY 56A

As Julius counts out alnost the last of his noney to the
police attendant, who hands hima set of keys. Vince
grabs them and wal ks out of the building. Julius
fol | ows.

EXT. | MPOUND PARKI NG LOT - DAY 57

JULI US
| know what you're thinking?

VI NCE
No, you don't.

JULI US
You' re thinking that this whole
twi n business is what you cal
“bul | shit."’

( CONTI NUED)
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This is exactly what Vince has been thinking.

VI NCE
Actually, | was thinking |I'm going
to need sone nore noney -- to put
gas in ny car --
JULI US
You can take sonme nore noney --
VI NCE
| can?
JULI US
Sure. ..
VI NCE

We're brothers -- right?

Julius tries to drape an arm around Vince's shoul der.
Vince gives hima look. Julius drops his arm

TIME CUT TO

EXT. | MPOUND PARKI NG LOT - DAY A58
Vince and Julius are wal king dowmn a long |ine of cars.

VI NCE
They arrest you, they put you
behi nd bars, they fine you and
then they hide your car.

JULI US
That's --
(poi nts)
-- your car, isn't it?

CUT TGO

VI NCE' S MUSTANG

Which is what Julius is pointing at.

VI NCE
Yeah -- How d you know that was
ny car.

JULI US

We're tw ns!

( CONTI NUED)
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Vi nce unlocks his side, gets in. Julius, smling and
happy, starts to wal k around to the other side.

JULI US

(very happy)
|'"'mso excited -- we'll go to

museuns together, discuss
phi | osophy together, read books
together -- play chess together --

VI NCE
-- CGet lost together --

And on that, he GUNS his CAR the hell away, | eaving
Jul itus standing there.

CUT TGO

JULI US

Deserted, alone in the sea of cars.

EXT. AIRPORT - PARKING LOT - DAY

As a gleaming new Cadillac rolls up to the ticket booth

Al | eans out fromthe booth, taking in the car and its
occupants -- two nen, one in a Hawaiian shirt, one in a
t ankt op, both wearing Ray-Bans. They |look like they're
goi ng on vacati on.

( CONTI NUED)
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AL
Hey, the new Sedan DeVille... Very
ni ce.

The driver, GARFIELD, just nods, holds out his hand for
the ticket.

AL
You guys nust be going to Hawaii,
huh? Catch that good surf.

GARFI ELD
Sonet hing |ike that.

The two nen just stare straight ahead, uninterested in
conversation. Al hands the driver a ticket.

AL
There's plenty of space on |evel
four.

The Cadillac accel erates up the ranp.

59 I NT. PARKING LOT - | NSIDE CADI LLAC - DAY 59

as it pulls into a parking spot in the enclosed |ot.

Man #2, LARSON, opens an attache case, renoves a
cassette, inserts it into the tape deck while the driver
W pes down the steering wheel, gearshift, etc. with a
cloth to renove their fingerprints.

QUTSI DE CADI LLAC

as the nen get out, lock the car, w pe off the door
handl es, and then head for the el evator.

CUT TGO
AG6O EXT. HOLLYWOCD OFFI CE BUI LDI NG - ESTABLI SHI NG - DAY AGO

B60 I NT. VINCE'S BU LDI NG - HALLWAY - DAY B60
As Vince approaches a door on which a sign reads:

VI NCENT BENEDI CT, | NC. *
SPORTS ACENT - ARTI ST' S REPRESENTATI VE
| MPORT/ EXPORT *
AUTOMOBI LE SALES - RENTAL - LEASING *
VHOLESALE PATI O FURNI TURE *

Hi s door opens and out come two furniture MOVERS with a
desk.
( CONTI NUED)
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VI NCE
VWhat're you doing wth nmy desk?

MOVER
Taki ng back the furniture --
you' re six nonths behi nd.

He opens a desk drawer, pulls out a razor and begins
shaving as he walks into his office.

I NT. VINCE'S OFFI CE

Al most nothing is |eft but the phone on the floor, with
M ss Busby, his secretary, standing by it. Vince is
st unned.

M SS BUSBY
| tried to stop them M. Benedict --

VI NCE
It was tine to redecorate anyway.

The PHONE RINGS -- M ss Busby drops to her knees beside
it.

M SS BUSBY
(i nto phone)
Vi ncent Benedict, |Incorporated --
Sports agent, artist's

representative -- inport/export --
aut onobi l e sales, rentals, and
| easing -- wholesale patio
furniture -- How nay | hel p you?
(listens briefly)
Oh, hi.
(to Vince)
It's A

As she hands hi mthe phone.

VI NCE
(taking it, talking
to her, sweetly)
M ss Busby -- Stacy -- this is a
transition period for the
corporation -- Wiy don't you take
a few days off

M SS BUSBY
(alittle lost)
... Aah -- all right. Watever you
say, M. Benedict...
( MORE)

( CONTI NUED)
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M SS BUSBY ( CONT' D)
(stops)
Ch, before | forget... Happy
bi rt hday. ..

She hands hima gift-wapped present which he opens.
( CONTI NUED)
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VI NCE
' Aqua- Vel va' -- you shouldn't
have - -

She takes her purse, smles, goes. Wen he's al one,
i nto phone:

VI NCE
| hope you got sone good news,

CUT TO
INT. AL'S TI CKET BOOTH - AL - DAY 61
On the phone in his ticket booth.
AL
(i nto phone)
Brand new Caddy on | evel four.
CUT TO
INT. VINCE' S OFFI CE - VINCE - DAY 62
VI NCE
| ed)

(thri
']

I
G eat, Il be right over.

Vince drops to his knees in order to replace the phone
into its receiver. He then scranbles up, straightens his
suit, heads for the door, making sure his pony tail is
perfect.

CUT TGO

INT. VINCE'S OFFI CE - HALLWAY - EMPTY CORRI DOR QUTSI DE 63
- DAY

As Vince exits, turns, quickly I ocks the door, turns back
into the corridor just in tine for this --

-- A huge fist slanms brutally into his stomach. Vince
gags, falls to his knees as we:

PULL BACK to reveal MORRI S KLANE, the biggest of themall,
st andi ng over Vince.

MORRI S KLANE
Time's up, Vincent -- Cot the
noney?

( CONTI NUED)
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He bends over, picks Vince up by the neck like a toy doll,
straightens himup briefly, then buries his fist into
Vince's gut. Vince goes down. Harder than last tine.

CUT TO
VI NCE
In agony, on his knees. It hurts to breath. He finally
manages to | ook up at the giant --
~ VINCE
_ (gaspi ng)
Did you hit ne yet? 'Cause |
didn't feel nothin'.
CUT TO

MORRI S KLANE

He grabs Vince agai n.

MORRI S KLANE
You gotta understand sonet hi ng,
Benedict -- | like ny work.

He pulls Vince groggily up and this tinme he's going for
Vince's face. He takes his tine setting Vince up,
getting his chin at just the right angle. He's concen-
trating on his work, so he doesn't pay nmuch attention to
the fact that the el evator door has opened behi nd.

Kl ane draws his fist back and is about to drive it into
Vince's face when he suddenly pauses; the expression on
his face, at first puzzled, becones increasingly agonized
as we REVEAL that --

JULI US

Behind him is squeezing a pressure point on Klane's
neck, rendering himunable to punch out Vince. Julius
maneuvers the Klane off of Vince and forces hi mdown
onto the floor.

JULI US
(quietly)
These are nost unfriendly acts you
are commtting.

MORRI S KLANE
(totally surprised)
What ?
( CONTI NUED)
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JULI US
| don't know what the problemis,
but I'"msure it can be sol ved
W t hout resorting to viol ence.

MORRI S KLANE
(absolutely in
agreenent)
Ckay, okay.

JULI US
Good.

Julius lets go of Klane, who gets to his feet, turns
around, and instantly lets fly with his fist at Julius's
face.

Here Julius effortlessly blocks the punch and goes ri ght
on tal ki ng.

JULI US
You noved too soon.

Kl ane spins and ains a karate kick at Julius's head.
Julius coolly ducks it and sends Klane crashing into a

wal | .
JULI US
An inportant rule in a crisis
situation -- negotiate first,

attack last. You never
negotiated. You don't know what
ki nd of eneny |I am

Kl ane drags hinself to his feet while trying to gauge what
he's up agai nst.

MORRI S KLANE
Who are you?

JULI US
Vi ncent's brother.
~ VINCE
(happi l'y)

W're tw ns.

Klane isn't buying it. Seeing a fire axe inside a GQASS
CASE on the wall, he SMASHES t hrough and grabs it.

MORRI S KLANE
You're firewood.

( CONTI NUED)



TWNS - Rev. 4/22/88 43.
CONTI NUED:  (3)

JULI US
You have no respect for logic --

Kl ane charges Julius, who sidesteps his blow. The axe is
is inbedded in the wall. As Julius grabs him

JULI US
-- And | have no respect for those
with no respect for logic. You're
a very stupid person.

CUT TGO

CLOSEUP - JULI US

CUT TO
VI NCE
Wat ching as Julius picks up Klane with both hands and
lifts hima foot up into the air, holding himthere for a
pause.

CUT TGO

VI NCE

-- And this next is tinmed perfectly -- as he pushes the
el evator button and..

CUT TGO

ELEVATOR DOOR
slides open and...

CUT TGO

JULI US

As he heaves Kl ane across the corridor into the open
el evat or Kl ane crashes down hard just as the door slides
shut and. ..

CUT TGO
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VI NCE

Shouting as the door closes on the crunpled Kl ane.

VI NCE
Tel | your brother 'He nesses
with nme, he nesses with ny whol e
famly!'

EXT. VINCE' S OFFI CE - STREET - LATE AFTERNOON 64
Despite hinself, Vince is definitely warmng to Julius.

VI NCE

. (happy) _
| Iike it when you hit peopl e!

JULI US
| hate viol ence.

VI NCE
But you're so good at it. W
ought to go into business together.
You could be a boxer and I'll be
your manager.

JULI US
| don't think I could fight for
noney.

VI NCE

No problem You do the fighting,
"Il keep all the noney.

JULI US
(1 aughi ng)
"' mworried about you, Vincent.

They reach Vince's Miustang and get in.

JULI US
How much noney do you owe? Don't
lie -- we're twins, | can fee
your pai n.
VI NCE
(expl odi nQg)

Why do you keep saying that?
We're not twins, we're not

brot hers, we're nothing, and
you're only in this car because |
could use a little protection

t hese days --

( CONTI NUED)
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JULI US
(closing his eyes)
Twenty t housand?

VI NCE
(a beat; then,

qui etly)
Due this norning.

CUT TGO

AAGS I NT. MUSTANG - DRI VI NG SHOT - LATE AFTERNOON AAGS

Suddenly Vince bangs his forehead with the pal mof his
hand.

VI NCE
| don't know where ny head is -- |
forgot | promsed this friend of
mne -- Sammy -- |'d pick up his
car at the airport -- do ne a big
favor, okay? Drive this car back
fromthe airport for ne.

JULI US
l|'d | ove to.

Julius reaches into the glove conpartnent, takes out the
car manual , begins speed reading it, running his index
finger down the center of each page.

VI NCE
What are you doing with that
finger?

JULI US

Learning to drive.

Vince isn't sure what's going on at this point. Now
Julius studies Vince's shifting noves, the way his hands
work the steering wheel. Now he's back to the nmanual .
Now he's staring at Vince.

Vince and Julius's heads are both in notion now --
Julius's fromthe book to the wheel, Vince's fromthe
road to Julius's finger. As their heads keep turning --

CUT TGO

AG5S OM TTED AGS
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I NT. PARKI NG LOT - DAY 65

Vi nce checks beneath the caddy's tires, then rises,
frustrated.

JULI US
What's the matter?

VI NCE
That dopey Sam -- He did it again.
Forgot to | eave the keys... A lot

of handi capped ki ds are gonna be
really disappointed...

JULI US

(noved)
Handi capped chil dren?

( CONTI NUED)
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This car was supposed to be
auctioned off at their charity

drive tonorrow. ©Ch, well, let's
go eat.

JULI US
Maybe we should try to open it
our sel ves. ..

Vince raises his eyebrows in nock surprise.

VI NCE
You think we should do a thing
li ke that?

JULI US
O course -- it's for the
children...

CUT TGO

CLCSEUP - SLIMJIM

Vince inserts it into the Cadillac's driver's-side
w ndow, watched by Juli us.

VI NCE
(feigning ignorance)
| saw a guy fromthe auto club do
this once...

The door | ocks suddenly pop up in unison.

VI NCE
Whaddya know? Beginner's | uck!

CUT TGO

VI NCE

48.

As he takes a breath, opens the door, scoots inside --

-- and the instant he does there is this terrible
shri eking SI REN sound - -

-- Vince frantically scranbles around, |lying on the car

seat, trying to nake it stop but he can't --

-- and then two things happen:

( CONTI NUED)
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First, the car tilts and Vince is pitched uncerenoni ously

forward, landing on the floor of the car under the steer-

ing wheel. He scranbles back to the seat -- it's not easy
because of the angle.

Second, the SIREN STOPS. Vince | ooks out the car w ndow.
CUT TO

JULI US
hol ding the rear of the car several feet up in the air.

JULI US
When the back end is raised to an
angl e greater than 45 degrees, a
mercury switch activates the
automatic cutoff system The
alarm s conputer thinks the car
is being towed away and shuts off.

VI NCE
No shit...

It's beginning to dawn on Vince that there may be nore to
Julius than neets the eye.

EXT. LOS ANGELES STREET - MAG C HOUR 66
The Cadillac passes by, Vince at the wheel.
A pause.

Now t he Mustang cones al ong, Julius at the wheel. He
drives terribly, stopping and starting -- jerking al ong.
Jul ius suddenly puts his foot on the gas and roars past
Vi ncent .

CUT TGO

I NT. JULIUS CAR - MOVING - DUSK AG7

Julius is speeding like a kid with a new toy. Suddenly
t he CAR PHONE BEEPS. He | ocates the source of the sound,
and picks up the phone.

JULI US
(into phone)
Vi ncent Benedict's car.
(a beat)
Vincent! \Were are you?

( CONTI NUED)
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VINCE (V. O.)

Ya see that |little dot in your
rearview mrror? That's me.

JULI US
(waving into mrror)
Hi, Vincent.
VI NCE (V. Q)

There's a supermar ket up ahead.
Take your foot off the gas and
very -- very -- very gently

put it on the brake.

JULI US
The brake -- right.
CUT TO
EXT. SUPERMARKET PARKI NG LOT - DUSK B67
As Julius makes a sharp turn -- on two wheels -- into

the parking lot and cones to a dramatic squealing stop
that spins the car around 180 degrees.

Vince's car pulls in a nonent later. He gets out, gazes
at the skid marks as a smling Julius approaches.

JULI US
The brakes worked just fine!

VI NCE
Lemme tell you sonething about
Anmerica, Julius -- nobody I|ikes
a smart-ass.

CUT TGO

| NT. SUPERMARKET - NI GHT 67
Julius and Vince enter the supernmarket.

CUT TGO

LI NDA AND MARNI E

are pushing a cart down one of the other aisles. Linda
is filling it with birthday candl es, cake ni xes, etc.

( CONTI NUED)
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L1 NDA
(as she reaches
for sone cake m x)
Angel's food or devil's food?

MARNI E
The answer's obvi ous.

L1 NDA
There's only one Vince Benedict.
He's a force of nature.

( CONTI NUED)
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MARNI E
And that 'poetry' he pretends to
wite. They're old song lyrics,
Li nda.

Li nda stops pushing the cart and | ooks at her.

L1 NDA
| know that -- Geez, you don't
think I know that -- ?

(soft)
It's so cute, the way he thinks
he's tricking nme. Anyway, what's
wrong about ot her people's songs?
Some guys tell you dirty jokes.
It just proves that Vince has a
romanti c soul

CUT TGO
MAGAZI NE RACK

Adj acent to the express checkout | ane where Linda and
Marnie now join the line. Julius picks up a Playboy and
begi ns speed-reading it. H's eyes widen at what he's
readi ng, and seeing, and when he reaches the centerfold
he audi bl y gasps.

MARNIE (O S.)
Excuse ne.

She reaches past Julius to take a copy of Cosnopolitan.

Julius drops the Playboy, which falls open on the ground,
with the centerfold revealed. Flustered and bl ushing, he
bends down to retrieve it, watched by Marnie, who can't
take her eyes off the sheer beauty of his physique.

MARNI E
(l ooking at the
centerfol d)
She's not bad...

JULI US
(enbar rassed)
|"msorry. | had no idea these

magazi nes had things like that. ..
i nsi de t hem

Julius tries to stuff the centerfold back into the maga-
zine, but only manages to crunple it. Linda and Marnie
exchange a | ook.

( CONTI NUED)
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They all turn and | ook at Vince,

up behi nd

Li nda and

OM TTED

(2)

MARNI E
You didn't? \Were've you been?
(gul pi ng)
A desert i sl and?

JULI US
As a matter of fact, a small
tropical island, in the South
Paci fic, about 300 nautical mles
sout h-sout hwest of Fiji. | only
got here yesterday, but already
' ve found ny wonderful brother.

MARNI E
Your brother?

VINCE (O S.)
That's right...

t hem

JULI US

(proudly)
My twin brother, Vincent.

52.
67

who's pulled his cart

Mar ni e, stunned, |l ook fromVince to Juli us.

VI NCE
(to Linda)
God you | ook beautiful in this
light.

L1 NDA
Vince... ? | didn't know you had
a brother.

JULI US
You all know each ot her?

VI NCE
Julius, neet Linda and...
(sarcastic)
Her charm ng sister, Marnie.

JULI US
(significant)
Si sters?

MARNI E
(to Julius)
TwW ns?

CUT TGO
AG8
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The girls stand holding their bags while the brothers
are each in their cars.

VI NCE
(wavi ng)
Goodbye girls, see you soon

And he guns off.

JULI US
(wavi ng)
Goodbye girls, see you soon.

And he guns off too -- only in his excitenent he's gone
into reverse.

JULI US
(enbarrassed)
|'ve only been drivng for an hour.

Now he foll ows Vince.

MARNI E
Wiy do | think I"mgoing to see
hi m agai n?
(beat)
Li ke maybe t onorrow.

*
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EXT. VINCE'S HOME - N GHT

Vince |l eads Julius fromthe garage to the front door.
Julius is carrying all the grocery bags.

JULI US
Linda is your girl friend, isn't
she?

VI NCE
Yeah. Kind of.

JULI US

s Marnie your girl friend, too?

VI NCE
Marnie! Marnie hates ny guts.
She seened to |ike you.

JULI US
(trying not to sound
too interested)
She hardly knows ne.

A beat.

VI NCE
That's the best way -- wonen | ove
men who are nysterious and devi ous.
It keeps themon their toes --
makes them excited you know what
| mean?

JULI US
No.

VI NCE
You do |ike wonen, don't you?

55/ 56.
68
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JULI US
Very much, they're... strange
and sensitive and they have
conpassion. | have the highest
respect for wonen.

Vince listens to this earnest declaration and tries to
keep a straight face. Suddenly the truth dawns on him

VI NCE
Now correct nme if |I'm w ong.
You're a virgin, aren't you?

JULI US
That's private.

( CONTI NUED)
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Vince clocks Julius's reaction as he renpbves an eviction
notice fromhis front door.

VI NCE
(to hinself)
He's a 230-pound virgin.

I NT. VINCE'S HOUSE - NI GHT 69

It's a smal |l one-bedroom decorated primarily with garden
furniture. As they cone inside, Vince is confronted by
a reproachful ly MEON NG CAT.

VI NCE
(to cat)
Alright! Aright! | got your
food. Yes! 'Liver and Cheese,'

" Chicken G blets," all your
favorites, Julius.

JULI US
You naned your cat, Julius?

Vince freezes, realizing the inplications.

INT. VINCE'S KI TCHEN - NI GHT A70

Vi nce i s seasoning sone contai ners of take-out food and
popping themin the mcrowave, while Julius strokes the
cat who shares his nane.

VI NCE
The secret to take-out veal
Parnesan is adding a little extra
cheese. | know you're probably
used to growi ng your own veget abl es
and spearing fish in the | agoon,
but here on the nmainland we just
nuke it!

The m crowave ALARM sounds, and it pops open.
VI NCE
D nner is served!
INT. VINCE'S DI NI NG ROOM - NI GHT 70
As Vince and Julius prepare to eat, they both turn their
pl ates counter-clockwi se, then dab their lips with their

napki ns. They both reach for the salt at the sanme nonent.

( CONTI NUED)
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They both freeze and stare at each other for a | ong beat.
Julius smles and we --

CUT TGO

EXT. Al RPORT GARAGE - ESTABLI SHI NG - NI GHT 71

I NT. Al RPORT GARAGE - NI GHT 72

A man, pushing forty, appears, taking a keychain with a
caddy fob on it fromhis pocket. This is WEBSTER

Dressed in businessman's clothing, he | ooks odd -- but not
necessarily frightening. He wal ks to the spot where the
car was.

CUT TGO

PARKI NG SPOT
It's definitely enpty.
CUT TO

VEBSTER

He | ooks at the Cadillac key. Cdearly, he is not happy at
the turn of events.

CUT BACK TO

I NT. VINCE' S DI NI NG ROOM - LATER 73
They' ve finished eating.

VI NCE
(expansi ve)
So, let nme get this right. One of
our fathers was a fanous f oot bal
pl ayer, another one was a physici st
at MI.T. --

JULI US
He won t he Nobel Prize.

Vince, playing along, rolls his eyes.

( CONTI NUED)
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VI NCE

Naturally... so all of our dads
were these big shots and Mom was,
i ke, Superwonman, but she didn't
survive our delivery. | got sent
to an orphanage while you were
brought up in a tropical paradise
by this scientist you do research
for, but who doesn't actually pay
you because you don't need noney.

(a beat)
Did | | eave anything out?

Julius ignores Vince's cynicism

JULI US
| think it's inportant we try to
find our fathers.

VI NCE
You nean, all those geniuses who
contributed to the...
(making a jerk-off
gesture)
Sperm m | kshake?

JULI US
Wiy are you being so i mature
about this?

Vi nce throws down his napkin.

VI NCE
Do you know how many tinmes |'ve
heard stories like this? |It's
every orphan's fantasy: 'M real
Mom and Dad were rich and
beautiful, but there was a m x-up
at the hospital and | got sw tched
w th anot her baby... But one day
there's going to be a knock at the
door and there they'll be with
open arns, crying... "My darling!
My treasure! We didn't know  How
can we nmake it up to you?"'

(a beat)
I"'mtelling you this for your own
good, Julius. It's a crock.

59.

73

Vi nce goes over to a trunk, runmages in it, cones up with

a dusty noul dering fol der fromwhich he renoves a yel |l ow

i ng piece

of paper.

( CONTI NUED)
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VI NCE
| liberated this fromny file at
t he orphanage. Read it and weep.

Julius takes the paper and reads al oud.

JULI US
Dear Sister Anderson, your request
for orphans benefits for Vincent
Benedi ct has been deni ed.
According to our files his nother
did not die during birth. W have
a current address for her at 172
Canyon A en Drive, Los Angeles.
Vincent's case seens to be one of
si npl e abandonnent and as such he
isinelligible for aid.

Vi nce snatches the paper back. Julius stares at him
j ust stunned.

VI NCE
That's right, Julius, she abandoned
ne.

JULI US

This letter was witten thirty
years ago. W were five years old
-- Qur nother... didn't die when
we were born...

(staring at Vince

now)
You've known all this tinme where
she was and you never contacted
her ?

VI NCE
(angry)
| don't know about your nonmm,
M ss Perfect of 1952, but nmy nomma
was a slut, and if she's still

alive, | hope she's in a |ot of
pain. She dunped ne once -- no
way she gonna get a chance to do
it again --

JULI US

Vincent, if they lied to us about
Monma for all these years, maybe
they lied to her, too. W nust
find her, we nust check this

addr ess.

60.

( CONTI NUED)
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He can't hide the excitenent.

VI NCE
Julius -- slow down -- |'ve got no
time for this. You go hunt down
Mom |'ve got a cash flow problem
to deal wth.

Vi nce goes to the PHONE which is Rl NG NG

VI NCE
hat | (i nto phone)
at !

BURT KLANE (V.Q.)
We haven't forgotten about you,
Benedi ct -- You better have our
money tonorrow norning. O else.

VI NCE
O else what?

Suddenly, Vince's living room WNDOAS EXPLODE i n a burst
of GUNFIRE. Vince and Julius hit the floor and try to
shield thensel ves fromthe SHATTERI NG GLASS. The sound
of a CAR SQUEALI NG away outside the w ndow.

JULI US
Everyone seens so angry in Anerica.
EXT. AEROSPACE PLANT - ESTABLI SHI NG - DAY 74
A sign in front reads: "SOUTHLAND AERCSPACE. "

| NT. AEROSPACE PLANT - CORRI DOR - DAY 75

The driver of the Cadillac (GARFIELD), and his partner
(LARSON), now dressed in suits and ties, wal k al ong an
executive corridor toward the reception area.

GARFI ELD
The tests on the | ower tenperature
gaskets | ook great.

LARSON
Looks |i ke an easy weekend.
| NT. RECEPTI ON AREA - DAY 76

As they head for Garfield s office, a SECRETARY tries to
hai |l them

( CONTI NUED)
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SECRETARY
(concer ned)
M. Garfield, there's a..
GARFI ELD
(preoccupi ed)
Not now.
| NT. GARFI ELD S OFFI CE - DAY
As they enter they suddenly stop and stare as we...
PULL BACK to reveal --

Webster, immuacul ate and well mannered, rising froma
chair.

GARFI ELD
Who are you?
WEBSTER
(friendly)

"' m Webster, it's okay.
CUT TO

GARFI ELD

on the sound of the nane. He | ooks at Larson. A beat.

LARSON
(terribly upset)
Christ, man, you were never
supposed to cone here.

GARFI ELD
(rattled)
The deal was we were never supposed
to neet. You're supposed to be..

WEBSTER
Driving that Cadillac to Texas?
(hol ds up his
gl oved hands)
Got my driving gloves, got ny
driving glasses, got ny hat...
but no car.

GARFI ELD
The car was there! The nerchandi se
was in the trunk! Your instructions
were on the cassette!
( MORE)
( CONTI NUED)
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LARSON ( CONT' D)
(to Garfield)
He wants nore noney. That's what
this is about.

WEBSTER
Let nme explain sonmething to you
| have a reputation to uphold.
Peopl e put their trust in ne
because they know | al ways deliver
the goods and | al ways cone back
with the noney. This whole thing
is making ne | ook very bad..
pr of essi onal | y.

GARF| ELD
This is bullshit! The car was
t here.

LARSEN

That's right. The parking
att endant thought we were off for
Hawai i .

WEBSTER
(a brief pause)
The parking attendant?

GARFI ELD
He |liked the car. W'd put on
those dam | oud shirts so we'd
| ook |ike tourists --

LARSEN
He asked us if we were going
surfing. He was a jerk.

Webster suddenly gets to his feet, smles.

WEBSTER
You know, | just realized that in
twenty years of service no other
client has ever seen ny face.

GARFI ELD
(nervously)
| don't think that's a probl em

Webster pulls out a silencer-equipped pistol and puts
a bullet in each of their foreheads. They lie very stil
and very dead.

( CONTI NUED)
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VEBSTER
GQuess you're right.

OM TTED
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| NT. RECEPTI ON AREA - DAY 80

As Webster enmerges from Garfield s office and then turns
back as if to say goodbye, watched by Garfield's
Secretary.

VWEBSTER
Thanks for everything, guys. |'ll
see what | can do about those
Laker tickets.
(a beat)
Yeah, 'l tell her.

Webster closes the door behind him smles charm ngly
at Garfield s Secretary.

WEBSTER
They want you to hold their calls.
They're going to be working | ate.

CUT TO
OM TTED 81
thru
87
EXT. W NDI NG ROAD (BEL AIR) - DAY A88
As Julius jogs steadily uphill, checking the occasi onal
house nunber against the address on Vince's letter.
EXT. STREET (BEL Al R ESTATE) - DAY B38
An inposing security gate stands w de open as several
cars roll through it and clinb up the |long driveway.
Jul ius, checking the address, sprints in after themjust
before the gates cl ose.
EXT. BEL Al R ESTATE - DAY C88

As Julius jogs up to the front door. The circular
driveway is filled with cars. Adults and children are
visible on the grounds; it appears that a party is in
progress. Julius rings the doorbell, which is answered
by GRANGER, a man of about 60; he's dressed in sw ming
trunks and sports an inpressive physique. He's holding
the hand of a five-year-old G RL.

Julius and Granger | ook at one another and, for a brief
nonent, hesitate, as if each of themfinds the other
vaguely fam |liar.

( CONTI NUED)
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GRANGER
(after a beat)
Yes?

JULI US

I"'mterribly sorry to disturb your
party and | realize this m ght
sound strange, but |I'm | ooking for
soneone who lived here a long tine
ago. ..

(finally)
Mary Anne Benedi ct.

Granger reacts; he's speechless. Julius hands himthe
group photo of his nother, six fathers, Traven, and
V\ér ner .

JULI US
She was ny not her.

Granger | ooks at the photo, then at Julius.

GRANGER
You're Mary Anne's son?

G RL
(poi nting at phot o)
Isn't that you, G andpa?

Julius gently takes the photo fromthe Grl, |ooks at the
face she pointed at, then at Ganger. Now Julius is
speechless -- Granger is one of his fathers!
GRANGER
(to @rl)

Way don't you go hel p your grandnma
with [unch, honey?

The little Grl disappears back inside. Ganger, clearly
shaken, | ooks at Juli us.

GRANGER
They told your nother that you
died at birth. ..
ON Julius's reaction, as we --

CUT TGO

I NT. GRANGER S STUDY - DAY D88

Trophi es, framed photos, other nenorabilia of Ganger's
illustrious football career adorn the walls.

( CONTI NUED)



D88

TWNS - Rev. 5/2/88 66.
CONTI NUED: D88

Julius studies themadmringly while G anger |ooks at the
group phot o.

GRANGER
| guess you could say |'myour
father...

JULI US
One of ny fathers --

GRANGER

(wistfully studying

phot 0)
"Mary Anne Benedict'... | haven't
said her nane aloud for over 30
years. She was the |ove of ny
life.

(shaki ng his head)
The tinmes |I've wondered what woul d
have happened if 1'd married her..

JULI US
Way didn't you?

GRANGER
She turned nme down. Said she was
afraid to have children. She took
it real hard when they told her
you di ed. She even stopped
painting. D d you know she

pai nt ed?

JULI US
Until yesterday | didn't even know
she mght still be alive... Wo
told her we died?

GRANGER
W' ?

JULI US

| have a twin brother, Vincent.

GRANGER
There's two of you? She never
knew t hat, either.

This really gets to Ganger -- the injustice of it all.
He points to Traven's face in the photo.

GRANGER

Mtchell Traven. He supervised

t he experinent for the governnent.
( MORE)

( CONTI NUED)
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EXT. CHOP

As the Cadillac enters through a gate and nakes its way

(2)

GRANGER ( CONT' D)
He's the one responsible for al
of this. He still runs the
genetics lab at Los Al anps, New
Mexi co.

JULI US
"Il go see him

GRANGER
Watch out for him-- he's kind of
a di ckhead, if you know what |
nmean.

JULI US
No, | don't -- but |I'm/learning.

67/ 68.

CUT TGO

SHOP - DAY

past the hul ks of dead cars towards the sanme body shop
we saw earlier.

I NT. CHOP

As Vince cleans out the glove conpartnent,
sone cigars and spare change.
of the STEREO, glances at it, pops it back in,

SHOP - | NSI DE CADI LLAC - DAY

ON, and hears:

GARFI ELD (V. Q)
M. Webster, | hope you're happy
with the vehicle we chose for your
little journey. \When you get to
Houst on, phone 713/555-0342 and
ask for Beetroot MKinley. He
will arrange to trade you a
briefcase for the nerchandise in
t he trunk.

pocketi ng
He pulls the cassette out

turns it

( CONTI NUED)
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Vi nce stops the car dead, the Body Shop Owner cones up
to him

BODY SHOP OMNER
New Caddy? Let's check it out.

As the chop shop Owmer checks under the hood of the Caddy
-- Vince noves to the back of the car and pops open the
t runk.

The trunk is filled with a sl eeping bag that m ght contain
a dead body. Vince unzips the bag, sees sone kind of
giant engine part. He tries to lift it out -- It won't
budge.

Vi nce closes the trunk --

Vi nce | ooks at the Owmer who's al ready counting out the
cash from hi s bankrol |

BODY SHOP OWNER
The car's okay -- |I'lIl give you
t hree grand.

VI NCE
(deci ding and
getting in the car)
Sorry -- the car's been prom sed
for a kid's charity.

BODY SHOP OWNER
Ckay, four grand.

As Vince starts to drive away:

BODY SHOP OMNER
(calling out)
Ckay -- Six thousand -- that's
as high as |'m going..

CUT TO
OM TTED 92
thru
98
| NT. VINCE' S APARTMENT - DAY 99

A pi ece of paper by the phone on which Vince is witing.
It's got Beetroot MKinley' s name and phone nunber on it.
And al so one amount: $20,000. On the desk is a map with
Houston circled. Vince has just finished dialing. The
phone is picked up before the first ring is half over.

CUT TGO

*
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EXT. HOUSTON SKYSCRAPER - DAY

A sign on the top of the building reads: "MKinley
Aer ospace. "

VO CE (V.Q)
Beetroot MKinley talkin'.

CUT TGO

VI NCE' S APARTMENT - CLOSEUP OF VI NCE - DAY

He doesn't know whether to shit or wind his watch just
now -- God knows what he's into.

McKI NLEY(V. Q)
Who's cloggin' up the line?

( CONTI NUED)
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101 CONTI NUED: 101
VI NCE
(experinentally)
-- Uh... Webster -- calling from
California. | happen to have sone
nmer chandi se you m ght want --
CUT TO
102 I NT. McKINLEY' S OFFI CE - DAY 102
A huge office in Houston. W are |ooking at the bottom
of a pair of fancy boots. It blocks the view for the
monment of the speaker, but we can see a briefcase on the
desk.
McKI NLEY
Well, bring it to nme, son, and
et nme enrich you.
VINCE (V. Q)

It's the anmbunt of enrichnment |
want to tal k about.

Boots down now -- we are |looking at a very rich, very
tough S. O B.

McKI NLEY
Don't try and renegotiate with dd
Beetroot, son --

CUT TGO

103 I NT. VINCE'S APARTMENT - VI NCE 103

Edgy. His pencil bounces up and down on the crucial
anount, the twenty thousand.

VI NCE
Look, Beetroot -- if we can't
renegotiate we wither and die.
"' mnot delivering any goddam
Cadillac wi thout knowi ng for sure
| got twenty for ny cut.

CUT TGO

104 I NT. McKINLEY' S OFFI CE 104
Beetroot. Expl odi ng.
( CONTI NUED)
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McKI NLEY
Listen, you little shit-for-brains
peckerwood, you're out of your
goddam crazy di seased greedy m nd!

We can see the briefcase now by the way -- it's open and
seens quite full of noney.

CUT TO
I NT. VINCE S APARTMENT - VI NCE - DAY 105

clearing his throat, taken aback by the viol ence of
Beetroot's tone.

VI NCE
| guess twenty seens a little high
to you. |'ma reasonable guy --
| 1

Il take fifteen --

McKI NLEY (V. Q)
Listen to ne, you poor excuse for
a warned over turd, a deal's a

deal --
VI NCE
-- But --
CUT TO
I NT. McKINLEY'S OFFI CE - CLOSEUP - McKINLEY - DAY 106
McKI NLEY
Don't '"but' ne, the deal is five --
VI NCE (V. Q)
| can do better than five here.
McKI NLEY
(on his feet -- in a
fury)
I f you can do better than five
mllion dollars, take it!
CUT TO
I NT. VINCE S APARTMENT - VI NCE - DAY 107
as the words "five mllion dollars" really sink in.

W are | ooking at what just m ght be the high nmonent of
his life.

( CONTI NUED)
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VI NCE
(hard to breathe)
F-five mllion dollars..

He wites down the proper amount now.  $5, 000, 000. Then
he ki sses the piece of paper.

VI NCE
(i nto phone)

Beet r oot ?

McKI NLEY (V. Q)
VWhat ?

VI NCE
"Il see you in Houston -- after
all, fair is fair.

(staring at the

witten $5,000, 000)
"Il just have to find it in ny
heart to live with your offer..

Vi nce hangs up, junps up and screans with joy. He puts
the cassette in his pocket, crunples up the piece of
paper, and sky-hooks it into the waste basket.

VI NCE
Five mllion doll ars!

OM TTED

I NT. AL'S HOUSE - DAY

Al and his wife Carla are tied to chairs in the dining
room \Webster sits between them drinking a cup of
coffee and calmy | oading his gun.

WEBSTER
Your boss at the lot told ne you
were on duty when the Cadill ac
cl ocked in. Now what's his nanme?

AL
Ckay... His nane is Vince Benedict.

Webster puts down the gun, jots down the nane.

WEBSTER
That's certainly a begi nning.

CARLA
(to Al)
|"mreally disappointed in you --
ratting on your best friend.
( CONTI NUED)
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VEBSTER
(to Carl a)
My best friend who's been
screming ny wife for three years.

CARLA
You knew?
AL
Al three years.
CARLA
(i ndicating Wbster;

angry)
And you never told nme until there
was a stranger |istening? Shit,
what about ny reputation?

WEBSTER
VWhere can | find M ster Benedict?

AL
"' m not sayi ng.
WEBSTER
Let me get this right -- You're

protecting the weasel who's been
screwi ng your wife for the past
three years.

AL
He's ny friend.

WEBSTER
Well, | guess I'll have to beat
it out of you --

Webst er suddenly kicks over the chair with Al on it.
Carl a screans --

CARLA
Stop -- I'lIl tell -- He lives at
1622 Westridge Place -- He's got
an office at the corner of
Hi ghl and and Hol | ywood.

Webster wites it all down.

AL
Thanks for saving mne.
CARLA
| always |oved you, Al.
( MORE)

( CONTI NUED)
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CARLA ( CONT' D)

It's just | couldn't resist Vince.
It's those eyes -- he does this
thing with his eyes...
AL
| | ove you too, Carl a.
WEBSTER
(getting up

headi ng for the
door, shaking his
head)
No one's gonna believe this one.

CUT TGO

EXT. VINCE' S DRI VEWAY - DAY 110

As Vince cones out of his house, carrying a sl eeping bag,
pillow, sone clothing, a six-pack of soft drinks. On top
of the stack is a map of the Western U.S., which he's
studyi ng while singing the song "Houston":

VI NCE
(singing)
' Goi ng back to Houston, Houston,
Houston. ..’

Vince tosses the itens into the back seat of the Caddy,
just as Julius jogs up the driveway and col | apses agai nst
the Caddie door. He's red in the face, conpletely
drenched with sweat, gasping for breath, having run al
the way fromBel -Air.

VI NCE
(startled)
Jesus!
JULI US
(panting)
Vi nce, the nobst anazing thing has
happened.
VI NCE
You scared the living shit out of
n"e--
JULI US

| met one of our fathers. He told
me of a man in New Mexi co who
probably knows where Momma is.

( CONTI NUED)



110

TWNS - Rev. 4/27/88 83.

CONTI NUED:

VI NCE
(patroni zi ng)
G eat .

Julius, in his fervor, grips Vince by the shoul ders.
JULI US

She didn't abandon you -- she
didn't even know you were born!

VI NCE
(feigning concern)
Amw -- that's terrible.

Vi nce renoves Julius's hands, slides himaway fromthe
door, and opens it.

JULI US

And she was told that | died!
VI NCE

Look, Julius, I'"'min kind of a

hurry. Samy wants ne to take
the car to Houston. Mich bigger
bucks when you raffle for charity
i n Houst on.

Julius takes the map from Vince, |ooks at it.

JULI US
(exci ted)
-- New Mexico is on the way to
Houst on.
VI NCE

(snat chi ng back nap)
A lot of places are on the way to

Houston. |'Ill be back in a few
days. Stay in ny apartnent. Run
up nmy phone bill. Throwwld

parties. Take advantage of ne.

Vince gets in behind the wheel. Julius marches around
the car and gets into the passenger seat beside him

JULI US
Vincent, we have to go see this
man Traven in New Mexi co!

VI NCE
No we don't.

Julius slans his hand down on the top of the dash.

( CONTI NUED)
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JULI US
Yes we do! And I'mcomng with
youl!

Vince, realizing that Julius won't be denied, tries a
new t ack.

VI NCE
You know -- you're right. This is
fate -- destiny -- But there's no

way |'m gonna drive for 1500 mles
with you snelling |ike that --

JULI US
(cal m ng down)
You're right -- 1'lIl take a shower
-- be right back --

Julius | eaps out of the car and bounds into Vince's
apartnent. As soon as the door shuts behind him Vince
hits the CADDY' S | GNI TI ON and begi ns SQUEALI NG out of
the driveway in reverse... just as Linda and Marnie's
car pulls into it, blocking his path. Vince slans his
hands down onto the wheel in frustration.

Li nda and Marnie get out of their car, singing "Happy
Birthday." Linda approaches Vince with a birthday
cake, conplete with lit candl es.

VI NCE
(to hinself)
Why does everybody have to |ike ne
SO0 nuch?

Vi nce gets out of the car and, although it kills him
tries to put on a happy face for Linda.

L1 NDA
Happy birthday, Vince.

VI NCE
Ch please -- It's not ny birthday
anynore --

MARNI E
Happy birthday, Vince. |Is Julius
around?

VI NCE
He' s insi de.

Marni e wal ks into the house.
Li nda gazes at Vince's belongings in the Caddy.
( CONTI NUED)
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LI NDA

(crestfallen)
Where are you goi ng?

VI NCE
Nowhere --

L1 NDA
You were goi ng sonewhere -- you
weren't even going to say
goodbye - -

Vi nce, know ng when he's beat, whispers conspiratorially.

VI NCE
Ckay, okay -- look, you can't tel
anybody this -- not even your
sister -- but I'monto sonething

so huge it gives ne a rash just
t hi nki ng about it.

LI NDA
Li ke what ?

VI NCE
| got sonething in here --
(pats the trunk)
-- | don't even know what it is
-- that's worth a fortune!l

L1 NDA
(shri eks)
A fortune! That's great!

An apartnent door opens, revealing a FEMALE NEI GHBOR of
Vi nce's.

NEI GHBOR
Never sleep with that man. Never
| oan hi m noney. And never believe
a wrd he tells you -- that's
free advice.

She sl ans the door shut.

LI NDA
Vince...?

VI NCE
(as if innocent)
| borrowed a cup of sugar from
her once...

( CONTI NUED)
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L1 NDA
l"mcomng with you. [|'m not
letting you out of ny sight.
VI NCE
No you're not.
L1 NDA
| am because if you say 'no' one

nore tine --

(suddenly shouti ng)
-- 1'1l tell everybody you're
hiding a fortune in your --

VI NCE
(a hand over her
mout h; he's
beaten and he
knows it)
Ckay, okay. Just don't let onto
Julius. He thinks we're going
to |l ook up our ancestors, |ike
in "Roots' or sonething.

I NT. VINCE'S APARTMENT - DAY

Mar ni e snoops around, exam nes the group photo lying on
top of Julius's suitcase. |In the b.g. she can hear
Julius singing in the shower --

JULIUS (O S.)
"Put on your red dress, baby,
'cause we're going out tonight...'

She puts the photo back as the sound of SHOWAER STOPS.
Julius energes fromthe bathroom clutching a towel
around his waist, and freezes at the sight of Marnie.

JULI US
(enbarrassed)
Marnie -- excuse ne -- | was just
taking a shower.

MARNI E
(hol di ng up a box
of cooki es)
| heard you singing -- | baked
some cookies for you

An awkward sil ence.
MARNI E

| guess it was a dunb idea.
( CONTI NUED)
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JULI US
Not at all -- I'mreally |ooking
forward to tasting them
(a beat)

| should put on sone clothes --
But |'m not sure...

MARNI E
OCh -- don't mnd ne.

She turns her back to him
Julius realizes he has no clean shirt.

JULI US
| hope Vince doesn't mnd if |
borrow one of his shirts.

MARNI E
(whil e eyeing Julius
t hrough her conpact)
Just don't try wearing his pants.

They both turn as --

L1 NDA
throws open the door, with a big smle on her face.

L1 NDA
GQuess what? Vince just invited
us all to go to New Mexico and
Texas.

Vi nce cones in behind Linda, trying to conceal his
exasperati on.

JULI US
That's a great idea, Vince.
CUT TO
OM TTED 112
thru
Al14
EXT. VINCE S NEI GHBORHOOD - DAY 114

The CAR, Vince at the wheel, ROARI NG away, the four of
t hem happily inside.

HOLD.
( CONTI NUED)



TWNS - Rev. 5/9/88 87A.
114 CONTI NUED: 114

Now, from the opposite direction cones another car.
Webster is driving. He spots the address, turns in
and as he does --

CUT TGO

115 I NT. VINCE' S LIVING ROOM - DAY 115

It's pretty nuch a shanbl es as Webster ransacks the
pl ace. Frustrated, he noves out of the roomas we --

CUT TGO

116 I NT. VI NCE'S BEDROOM - DAY 116

as Webster begins working it over. He lifts up the
mattress -- it's heavy -- pushes it to the floor and
knocks the wastebasket over.

CUT TGO

CLOSEUP - VINCE'S CRUWMPLED PI ECE OF PAPER

As Webster unfolds it, reads Beetroot MKinley's nane,
phone nunber, and the sum"5 mllion dollars.”™ Vince's
CAT appears at Webster's feet, MEONNG He reaches down
and strokes it.

All7 I NT. VINCE'S KI TCHEN - DAY All7

Webster is feeding the cat when he hears a sudden,
VI OLENT POUNDI NG at the front door.

BURT KLANE (O S.)
Open up, Benedict! | know you're
in there!

WEBSTER
(to cat)
Your owner seenms to be a very
popul ar fell ow these days.

CUT TGO

117 I NT. VINCE'S FRONT DOOR - DAY 117

As it crashes open, revealing Burt Klane and his two
| arge brothers, Bob and Morris.

( CONTI NUED)
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Morris has his elbowin a sling and a bandage on his
head, courtesy of Julius. They spread out... and then
freeze at the sound of RUNNI NG WATER from t he kitchen
t ap.

I NT. VINCE'S KI TCHEN - DAY Al118
As the Kl anes burst inside and see Webster turn off the

tap and begin drying his hands. He's friendly,
solicitous, definitely non-threatening.

WEBSTER
Howdy.

BURT KLANE
Who are you?

WEBSTER

It's not really inportant, is it?
| wanted to feed the cat before |
| eft.

Webster starts for the door. Morris (the really big one)
bl ocks the doorway, cutting Webster off.

BURT KLANE
| asked you a question.

Webst er shrugs, exhal es.

WEBSTER
Who are you?

BOB
(hel pi ng out)
We're the Klane brothers. That's
Burt and Morris -- |'m Bob.

WEBSTER
Interesting genetic pool. You're
| ooki ng for Vince Benedict, right?
The brothers all nod.

VEBSTER
Am | Vince Benedict?

Morris stares hard at him shakes his head.

VEBSTER
So what's the difference who | an?

( CONTI NUED)
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BURT KLANE
Ht him Bob.

Bob steps forward. Before he can do anythi ng, Wbster
pulls out his GUN and SHOOTS himin the foot. Then
Webster turns and SHOOTS Burt in the foot. The two
brothers crunble to the floor, scream ng in agony.

WEBSTER
(to Morris)
Your brothers seemto have a
problemw th their feet.
(dangerously to
Morri s)
It could be contagi ous.

Morris immedi ately backs away and | ets Webster pass by.
WEBSTER
(polite, as he

| eaves)
Have a good, good day.

OM TTED 118

EXT. H GHWAY - N GHT 119

A sign reads: WELCOME TO ARI ZONA. The CADDY ROARS
by.

CUT TGO

*
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I NT. CAR - NI GHT 120

Linda, in the front seat, has her head resting on Vince's
shoul der.

Mar ni e has her head on Julius's shoulder as well. She
seens peacefully asleep while Julius sits carefully not
daring to nove. As Marnie cuddles closer to him her
short skirt rides even higher up her thighs. Julius sighs
deeply. His biceps bulge and one of the shirt sleeves
tears apart at the seans.

Vi nce wat ches through the rearview mrror, knows what's
going on. O rather, what isn't going on, yet. He drives
on through the night.

CUT TO
EXT. H GHWAY - NI GHT Al21
The car speeds by.
EXT. GAS STATI ON - DAWN 121

The car is being serviced. Linda and Marnie are stretch-
ing their |egs.

LI NDA
Did Julius |like the cookies?

Mar ni e shrugs.

MARNI E
|"'mnot sure... he said they'd
provi de one hundred percent of
the average daily requirenent of
fourteen source vitamns in a
hi gh-fiber formthat's an
integral part of a properly
bal anced di et .

Li nda | ooks at her. A beat.

L1 NDA
| think that's good.

MARNI E
| really hope so.

OM TTED 122

*
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Al123 | NT. GAS STATI ON - CONVENI ENCE STORE - DAWN Al123
Vince picks out a T-shirt fromthe racks for Julius.

VI NCE
This ought to fit you.

Julius renpves the shirt he borrowed from Vi nce, who
pretends to be horrified at the sight of Julius's huge

muscl es.
VI NCE
Whoa -- get away fromthat w ndow
There's wonen and chil dren out

t her e!
(staring at him
What is wong with you?

JULI US
What ?
VI NCE
You allergic to sonething?
JULI US
No. \Wy?
VI NCE

What are those bunps doi ng al

over your body? You're al

swel led up. You look Iike you're
about to expl ode.

( CONTI NUED)



Al123

B123

123

124

Al125

TWNS - Rev. 6/22/88 92.
CONTI NUED: Al123

JULI US
(finally getting it)
W can't all be born beautiful
i ke you, Vince. Sonme of us --

Julius puts on the T-shirt and | ooks at hinself in a
mrror. Enblazoned across its front is a Hells Angel
Death head and the notto: BORN TO BE BAD,
VI NCE

-- Are just born to be bad. It's

you, Julius. Qooh, you are so

scary. ..
EXT. GAS STATI ON B123

Li nda and Marnie watch by the car as the boys energe from
the shop. They stare at the T-shirt on Juli us.

MARNI E
Julius. ..

As he wal ks past, Julius slaps her five.

JULI US
Let's rock and roll.

He opens the car door and clinbs in.
VI NCE
(to the girls)
It's his first T-shirt.
EXT. ROAD - DAY 123

The car driving along. Day now. Spectacul ar scenery.

CUT TGO

OM TTED 124

EXT. SANTA FE - MOTEL - DAY Al25

As Vince pulls the car to a stop in front of the notel.
Linda and Marnie get out, followed by Julius, who starts
to get into the front seat beside Vince. Marnie touches
hi s hand.

MARNI E
Good | uck.

( CONTI NUED)
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JULI US
Thank you.

MARNI E
See you | ater.

Julius, blushing, clinbs into the front seat while Vince
| eers out the wi ndow at Linda.

VI NCE
See if you can get us a roomwth
a ki ng-sized bed, okay?

Linda smles at him and wi nks. Julius, m sunderstanding
the sl eeping arrangenents, |eans out the w ndow.

JULI US
(to Linda or to
Vi nce)
That's not necessary. | always
sl eep on the floor.

Vi nce | ooks askance at Julius, then pulls the car away.
HOLD ON Li nda and Marnie, gazing curiously after them

CUT TGO

*
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EXT. LOS ALAMOS - DAY 125
The Caddy drives through this nysterious town in the
nmount ai ns of New Mexi co.
EXT. LAB BU LDI NG - DAY 126
Julius and Vince have parked the car and are wal king to
a research building. Vince is trying to hunor Julius who
is full of a quiet confidence.

VI NCE

Now prom se ne sonet hi ng.
( MORE)

( CONTI NUED)
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VI NCE ( CONT' D)
If this professor Traven says he's
never heard of Mom and us tw ns,
and all our dads, and the

experinent, | don't want you to be
upset .
(a beat)
-- Because this is entirely
possi bl e.
JULI US
You still think I"'mmking it al

up, don't you?

CUT TGO

I NT. LAB BUI LDI NG CORRI DOR - DAY

As TRAVEN, now a tanned, fit 70-year-old, stands franed

in his office doorway, |ooking coldly out at Vince and
Julius. He looks like nore of a prick than ever.

TRAVEN
| don't know who you are and |
don't know what you're talking
about. Now get the hell out of
here before |I call security.

Traven slans the door shut in their faces.

VI NCE
(vi ndi cat ed)
Well, that's that. On to Houston.

He | eads a stunned Julius down the corridor, towards
several arnmed security guards.

JULI US
He's | ying!

VI NCE
Keep your voice down. This place
is craming with security --

JULI US
For the first time inny life, |
am - -
(1 ooking for the
wor d)
-- pissed off!

( CONTI NUED)
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VI NCE
Don't do this to nme. | got a
car to deliver. The last thing I
need is a detour in the slamer --

Julius furiously stops and turns around.

JULI US
|"'mgoing to make himtell us
the truth...
VI NCE
No. ..
CUT TO
127 I NT. TRAVEN S OFFI CE - DAY 127

Traven | ooks up from sone papers on his work table as --

H S OFFI CE DOOR

cones flying off its hinges and crashes to the floor.

JULI US

marches inside, towards a startled Traven, as Vince tries
to restrain him

Jul ius shrugs Vince aside, approaches Traven and shoves
the group photo into his face.

JULI US
(i ndi cating photo)
That's our nother -- those are our
six fathers -- that's Wrner --

and that's you! Start talking!
Traven deci des, turns to Vince.

TRAVEN
You turned out just like I thought
you woul d, Vincent. Wat did you
do, escape from prison?

Vi nce stops dead, shell-shocked.

VI NCE
How did you know nmy nane?

( CONTI NUED)
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TRAVEN
(reptilian smle)
| nanmed you

Vince's jaw drops as he realizes --

VI NCE
Holy shit. It's all true.
CUT TO
| NT. BASEMENT HALLWAY - DAY 128

As CAMERA MOVES SLOALY DOMN it, we realize this is a
reprise of our films opening | ocation.

LABORATORY DOOR

Chai ned and padl ocked. Traven unlocks it, pulls off the
chai ns.

I NT. LAB - DAY 129

The very sane one we saw i n our opening, now covered in
dust and cobwebs. Julius and Vince take it all in;
they're nunb, while Traven seens in control again.

TRAVEN
This room was seal ed as soon as
your nother gave birth.

JULI US

approaches a delivery table, touches it gently, |ooks
back at Traven

TRAVEN
You cane out first, of course..
(i ndicating Vince)
W weren't expecting him

VI NCE

gazes at the "blender" we saw Traven denpnstrating in
1953.

VI NCE
(awest r uck)
Thi s must be where you nade the
m | kshake. ..
( CONTI NUED)
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TRAVEN

gazes contenptuously at Vince.

TRAVEN
W weren't nmaking m | kshakes.
(i ndicating Julius)
W were naking the nost fully-
devel oped human the worl d has ever
seen.

Vince is not unhappy at this information.

VI NCE
But instead of just one perfect
kid, Momhad two of us -- way to
go, Mom

TRAVEN
Wong. The enbryo split in two,
but it didn't split equally. Al
the purity and strength went into
Julius. Al the crap that was
| eft over went into what you see
in the mrror every norning.

VI NCE
(stunned)
Woa -- |I'mthe crap?

JULI US
It's not true, Vince.

VI NCE
No, | want to hear this.
(to Traven)
I'"'mleft-over crap? |'mno good?

JULI US
He's wrong.

Angry tears well up in Vince's eyes.

TRAVEN
Just ook at him--
VI NCE
You tellin' me |I'ma side

ef fect! ?!

( CONTI NUED)



129

130

TWNS - Rev. 5/2/88
CONTI NUED:  (2)
TRAVEN

(di sm ssive)
You haven't got the brai npower to

understand this -- Vincent, and I
haven't got the tine -- show s
over.

He turns to go.
Julius grabs Traven, slans himup against the wall.
JULI US

(at boiling point)
Tell us where our nother is...

di ckhead!
TRAVEN
(terrified)
Wi spering Pines... it's an
artists colony... two hundred

mles north of Santa Fe.
JULI US
If you're lying to ne.
(the fanous snarl)
"Il be back.

Julius tosses hi m asi de.

CUT TGO

EXT. LAB PARKI NG LOT (LOS ALAMOS) - DAY

Vince is sitting in the car, slunped over the wheel.

VI NCE
My life just got flushed down the
toilet.

JULI US

You're wong, Vincent. Your
life's just about to begin.

VI NCE
| "' m genetic garbage.

Jul i us shakes his head.

( CONTI NUED)
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JULI US
Vincent, we're tw ns.

Vince | ooks at his brother.

VI NCE
(patroni zi ng)
| know this is a touchy subject
for you, Julius. But the fact is,
we don't | ook the sane -- we don't
act the sane, we don't talk the
sane -- we don't dress the sane.

JULI US
| know.

VI NCE
(angry)
So how cone if we're the sane,
we're so damm di fferent.

JULI US
W had six fathers, Vince. W're
different parts of a |lot of
di fferent people.

Vince is starting to get interested again.

VI NCE
Yeah?
JULI US
And remenber, | was taken to a

beautiful island, protected,
educated, |oved, given every
opportunity to grow, to dream to
create. But you had none of that.

Vi nce renenbers. Al the bravado about | oving being an
or phan has gone now.

JULI US
You had nobody. Nobody to |ove
you, nobody to trust you, nobody
to encourage you. All life taught
you was that the only person you
coul d count on was yourself.

Tears begin to well up in Vince's eyes.

( CONTI NUED)
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JULI US

You're the mssing part of ny
life and I'"'mthe m ssing part
of your life. And when we find
our nmother we can fill the
m ssing part of hers. W won't
be al one anynore, Vince.

(a beat)
W can be a famly

Vince | ooks at his brother. A beat.

VI NCE
A famly? You really think so?

( CONTI NUED)
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Julius nods. Vince thinks about it sone nore.

VI NCE
Wth |ike Thanksgi vi ng di nner?
And Christmas trees..

JULI US
... and a real hone where you'l
al ways be wel cone.

VI NCE
Al ways?

JULI US
Even when you' ve been bad.

Vi nce begins to brighten.

CUT TGO
EXT. DOMNTOM SANTA FE - ESTABLI SHI NG - DAY 131

| NT. CLOTHI NG STORE ( SANTA FE) - DAY 132
As Vince ushers Julius through the door.

JULI US
s this necessary?

VI NCE
"' mnot introducing you to ny
not her dressed |i ke sone
goat sherder from Al bania. You
need sone new cl ot hes.

A SALES CLERK approaches Vi nce.

SALES CLERK
Can | help you, sir?

( CONTI NUED)
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VI NCE
Do I look like I need hel p?
(i ndicating Julius)
Here's the problem
(1 ooki ng ar ound)
Maybe I'Il try on a coupl e of
t hi ngs nysel f.

EXT. CLOTHI NG STORE - LATER 133

As Vince and Julius energe, dressed in identical outfits;
each in his own way | ooks |ike a mal e nodel from an
Italian fashi on nmagazi ne.

JULI US
Do | | ook okay?

VI NCE
You | ook better, put it that way.
We got to do sonething about the
way you wal k. You're noving a
tad stiff, Jules. Ever see
Frankenst ei n?

JULI US
| read the book.

VI NCE
That's not gonna help. You got to
wal k I'ike you're noving intinme to
music. |'mnot tal king about
mlitary marches now, | nean
Aretha Franklin, OQis Redding,
W1 son Pickett, Archie Bell and
the Drells and a couple of white

guys.

Julius doesn't have a clue. Vince dons sungl asses and
denonstrates a soul ful strut.

VI NCE
Like this... You just got to try
to be cool, you know? Try these
on.

I ndi cati ng gl asses.

Julius puts on sungl asses, snaps his fingers, tries to
ape Vince's noves while Vince appraises him

JULI US
Am | cool now? --

VI NCE
M. |ce.
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EXT. PARK (SANTA FE) - DAY 134

Li nda and Marnie | ook up in amazenent as Vince and Julius
bop down t he pavenent towards them

MARNI E/ L1 NDA
Vow!
JULI US
(exci ted)

We know where to find our nommml

VI NCE
Everything Julius said was true.
"' mthe product of geniuses!

L1 NDA
| al ways knew t hat.

VI NCE
O course, but it's nice to make
it official.

JULI US
Tonmorrow we're going to finally
meet our not her.

VI NCE
And toni ght we cel ebrat e!

I NT. VINCE AND JULIUS'S MOTEL ROOM - NI GHT 135

Vince is finishing dressing, naking sure he | ooks partic-
ularly fantastic. Julius hangs back; sonething is
bot hering him

JULI US
(enbarrassed; a burst)
Vi nce, you've got to help ne --
|'ve never been out on a date
before... what should |I do?

VI NCE
Tal k to her, buy her sone drinks,
dance with her. Grls like to
dance.

Julius | ooks at his brother.

( CONTI NUED)
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JULI US
Dance?

VI NCE

| guess you haven't done that
before either.

( CONTI NUED)



135

TWNS - Rev. 5/9/88 101
CONTI NUED: 135
Jul i us shakes hi s head.

VI NCE
Well -- forget all that disco
shit, everyone's seen it. \Wen
really want to romance a girl, |
waltz with her.

JULI US
You dance with thenf
VI NCE
It turns themto putty in your

hands.

CUT TGO

VI NCE

He shoves a chair out of the way, making a little room

VI NCE
Ckay, cone here, put your feet by
my feet --

JULI US

(com ng over)
-- Thank you for this, Vince --

VI NCE
(a pained | ook on
his face)

-- | said put your feet by ny feet
not on ny feet! --

Julius | ooks at his brother, then self-consciously takes
hi s hands.

VI NCE

"Il lead, you follow. Ckay, one,
two, three, turn..

(AD LI B as follows)
... put your armhere -- you're
breaking ny fingers -- you're not
wrestling a boar 300 miles south
sout hwest of Fiji -- don't clench
your teeth --

Vince begins to take Julius through the steps slowy at
first, then as Julius gains confidence they begin to
sail round the room and we --

CUT TGO
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I NT. DADDY'S G RL - N GHT 136

Julius and Marnie in the mddle of the | arge dance fl oor
inalarge club -- and Julius is waltzing magnificently.

Marnie, thrilled, stays with himstep for step as we --
PULL BACK to reveal --

Vince and Linda, waltzing brilliantly, too. The four of
t hem have the whole floor to thensel ves as ot her dancers
ring the area, watching and shouting encouragenent.

The SONG ENDS -- Everyone applauds -- Qur two coupl es head
over to their table.

VI NCE
(to Julius)
Well, you' ve learned to waltz.

Now it's time to introduce you to
the wonderful world of getting
shit-faced.

CUT TGO

| NT. DADDY'S G RL - BOOTH Al137

Vince, Linda, Julius and Marnie are seated at a table
covered with quite a few enpty beer bottles. They are
all alittle drunk.

JULI US
Did you know they had beer in
anci ent Egypt?

MARNI E
Er... no..

JULI US
Actually it was invented by the
Assyrians, but the Eygptians were
the first people to perfect the
malt fernmentation process.

LI NDA
You sure know a | ot about beer.

MARNI E
He knows a | ot about everyt hing.

Julius polishes off the bottle, belches.

( CONTI NUED)
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JULI US

But it's all from books. Until
tonight | never had a beer. Al

theory, no practice -- the story
of ny life!

VI NCE
Well, we're going to change al
that -- aren't we, Marnie?

Jul ius, enbarrassed, |ooks over at Marnie, who's smling
sweetly at him

JULI US
Can | ask you a question?
MARNI E
Anyt hi ng. .
JULI US

Am | shit-faced yet?
Li nda, surprised, does a spit-take with her beer.
MARNI E
(1 aughi ng)
You're getting there.
Vince gets to his feet.

VI NCE
Pl ease excuse ne -- ny back teeth
are floating.

Vince exits. Julius |looks at Marnie, blushes, gets to
his feet.

JULI US
| better see if mne are, too.

Julius takes off after Vince.

CUT TGO

I NT. DADDY'S G RL - MEN S ROOM - N GHT B137

As Vince and Julius approach the urinals. The both si-
mul t aneously flush before unzipping. Julius smles.

JULI US
You do that too, huh?

( CONTI NUED)



) I( TWNS - Rev. 6/16/88 104.
B137  CONTI NUED: B137

VI NCE
(lying)
Not all the tine.
(a beat)
Listen, Marnie's got the hots for
you. Toni ght could be your | ucky
ni ght. ..

JULI US
| don't think she really likes ne.

VI NCE
Pi ece of cake. You're nervous
‘cause it's your first tine.
Perfectly natural.

JULI US
Were you nervous?

VI NCE
| was twelve and she was a nun --
that's real pressure.

They both finish at the urinals and begin washing at the
si nk.

VI NCE
| got to admt it, Jules -- since
| met you, life is getting better
all the tine.

Julius, alittle smashed, can't hide his feelings. He
grips Vince by the shoul ders.

JULI US
For me, too, Vince!l Sonetines |'m
so happy, | want to pick you up
and hug you!

Julius starts to do so, just as another man enters.

VI NCE
Hey, cut it out! Not in here!

Julius rel eases Vince, who clocks the other nman's
reacti on.

VI NCE

(to Julius)
Go easy on the beer, okay?

137 OM TTED 137
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138 I NT. McKINLEY' S OFFICE - NI GHT 138

BEETROOT
Lookin' forward to it.

As Beetroot hangs up, the CAMERA SLOALY PANS to reveal he

is not alone. Inthe b.g. is a very hard-I| ooking man,
Beetroot's bodyguard. And standing close to the desk
i s WEBSTER

BEETROOT

(to Webster)
Sorry, Webster, looks like I'm
doi n' business with soneone el se.

WEBSTER

(nods)
|'d do the sane thing. You want
the delivery, it's not your
pr obl em who delivers.

(handing hima

card)
If you ever need ne, ny answering
service forwards all nessages.

And he's gone.

BEETROOT
(handing card to
bodyguar d)
Put this in ny personal file.
(staring at the
door)
God, | love a professional..

139 OM TTED 139
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I NT. DADDY'S G RL - BOOTH - N GHT 141

Linda and Marnie, both a little tipsy. Linda suddenly
freezes at the sight of Mirris Kl ane scoping the room
Morris is still wearing a bandage from his beating by
Jul i us.

L1 NDA
Did you tell anybody we were
comng to Santa Fe?

MARNI E
(unconcer ned)
Well, | phoned work and told them
we woul dn't be comng in for a few
days... Oh, | forgot to tel
you -- we've been fired.

L1 NDA

(tight-1ipped)
Let's go to the |ladies' room

MARNI E
But we just went.

Li nda takes Marnie by the hand, just as --

BURT AND BOB KLANE

each with a cast on his foot, each supported by a crutch,
force them back into the booth

BURT KLANE
Hello, girls -- Do you mnd if we
sit down and enjoy the nusic with
you?

CUT TGO

VI NCE AND JULI US

approach the table. Burt and Bob open their jackets,
revealing they have guns on the girls. Mrris Klane
appears behind Vince and Juli us.

BURT KLANE
Thi s has gone way past a sinple
case of | oan deli quency.

BOB KLANE
W don't like getting shot.

VI NCE
What are you tal king about? W
didn't shoot anybody.
( CONTI NUED)
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BURT KLANE
It's no way to do business.

JULI US
What do you want ?

BURT KLANE
W want to take Vince out to the
parking lot and kill him

A | ong beat.
VI NCE
That's kind of drastic, don't you
t hi nk?

Morris grabs Vince roughly by the arm

MORRI S KLANE
Let's go.

JULI US
(om nous)
Don't touch him

BURT KLANE
(suddenl y rough)
This is not your problem-- you
don't want ne to hurt these |ovely
| adi es, do you?

He pushes his gun into Marnie's side.

MARNI E
(cries out)

JULI US
You noved too soon..

BURT KLANE
What ?

JULI US
The second rule in a crisis
si tuati on:

MORRI S KLANE

(wary)

He's starting that funny talk
again. ..

( CONTI NUED)
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JULI US
| f you choose to bluff, you nust
be prepared to have your bl uff
cal | ed.

BURT KLANE
This is no bluff -- Asshole --

Burt gives a small head signal and two very | arge nen
stand up froma nearby table. They each grab one of
Julius's arns.

BURT KLANE
Meet ny cousins.
(to the Kl anes)
Get these jerks outside.

Just then, so sudden and quick that it's over as soon as
it begins, Julius double kicks the seated Burt and Bob in
the head. They're out cold before they realize they've
been attacked.

Wt hout stopping, Julius whips his arns together in front
of him bringing Sam and Dave into painful contact with
each others' head. They, too, are now out cold.

Vi nce uses this opportunity to stonp, with all his m ght,
on the toe of Morris who's busy watching Julius dismantle
his relatives. Mrris screans and |l ets go of Vince, who
runs to the nearby pool table, grabs a cue and slans it
over the head of the now hobbling Mrris. Al five

Kl anes are out cold.

VI NCE
How many of those... rules do you
have?

JULI US

Quite a few. They were fornul ated
by a Kendo swordsman in the 17th
century, but their phil osophical
under pi nni ngs can be applied to
many ot her areas of life.

VI NCE
| bet.

OM TTED
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I NT. MOTEL ROOM - NI GHT 143

Julius is unpacking his suitcase on one of the beds --
arrangi ng his books on the bedside table, hanging his
cl ot hes on hangars. Vince watches him gl ances at

his watch, and begins to edge towards the door.

VI NCE
Uh... we got cable TV, a fully
stocked bar, free ice -- we're

i n great shape.

JULI US
Where you goi ng?

VI NCE
| thought 1'd just go and tuck
Linda in for the night.

Vi nce picks up one of Julius' heavy tones.

VI NCE
Maybe read her a bedtine story.
(with a wi nk)
Don't wait up for ne.

Julius | ooks fondly at his brother as he sees himto
t he door.

JULI US

What a day, Vincent, we visited
our birth place. W bought new
clothes. W danced the waltz.
W get into a fight -- W' ve got
this great room

(heart-felt)
It just doesn't get any better
than this.

Vince gives Julius a sly ook as he lets hinself out of
the room

VI NCE
Ch yes it does.

TIME CUT TO

CLOSE - A TV SCREEN
showing a clip of the "3 Stooges" at their noronic best.
JULI US

sits watching the TV, nodding in anusenent, | aughing,
sl appi ng his knee in pleasure.

( CONTI NUED)
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He returns his attention to the book he's been reading

-- sonething the size of a dictionary -- but can't help
returning his gaze to the TV

He freezes at the sound of a KNOCK at the DOOR  Enbar -
rassed by what he's been watching, he quickly turns off

the TV, and goes to answer the door, still holding the
book.
JULI US
(calling out)
You forgot your key -- | know.

Lucky | waited up.

Jul i us opens the door, revealing Marnie, who wal ks in
right past him

( CONTI NUED)
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JULI US
Hi .
MARNI E
H -- Vince and Linda want to be

alone, so I'mafraid I"'mgoing to
stay here. \Which bed shoul d |

t ake?
JULI US
(stunned)
Either... | always sleep on the
fl oor.

Wat ched by Julius, Marnie pulls the curtains shut, kills
the overhead lights, all the while providing himwth
glinpses of various parts of her anatony. She gets into
one of the beds, turns off the bedside |anp.

MARNI E
Good ni ght..

JULI US
Good ni ght.

Julius puts the blanket and pillow fromthe other bed
onto the floor between the two beds, then shuts off the
ot her | anp.

Si | ence. ..

MARNI E
This mattress i s awful.

Getting out of bed, she pulls the blanket and pill ow
with her as she steps over Julius, who tries not to | ook
up, and gets into the other bed.

MARNI E
Sorry. Good night.
JULI US
Good ni ght..
Si |l ence. ..
MARNI E

This mattress is just as bad as
t he ot her one.

She gets out, again dragging the bl anket and pill ow,
puts them down on the floor next to Julius. She craws
under the bl anket, turns her back to him

( CONTI NUED)
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MARNI E
This is better... Good night.

JULI US
Good ni ght..

Silence. Marnie shivers, chattering her teeth

JULI US
Are you col d?

MARNI E
It's alright.

JULI US
No, please, take nmy shirt. [|'m
baki ng.

Julius strips it off and hands it to her. She puts it
on and pulls the bl anket over her shoulder. Again she

shi vers.
JULI US
You still col d?
MARNI E

Just ny | egs.

Julius lies there, thinking about it.

JULI US
Well, | could give you ny...
MARNI E
(sitting up)

Thanks.

Jul ius reaches under the bl anket, renoves his bottons and
passes themover. Marnie puts them on under her bl anket.

JULI US
Anyt hi ng el se?
MARNI E
I"d love a glass of water.
JULI US
(realizes that he's
now nude)

Ri ght .

He wraps his blanket around his waist, goes into the
bat hroom cones out with a glass of water. He hands it
to her.

( CONTI NUED)
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MARNI E
Thanks.

She spills the water all over her top and beddi ng.

MARNI E
Ch, great!

She starts stripping off everything she's wearing. Julius
averts his eyes.

MARNI E
Do you mnd if | share your
bl anket? -- Mne's all wet.
JULI US

gul ps)
No -- that woul d be okay.

They both Iie down under his blanket. Silence..

MARNI E
Could we switch sides? | like to
sleep on the left.

JULI US
Sur e.

She starts to roll over Julius, then pauses directly
above himand | ooks himdead in the eye.

MARNI E
Can | ask you sonething for a
change?

JULI US
Anyt hi ng.

MARNI E
Do you like ne? | nean, even a
little bit?

JULI US

... I'"mcrazy about you, Marnie.
But there's sonething about ne
you ought to know.

Mar ni e tenses, expecting the worst.

MARNI E
What ?

JULI US
(1 ooki ng away)
l"ma virgin.
( CONTI NUED)
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Mar ni e gl ances heavenward, and silently nouths the words

"thank you." She smles down at Julius and starts very
gently kissing him

CUT TGO
OM TTED 144
&
145
I NT. VINCE AND LI NDA' S HOTEL ROOM - NI GHT 146

Li nda, dressed in a negligee, conmes out of the bathroom
area. Vince, wearing pajamas, is on the floor, |egs
curl ed under the bed, doing sit-ups.

VI NCE
(under his breath;
counting)
-- Eighteen -- nineteen --

L1 NDA
You sick or sonething?

VI NCE

Julius gave ne a few pointers --

(counti ng)
-- Seventy-five -- seventy-six --
| don't need to exercise, but
Mom s gonna see ne for the first
time in thirty-five years, | wanna
| ook ny best.

L1 NDA
She'll | ove you whatever you
| ook |ike.

VI NCE
| know she will -- | have that
effect on people --
(counti ng)
-- One hundred and forty-three --
one forty-four --

(beat)
-- | just hope she's not too
di sappointed in Julius -- he can't
hel p how weird he seens at the

start --

( CONTI NUED)
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L1 NDA
| think you' re nervous.
VI NCE
Hey -- | sleep great every

ni ght --
(beat; softer)
-- what if she's disappointed

in nme?
LI NDA
(pats the bed)
C nere.
VI NCE

(final sit-up)
Fi ve hundr ed.

(gets up)
Don't want to overdo.

He goes into her arns.

L1 NDA
I f she's disappointed in you, then
she's a fake -- who coul d want

nmore froma son?

VI NCE
(thi nki ng about it)
You're right.

(a beat)

| couldn't do this w thout you,
Li nda.

L1 NDA
| know. That's why, when we get
back, | think we should nove in
t oget her.

VI NCE

(t hreat ened)
Whoa! Move in together?

L1 NDA
"' mnot saying we have to get
married or anything, and it's not
about me wanting to keep an eye on
you, either.
(warny)
| just want to live with you.

VI NCE
"' mno good at playing house --
"' m grouchy in the norning, cranky
in the afternoon, noody at night --
( CONTI NUED)
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L1 NDA
| promse not to try and nmake you
happy unl ess you want ne to.

Vince is clearly unnerved by the twn enotional denands
of Linda and neeting his nother.

VI NCE
Wiy don't we sleep on this, okay?
| mean, |'ve got a big day
t onmor r ow.
(shifting gears)
It's gonna be great -- taking ny
best girl to neet ny nom

L1 NDA
Am | really your best girl?

VI NCE
There's nobody el se, Linda, not
anynore.

LI NDA
There better not be, because..

(quoting)
"I only have eyes for you...'
They Ki ss.

CUT TGO

*
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They're both gazing up at the ceiling, bathed in after-
glow. Marnie has obviously just had the sexual experience
of her life. Julius is equally dazed and happy.
MARNI E
Are you sure you' ve never done
this before?

JULI US
| think | would have renenbered..

They start to kiss and we start to hear four RAUCOUS
VO CES singing a great old ROCK SONG a capel | a.

CUT TGO

Al48 EXT. NEW MEXI CO LANDSCAPE - DAY Al48

It's our heroes singing. The Cadillac is noving quickly
t hrough the extraordi nary | andscape.

CUT TGO

B148 EXT. SMALL | NDI AN VI LLAGE (NEW MEXI CO) - DAY B148
The Caddy pulls up by a roadside flower stand.
( CONTI NUED)
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L1 NDA
Let's get her sone flowers

VI NCE
Good i dea. One bunch from ne,
one from Jul es.

MARNI E
And one fromus --

Julius smles happily at Vince's thoughtful ness.

EXT. WH SPERI NG PI NES - DAY 148

In the nountains, which dramatically tower over a |ovely,
w de park-like area with a | arge adobe building and a few
smal ler satellite huts.

The car drives up a long, dusty driveway to the entrance,
which is protected by high gates. Qur principals exit
t he car.

They approach the fortress-1like gated entrance, gazing
around at the magnificent scenery. Both nen carry flowers
and seem sel f-consci ous about the prospect of finally
nmeeting their nother.

JULI US
It's very beautiful, isn't it,
Vi nce?

VI NCE
Not to nention valuable -- rea
estate like this nust be worth a
fortune.

JULI US
(a rebuke)
You nmustn't always think of noney.

VI NCE
(i nnocent)
You got ne wong -- |'mjust
saying it's nice Momis | oaded --
that's a worry she won't have to
have in her old age.

Julius snmles at Vince and rings the bell. A MALE
CUSTODI AN answers the door -- friendly but very firm

CUSTODI AN
Can | help you?

( CONTI NUED)
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JULI US
W'd like to see Mss Mary Anne
Benedi ct, pl ease.

CUSTODI AN
|'"'mafraid that's not possible.

As he starts to close the door, Vince takes charge.

VI NCE
We've cone a long way. | can
assure you she's going to be very
happy to see us.

CUSTODI AN
| suggest you wite a letter to
t he Benedi ct Foundation stating
your busi ness.

The Custodian politely closes the door in their faces.

VI NCE
A foundation?
CUT TO
Al49 EXT. WH SPERI NG PI NES - OUTER GARDEN WALL - DAY Al149
Qur principals circle the wall, try a | ocked door to no
avail. They'll have to go over. Julius boosts Marnie
over the wall. Linda boosts Vince over.
CUT TO
B149 OM TTED B149
C149 EXT. WH SPERI NG PI NES - | NNER GARDEN - DAY C149
Qur principals take in the scene -- a | arge, enclosed

garden, wth pathways, shady trees, all very lovely, with
a great view of the sun setting agai nst the surroundi ng
nount ai ns.

Their attention is drawn to -- A PAINTER working at an
easel . Several young artists are gathered around her,
admringly. This is happening underneath a beautiful old
tree and the sight is just |ovely.

CUT TO

( CONTI NUED)
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THE QUARTER
They stand still watching.
JULI US

(indicating the
bucol i ¢ scene)
You think it's her? | do.

VI NCE
Cotta be.
(as they stil
stare)
Well, don't just stand there.

L1 NDA
| nt roduce yoursel ves.

As they take a step in the direction of the painter.

WOVAN (O S.)
(sharp and | oud)
Hey!

CUT TGO

FEMALE GARDNER

on her knees. She's in work clothes, snudged, hair in

a bandana. Maybe 60, there's sonething terribly appealing
about her. She's her own wonman. She gets up from her
knees now as they approach -- but not before we note the
quality of her gardening -- it's the size Julius had

back on the island.

GARDENER
Shoul d you be here?

VI NCE
(tries to joke)
That depends on how you feel
personal | y about trespassing.

GARDNER
(umamused; to
Jul i us about Vince)
I s he always funny |ike that?

JULI US
(very politely)
W'd like to see Mary Ann
Benedi ct pl ease; is she here?

( CONTI NUED)
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GARDENER

'Course she's here --
(shakes her head)

-- clinbing over the wall |ike
that, | should call the police --
VI NCE
Pl ease don't do that -- |ook --
this isn't one of your average

everyday situations -- she's our
nmot her is the thing.
JULI US
W' re her sons.
VI NCE
Twi n sons.
GARDENER
-- You're conedi ans --
VI NCE
We're kind of a surprise.
GARDENER
(takes off her
gardeni ng gl oves)

"Il bet you are -- follow ne.
She | eads themtowards the painter who gl ances up from
her easel.

VI NCE
(whispering to
Jul i us)

W were right --

JULI US
(softly)

-- It is her --
Now t he Gardener | eads them past the painter.
JULI US

(confused)
W t hought that that woman - -

VI NCE
-- Is Mary Ann?
GARDENER
No -- This is an artist's col ony;

there's a | ot of painters.

( CONTI NUED)
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VI NCE
This is sone chunk of real estate
-- Mmowns it all, | guess.

They are heading toward a door in the garden wall.

GARDENER
You can't really own sonething
i ke that view over there, or that
sunset, can you?

VI NCE
(a believer)
No, of course not.

JULI US
(to Linda and
Mar ni e)

| can't wait to neet her.

GARDENER
Thi s way, please.

The Gardener ushers themtowards a door in the garden
wall. She opens it, politely stands back, letting them
go through it. They turn back to | ook at her.

GARDENER
Mary Anne Benedi ct never
under st ood why people wanted to
buy her paintings. But for a
brief period they were considered
val uabl e. She used the noney to
buy Wi spering Pines so that young
artists would have a place to
wor K.

( CONTI NUED)
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VI NCE
She' s not fanous anynore?

GARDENER
She never wanted to be fanous.
She just wanted to be |eft al one.

JULI US
May | ask you a question?
(a beat, concerned)
Wiy do you keep referring to her
in the past tense?

GARDENER
Because she passed away, sone tine
ago.
VI NCE AND JULI US

They | ook |Iike they've been kicked in the stonach.

VI NCE
But -- but you said she was here --
GARDENER
She is -- | meant her spirit. Her
spirit is always here.
(a beat)

Excuse ne.

The Gardener gently closes the door in their faces.

ANOTHER ANGLE - VI NCE AND JULI US

They haven't noved. Linda and Marnie try to console them
Julius still doesn't nove. Vince shakes Linda off and
st onps away.

OM TTED 149
&
150

EXT. VWH PSERI NG PI NES - FRONT ENTRYWAY - DAY Al151

Vince, out in front, hurls his flowers to the ground,
kicks them then hurries toward the Caddy. Julius, stil
carrying his bouquet, picks up Vince's flowers, then

pl aces the two bouquets into a niche in the wall. Marnie
joins himand adds her fl owers.

( CONTI NUED)
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The sound of the Caddy's HORN HONKI NG

VI NCE
(behi nd the wheel)
Can we get the hell out of here?

CUT TGO

EXT. WH SPERI NG PI NES - | NNER GARDEN - DAY

The Gardener is back at work, staking up her tonmatoes,
the femal e Pai nter approaches her.

PAI NTER
What was that all about?

GARDENER
These real estate devel opers won't
be happy until they turn this
pl ace into a golf course.

PAI NTER
Now t hey're clinbing over the
wal | s?

GARDENER
They're shaneless. They'll try
anyt hi ng.

(bitterly anmused)
Those nmen clained to be ny twin
sons, if you can believe that. It
was really quite disturbing.

PAI NTER
Ch, Mary Anne, | amsorry..

GARDENER ( MARY ANNE)
It's alright... You get over things.
(with a sigh)
| did have a child once, but he died
at birth...

CUT TGO

OM TTED

EXT. ROADSI DE DI NER ( NEW MEXI CO) - LATE AFTERNOON

as

Julius, Vince, Linda and Marnie are quietly sitting at a

roadsi de table, eating sone junk food.

( CONTI NUED)
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L1 NDA
You know that's not true.
VI NCE
(hard)
Bul | -shit.
Jul ius, who's been quiet and distant throughout,
i nt er cedes.
JULI US
Take it easy, Vincent. [It's not
her fault.
VI NCE

L1 NDA
You ought to be so proud of your
nmot her, Vince. She donated her
house and her land and all her
paintings to help young artists.

VI NCE
Do I look like a young artist to
you, Linda?
MARNI E
(gently)

Vince, all she neant was --

VI NCE
(picking a fight)
| know what she neant. And | know
why she's here, too. It's got
nothing to do with ny nother and
everything to do with noney.

You hear that, everybody? The
creature fromthe black |agoon

just put in his two bits. |

shoul d have ny head exam ned for
listening to you in the first place
-- deal-of-a-lifetinme opportunity
and |I'mdriving around | ooking for
a dead not her.

JULI US
(very sad)
Al | wanted was to make us into a
famly.

VI NCE
(stands up)
Fam |y, my butt. There's no famly
here. There's just ne and three
| osers -- |'m| eaving.

123.

suddenl y

( CONTI NUED)

153



153

TWNS - Rev. 6/22/88 124.
CONTI NUED:  (2) 153
Vince storns off, gets into the Caddy and squeal s away,

throwi ng Julius's suitcase out the w ndow as he goes.
Li nda and Marnie take off after him

L1 NDA
Vince -- quit acting crazy --
MARNI E
(stunned)
He dunped us in the m ddl e of
New Mexi co.
JULI US

We'll be fine. And naybe he'l
be better off al one.

L1 NDA
You don't know -- he's got
sonet hing worth nmaybe mllions
in that trunk -- he could get

hinmself killed delivering it.

JULI US
He's been getting out of trouble
all his life, he's good at it.

MARNI E
He may need you.
JULI US
(voice flat, dead)
| don't know nuch anynore -- on

the island | was smart. Here,
|'ve only nmade things worse.

MARNI E

Don't you realize you could make
things a lot worse if you don't
do sonet hi ng.

(gently; close

besi de hi m now)
Julius -- you're still very
smart it's just you're not
t hi nking so well right now --
on account of what you found out
at Wi spering Pines -- but you're
not al one, you know -- | n®ean,
you live |ong enough, everyone's
not her dies...

No reaction fromJulius. It's inpossible to tell what
he' s t hi nki ng.

CUT TGO
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154 | NT. CADDY - VINCE - DUSK 154
in the Cadillac. He's driving very fast and is on the
car phone.
VI NCE
Ckay, Beetroot -- It's tine. 1'll
be there tonorrow -- where do we

meet and trade?

CUT TGO
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155 OM TTED 155
thru thru
169 169
A170 EXT. SANTA FE Al RPORT - MAG C HOUR A170

Julius is saying goodbye to Linda and Marnie. He's
carrying his | eather suitcase.

JULI US
(to Linda)
Don't worry, Linda. | found him
once, I'll find him again.
MARNI E

Be careful...

Julius gives Marnie a rather chaste ki ss.

JULI US

He turns away.

CUT TO
MARNI E
wat chi ng.

CUT TO
JULI US

spi nni ng back, grabbing her up, folding her into his
arns, planting a worl d-class kiss on her nouth. HOLD
ON the two of them

He puts on his sunglasses and strides into the airport.

CUT TO
AA170 EXT. JULIUS'S PLANE AA170
Taking off in the New Mexi co sunset.
DI SSOLVE TO
B170 EXT. HOUSTON - ESTABLI SHI NG - CRACK OF DAWN B170

CUT TGO
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EXT. CADI LLAC (HOUSTON) - DAY C170

The Cadillac driving into town.

| NT. CADI LLAC (HOUSTON) - CLOSEUP ON VI NCE - DAY D170
He's real serious.

CUT TGO

EXT. HOUSTON Al RPORT - DAWN E170

Wth planes landing in the early norning behind him we
see --

CLOSEUP OF JULI US
standing -- waiting -- trying to pick up the scent...

DI SSOLVE TO

EXT. DOMTOM HOUSTON - DAY F170

Julius strides purposefully along, carrying his suitcase.
He reaches a sign-posted intersection, |ooks in all di-
rections, chooses one, begins to nove. As he does, a
CREEP starts wal king along with him eyeing his suitcase,
just like the Biker did when Julius first arrived in

Hol | ywood.

CREEP
(holds up cigarette)
Got a light, pal?

Julius, wthout breaking stride, turns his head, |ooks
at the Creep.

JULI US
(scary)
Don't fuck with ne... pal

The Creep falls back.

EXT. WAREHOUSE (HOUSTON) - ESTABLI SHI NG - DAY G170
Vince pulls up in the Caddy.
DI SSOLVE TO
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170 | NT. WAREHOUSE (HOUSTON) - DAY 170

He drives inside a | arge warehouse, parks, gets out and
| ooks warily around. He opens the trunk, unzips the
sl eepi ng bag, revealing the nerchandi se.

BEETROOT (O S.)
Step away fromthat car, M.
Benedi ct .

Vince turns to see Beetroot com ng out of the warehouse,
acconpani ed by his BODYGUARD carrying an attache case and
hol ding a gun. The Bodyguard pats Vince down.

VI NCE
| thought we had a deal here.

The Bodyguard ignores him checks out the trunk.

BODYGUARD
(to Beetroot)
This is it.
VI NCE
This is what?
BEETROOT
(to Vince)

You cone here al one, unarned?
You're just a fool who stole a
car, aren't you? It's a new, |ow
cost fuel-injection systemfor
jet engines -- worth a fortune to
the conpany that brings it to the
mar ket first.

(ruthlessly; to

Bodyguar d)

What are you waiting for?

Vi nce closes his eyes, waiting for the bullet that he
knows is com ng. Wen he opens his eyes the Bodyguard
is holding the attache case open to show himthe five

mllion dollars.
VI NCE
Five mllion dollars --
BODYGUARD

(sarcastic)
You wanna count it?

VI NCE
| trust you.

( CONTI NUED)
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Vince takes the case, gazes at the noney, snaps it shut.
He can't believe he's pulled it off. Beetroot and the
Bodyguard get into the Cadill ac.

The Caddy speeds away while Vince clutches the attache
case to his chest and does a little dance of triunph.

The big score at last! TWO SHOTS RING out. Vince freezes
and sees --

EXT. CADDY AT WAREHOUSE - DAY 171
The Cadillac suddenly CRASHES agai nst the side of another
war ehouse. It's HORN i s BLARI NG

WEBSTER

energes fromthe shadows with a powerful punp action
shotgun. He opens the Caddy and pushes the dead

Bodyguard off the horn.

Beetroot has a hole in his head, as well.

Webster turns and gazes back toward Vince who is sprinting
for safety. Wbster calmy goes after him reloading his
rifle.

| NT. WAREHOUSE - DAY 172
It's filled wwth forklifts, cranes and various forns of

heavy machinery. Wbster enters and | ooks cautiously
ar ound.

WEBSTER
(calling out)
All I want is the noney, Benedict.

Just give ne what's mne and you
can go back to stealing cars and
screwi ng your best friend s wfe.
VI NCE
hi di ng behi nd some machi nery, scurries deeper into the
bowel s of the warehouse.
WEBSTER

noves forward, stalking him

( CONTI NUED)
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VI NCE

crawl ing along the ground. He spots an open w ndow up

ahead at the end of the warehouse. Nearer, to his right,

i s anot her w ndow, cl osed.

Vi nce picks up a piece of pipe, ains, fires it at the
cl osed wi ndow and as it breaks the glass --

CUT TO
WEBSTER
FIRING at the sound. He can't see Vince but he pours

his fire at the wi ndow Vince broke -- large chunks of the
BUI LDI NG EXPLODE of f wherever Webster fires.

WEBSTER
Pack it in, Vince, you're only
wasting time -- | don't give a
damm about you, just the noney --
He's reloaded during this -- noving forward as we. ..
CUT TO
VI NCE

crouched near the open wi ndow, gl ancing back at Wbster
who has no idea where he is. Noiselessly, he slides out
of the open wi ndow, briefcase in hand, starts to run
away - -

CUT TGO

WEBSTER
moving in on the shattered window. A bit irritated.

WEBSTER
Vince, if you don't cut this
horseshit | nmay have to hurt
you.

JULI US
(over)
Leave mny brot her al one!
As Webster whirls, |ooks around --

CUT TGO
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Al73 EXT. WAREHOUSE - DAY

129/ 130.

Al73

Vince, outside, really chuggi ng away now, doing his best

Carl Lewis imtation.

CUT TGO

B173 I NT. WAREHOUSE - DAY

Jul ius | ooki ng down at Webster fromthe fl oor above.
hands are held high. 1In one of themis a briefcase.

JULI US
|'ve got the noney.

WEBSTER
(gun trained on
Jul i us)
Well don't be shy --
(gesturing)
-- cone on down.

CUT TGO

B173
Hi s
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EXT. WAREHOUSE - DAY C173

As Vince puts distance between hinself and the warehouse.
Suddenly he stops, as if he's heard or "felt" something.
He shakes the feeling off, resunes running... and then
stops again, shuts his eyes tightly, trying to deny
what's happening to him

VI NCE
No way... this is bullshit...
(eyes snappi ng open)
Jul i us, you putz.

Vince turns and runs back towards the warehouse.

CUT TGO

I NT. WAREHOUSE - DAY D173

as Julius gracefully shinnies down a cable, |ands near
Webster. He tosses the suitcase to the ground, backs
away. Webster approaches. Julius' hands, as before,

are held high over his head.

WEBSTER
Just exactly who are you?
JULI US
Vincent's twin brother -- we're

in this together.

WEBSTER
Keep your hands that way.
JULI US
Don't be nervous -- | hate

vi ol ence and | never carry guns.

EXT. WAREHOUSE - DAY E173

Vi nce peering in through the wi ndow he junped out of,
takes in the scene.

VI NCE
(muttering)
Goddam ESP- psycho-voodoo bul I shit...

| NT. WAREHOUSE - BACK TO WEBSTER - DAY F173
Opening Julius' suitcase. He pulls out Julius' old
cl othes, tosses them aside, then renpves sone books,

books, and nore books.

( CONTI NUED)
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VEBSTER
(di sgust ed)
' Shakespeare's Col |l ected Works' ?. ..
"The M nd of Confucius'?..
" Advanced Quant um Mechani cs' ?..
What is this shit?

JULI US
| needed sonething to read on
t he airpl ane.

WEBSTER
(raising rifle)
Yeah, well your flying days are
over. ..

CUT TGO

SUl TCASE W TH THE MONEY

flying through the air, |anding near Webster's feet.

VINCE (O S.)
Put the goddam gun away -- you're
amltimllionaire.

CUT TGO

VI NCE

hands hel d hi gh, appears, stands beside Julius.

VEBSTER

He covers them both, kneels, opens Vince's suitcase,
gl ances at the noney inside.

VI NCE AND JULI US

both with their hands up, |ook at one another and
begi n ar gui ng.

VI NCE
| am never going to forgive you
for this.

JULI US

You were going to get kill ed.
| tried to distract himso
you coul d escape.

( CONTI NUED)
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(2) F173

VI NCE

| had escaped. | was on ny way

to Brazil -- when | felt you.
JULI US

So, why didn't you go?
VI NCE

Because, thanks to you, |'m now

not only a godamm psychic, |'ve

got this disease called a
consci ence!

JULI US
Nobody ever said being good was
easy.

Webster uneasily nonitors their argunent.

VI NCE
How am | going to survive out
there? Wsat are ny friends
going to think?

JULI US
(smling)
You haven't got any friends.
WEBSTER
Just what are you two talking
about ?
VI NCE

(to Webster)
Butt out, okay? This is famly
stuff, we're squabbling, it's
personal, just take the noney and
go sit in the lap of luxury
sonewhere. Try Brazil

WEBSTER
(cocking his shotgun)
| doesn't work like that, you
m ght talk to people --
(aimng the rifle
now)
Wio wants it first.

JULI US
Shoot him This whole thing is
his fault.

WEBSTER

What ever you want .

( CONTI NUED)
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VI NCE
-- Hold it, don't | get a say in
this?

Webster points the shotgun at Vince, starts to squeeze
the trigger when --

JULI US

pulls a gun fromhis sleeve and bl ows Wbster's weapon
out of his hands. Wbster screans in pain, clutching
hi s hand, danci ng around.

VI NCE
(amazed)
You can be an irritating pain --
but sonetines you cone in handy.
-- Were' d you get the gun?

JULI US
Fromthe dead man in the car.

VI NCE
(to Webster)
You shoul d have checked if he had

a gun, chunp.
WEBSTER
He said he didn't believe in
t hem
JULI US
(proudly)
| |ied.
VI NCE
(teasing)

Goooh -- you |ied?

JULI US
| had to.

Vi nce beans with deep fraternal pride. Then he turns to
Webster and snatches the case back

VI NCE
Looks like you nessed with the
wrong peopl e, w se guy.
Webster shrugs and takes out a cigarette.

( CONTI NUED)
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VEBSTER
You got | ucky.

He lights it with his lighter. Suddenly Julius snells
sonet hi ng. Bad.

WEBSTER
(smling)
But your luck just ran out.

A stream of gas is pouring out of the drunms that Wbster
punctured whil st he was shooting at Vince. It runs in a
broad stream across the warehouse floor, right beneath
Julius and Vince's feet. Wbster is holding his
cigarette out, ready to drop it in the fuel and incin-
erate them

VWEBSTER
Drop the gun and give nme back the
case, or we're gonna have
our sel ves sonme barbecued Benedi ct.

Julius drops the gun and Vince slowy hands back the
case. Webster smles and backs off down the stream of
gas, still holding out the cigarette. He stops at the
very edge of the building.

WEBSTER
Well, | guess this is goodbye.

He raises the cigarette, ready to throwit.

JULI US
Wait a m nute.

Webst er | ooks up.

JULI US
You' ve forgotten sonething.

Webster grips the case tighter.

WEBSTER
| don't think so.

Jul i us nods.

JULI US
The third rule in a crisis
situation.
Julian leans calmy agai nst the warehouse wall, supported

by one arm

( CONTI NUED)
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WEBSTER
The third rul e?

Julius's hand has pressed a button in a netal cage.

JULI US
(smling)
Duck.

Suddenly the | oad hanging fromthe boom of a nearby crane
smashes into Webster's back, and then dunps on him
burying himin rubble.

VI NCE
(even nore amazed)
Duck?
(can't believe it)
Duck? You are devel oping real
style, Julius.

JULI US

drapes his arm around Vince as they wal k towards the
unharnmed attache case full of noney.

JULI US
You cane back for nme.

VI NCE
Yeah, yeah, yeah.

JULI US
| al ways knew you woul d.

VI NCE
You're ny brother, right?
(as Julius smles)

W're famly, right?

JULI US
Thank you, Vincent.

VI NCE
(with a gl eam
W're arich famly, right?

Both reach for the attache case at the sane tine.

JULI US
W're a good famly. |'msorry,
Vi nce, but we have to return the

nmoney.

( CONTI NUED)
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VI NCE
Return the noney?!'? Are you
nuts?!'? This is dirty noney,
Julius -- it doesn't belong to
anybody - -

JULI US
-- Including us -- think how nuch
better you'll feel when it's out
of our lives --

VI NCE
(al most j unpi ng
up and down)

-- 1 won't -- 1 wn't feel one bit
better -- 1'll never feel better,
not if | live to be... oh no --

As the sound of POLI CE SI RENS get LOUDER we - -
FADE TO BLACK

173 OM TTED 173

thru thru

176 176
FADE | N:

AL177 CLCSE - NEWSPAPER - FRONT PAGE A177

A large photo of Vince and Julius being handed a check,
w th an acconpanyi ng headl i ne that reads:

"LONG LOST TW NS RECElI VE REWARD
RETURN CASH, STOLEN ENG NE"

CAMERA PULLS BACK to reveal we are --

B177 EXT. VWH SPERI NG PI NES - | NNER GARDEN - DAWN B177

Mary Anne Benedi ct, seated at a breakfast table, stares
at the newspaper in astonishnment. |It's being held in
front of her by the Painter fromthe earlier scene, who
gently places the newspaper into Mary Anne's hands.

PAI NTER
| think you' d better read this..

DI SSOLVE TO
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C177 I NT. TRAVEN S OFFI CE (LOS ALAMOS) - MORNI NG C177

Traven is reading a newspaper with his feet up on the
desk. It has the sanme headline and photo.

MARY ANNE (O. S.)
You stole ny famly, you lying
son of a bitch

Traven | ooks up just as Mary Anne's fist conmes crashing
into his face and sends himflying.

DI SSOLVE TO
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OM TTED D177
I NT. LI NDA" S APARTMENT BUI LDI NG - DAY E177

As Linda cones through the door, gets her nmail fromthe
mai | box. She turns and cones face-to-face with Vince,
standing there with a contrite | ook on his face.

VI NCE
Linda, | --
L1 NDA
What the hell are you doing here?
VI NCE
You woul dn't answer ny calls or
my letters, so |I... Look, | nade

a terrible mstake and | apol ogi ze
and | want to tell you that I'm
a changed man

Linda is alnost buying it, but then --

L1 NDA
How did you get in here?
VI NCE
Vell, there was a w ndow in the
back that --
L1 NDA
(resigned agai n)
Typi cal

She wal ks past him approaches her door, puts in the
key. Vince follows, speaking softly, his sincerity
absol utel y genui ne.

VI NCE
| | ask is for another chance.
know | probably don't deserve
, but --

Al

I

it
L1 NDA

You're right, you don't deserve

it.

She opens her door, walks in, and slanms it in his face.
| NT. LINDA'S APARTMENT - DAY F177

She sighs, turns fromthe door, and sees --

( CONTI NUED)
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ROSES
Dozens of them-- everywhere -- all over her apartnent --
beautifully arranged -- in gorgeous vases.
ON LI NDA
Taking it all in, her resistance nelting. She turns,
flings open the door, |ooks out -- no sign of Vince..
until CAMERA TILTS DOM to reveal Vince on his knees.
VI NCE
| had to break into your apartnent,
but --
L1 NDA

Vince, they're beautiful.

VI NCE
So, do you forgive ne?

Li nda hesit ates.

LI NDA
Yes, but...

VI NCE
But ?

Vi nce | ooks at her, understands.

VI NCE
You nean, that matter we tal ked
about once and never really
resol ved.

L1 NDA
(feigning
i gnor ance)
VWhat matter is that?

VI NCE
The matter of you and ne |iving
t oget her.

L1 NDA
(hal tingly)
What about it?
Vince gets to his feet.

VI NCE
Your place or m ne?

They rush into each other's arns.

*
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177 INT. VINCE'S OFFI CES - N GHT 177
CLOSE A NEON SI GN

It reads: "The Benedict Corporation.” CAMERA PULLS BACK
to reveal we are -- inside Vince's office.

The offices have been redecorated -- they | ook serious,
professional, and are filled with conputer term nals and
ot her hi gh-tech equi pnent.

Julius is sorting through a stack of mail while Vince
tal ks to a prospective client on the phone. Both of
themare wearing suits and ties.

VI NCE
(i nto phone)
What do we do? Most people on this

pl anet cause problens -- the Benedict
Corporation solves them W're a
consulting firm-- a think-tank --

sort of |like the Rand Corporation
-- only smarter!

(a beat)
Tuesday at three. See you then.

Vi nce hangs up the phone, |oosens his tie. Julius
excitedly holds up a stack of letters.

JULI US
Look at this, Vince -- proposals
fromthe Red Cross, UN CEF, the
Wrld Health Organi zation -- we
shoul d only have clients who do
humani t ari an wor K.

VI NCE
Just as long as they pay -- we're
not running a charity, you know.

The sound of FOOTSTEPS down the corridor, then a
tentati ve KNOCK at the DOCOR

VI NCE
Cone i n!
THE DOOR

As it opens, revealing Mary Anne Benedict, not | ooking at
all like the gardener they net in \Wispering Pines.

VI NCE AND JULI US
Confused, just | ook at her for a nonent.

( CONTI NUED)
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MARY ANNE

Clearly overwhel ned, struggles to find the appropriate
wor ds.

MARY ANNE
[t's so incredible |'mnot even
sure which one of you is which
VI NCE AND JULI US

Look at one another, then at Mary Anne, realizing at
the sane tinme that she's their nother!

THREE OF THEM

Staring at each other in silence, until --

MARY ANNE
You see, | didn't believe you, |
mean who woul d believe a story |ike
your story -- crazy -- They lied to
me all these years... And they lied
to you... But you found one anot her
... And you found ne... Please --
God -- one of you say sonething.
VI NCE
(softly)
Momma?
Mary Anne nods.
JULI US
(softly)
Mamma?
She nods agai n.
VI NCE

(angui shed wai | )
MOVMVAI

They both run to Mary Anne and hug her for all she's
worth. They're laughing, crying, holding each other.
Slowy, we...

DI SSOLVE TO
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JULI US

Watching them Now there are tears on his face, too.

He goes to them gently puts his arns around them lifts
themboth up in to the air, cradling them

They're laughing. They're crying. They're holding each
ot her .

No words are necessary.

Slow y. ..
DI SSOLVE TO
OM TTED 178
thru
180
FADE | N:
CLCSE ON V\ERNER 181

Smling happily. PULL BACK to reveal we are --

EXT. GRIFFI TH PARK - DAY

In front of the nmerry-go-round. Werner purchases a hand-
ful of tickets fromthe vendor, hands one each to Mary
Anne, Linda and Marnie.

MARY ANNE
| just can't get over how alike
they are...

The three wonen all turn and gaze affectionately back
at --

VI NCE AND JULI US

Wal ki ng al ong the path behind them W assune it's them
the wonen were discussing, until we notice that each of
themis pushing a double-stroller with identical twn
babies inside! It's the twin children that are the
source of the wonen's wonder, and Vince and Julius' as
wel | .

Vince and Julius both yawn simnmultaneously.
JULI US
They kepp you up all night again,
t 0o0?

( CONTI NUED)
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VI NCE
Sceam ng in stereo.

They both stop the strollers, |ook down lovingly at their
ki ds, begin fondling them Vince and Julius, simultan-
eously flip identical baby rattles and shake them at
their tw ns.

JULI US
(to baby #1)
| think you need your diaper
changed.
(to baby #2)
What a surprise -- so do you

Vi nce becones aware of the condition of his kids'
di apers.

VI NCE
(checks his babi es)
Not you, too -- It's not a

conpetition, you know.
They both start pushing their strollers again.
JULI US
Just think what we'd be like if
we' d been raised together.

VI NCE
Now that's a scary thought.

They both yawn sinultaneously once agai n.

TIME CUT TO

EXT. GRI FFI TH PARK MERRY- GO- ROUND - LATER 182

Vince and Julius are sitting on adjoining horses. Linda
and Marnie hand their sons up to them watched proudly
by Mary Anne.

The nmerry-go-round starts noving, and the |ast imge we
see is of Vince and Julius on the horses, holding their
twin sons. As they nove PAST US, END CREDI TS BEG N TO
ROLL.

FADE QUT.

THE END





