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FADE | N:

SCREEN TYPE: THIS IS A TRUE STORY

EXT. KI GALI Al RPCRT. DAY
A burning white sun high in a clear blue sky,
PAN DOMWN TO
A rundown (sixties) airport, peeling in the heat.
A mad traffic jamof cars, vans, notorbikes all stopped at a checkpoi nt
where a RWANDAN POLI CEMAN bl ows his whistle, waves sone and stops

ot hers as bored Rwandan sol diers | ook on

CLOSE ON: A white van pulls out of traffic, a balls-out case of line
junmpi ng. HORNS, OBSCEN TI ES.

A HAND: Extends fromthe passenger side of the van, Rwandan francs
pressed neatly between thunb and pal m

The van stops next to the policenan.

POLI CEMAN
M. Rusesabagi na, good norning.

In the passenger seat PAUL RUSESABAG NA, late 30's, flashes a snile. He
is dressed in a sharp blue suit (always dressed in a neat suit and tie,
it is a matter of pride).

A qui ck shake of hands. Money passes fromone to the other

EXT. Kl GALI Al RPORT TARVAC. DAY

The van parked by the runway tarmac. African nusic plays on the radio.
Paul drums his fingers, checks his watch.

ZQZO, porter/driver, early thirties, sits nervously.

An airport baggage handl er approaches the van.

HANDLER
Sir, the flight is delayed one nore hour
PAUL
Thank you.
(to Zozo)

We can get the beer.



ZQzZ0
(suddenly worri ed)
Rut aganda' s pl ace?

PAUL
What's wong?

Z0z0
Beg your pardon sir, you are Hutu. You
are safe there

PAUL
You are with me, Zozo, don't worry.

Zozo throws the van into gear and speeds off.

EXT. KIGALI STREETS. DAY

The white van, marked "THE HOTEL M LLE COLLI NES," whips its way through
Kigali's packed streets and open-air markets.

EXT. KIGALI STREETS. DAY

Zozo works THE HORN, weaves in and out of traffic.

ZQz0
What is it like to fly on a plane, sir?

PAUL
It depends where you sit Zozo. |In coach
it islike the bus to Gterana.

ZQz0
That is why they call it coach?
PAUL
Maybe. But in business class there are
fine wines, linens, Belgian chocol ates.
ZQz0
(i npressed)
You have taken business cl ass?
PAUL
Many times.
Suddenl y, Zozo sl ows.
Paul | ooks up, SEES. a gathering on the side of the road -- a |arge

crowmd of nen dressed in exotically, yet identically colored shirts.
They' re menbers of the | NTERAHAMAE - the Hutu Mlitia.
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(Interahamwe - the Hutu MIlitia will de distinguished by these wildly
colored shirts) They chant, drink beer, dance onto the road,
obstructing cars, threatening the occupants. Several of themperforma
rhythm c dance - the | NTERAHAMAE war dance to thunping drunbeat nusic
from a boonbox.

PAUL ( CONT' D)
Turn of f.

Zozo, scared, |ooks for a side road, studies the traffic behind.

7070
There is nowhere to turn, sir.

As the van approaches,

PAUL
Sl ow down.

The van pulls up beside the MIitia.
PAUL ( CONT' D)
Boys, do you know the way to M.
Rut agunda' s war ehouse?

Sone MIitia approach. They are suddenly friendly, helpful

M LI TI A MAN #1
It is one nore mle on this road

Paul reaches into his pocket, takes out some Rwandan doll ars.
PAUL
This is thirsty work, let nme treat you to

some beers.

As the van pulls away Zozo | ooks to Paul, relieved.

I NT. RUTAGANDA' S WAREHOUSE. DAY

At his desk in front of a fan. GEORGE RUTAGUNDA, |ate 30's, huge, gold
chains, Rolex watch, (like an African Mafia boss) but the same

I nterahanwe shirt. He squeezes an orange rind into a cup of espresso.

Behi nd him through his office wi ndow, the white van is being | oaded
with cases of beer.

CGeorge holds out his massive shirt.

GEORCE
You will join us at the rally today?

Paul sits opposite, sipping coffee.



PAUL
I will try ny best George but these days
I have no tinme for rallies or politics.

GEORGE
Politics is power, Paul. And noney.

Paul studies his watch.

PAUL
Time is nmoney, George. W need extra beer
t oday.
GEORCE
Busi ness is good at the hotel ?
PAUL
Very good.
GEORCGE

| am always glad to see you Paul
George | eads Paul out into the warehouse.
As a forklift lifts A WOODEN CRATE, Ceorge angers.

GEORCE (CONT' D)
Hell man, that is not beer, put it back

DRI VER
But, sir, the Carlsberg is behind..
GEORGE
Forget the Carlsberg, give him G ol sch
(to Paul)

I won't charge extra.

PAUL
Thank you.

The driver of the forklift, anxiously, spins the nachine to return the
crate but it slides off and CRASHES onto the floor: MACHETES, hundreds
of them spill out.

An awkward nonent then CGeorge picks one of the crude bl ades.

GEORCE
A bargain buy, from China. Ten cents
each, I'Il get a dollar.

PAUL

At | east.

Of Zozo terrified.



EXT. Kl GALI Al RPORT TARMAC. DAY
A Sabena airliner |ands. Passengers disenbark via a roll-up staircase.
Paul 's van pulls up by the |uggage belt.

A | arge pol ystyrene box cones down the conveyor belt. It has Brussels -
Kigali destination stickers all over it.

As Zozo picks it up, water sloshes fromthe lid.

PAUL
The ice has nelted!

Z0zo goes to open it.

PAUL ( CONT' D)
Don'"t. Let's go.

Paul slips nmoney to two custons officials.

EXT. Kl GALI STREETS. DAY

The van speeds through traffic. Mre traffic janms, Zozo edges up on the
sidewal k. Then at an intersection they see.

THE | NTERAHAMAE PARADE - a nass of young nmen and wonen, nost in the
sane colorful uniform Line after line, waves all performning the

| NTERAHAMAE war dance, in wild hypnotic sync, many wave sticks, spears,
wooden imtation guns. A |arge banner reads, "Hutu Power."

A flatbed truck, speakers blare drumbeat rmusic. On it GEORGE RUTAGUNDA
dances the DANCE and waves a machete to the crowd.

Zozo sinks down behind the wheel.

PAUL
Sit up, smle, Zozo, don't attract
attention to yourself.

ZQz0
Boss, sonme of those nen are ny nei ghbors,
they know |'m Tutsi.

The parade passes. As they wait Paul takes out the wad of notes George
gave him peels off a few dollars.

PAUL
Here, Zozo, for your trouble.

Zozo takes it.



EXT. HOTEL ENTRANCE. DAY

The van turns off the street into The MIles Collines Hotel driveway
and HONKS twice as it pulls down a short drive lined with tall shrubs.
An ARMED GUARD rushes fromhis booth and lifts the gate. Perfectly
timed. The van doesn't even have to slow as it passes. A sign on the
guard house reads "WELCOVE TO THE HOTEL M LLE COLLI NES"

EXT. HOTEL FORECOURT. DAY

Lush tropical gardens, peacocks wander the well-mani cured | awns, an
exotic African paradise. The van heads to a magnificent colonial
bui | di ng.

PAUL (V.Q.)
Pull up at the front door

A val et opens the front door of the hotel and | ooks shocked. It's
unheard of for a service van to stop out front.

PAUL ( CONT' D)
(urgent, to the valet)
Hel p Zozo.

I NT. HOTEL LOCBBY. DAY

Paul | eads Zozo and the valet into a magnificent |obby, a tastefu
bl end of Africa and Europe. Quests stare as water sloshes and spills
fromthe crate.

GREGO RE, early thirties the receptionist behind the desk throws a | ook
of disapproval. Paul, inperial, snaps his finger toward him

PAUL
(re: spilled water)
Gregoire. Take care of this.

Gregoire engages a guest in chit-chat, ignores Paul

PAUL ( CONT' D)
Gregoire! See to this right away.

The el evator door opens and reveals BIK the Bel gi an hotel nanager, m d-
40's, reading sone reports. He | ooks up, sees Paul and Zozo carrying
the box as they step in. Bik |ooks puzzl ed.

PAUL ( CONT' D)
It's an energency, sir.

Now Bi k sees the wet floor



Bl K
Paul !

PAUL
Gregoire will deal with it, excuse ne.

The el evator doors shut. Bik's left standing in disbelief.

I NT. HOTEL KI TCHEN. DAY

The crate is hefted onto a counter. The top pried off. A crowd of
cooks gathers around Paul and Zozo as they peer in.

ZQzZ0
Any of them make it?

HEAD CHEF
Into the sink!

They hoi st up one end of the crate and LOBSTERS spill out. Many nake
it into the sink, but sone mss and slide across the counter and fal
onto the fl oor.

The cooks sort the living fromthe dead.

2070
Twel ve are dead.

PAUL
How dead?

The cooks snells a dead | obster, shakes his head no.

PAUL ( CONT' D)
Dunp the bad neat, save the shells, fill
themwi Il ah, a stuffing, something
| ocal .

COK
Cassava, and Tipali.

PAUL
Yes. Call it 'fresh Scottish Lobster in a
cassava and Tipali crush'.

Paul fixes his tie, very pleased, another crisis solved.

I NT. BANQUET ROOM HOTEL M LLE COLLI NES. DAY

Paul inspects the tables' fresh flowers, sparkling crystal glasses. He
| ooks to the bar - Golsch on ice.



The sound of African druns fills the air

I NT. HOTEL LOBBY. DAY

Paul emerges, as a troupe of African male dancers in cerenonial costune
- Leopard skin dress, ostrich feather head dress, spears and shields
performa greeting dance for a the Anerican Anbassador and a crowd of
Eur opean dignitaries.

The mal e dancers are joined by a troupe of young femal e dancers in
simlar cerenmpnial dress. The cerenmony comes to a foot stonping finale.
The guests break into LOUD APPLAUSE. Paul flings open double doors to a
reception roomand the crowd noves in

PAUL
M . Anbassador, please cone in.

US AMBASSADOR
Thank you, Paul

A UN Col onel, OLIVER, middle aged, Canadian,follows the US Anbassador.
The Col onel wear the blue berets and arnbands of UN Peacekeepers. (al
UN troops will be distinguished by their bright blue berets, white

hel mets and ar m bands)

PAUL
Col onel Oiver, you are very wel cone.

The Anbassador shakes the Col onel's hand.

US AMBASSADOR
Colonel. I'd like you to neet M. Col son
of our Regional Aid Division

MR COLSQN, crew cut, mlitary build, is obviously ClA
US AVBASSADOR ( CONT' D)
Col onel Aiver is the liason officer for

the U N. peace keeping forces.

Paul backs away unnoti ced. .

I NT. KITCHEN HOTEL M LLE COLLI NES. DAY

...then marches into the busy kitchen, claps his hands toward a
gat hering of waiters.

PAUL
Pl ease, serve the hors d' ouvres now.

A wai ter whispers to him



WAl TER
General Bizinungu wants to see you.

Paul heads out of the kitchen.

I NT. HOTEL BAR. DAY

A luxurious lounge/club called the Kigali Cub - an African

Casabl anca, conplete with ani mal heads, a statue of a nountain gorilla,
grand piano in the corner. Rwandan Hutu army officers, (distinguished
by their crisp khaki unifornms, in the style of the French arny), arns
deal ers, governnent dignitaries, businessnen and reporters mngle
freely. The few tourists stand out.

Paul heads to a table. The center of attention and conversation is
General BIZIMUINGJ, 40's, dressed in a crisp, heavily decorated
uniform a strong figure, relaxed, in control

GENERAL BI ZI MUNGU
Paul , this scotch is exceptional

PAUL
It's a single malt, d ennorangie. |
t hought you'd like it. Anything you need,
gentl enmen, let nme know.

GENERAL BI ZI MUNGU
Ch, Paul, talk to the coat check, please.

Paul heads for the | obby. He's intercepted by an zeal ous young Tuts
reporter BENEDI CT who covers the political scene for the |oca
i ndependent newspaper

BENEDI CT
Paul , Paul, a nmonent please.

PAUL
Yes, Benedict, what can | do?

BENEDI CT
Can you get ne into the Anbassador's
reception?

PAUL
I"msorry, it's a private function

Benedi ct takes out his reporters notebook

BENEDI CT
At least tell me who is attending. The
newspaper will be grateful

Paul | aughs.
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PAUL
I will be grateful if you keep ny nane
out of your newspaper. Wait here and you
will see who has attended as they |eave

I NT. HOTEL LOBBY. DAY

Paul fixes a floral arrangement as he passes then arrives at the cl ock
room hat ch.

PAUL
(to the coat check)
Did General Bizinmungu bring a briefcase?

COAT CHECK
Yes, sir.

PAUL
Take it to the bar storeroom Put three
bottl es of d ennorangie..
(he wites it down on a pad)
...GLEN-MOR-AN-G E, into it.

Paul moves off as the coat check scurries away.

CONNI E DENVER (O . S.)
Ch, Paul, Paul

An American worman, CONNI E DENVER, rich, blonde, surgically enhanced,
stands by the door of the tourismoffice.

I NT. HOTEL TOURI SM OFFI CE. DAY

Paul wal ks into the tourismoffice. It is decorated with posters and
phot os of Rwanda's single nost inportant econonmc asset - the rare
silver back mountain Gorillas. There's a picture of the real-life D ane
Fossey next to the novie poster for "Gorillas in the Mst". Nunerous
books and vi deo cassettes. CONNI E DENVER s ol der husband, BOB, and four
Anerican friends wait.

CONNI E DENVER
Paul , Paul. CQur trip has been cancell ed.

PAUL
Yes, |'m sorry Madane Denver, it is
because of the rebels.

CONNI E DENVER
Rebel s? \What rebel s?



BOB
Don't be stupid for Christ sake. The
Watusis are invading the country. | told
you not to cone here.

PAUL
The Tutsi rebels are far away on the

border. And soon there will be peace.

BOB
Tutsis, Watutsis they'Il still shoot you.

CONNI E DENVER
But | canme here to see the gorillas?

PAUL
I will try to arrange sonething.
I NT. HOTEL BANQUET ROCOM DAY
The luncheon is in full swing. Paul glides in the background.
Cl ose on: The Anbassador in deep conversation with diver

US AMBASSADOR

Things will cal m down when the president
signs the peace agreement with the
rebel s.

COLONEL OLI VER
Qur intelligence, M. Anmbassador, is that
t he Hutu government has been stockpiling
weapons and are preparing a nmassacre.

US AMBASSADOR
That's not what | hear. Excuse nme. Paul
(Paul comes over)
Col onel, you know the house nmanager, Paul
Rusesabagi na.

PAUL
How was your neal, sir?

US AMBASSADOR
Magni fi cent.
(reads)
Scottish | obster, in Rwanda. You see
General what a genius this nman is. You
want anything, this man can get it?

COLONEL COLI VER
How about a battalion of U S. Marines.
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US AMBASSADOR
Now, Ceneral, don't ask for the
i mpossi bl e.

Paul smiles.
PAUL
| have heard, M. Anbassador, that they
have di scovered oil here, under Lake
Ki vu.
Aiver bursts out |aughing.
COLONEL OLI VER
You're right, M. Anbassador, Paul knows
how to get anything, even U.S. troops.

The anbassador takes Paul's hand, shakes it warmy.

US AMBASSADOR
Thank you for a wonderful neal, Paul.

Paul noves away graciously, and in one snooth nove checks out, then
pockets, the hundred dollar bill the anbassador pal med him
I NT. HOTEL LOBBY. DAY

CGeneral Bizi nungu gazes through glass into the reception room SEES
Paul shake hands and joke with the Anbassador. (He's inpressed.)

Paul notices the CGeneral.
The CGeneral raises his briefcase and waves.

Paul waves back. Another favor rendered.

EXT. HOTEL GROUNDS. NI GHT

It is night now Floodlights bathe the hotel in a warmglow Tiki oil
lanps illum nate the wal kways and spread scented citronella snmoke anobng
the trees. WIld birds CALL QUT.

EXT. HOTEL REAR CAR PARK. NI GHT

Paul wal ks to the enpl oyee car park at the rear.

He sees Gregoire and another male reception clerk tossing Zozo's

pill box porter's hat between themw th Zozo trapped in the mddle
trying to junmp and catch it. Gegoire thinks this tease is great fun.
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GRECGO RE
Cone on, Zozo, cockroaches can junp, sone
of themcan fly.

The clerk sees Paul just as he's about to throw, mniscalculates, the hat
sails over Gregoire's head and |ands at Paul's feet. Zozo scanpers to
pick it up.

PAUL
No.
(points to Gregoire)
You pick it up.

Gregoire doesn't nove.

PAUL ( CONT' D)
How are your dish-washing skills,
Gregoire?

Gregoire bends, picks up the hat, hands it to Zozo, who wal ks away
qui ckly. Gregoire and his friend turn to head back into the hotel.

PAUL ( CONT' D)

Gregoire, there are no cockroaches in
this hotel, do you understand?

BIK (O S.)
Cockr oaches?

Bi k has wal ked out of the rear door and overheard.

Bl K (CONT' D)
Don't tell nme we have cockroaches, Paul ?

A sly smile breaks on Gregoire's face as he uses Bik's arrival to
di sappear i nside.

PAUL
No, Bik, it's a code word for Tutsis.

Bl K

That's what | cane to talk to you about.
PAUL

Excuse ne?
Bl K

The Hutu-Tutsi thing. The BBC faxed to
say they would be here on the sixth for

t he peace accords. And the U N. wants the
banquet room for that day, a reception to
br oadcast the signing cerenony. Can you
organi ze nonitors and check the satellite
di sh?
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PAUL
Leave it to ne.

Bik | eans slightly closer.

Bl K
Al so, could you renenber to use the
service entrance at all tines?

PAUL
O course.

EXT. HOTEL FORECOURT. NI GHT

Paul hops in his car and tosses a box of Bel gium chocol ates on the seat
next to him

EXT. KIGALI STREETS. N GHT

Paul speeds through the streets of Kigali HUVM NG al ong to rmusic on the
radi o and eating chocolates fromthe box. He passes bicycles |aden
wi th produce. The song on the radio ends and | ocal news cones on.

RADI O ANNOUNCER (V. Q)
Good Hutus of Rwanda, beware. The
di ctatorship of the Tutsi cockroach is
near. Watch your neighbor. ldentify these
cockroaches. Then rise up and stanp out
this nurderous infestation...

Paul turns the station. Finds another with mnusic.

EXT. KI GALI NEI GHBORHOCD. NI GHT

Lights burn in wi ndows. Kids play soccer in dusty lots. Paul's van

turns onto a residential street and slows. He HONKS twi ce. The netal
gate to a wall ed conmpound swi ngs open. A GUARD(old, peaked hat, bare
feet, pathetic) stands just inside. Paul waves to himand pulls into
the courtyard, two cars are already parked there.

EXT. PAUL'S HOUSE. NI GHT

A neat bungal ow and gardens behind the high wall. Paul parks and gets
out. A DOGruns and greets him BARKING

PAUL
Down, Peali ss.
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His wife, TATIANA, a wonan of great natural beauty, energes fromthe
house, beside her an even taller, very el egant wonan, she has a
doctor's bag and a stethoscope in her hand. This is QODETTE, their
fam |y doctor and close friend.

PAUL ( CONT' D)
CGood evening, Odette, who is sick this
time?

TATI ANA
| asked Odette to take a look at little
Anai s. She has a rash.

PAUL
Your brother's here?

TATI ANA
Yes, with Fedens and the children
He wants sone advice

ODETTE
Good to see you, Paul

Paul enbraces Qdette warmy, kisses Tatiana.

ODETTE ( CONT' D)
| must go, Paul.

TATI ANA
You will not stay for dinner

ODETTE
No thank you, Tati ana.

PAUL
My best to Jean Baptiste

EXT: PAUL'S HOUSE. NI GHT

The ol d guard opens the gate, COdette drives off.

EXT. PAUL’ S GARDEN. NI GHT

PAUL
(a sigh)
Thomas wants advi ce?

TATI ANA
He wants your w sdom

PAUL
Let's have dinner first.
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TATI ANA
O course.

Hi s brother-in-law THOVAS and sister-in-law FEDENS conme out to greet
Paul the Patriarch. They hug. Kids run everywhere. Paul spots his twin
nieces Anais (in blue) and Carine (in yellow), four years old. He
scoops themup, one in each arm

PAUL

Hel | o, Anai s.
She | aughs.

CARI NE
| am Cari ne.

PAUL
You are not Anais?

ANAI S
I am Anai s.

PAUL
Ch, Carine, that is a shane. | have a

present for Anais.

Anai s reaches out her hand. Paul sets themon the ground, takes a
chocol ate from his chocol ate box, deliberately hands it to Carine.
Anai s junps up and down.

ANAI S
It is for ne.
PAUL
CGoodness, | cannot tell. | guess | nust

find anot her present.
He takes a chocolate gives it to Carine, then hands out the chocol ates
to his children who are gathered around.
I NT. PAUL'S KI TCHEN. DAY

A crowded family table. Tatiana, Paul's four children, Thomas and
Fedens, and the twins Anais and Cari ne.

PAUL
Roger, your turn.

Paul 's el dest, ROGER, 12, bows his head.

ROGER
For food and clothes, and all that grows,
etc, etc. Dear Lord, thank you
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PAUL
Thank you, Roger.

Food is passed around. Roger gobbles his down.

PAUL ( CONT' D)
Why the hurry, Roger?

ROGER

Sinon has a new pet. Can | go see it?
PAUL

No, | don't want you going on the street.
ROGER

Pl ease, papa, | have a secret path.
PAUL

Who is this Sinon?
TATI ANA

Si non, next door, the Charingas' boy.
PAUL

Homewor k?
ROGER

It's done.
TATI ANA

And he did extra chores.

PAUL
Wash your things, and be back soon

Roger takes off at a run

EXT. PAUL'S GARDEN. NI GHT

Roger runs to a wooden fence, gets down, nobves two boards and squeezes
through into a path, alnost a tunnel in dense reeds.

EXT. NEIGHBOR S (SIMON S) YARD. N GHT

Roger crawl s along his path. There's a gap a little way down, and Roger
shoots through it into the wi de open of the neighbors yard. He runs to
a back wi ndow of the house and taps on it. Soon SIMON, 12, appears. He
slides it open.

ROGER
Let's feed it.



Sinon | ets Roger in.

INT. NEIGHBOR S (SIMON S) HOUSE. NI GHT

18.

Roger holds a WLDLY COLORED SNAKE in a jar. Sinon has a bag of bugs.
Waves the bag in front of the snake. |It's forked tongue goes wild.

RCGER
Let ne.

Si non hands himthe bugs. Roger lifts the lid, drops one bug in
t he snake strikes. The boys junp back, |augh

I NT. PAUL'S KI TCHEN. NI GHT

After dinner coffee for the adults. Tatiana, Thonas and Fedens at
table. Paul, in his usual position, at the head, listening, |ike
Sol onon.

THOMVAS

|'ve heard bad things, Paul. My assistant
says we shoul d get out of Rwanda.

FEDENS
Wy should we | eave? | have a new job,
t hi ngs have never been better for us.

THOVAS
What good is it if we are nurdered in our
bed?

TATI ANA

Your assistant, he is Hutu?

THOVAS
Yes, and he is in the Hutu Power MIlitia.

CARI NE
He wants your job

THOVAS
No, he is a friend, but he tells me to
listen to the radio. Al day they talk
about the great slaughter.

TATI ANA
That station is filth.

Paul has listened, now he decides to speak

and

t he
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PAUL
Today | talked to nmy friend the American
Anbassador and Col onel O iver of the
United Nations. They are preparing a
banquet for the peace signing. The BBC
are flying in their best reporters. The
world is watching. There will be peace.
Don't listen to this man.

Sol omon has spoken. Fedens sniles, Tatiana rubs Paul's arm

EXT. NEIGHBOR S (SI MON' S) YARD. N GHT

Roger crawl s along his grass tunnel. Then he hears sonething. He | ooks
t hrough the reeds toward the street.

HE SEES: Mlitary boots, a cluster of Hutu soldiers in their crisp
Khaki uni forns.

He hears whi speri ng.
SOLDIER S VO CE (O S.)
That house.
EXT. PAUL'S HOUSE. NI GHT

Paul , Tatiana, are by Thomas's car. They say good night to their
guests. Anais and Carine sleep in the car

Paul nods to the old guard to go open the gate. Just then Roger energes
fromthe thicket, w de-eyed, afraid.

ROGER
There are sol diers.

PAUL
Wher e?

ROGER

On the street.

Paul nods to Tatiana to take Roger inside. Thomas and Fedens grab the
sleeping twins fromtheir car

Paul goes to his big netal gates and peers through the two inch gap
bet ween the gate hinge and the gate post.
EXT. VICTOR S HOUSE. NI GHT.

HE SEES: (two houses down) the group of Hutu soldiers, clustered around
j eeps, they whisper and point. It's a raid.
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Now t hey nove rushing out of view

The sounds of SPLINTERI NG WOOD, GLASS BREAKI NG, CHILDREN S CRI ES, WOMVEN
SCREAM NG

Suddenly there's a face, beside Paul's. It's Tatiana.

TATI ANA
VWat is it?

She | ooks, sees the soldiers, as they drag a m ddl e-aged man onto the
street.

He is crying, pleading, |ike a whipped dog.

TATI ANA ( CONT' D)
Ch, ny God, it's Victor. Wiy do they want
Victor?

They watch as Victor is beaten to the jeep. At this point Victor |ooses
it conpletely, stops pleading, grabs on to a soldier, clinging,
screaming like a terrified child - Iike a man who knows he is going to
die. It's a horror.

TATI ANA ( CONT' D)
Do sonet hi ng.

PAUL
VWhat ?

TATI ANA
Call your friends in the arny. Cal
soneone. Victor is harmess. This is a
m st ake.

PAUL
Pl ease, be quiet.

Tatiana, noves toward the gate handl e.

TATI ANA
I"mgoing to talk to them

Paul grabs her.

PAUL
No.

TATI ANA
We nust do sonet hi ng.

Paul takes her by the arm |eads her to the house.



PAUL
What woul d you have us do? Argue with
t hese nmadnen? We cannot interfere.

I NT. PAUL'S LIVING ROOM NI GHT
Thomas and Fedens wait, anxious, as Paul appears.
PAUL
You better stay the night, it is too
dangerous to be on the streets.
Tati ana hi des her anger.
TATI ANA
"Il fix a bed.

I NT. PAUL"S BEDROOM NI GHT

Paul lies in bed unable to sleep. The clock reads 3:00 am

TATI ANA

Why didn't you call your contacts in the

arny?
PAUL

| couldn't help.
TATI ANA

You coul d have asked for a favor.
PAUL

No, | could not. Wiat do you know about

favors Tatiana, about barter and deal s?
Al day long | work to please this

of ficer, that diplomat, this tourist. To
store up favors so that if there is a
time when ny famly need help | have
power ful people |I can call upon. Now you
woul d have ne waste a precious favor on a

stranger.

TATI ANA
Victor was not a stranger, he was our
nei ghbor .

PAUL

He was not family. Family is all that
matters. Do you think if you or | were
bei ng dragged from here, any one of them
would I'ift a finger to help us?
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TATI ANA
They do not have your connections.

PAUL
Connections? | have no connections, only
favors. If | call to help Victor, a
General will think "Paul Rusesabagina is
a fool. He thinks nmy favors are so
nunerous and so insignificant as to waste
t hem on everybody." Then my hard work is
doubly squandered. | insult the CGenera
and | do not get to use ny favor at all.
Pl ease | eave these things to ny good
j udgrent .

H's turn away indicates the discussion is over.

EXT. HOTEL FRONT GATE. MORNI NG
Paul's car rolls up to the hotel's guard house.
SUPER THE TI TLE: APRIL 6th, 1994,

An arny jeep is parked just inside. CGeneral Bizimungu is in the
passenger seat, talking into a wal ki e-tal ki e.

The Ceneral gives an I'Il see you soon wave.

EXT. HOTEL FORECOURT. DAY

The hotel entrance is a mni-jamof airport buses, white UN jeeps,
foreign news crew Land Rovers, and a TV repair van unloadi ng nonitors.
Paul narches in, past Zozo the bell hop, who hel ps the TV nen unl oad.

PAUL
Wel cone, gentl enen.
I NT. HOTEL LOBBY. DAY

The | obby buzzes with activity. At the reception, Gegoire is
surrounded by a BBC news crew. GLORI A, young, chic female

reporter/producer, and JOCK, tough, experienced Scottish canmeraman, and

his local sound guy Peter. Joria is upset.

GLORI A
We reserved five rooms not two

GREGO RE
I"'msorry, ma'am but | see only two here
in the conmputer.



Jock sees Paul .

JOCK
Paul , how the hell are ya'?

PAUL
I am delighted to see you, M. Daglish.

JOCK
They nmoved you fromthe Dipl omat?

PAUL
Pronmot ed. House Manager.

JOCK
Good for you.
(nmoves cl oser)
We're having a little trouble, Paul. W
booked five rooms, but...

Paul moves behi nd the desk.

PAUL
Let ne check.

He punches into the conputer.

PAUL
Ah, | see the nistake. You were reading
CBC - the Canadi an broadcasting peopl e
i nstead of BBC Gregoire.

Close on the conputer: It clearly states BBC - two roons.

| ooks to Paul with a m x of puzzlenent and anger.

O course, the BBC, five roons.
(lies)
They are being prepared as we speak. |
have ordered fresh flowers and
conpl i mentary chanpagne.

QA oria picks up her bag.

GLORIA
Great, | really need a shower.

PAUL
Just give nme a nonent to get your keys.

23.

Gregoire

Paul better come up with three roons fast. Then he spots the reporter

Benedi ct hovering at the door.
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PAUL ( CONT' D)
(to doria)
Excuse ne for one second.

Paul hurries over to Benedict.

PAUL ( CONT' D)
Benedi ct, you should neet the BBC peopl e.
They coul d use your expertise.

Benedict is delighted. They head back across the | obby.

PAUL ( CONT' D)
(whi sper)
Benedi ct, General Bizimngu will be here
any noment. The BBC should talk to him

They join the BBC team

PAUL ( CONT' D)
Madanme, this is Benedict Nangori, one of
our best journalists. He covers all the
big stories. | thought you should neet.

G oria, a consunmate news producer, turns on the charm

GLORI A
Benedi ct, beautiful nanme. I'"'mQoria
Fl emi ng. BBC.

Paul noves off to the desk, G egoire can barely disguise his pleasure.

GREGO RE
There are no nore roons.

PAUL
G ve ne the phone.

Gregoire hands it over. Paul dials.

PAUL ( CONT' D)
Madane Denver. | have very good news. |
have a present for you, in return for the
cancel |l ation of your gorilla expedition
have arranged a safari at Lake Kivu
| odge. A wonderful experience. No, no
extra charge. A luxury coach will |eave
in one hour. |'ll send nmaids up to help
you all pack. You're wel cone.

Paul hangs up, turns to Gregoire.
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PAUL ( CONT' D)
Call Kivu Lodge, ask for George, tell him
| need three roons. And send a team of
mai ds up to the Anericans. | want those
roons turned around in twenty mnutes.

Paul heads for the glass doors and sees:

EXT. HOTEL FORECOURT. DAY

CGeneral Bizinmungu, briefcase in hand, gives the tv interview, He's
confident, controlled Benedict stands close by as Goria interviews.

GLORIA
There are runors, General, that your
arny, the Hutu arny, consider these peace
accords a sellout to the Tutsi rebels.

GENERAL BI ZI MUNGU
(1 aughs)
Nonsense. At this nonent we are naking
plans to rehabilitate the dissidents into
our arned forces.

GLORIA
Then the arny fully supports the
president as he signs the peace
agr eenent .

GENERAL BI ZI MUNGU
O course, the president is a clever man,
he knows what he is doing. Thank you for
coning to Rwanda. (on the nove). You will
see what a beautiful country this is.

I NT. HOTEL LOCBBY. DAY

Paul turns, wal ks past porters ferrying the BBC | uggage. He puts his
hand out. Gregoire hands hi mkeys

Paul does his rounds. He doubl e checks the banquet room where
technicians install several TV nonitors and test the signal

He | ooks in the kitchen, frenzied activity.
He wanders behind the bar. Everything is 'under control"'.

He returns to the | obby, greets Connie, her flustered husband and their
friends, followed by a team of porters and | uggage.
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PAUL
Forgive the hurry but | do not want you
to mss the lunch buffet on the paddle
steanmer across the lake. It is the nost
spectacul ar sight in all Africa.

BOB
Lunch? Al we do is eat. | thought there
was fam ne in Africa.

PAUL
Exactly, we can't have our guests
starving. Wiat would they think of the
MIle Collines back in the United States?

Gen. Bizinmungu, takes Paul's arm pulls himaside, hands himhis enpty
bri ef case.

GENERAL BI ZI MUNGU
Keep that cockroach Benedict away from
ne.

As the CGeneral disappears into the bar, Paul waves over the coat check,
hands her the briefcase.

PAUL
Sane as |ast tinme.

She nods, hurries off just as the BBC crew appears. Paul hands out
keys, greets each.

PAUL ( CONT' D)
The fifth roomis your broadcast room

GLORI A
Good. I'd like to book a nmassage.
PAUL

O course.

Jock, the Scottish cameraman, hangs behind as the others |eave, takes
his key.

JOCK
Did you bring any of those wee girls who
used to sit at the bar in the Dipl omat
wi th you? You know?

PAUL
I"msorry, M. Daglish, this is the Mlle
Collines. No working girls here.

JOCK
Can we phone themin, Paul ?
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PAUL
I"'mafraid | can't do that, M. Daglish.
Ah, Zozo.

Paul calls Zozo over.

PAUL ( CONT' D)
You renenber Zozo, fromthe D pl omat?

Jock gets the code instantly, as Zozo sml es.

JOCK
Zozo! The very man!

The Scot and Zozo greet, then hurry off.

I NT. HOTEL BANQUET ROOM DAY

Paul supervises waiters hanging a banner. It reads "Peace, Love, and
Br ot her hood! UNAM R 1994".

I NT. HOTEL CONFERENCE ROOM DAY

Reporters watch rows of TVs. All broadcast the signing of the Arusha
Accords. (Reporters have political chatter.)

CLOSE ON: the TVs as President Habyarinmana signs.

COMVENTATOR
As president Habyarimana signs a peace
accord between the Tutsi rebels and his
Hutu arny there renains strong doubts
that the extrem st Hutu Power will abide
by the accords. But for now hope has
returned to Rwanda for the first time in
many years.

Al the African reporters in the room CHEER
Fi reworks go off outside the hotel

Col onel Qdiver raises a glass of chanpagne and | eads the roomin a
t oast .

COLONEL COLI VER
To Peace.

The room as one raise their gl asses.

CLOSE ON: Paul as he nods to a nmenber of the tribal band on the snal
stage. Then, African drunmmers hanmer out a fast uplifting beat as the
full troupe of cerenonial dancers skip into the roomin celebration
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I NT. HOTEL BAR. DAY
Paul checks out the banques. They appear enpty, then a voice.

CGeneral Bl ZI MUNGU
Paul , join us.

It's General Bizimngu, he is sitting with George Rutagunda now in a
shiny blue suit. A bottle of whiskey on the table is al nost gone.
Bi zi mungu and Rut agunda watch the peace cel ebrati on across the | obby.

GENERAL Bl ZI MUNGU
Have a drink

He pours. George points his glass toward the Europeans.

CGEORGE
Look at them they want to see the tribes
dance to their tune. Here is our dance.

Rut agunda staggers to his feet, launches into a drunken version of the
Hutu M1litia War Dance.

GEORGE (CONT' D)
Cone on, Paul. Show them our dance.

Paul takes George's arm does two steps of the dance, then appears to
stunbl e and shoul der bunps the big nman.

George falls into his chair.

PAUL
Forgi ve me, Ceorge, ny step was off.

Rut agunda bursts out | aughing, toasts:

GEORCGE
To our president. May he find peace.

As Paul is forced to join in the toast, Rutagunda |aughs, Bizimngu
smles at sone insider joke.
I NT. HOTEL CONFERENCE ROOM EVENI NG

Reporters and crews pack up their equi pnent. Paul shakes hands, orders
porters to pick up cases. Then a porter whispers a nessage to Paul

PAUL
Excuse ne, gentlenen.
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EXT. HOTEL FORECOURT. NI GHT

Paul emerges, discovers Fedens and Thomas - they | ook enbarrassed to be
i n such exulted surroundi ngs.

THOVAS
Forgi ve us, Paul. W nust talk.
PAUL
VWhat's wong?
THOVAS
We are | eavi ng Rwanda, Paul
PAUL
Go to the terrace, | will join you.

CuUT TO

EXT. HOTEL POOL TERRACE. N GHT
Drinks are served at a table as Paul listens to Thonms.

THOVAS
My assistant, the Hutu Power man, says we
shoul d get out now, that soon it will be
very bad.

Paul stifles his anger

PAUL
Gve ne this man's nane.

THOVAS
Hi s name is Naramaranga, but please,
Paul , even though he is Hutu Power, he is
a friend, he likes me. He told ne there
is asignal. It is "Cut the tall trees."
When they hear the signal, the nilitia
are to go to war.

FEDENS
Pl ease, |let us take Tatiana with us. You
are Hutu, you will be safe.

PAUL
Thomas, Fedens, | am a man who | ooks

after his famly. If there were danger |
woul d be the first to | eave?

BANG - a distant explosion, a flash of Iight on the far side of the
city. Fedens junps.
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FEDENS
What was that?

PAUL
Cal myourself, it is fireworks to
cel ebrate the peace.

THOVAS
Pl ease, Paul, tonmorrow | will bring you
my car. You will sell it for nme and get a

fair price. W will go to Tanzania until
there is real peace.

ZQz0
Excuse ne, Paul, you have a call.

Zozo hands Paul a cordl ess phone.

PAUL
Hell 0. Tatsi. Yes, they are here. Yes. |
know but | want themto cal m down.

Thomas and Fedens | i sten.

PAUL ( CONT' D)
Al ready the press are packing their bags.
The BBC man told ne there's no story
here. W are boring now. |'ll be hone
soon.

He hangs up.
PAUL ( CONT' D)
Let us all go home and sl eep.
EXT. HOTEL FORECOURT. EVEN NG
Paul escorts Fedens and Thonmms to their car.

PAUL
Call when you get hone. And don't worry,
Thomas. Good ni ght.

INT. PAUL’S CAR NI GHT

Paul 's at the wheel, driving. A thick nmst. Barely a car on the road.
Shadows dart past faint house |lights. The w ndscreen cl ouds. Paul
switches on his wipers. A Toyota truck, |loaded with MIlitia, appears
fromthe mst, speeds past. Paul switches the preset buttons on the
radio as he drives. He can only find fevered drum based MJSIC
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EXT. PAUL' S STREET. NI GHT

Paul turns onto his street. The houses are dark: w ndows shuttered;
gates closed; not a soul about. Paul stops before his gate. HONKS
twi ce. The gate doesn't open. He hops out and opens it with a key.
Gves it a push and pauses as he heads back to the car. He hears the
far of f sound of gunfire. Distant explosions I[ight the night sky.

EXT. PAUL'S HOUSE. NI GHT

Paul drives in. His conpound is curiously dark. H's headlights sweep
across his pitch-black house.

CUT TO
The gates swing shut. W PULL BACK as Paul turns and faces his house.
Paul whistles for the dog, nothing. He goes back to the car, gets a
flashlight, heads for the front door
I NT. PAUL'S LIVING ROOM NI GHT
The door slowy opens. Paul steps in quietly, tries the light switch
nothing. He listens. The only sounds are di stant expl osions and
gunfire. The beam of his flashlight cuts the blackness, illum nating:
magazi nes arranged on a coffee table; an enpty chair; children's toys
in a basket.
I NT. PAUL'S KITCHEN. NI GHT
Paul continues his search. Scans the counter. There's food on the
stove. The table is set. He hears a GROA, quickly cut short, from one
of the bedroons.
I NT. PAUL'S HALL. NI GHT
Paul shines the light into a room Looks for a second, then closes the
door, and wal ks to the next. He stops and listens with his ear to the
door. Nothing. He pushes it in.
I NT. PAUL'S BEDROCOM NI GHT
Paul 's |ight sweeps across the roomand illuninates:
Eyes - terrified eyes, a roomfull of faces, staring back.

THEIR POV: A dark figure behind a blinding |ight.

The dog breaks free, runs to Paul



32.

PAUL
Peal i ss!

From anong the faces, Tatiana's voice heavy with relief.

TATI ANA
Paul !

Paul ' s eyes adjust, he recogni zes many of his neighbors, all crowded
into this small room Then he sees their friends Odette and her husband
Jean Bapti ste.

PAUL
Jean Baptiste

JEAN BAPTI STE
Qur house has been burned.

PAUL
What is going on?

TATI ANA
The president has been nurdered.

PAUL
Mur dered! By whon?

ODETTE
The radi o says Tutsi rebels.

PAUL
Nonsense. Wy would the rebels kill the
presi dent when he agreed to peace?

Tatiana pulls Paul aside.

TATI ANA
Where are Thomas and Fedens?

PAUL
| sent them home. Go and call them

TATI ANA
| tried already. The phones do not work.

Jean Baptiste turns on his tiny radio.

RADI O ANNOUNCER
Qur great president is nmurdered, by the
Tutsi cockroaches. They tricked him then
they killed him W nust cleanse this
country, Good Hutus of Rwanda. W nust
clear the brush. COear the brush of al
cockroaches. O ear the brush!!
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The words are cut short as a grenade blast rattles the wi ndow. Everyone
junps, children whinper. Paul is shocked but tries to pull things
t oget her.

PAUL
Cone on, everyone out of this room find
a seat in the living room

He hol ds the door open, they file out, frightened. Tatiana is |last, he
stops her, steps back in, closes the door

PAUL ( CONT' D)
(i n hushed anger)
Is every Tutsi in the neighborhood here?

TATI ANA
They came through the bushes, over the
wal | . What could | do?

PAUL

Send them hone. W are not the police.
VWhat do we have to protect then?

TATI ANA
Pl ease. Let themstay 'til norning. The
mlitia will not cone here, they know you

are a Hutu with influence.

PAUL
They know you are Tutsi!

The door knocks. Paul gets up, angry.

TATI ANA
Pl ease, Paul, "til first light.

PAUL
Dawn. Then they go.

Paul opens the door, it's COdette, holding the hand of Paul's el dest
daught er.

ODETTE
Forgive nme, Paul. Danielle says that
Roger has gone.

Tati ana cones over instantly, worried.

TATI ANA
CGCone where? Tell me, Danielle.

Thei r daughter Danielle answers.
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DANI ELLE

Next door, nmana. He was afraid for his

friend Sinon. He went to fetch him
EXT. UNDERGROWTH. NI GHT
Roger crawl s between the shrubs. He hears ANGRY VO CES
He peers through the | ong grass.
Sees: Hutu sol diers boots, feet in sneakers, bare wonen's feet. And
among themthe glint of machetes, hoes, a club spiked with nails, a
| ength of chain CLANG NG on the ground
EXT. PAUL'S GARDEN. NI GHT
Tatiana rushes out the front door, Paul after her

Paul catches her and puts his hand over her nouth.

PAUL
Shhhhh.

SHOUTS next door. Paul pulls Tatiana behind the car. A beat. Mire
SHOUTS. Paul takes his hand from her nobuth. She's sobbing.
EXT. NEIGHBOR S YARD. NI GHT

Roger crawls to the gap in the shrubs. Feet, a crowd, |eaving, through
a gate. Engines rev.

Roger crawl s fromthe bushes.
Crawl s across, the driveway, crawl s through a puddle.

Then stops, SEES SOVETHI NG AN ( UNSEEN) HORROR!

EXT. PAUL'S GARDEN. NI GHT

Paul and Tatiana exit the back of the house with flashlight in hand
headed towards the rear gate.

Paul searches along the chain link fence, finds a section |oose, he
pull's it back, clanbers underneath it.

Tatiana clasps her nmouth, afraid to utter a cry.

EXT. UNDERGROWMH. NI GHT

Paul crawl s through this scrub tunnel
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Then he hears BRANCHES SNAPPI NG

He noves toward the sound.

Di scovers Roger, terrified, thrashing in a tangle of bushes.
He grabs Rogers shirt, pulls himas the little boy startles.

PAUL
Ssshh!

Paul drags his son through the chainlink fence, whisks himup in his
arns and rushes himto the house.

I NT. PAUL'S KITCHEN. N GHT

Paul bursts through the back door and sets Roger down. Tatiana is
besi de t hem

TATI ANA
Roger !

Paul turns the flashlight on Roger. Tatiana pulls back in horror
Roger is covered in blood. Her SCREAMS, stifled by fear

TATI ANA ( CONT' D)
Ch, ny God!

PAUL
Where are you hurt, son?

Roger stares blankly. Odette is beside them now.

ODETTE
CGet his clothes off.

Hands pull and tear his clothes off. Towels w pe himdown. Odette
| ooks all over his body with the flashlight. Despite the bl ood Roger
has no injuries.

PAUL
VWhat happened, son? Where did you get
this bl ood?

But Roger, trenbling, just stares, totally traumatized. Children cry.

ODETTE
He's not injured.

H s paralysis freaks the wonen in the room Paul turns angrily to them

PAUL
Leave us, give us sone space.
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He ushers the neighbors out of the room closes the door.
PAUL ( CONT' D)
(to Tatiana)
The nei ghbors nust go at dawn.

Tati ana hugs her son.

EXT. KI GALI. DAWN

The faintest grey of dawn over the city. Then a flock of birds rises as
one in the distance. A nmllisecond |later, the cause of their flight, a
grenade expl osi on, echoes.

The birds dart, in another direction as the STACCATO of a nachi ne gun
rips the air.

I NT. PAUL'S BEDROOM DAWN

Paul sits on the edge of the bed, staring out the w ndow.

Behi nd him Tati ana has Roger cradled in her arms, he still trenbles
wi de eyed as she tries to get himto talk.

TATI ANA
WIIl you take a little mlk?

Not hi ng.

PAUL
Let hi m sl eep.

The door knocks. The old guard calls in frightened.

O.D GUARD (O S.)
M. Paul

PAUL
(to Tatiana)
It is tine for the neighbors to | eave.

He heads for the door.

I NT. PAUL'S LIVING ROOM DAV

Paul steps out, closes the door behind him A snall del egation of the
men wait nervously.

JEAN BAPTI STE
It is true.



37.

He holds up the tiny radio, tuned to the BBC Wrld service, a crackly
Brit voice. (It's Aoria the reporter.)

GLORI A THE REPORTER (O. S.)
The Hutu president's plane was struck by
a ground-to-air missile as he returned
from signing the peace accord with the
Tutsi rebels. There were no survivors.
The Hutu government has al ready bl amed
the Tutsi rebels. The rebels have denied
the accusation. Already there are reports
of reprisal killings on the streets.

As they listen, a young wonan lets out a SQUEAL, and flees the w ndow
where she's been sitting.

WOMEN (O S.)
They are here.

Hysteria in the room wonmen and children push toward the bedroom Pau
manages to make it to the wi ndow, nervously steals a gl ance and sees:

A HUTU ARMY SOLDI ER sits on the high wall by the gate. He pulls another
up beside him

Panic in the room now. Paul turns.

PAUL
Shut up!

PAUL'S POV: The soldiers drop into his garden. They draw pistols.

TATI ANA (O . S.)
VWat is it, Paul.

PAUL
Stay with the children.

PAUL'S POV: The soldiers go to the gate, slide the bolt, swing it open
Two jeeps, jamed with heavily armed SOLDI ERS, sit in the drive |ike
many- | i nhed beasts of war. Paul watches as the jeeps runble into his
garden. The soldiers junp out.

I NSI DE THE ROOM

Not hi ng can stop the wonen and children fromfleeing into the bedroons.
Paul is frozen at the CRASH of rifles on the door

The door gives, SO.DI ERS flood in.

They are startled by the crowd in the living room rifles raised,
SHOUTS.

* kK ok
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SCLDI ERS
Qut, get out now
Paul pulls hinself together, marches over to the sol dier

PAUL
Who is in charge?

A Captain is at the door.

CAPTAI N
VWho are you?

PAUL
I am Paul Rusesabagi na, a good friend of
General Bi zi nungu.

CAPTAI N
We are | ooking for you.

He takes Paul by the arm | eads hi moutside.

EXT. PAUL'S HOUSE. DAWN
The Captain stops by his jeep, studies his clipboard.

Tatiana with Roger in her arns, her kids and all the nei ghbors herded
t oget her.

PAUL
What is this about?

CAPTAI N
Let ne see your identity card.

Paul pulls it fromhis pocket, hands it to the Captain.
CLOSE ON: Paul's ID - it reads Ethnicity: HUTU.
The Captain studies him waves for the soldiers to back off.

CAPTAI N ( CONT' D)
You heard the Tutsi cockroaches nurdered
our president.

PAUL
Yes, it is a calanmty for us all.

CAPTAI N
You work at the Hotel Diplomat?

PAUL
No. | work at the MIle Collines.
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The Captain | ooks confused. Paul quickly:

PAUL ( CONT' D)
| used to work at the Diplomat.

CAPTAI N
Do you know how to open the safe there?
(Paul nods)
Qur governnent needs to use the hotel and
the room keys are in the safe. You nust
open it.

PAUL
O course.

Paul sees out into the street behind the jeeps: a group of Mlitia in
their colored shirts armed with nachetes, have gathered, trying to see
what is going on.

PAUL ( CONT' D)

Captain, | nust take ny fanmly
It is not safe here.

CAPTAI N
Where is your fanmly?

Tatiana i s beside himnow.

TATI ANA
(interrupts)
This is them

Tatiana points to the huddl ed nei ghbors. Paul is stunned.

CAPTAI N
All of them | cannot take them

TATI ANA
No, no, good Captain, you do not have to.
We have the car and our van.

She points to the MIle Collines van.

The Captain | ooks doubtful, then his two-way radi o barks - an urgent
nessage. He listens.

Tatiana drags the kids and ushers everyone toward the van. In a second,
they are all clanbering in.

CAPTAI N
Let's go.
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Paul junps behind the wheel of the van. Neighbors are jamed in |ike
sardi nes, 15, nore, inside. Tatiana and their kids are squashed
toget her on the front bench

The convoy (jeep - van, car - jeep) starts up and turns out into the
street.

The MIlitia nmen wave sticks, machetes.

I NT. VAN TRAVELI NG - DAY
Paul | ooks back as they speed off down the street.
Sees: The Mlitia | ooters pour into his gateway.

As they pass the Caringa hone, Mlitia looters carry off a TV and push
a stove on a child's skateboard

Tati ana has Roger on her |ap, she cradles his head.

EXT. KI GALI STREET. DAY

The convoy speeds through the deserted streets. Slowing only to
maneuver through makeshift roadbl ocks where Mlitia wave nachetes,
nai |l ed clubs and spears as they dance.

FURTHER ALONG THE ROAD: a group of MIlitia swarmover a car, snmashing
the wi ndshield, the windows. Inside a fanm|ly huddl es together in
terror, waiting for the windows to give way.

In the gutter by the side of the road, three dead bodies.

PAUL
(to Tatiana)
Don't | ook.

EXT. HOTEL DI PLOVAT. DAY

The convoy pulls up at this ol der, shabbier hotel. There are other
jeeps, and several staff in a panic. The janitor, ROBERT, sees Paul
bursts into waves of joy.

ROBERT
M. Paul, sir. Ch, M. Paul. W nust open
every door right now for the government.

Paul junps out of the van, hurries to the |lead jeep.

PAUL
(to the Captain)
The safe is in the manager's office.
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The Captain nods to two sol diers.
CAPTAI N
Go with him get the keys.
I NT. HOTEL DI PLOVAT LOBBY. DAY

Paul runs through the |obby. The staff | ook petrified.

I NT. HOTEL DI PLOVAT MANAGER S OFFI CE. DAY

Paul bursts into the room The two soldiers follow

He goes to the hotel's big old conbination safe, spins the conbination
a fewtinmes, tries the handle, clunk! It doesn't open. He's forgotten
t he nunber.

The soldiers look at himinpatiently. Paul inprovises.

PAUL
Gentl emren, you'll find sone chocol at e,
and maybe a few beers in the fridge.
Don't let themgo to waste.

The soldiers fall over each other to get to the fridge.
Paul tries the safe nunbers again, clunk! It opens.

He sees: a big bunch of keys, a wad of dollars, Rwandan francs, a check
book, and several bottles of the best cognac, whiskey, sone Cristal

He | ooks round nervously but the two soldiers are busy fighting over
the beer and chocolates in the fridge.

As they do, Paul, hands trenbling, stuffs the wads of notes, into his
belt, pulls his shirt over and shuts the safe door

PAUL ( CONT' D)
|'ve got them

He is about to | eave.

SCLD ER 1
Wi t !

Paul | ooks back at the sol dier

SCOLDI ER 1 (CONT' D)
Sit down.

Paul sits, as the two soldiers guzzle beers and stuff chocolate into
t heir pockets.
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I NT. HOTEL DI PLOVAT LOBBY. DAY

Paul hurries through the |obby toward the entrance.

EXT. HOTEL DI PLOVAT ENTRANCE. DAY
Paul energes to see:

Al'l of the occupants of the van, Tatiana, his kids, Odette on their
knees, with their hands on their heads.

The Captain hovers over them pistol in hand, turns, sees Paul. He
mar ches toward hi mand SLAPS H M HARD on the face.

CAPTAI N
Traitor!

Paul reels fromthe blow, but manages to stay on his feet.

The Captain snatches a bunch of ID cards froma soldier, hurls the
cards in Paul's face.

CAPTAI N ( CONT' D)
They are all Tutsi cockroaches.

PAUL
Let me expl ain.

He grabs Paul by the scruff of the neck, pushes himtoward the kneeling
captives. The Captain snatches a pistol fromone of his soldiers,
shoves it into Paul's hand.

CAPTAI N
SHOOT THEM
Paul | ooks at him
PAUL
Pl ease, | don't use guns.
CAPTAI N

There is nothing to it.

The Captain raises his own pistol and FIRES it. Everyone junps with
fright.

CAPTAI N ( CONT' D)
Shoot them now or you die first.

The Captain ains his pistol at Paul's head. Cocks the hanmer.
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PAUL
Captain, what could | pay you not to do
this?
The Captain | aughs.
CAPTAI N
You want to pay ne?
PAUL
Wy not ? These are not rebels, |ook at
them Soon they will be worthless to you.

Wy not take some noney, for your work?

CAPTAI N
How much?

PAUL
Nanme a price.

CAPTAI N
Ten thousand francs for each one.

PAUL
| don't have that nuch.

The Captain | aughs, snatches the gun from Paul, narches toward them

PAUL ( CONT' D)
Vi t! Wi t!

Paul reaches into his pocket, pulls out the bunch of dollars.

PAUL ( CONT' D)
Here, here, a thousand US dollars - fifty
t housand francs for nmy famly. To let us
drive off to the MIle Collines.

CAPTAI N
How many in your famly?

PAUL
Si Xx.

The Captain | ooks at his soldiers, at the wad of notes.

CAPTAI N
Pull your famly out.

Paul runs over, grabs Tatiana, Roger, the three girls. Odette kneels
besi de Tatiana. Paul whi spers.

PAUL
Have you any noney?
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ODETTE
Not hi ng.

Paul pushes his fanily toward the van, |ooks back, sees the Captain
pocket the dollars, nove toward the |ine.

TATI ANA
Paul , don't |et themdie.

PAUL

(urgent)
Get in.

Paul pushes theminto the van, shuts the door, digs into his soul for
all the courage he can nuster, then turns back

PAUL ( CONT' D)
Captain, let these people give you sone
noney, whatever they have.

The Captain hesitates. Paul sees this, runs over to the Iine of
nei ghbors.

PAUL ( CONT' D)
G ve ne everything, everything you have.

A pathetic rain of Rwandan francs, useless coins, watches, jewelry
falls onto the ground. Paul scoops it all up

The Captain looks at it, takes it, then

CAPTAI N
There is only enough for one cockroach

The Captain raises his pistol.

CAPTAI N ( CONT' D)
Pick one to take with you.

Now each terrified nei ghbor | ooks to Paul, beggi ng.

PAUL
Wait, wait.

Paul counts the kneeling figures: ten adults, four kids.

PAUL ( CONT' D)
Ten.

CAPTAI N
And four children?



The Captain

The Captain

PAUL
"Il give you a hundred thousand francs
for all of them

poi nts the gun.

CAPTAI N
Gveneit.
PAUL
| don't have it here. At the Mlle
Collines. | can get it for you.
CAPTAI N
You will run into the hotel and hide

behi nd the U N.

PAUL
| swear, Captain, one hundred thousand
francs, enough for a house. | wll get

t he noney, you keep them outside.
sml es.

CAPTAI N
I will keep your family outside. Let's
go.

EXT. HOTEL FRONT GATE. DAY

The convoy pulls up at the outer gates of the MIlle Collines.

manned by ARVED UN PEACEKEEPERS

The Captain

The Captain

wal ks to Paul in the van

CAPTAI N
Go with nmy soldiers. And hurry back if
you want to keep these cockroaches.

nods to Paul's children.

Paul junps into the Rwandan arny jeep.

PAUL
(to UN Peacekeepers)
I am the manager. Open the gate.

EXT. HOTEL FORECOURT. DAY

45.

It's

Chaos - UN jeeps, hotel vans, disnmayed tourists, frightened Tuts

r ef ugees.
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CLOSE ON: Bik, the Dutch nanager, bag packed, anxious, sees Paul
YELLS.

Bl K
Paul , | have to talk to you ..

But Paul ignores Bik, barrels his way through the din and crush of the
parking | ot.
I NT. HOTEL LOBBY. DAY

Paul rushes in: The lobby is filled with Tutsi refugees, and scared
white tourists.

A solitary receptionist, besieged by anxious guests, is relieved to see
Paul .

RECEPTI ONI ST
h, sir, please can you..

Paul rushes to the accounting room behind the reception desk, closes
t he door.
I NT. HOTEL OFFI CE. DAY

Paul pulls bundles of dollars fromthe hotel safe.

EXT. HOTEL. DAY
Paul pushes through the nob at the door. Bik comes up

Bl K
Paul . .
(grabs Paul)
.1 have to talk to you.

PAUL
I'll be back.

Paul breaks free and hurries over to the Arny jeep.
PAUL ( CONT' D)
(hops in)
Let's go.
EXT. HOTEL FRONT GATE. DAY

Paul junps fromthe jeep. Waves to Tatiana in the van, then gives the
noney to the Captain



PAUL
Now | et them go.

47.

No response. Money in hand, the Captain eyes Paul with malice.

PAUL ( CONT' D)
Don't be foolish. There's nore noney to
be made here.

CAPTAI N
You want to buy anynore cockroaches ask
for Captain Naranunju.

The Captain smiles, then junps in his jeep and speeds off.
the van and junps in.

I NSI| DE THE VAN
Jubilation, in the rear of the van. Odette is in tears.

ODETTE
Thank you, thank you, Paul

Paul doesn't reply. Tatiana hugs him He gives her a | ook

Paul runs to

- a mx of

relief and anger - the crowd in the back al nost cost himhis famly

EXT. HOTEL FORECOURT. DAY

Paul 's van arrives. Bik hangs froma m ni bus.

Bl K
(shout s)
Paul , I have to go. The staff have fled
Kivu Lodge. | have to close it.

He flings office keys to Paul

Bl K ( CONT' D)
Wiile I'"maway, you're in charge

Bi k's van takes off. A group of tourists hears Bik's words.

TOURI STS
Hey, hey, we need our passports, we want
to get a flight.

Paul | ooks at them

TOURI ST
They're in your safety boxes. W need
them right away.

*



PAUL
Cone inside.
| NT. HOTEL LOBBY. DAY
At the desk, the same receptionist is overwhel med.

TOURI ST (O.C.)
He's in charge, that's him

Paul goes behind the desk. Runobrs fly anong the crowd of tourists.

TOURI STS
(staccato) to the airport...ny enbassy
...tried tocall... the airport is closed
refund... this is outrageous ...

Behi nd the tourists, Tatiana and the nei ghbors | ook |ost.

Paul addresses the frightened Western tourists.

PAUL
Pl ease, | amthe house manager. Return in
thirty minutes and we will deal wth al

your requests, thank you.
Paul turns to the room key boxes, nearly all are enmpty.

PAUL ( CONT' D)
What happened to all the roons?

Finally he finds a key, pushes through to Tatiana, hands a key to
Qdette and Jean Bapti ste.

PAUL ( CONT' D)
Take this room Tatiana, bring the
chil dren.

Paul starts to lead his fanmily away.

TATI ANA
(re: neighbors) Wat about then?

Paul | ooses it.

PAUL
Them They al nost got us all killed. |
have done enough for thenl W cannot | ook
after them anynore.

48.

* F X X
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TATI ANA
What are you going to do? You cannot
drive themout onto the road. They can
stay with ne.

PAUL
What !
TATI ANA
I will not have them on ny conscience.
They will stay in my room
PAUL
(to Zozo)

Zozo, get a key for two staff bedroons.
Put these people in them

2070
Yes, sir.

I NT. HOTEL CORRI DOR. DAY

Paul hurries his famly along the corridor. Rwandan refugees wander
aimessly pulling their neagre possessions.

REFUGEE
(calls out)
Moses, Mbses Seradungu.

PAUL
Can | help you?
REFUGEE
" m | ooking for Mbses Seradungu's room
PAUL
What is his room nunber?
REFUGEE
| don't know.
PAUL
Go downstairs, | wll help you.

Paul finds his room and opens the door.

I NT. HOTEL ROCOM DAY

Paul leads his family into a one-bedroomsuite. The kids drop to the
beds exhausted. Tatiana picks up the phone and dials.
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PAUL
What are you doi ng?

TATI ANA
Tryi ng Thomas and Fedens. W've got to
get them here.

Paul paces the room The maids clearly haven't cleaned it since it's
| ast occupants: the beds are unnade; towels are on the floor; and a
newspaper is scattered across the desk.

PAUL
(re: room) This won't do.

TATI ANA
It will do just fine.

So Paul tidies the place. As he does,

PAUL
Any | uck?

TATI ANA
No answer. Pl ease send soneone to get
them pl ease.

PAUL
"1 try.

Paul | eaves.

EXT. HOTEL FORECOURT. DAY

Paul waits, then a car pulls up, an Indian busi nessman, M. Gari ndi
gets out, shakes hands, he's shaken

MR, GARI NDI
Terrible tines, Paul. There are bodies
everywhere. | cannot stay here.

PAUL

I need a great favor.
He hands M. Garindi an address.

PAUL ( CONT' D)
I need you to go to this address and
bring my brother-in-law and his famly.

MR GARI ND
No, no. This is a very dangerous part of
town. | cannot do this.
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PAUL
This woul d be an enornous favor to ne. |
am a man of means, M. Garandi. Wen this
nonsense is over | will be nost grateful.

MR, GARI NDI
I will see what | can do.

M. Grindi clinbs back into his car.

I NT. HOTEL LOBBY. DAY

Paul stops just shy of the | obby. Around the corner is a nob of angry
guests. Paul takes a nonment to gather hinself: straightens his tie;
button his jacket; flick a piece of lint fromhis shoulder. Then he
takes a breath and steps around the corner.

PAUL
Thank you for your patience, |adies and
gentl emen. Now, how can | help you.

The nmob rushes him
CUT TO

Paul works the front desk as angry guests surge all around him Zozo
enmerges fromthe office with two tourists.

PAUL ( CONT' D)
VWere are the receptionists? Were's
Gregoire?

ZQz0
He has taken the presidential suite.

PAUL
What !

Paul stornms off.

I NT. HOTEL CORRIDCR - DAY

CLOSE ON: A door with a placard reading "Presidential Suite". Paul
knocks. The door opens. Gregoire answers, half-naked.

GREGO RE
(surprised)
M. Manager.

PAUL
Gregoire, what are you doi ng here?
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A WOMAN S VOI CE INSIDE (0. S.)

Wo is it?
GREGO RE
What do you want ?
PAUL
Get out of this roomand get back to
wor K.
GRECGO RE
| don't have to listen to you anynore.
PAUL
| amin charge now. Get back to work or
I"I'l fire you.
GRECGO RE

Let me ask you M. Manager, do you notice
a snell of cockroaches? If | were to

| eave this room |I'msure | could find
this snell. | know people who coul d
cleanse it.(stares) But nmaybe it doesn't
bot her you? Way is that? Are used to this
snell? Not nme, | need a clean roomto
escape it.

Gregoire closes the door. Paul's eyes burn with anger, but this battle
will have to wait.

I NT. HOTEL LOBBY. DAY

Paul cones into the | obby and di scovers Colonel Oiver, he is escorting

atall,
famly

wel | -dressed man, the Tutsi Mnister of Finance XAVIER and his

COLONEL OLI VER
Paul , you know who this is?

PAUL
Yes, Col onel Monsi eur Xavier, the
M ni ster of Fi nance.

COLONEL OLI VER
Get hima room but tell no one he is
her e.
(to Xavier)
Paul will |ook after you.

XAVI ER
I will need a suite.

*  F
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PAUL
O course.

He noves over to Zozo.

PAUL ( CONT' D)
CGet the key to suite twelve, take these
peopl e there right away.

There's a commotion by the door. Paul goes over.
A val et stops a group of Tutsi refugees from entering.

PAUL ( CONT' D)
What's goi ng on?

VALET
Sir, they have no reservations.

Paul studies the group, - a ragged bunch, no way are they Mlle
Col l'i nes guest nateri al

REFUGEE #2
Pl ease, sir, we have nowhere else to go
They're hunting us.

PAUL
VWait over there.

REFUGEE #3
W need a room

PAUL
| said everyone go over there.

Paul sees: UN Colonel QOiver giving an interviewto the BBC in front of
t he hotel.

EXT. HOTEL FORECOURT. DAY

Paul approaches the BBC reporter doria and Colonel Oiver as their
i ntervi ew concl udes.

GLORI A
Do we know who fired the mssile that
killed the president?

COLONEL OLI VER
No. But | fear it's intention may have
been to kill the peace accords and spark
a civil war between the Hutu MIlitia and
the Tutsi rebels.



Col one

Paul nmoves to the door,

diver

GLORIA
W' ve heard reports of reprisal killings.
W1l the UN intervene to stop the
bl oodshed. ?

COLONEL OLI VER
Unfortunately we're here as peace- keepers
not peace nakers, we can't take an
aggressive role.

GLORI A
If the UN changes your mandate coul d you
stop the bl oodshed?

COLONEL OLI VER
Yes. Wth sone re-inforcenents [|'m
confident we could inpose order

GORI A
Have you requested re-enforcenents?

COLONEL QLI VER
Yes we have.

GLORIA
What was the response?

COLONEL OLI VER
We're awai ting a decision, excuse ne.

COLONEL OLI VER (CONT' D)
Paul , 1've sent my soldiers to rescue the
Lady Prime Mnister, she'll need a room

PAUL
Yes sir, but these people (points) they
cannot stay here. |'ve heard you have a
refugee center at the airport Stadiunf?

COLONEL OLI VER
I"msorry, | can't possibly take them
Paul . I'moverrun with refugees. As soon
as we can stabilize the situation we'll
take them

JOCK
For fuck's sake, Goria There's a big
news story out there! W need to get out
and cover it.

shakes G oria' s hand then noves of f toward Paul

54.

where Jock and doria argue beside a sal oon car
with the word ‘press’ spelt out in tape on the wind sreen

* X X ok *
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GORI A
We're not going outside the hotel grounds
unl ess we have an arnored car. That's the
ground rul es.

JOCK
G ound rul es! Were the fuck do you think
you are, W nbl edon?

GLORI A
We cover the story fromhere until we
can get proper protection.

She wal ks of f.

I NT. HOTEL LOBBY. DAY

Paul works his way through the crowds in the | obby,
di shes by an el evator, |ooks around, can't see any staff.

pushes the trolley hinself.

I NT. HOTEL KI TCHEN. DAY

Paul pushes the trolley into the deserted kitchen.
cooks listen to the radio.

sever al

RADI O ANNOUNCER
' Good Hutus, we nust destroy an
i nfestation of cockroaches at the
techni cal college.'

PAUL
Turn that off. W have a hotel to run

The cooks hal fheartedly sl ouch back to the sinks.

I NT. HOTEL LOBBY. N GHT

55.

sees a trolley of

Di sgusted, he

At the back door

The | obby is overflowing with refugees. Paul stands with phone to ear
Zozo wal ks up.

PAUL
(to Zozo)
Where's housekeepi ng? They won't pick up

ZQzZ0
Sir, no one wants to work. They say the
boss has left.
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Paul heads for the back office.

I NT. HOTEL MANAGER S OFFI CE. NI GHT
A neat corporate office.

Paul picks up the phone.

I NT. SABENA PRESI DENT' S OFFI CE. BRUSSELS. N GHT

Several executive officers sit across from Sabena Presi dent GODEFRO D
around a speaker phone.

SABENA PRESI DENT
Can | have your nane again?

PAUL (O S.)
Paul Rusesabagi na, M. Codefroid. The
house manager. | met you on your | ast

visit.

SABENA PRESI| DENT
Yes, Paul, | remenber. The MIle Collines
is a very inmportant property for Sabena.
Qur directors believe we should close
down, shutter the place until this unrest
is over?

This is really bad news. Paul can't allow themto close.

PAUL
Sir, that would be very bad for our
reputation. W are an oasis of calmfor
all our loyal customers. What woul d they
think if Sabena deserted them now? (lies)
| assure you the United Nations has
everyt hing under control.

ON THE SABENA PRESI DENT
He | ooks at the others.

SABENA PRESI| DENT
Very well. But if this thing gets worse
we nust close. If there's anything you
need, call anytime.

PAUL
There is one thing | need right away.

* X % ¥ X
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I NT. HOTEL MANAGER S OFFICE. N GHT

Paul waits by the fax, then it spits out a single page.

I NT. HOTEL BANQUET ROOM NI GHT

Every nenber of the hotel staff is gathered together. Paul addresses
them as Zozo hands out copies of a fax.

PAUL
This is nmy letter of appointnment, signed
by M. Godefroid, the president of
Sabena. The MIlle Collines is a five star
establishnent, we will run it that way.
If you don't want to work for ne, then
| eave now.

No one noves.

PAUL ( CONT' D)
I want the hallways cl eaned now, a nenu
prepared for the dining room Were's the
pi ani st?

A hand goes up.

PAUL ( CONT' D)
| want you on the piano in the Kigal
Room t oni ght. Back to worKk.

EXT. HOTEL FORECOURT. MORNI NG

Paul energes to find nore refugees, sonme settled on the lawn, others
gathered in clunps by the doorway.

Paul calls over to the valet.

PAUL
Take these people to the rear car park
they can't stay here.

Suddenly worren and children on the |l awmn screamand run in fear. Behind
t hem bushes shake, then suddenly a bl oody figure wearing only boxer
shorts bursts out fromanong the trees and flees to the mddle of the
driveway. |It's the journalist, BENEDI CT, covered in blood. H s ear has
been chopped off.

PANDEMONI UM As Paul runs to him calls to Zozo.

PAUL ( CONT' D)
Cet (dette!
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Paul grabs Benedict, tries to calmhim

PAUL ( CONT' D)
What happened?
BENEDI CT
They're killing everyone. The Lady
M nister! The UN soldiers. They're at the
gate.

He points down the driveway. This sparks many of the wonen refugees,
and white guests, to flee inside the hotel

Qdette arrives with her bag, |eads Benedict inside.

Jock has been filnmng all of this.

EXT. HOTEL DRI VEWAY. DAY
Now Jock runs, camera still on his shoulder, toward the gate
Paul takes off after him

More Tutsi refugees running up the driveway in fear

EXT. HOTEL FRONT GATE. DAY

As Jock filns, Paul arrives by the gate house. UN soldiers watch the
out si de road. Engi nes roar, then.

A convoy of Toyota trucks circle on the road outside the gate. Drunken
Mlitia nmen on the back wave spears, machetes, one, in a woman's di sco
wi g, waves a cordless power drill. The drill bit is red with bl ood.

In the next truck, TWO MIlitia MEN triunphantly taunt the UN soldiers
as they hold blue UN hel mets high on sticks. The helnmets are shot
t hrough with hol es.

M LI TI AVAN #1
We kill UN. We kill you next.

ENRAGED UN SOLDI ERS cock their weapons, aim

A UN arnored car races past the Mlitia and turns into the driveway.
The back door opens, UN Col onel O iver junps out.

COLONEL OLI VER
Hold the |ine here. Do not shoot!

The Col onel stabilizes the situation, his nmen watch the mlitia drive
by. Paul approaches Qi ver
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PAUL
What' s happeni ng?

COLONEL QLI VER
They murdered ny soldiers. Ten Bel gi ans
who | sent to get the lady mnister

PAUL
Where is she?

A iver shakes his head. He hel ps Paul clanber into the arnored car

I NT. HOTEL LOBBY. DAY

Paul follows Qiver as he nmarches through the | obby. Several reporters

surround them

REPCORTERS
Is it true about the Belgian soldiers..
Are all ten dead?

Paul watches the UN command di sappear into an el evator.

EXT. HOTEL CORRI DOR. DAY
Paul is in the corridor, talking to Tatiana.

PAUL
Has Roger spoken yet?

TATI ANA
No, COdette says he's in shock

PAUL
How can we help him

TATI ANA
He needs to be in a safe place.
(a beat)
Have you heard from M. Garindi?

PAUL
Gve himtinme.

There's a clank of nmetal. Paul | ooks and sees:
A waiter struggling with a trolley of food by a door.

He hurries to help the waiter as Jock opens, indicates quiet, waves
Paul and the waiter in.

* F X X *

*
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I NT. HOTEL BBC ROOM DAY
The roomis set up as a nake-shift broadcast center
G oria is on a phone to the BBC in London, she hangs up

GLORI A
kay, we’'re feeding through live now.

She fixes her outfit, sits straight up in the chair. Behind her two
noni tors show footage of a plane crash and bodi es al ong roads.

GLORIA
Ckay London .... and five four three two
one ... That's correct Tom Today's

gruesone anbush of a ten nman Bel gi an
patrol has |left the UN peacekeepi ng force
in a state of disarray. Its comander has
called for re-enforcenments. However, the
CGeneral Council is deeply divided. The
United States, still smarting fromthe
UN s di sastrous Sonalia m ssion, has
indicated that it will veto any noves to
rei nforce. Meanwhile, the slaughter goes
on. Goria Brooks in Kigali, Rwanda

G oria on the phone, listens.
GLORIA
And, cut ...good, give ne a call guys,

et me know you' ve got it.
Jock turns to Paul

JOCK
Perfect tim ng.

PAUL
This goes out |ive?

Jock points skyward.

JOCK
Satellite feed

GLORI A (ON PHONE)
Great. (listens) No kidding, VWhen wil |
they be here? Excellent. Yes, call then.

She hangs up.
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GLORI A (CONT' D)
The news room has heard that the French
and the Bel gians are putting together an
i ntervention force

PAUL
When will they be here?
GLORI A
Very soon.
PAUL
Thank God.
Jock's is at the wi ndow scanning with his canera, getting b roll, then
he sees sonet hi ng.
JOCK
Hey Peter, hook nme back into the

noni tors.
Jock’s filmng as Peter nakes the connection

JOCK ( CONT' D)
Holy shit! Holy shit.

GLORI A
What is it?

Jock focuses
On the nonitor: blurry focus of a shanty town on a hill

NOW FOCUS: OF a crowd hovering close to a group of Rwandan Tutsis
seated on the ground. Two Mlitia energe fromthe crowd, waving
machet es. They SLASH their way along the |ine, savage, powerful bl ows,
but chering people |like cattle. (Aut hor note: we will use rea
news footage of this)

JOCK (CONT' D)
You fucking see that!

GLORIA
(shock)
Ch ny CGod!

On Screen: The crowd run of f, waving machetes.

G oria snaps out of her shock, snatches the phone, dials.
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GLORI A (CONT' D)
It's Doria. Listen we've footage
unbel i evabl e footage! A nmassacre!
Machet es, nurderers, dead bodi es. You
have to lead with this. W Il send it
through right now Wit '"til you see
t hi s.

She puts the phone down, turns to the others, triunphant.

An enbarrassed silence in the room Jock is disgusted by her glee. He
picks up a plate fromthe trolley.

JOCK
(to oria) Here, have a sandw ch.

GLORI A
Fuck you.

She storns out. Paul fills the enbarrassed sil ence.

PAUL
I"'mglad you filned this. Now the West
will have to stop it. Excuse ne,

gent | ermen.

EXT. HOTEL CORRI DOR. EVEN NG

The busi nessman M. Garindi knocks on room 211. Paul opens the door
sees him then turns back to Tatiana.

PAUL
Tatsi, cone.

Tatsi appears at the door with several of the kids.

PAUL ( CONT' D)
(to the kids) Go back inside.

The kids do as they're told. Paul and Tatsi shut the door and join the
busi nessnman in the hall.

PAUL ( CONT' D)
Did you find the tw ns?

Tatiana clings to Paul, fearful of the news.

MR GARI ND
| made it to the house but it was enpty.
It had been robbed.

TATI ANA
Ch CGod.
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PAUL
Was there bl ood?

MR, GARI NDI
No blood. As | left a neighbor, an old
worman, waved to ne. | went to her house

She has the little girls. They are safe.

TATI ANA
My brother, his wife. Did this woman know
of then? Did they | eave the children with
her ?

The busi nessman shakes his head no. Tears run down Tatiana's face. She
holds Paul's armto stop fromfalling to the floor

PAUL
This is not bad news, Tatsi. Perhaps they
fled or could not make it home. There is
hope.

TATI ANA
(to the businessnman)
Pl ease go back, bring the children to us.

MR GARI ND
(frightened)No ma'am | cannot do that.
The roadbl ocks are everywhere. They are
| ooking for children. They shout, "Kill
the babies to clear the infestation."
Leave them be, they are safe. | have to
go now.

Paul takes a small wad of notes fromhis pocket, presses it into the
busi nessnman' s hand.

PAUL
Thank you for your help.

He | eaves. Tatiana pulls Paul to her.

TATI ANA
My sister is dead, Paul. They woul d not
| eave the children

PAUL
No. They are not dead. Stop this.
I NT. HOTEL LOBBY. DAY

Paul and Tatiana push through the French tourists and Al D workers
runni ng across the | obby.
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FRENCH TOURI STS
Mon Di eu, Merci

Cheers break out. Paul and Tatsi peer fromthe crowd and through the

| obby w ndow see:

EXT. HOTEL DRI VEWAY. DAY

French and Italian special forces pull into the parking lot, standing
tall in their jeeps, macho western super troops, triunphant. Sal vation
EXT. HOTEL FORECOURT. DAY

W1l d cheering, flowers draped around necks, Kkisses. Westerners,
Rwandans, dance and sing in cel ebration.

Paul SEES:. Colonel Qiver off to the side, with the coomanders of the
French special forces.
CLOSE O\ OLI VER

COLONEL OLI VER
You have a battalion, you could stop this
now. The Hutu arnmy is no match for you.

FRENCH COVMVANDER
Those are not our orders.

Oiver pulls off his blue beret, throws it on the ground, points his
finger at the French and Italian officers.

COLONEL OLI VER
You will renenber this day for the rest
of your lives.
He wal ks off, returns, picks up his beret.

Paul watches as he storns into the | obby.

Paul fol |l ows.

I NT. HOTEL BAR DAY

Paul follows the Colonel into the Kigali Cub. The place is empty, the
bartender m ssing, gone to celebrate.

PAUL
Col onel, what can | get you?

Paul gets behind the bar.
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COLONEL CLI VER
Anyt hi ng. Strong.

PAUL
Canadi an Cl ub?

Oiver cracks a weary smile. Paul pours two drinks, slides one across.
He raises his gl ass.

PAUL ( CONT' D)
Congratul ati ons, Colonel. You have saved
us all.

COLONEL OLI VER
(raw cynicism
Congratul ations. You should spit in ny
face.

PAUL
Excuse ne, Col onel

COLONEL CLI VER
We think you are dirt, less than dirt,
wor t hl ess.

PAUL
I don't understand.

COLONEL OLI VER
Don't bullshit ne, Paul. You're the
smartest nman here. You have them al
eating out of your hand. You'd own this
fucki ng hotel, except for one thing.

Paul doesn't answer.

COLONEL OLI VER (CONT' D)
You' re fucking bl ack! You're not even a
ni gger, you're African
(downs hi s drink)
They're not staying to stop this thing.
They're gonna fly right out of here with
t heir people.

PAUL
(shocked)
Thei r peopl e?

COLONEL COLI VER
They're only taking the whites.
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Paul opens the door. Tatiana and the kids pack bags, prepare to |eave.

PAUL
Children, go into the hallway.

Tatiana and the children stop what they're doing, puzzled.

PAUL ( CONT' D)
(to the kids) Please, go.

The ki ds | eave.

TATI ANA
What's wong?

Paul takes her hands in his.

PAUL
Al the whites are | eaving.

Tatiana's grip tightens.

PAUL ( CONT' D)
They are bei ng evacuat ed.

TATI ANA
What about us?

PAUL
We have been abandoned.

Tatiana clings to hope.

TATI ANA
The soldiers will stop the killers.
Paul | ooses it.
PAUL
Listen to me wonman. | said all the whites

are | eaving. The French, the Italians,
even the Bel gian UN sol di ers.

TATI ANA
But who is left?

PAUL
| don't know. Colonel Oiver says the UN
has three hundred soldiers for the whole
country. Black soldiers, Pakistanis.



67.

He | ooks up at her.
PAUL ( CONT' D)
The nost the Col onel can spare for the
hotel are four nen, and they're not
all oned to shoot.
He takes her hand, nakes her sit down.
PAUL ( CONT' D)
I f anything should happen, if the Mlitia
arrive, you nust take the children and go
to the roof.
Tatiana's eyes are wide with fear

TATI ANA
What for?

Paul takes his anger out on Tati ana.
PAUL
Do what | say, worman. You hear ne? | will
neet you there.

He storns out.

CUT TO

I NT. HOTEL LOBBY. DAY

REVEAL: A chaos of |uggage, white tourists, AID agency people, Italian
and French soldiers, elite, slick

On the edges, clunps of Rwandans, watching, silent, fearful

EXT. HOTEL FORECOURT. DAY

A torrential African rain storm soaks everything. Porters with big
unbrellas run the white evacuees to the buses.

French and Italian commanders check off names on cli pboards.

Jock films the evacuees boardi ng buses.

I NT. HOTEL LOBBY. DAY

At the front desk, Paul, dripping wet fromworking the convoy, I|istens
to a French tourist who refuses to pay his bill.
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FRENCH TOURI ST
Wiy should | pay to stay ina, in a
hol ocaust ? Tel | ne.

Paul , stone-faced, polite, destroys this asshole.

PAUL
You are not staying sir, you are | eaving.

EXT. HOTEL FORECOURT. DAY

Paul watches in the rain as the final agency people are being | oaded
onto buses.

Several white aid workers weep uncontrollably as they are dragged away
fromfrightened Rwandan coworkers.

Paul in the rain.

Across the parking lot Colonel Oiver watches fromhis jeep.
Jock and his sound nan enbrace two beautiful young HOOKERS
One girl begs Jock to take her with him

HOOKER
Pl ease, please, they will put ne on the
street. They will chop ne.

JOCK
Darlin', believe me, if | could...

He digs in his pockets, pulls out noney, cigarettes. Everything he has
he gives to her

Then he pulls her toward Paul, digs out his wallet.

JOCK ( CONT' D)
Here. Here.

He pushes two Visa cards into Paul's hands.

JOCK ( CONT' D)
G ve her what she wants, room food,
anything. Charge it all. Don't you put
her out, Paul

PAUL
I woul d never do that.

JOCK
| know that, Paul. |'msorry.
Here take this.
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Jock pulls a Rolex off his wist.

PAUL
This is a Rolex, | can't take it.
JOCK
Take it for Christ sake. | wish it was a

fucki ng aeropl ane
Jock enbraces Paul, tears in his eyes.

G oria watches fromthe doorway. Enbarrassed by Jock, She becones
of fi ci ous.

GLORIA
Let’s go, Jock.

JOCK
(turns on her)
Go! What the fuck sort of journalists are
we, running froma war? |I'm ashaned. Are
you? Well, are ya'?

GLORI A
You’' re drunk.

d oria nmarches onto the bus.

GLORI A
(to a French soldier)
VWhat are we waiting for?

FRENCH SOLDI ER
We have to evacuate sone nuns from a
convent. They are on their way.
Jock kisses the hooker, heaves his canera onto the bus.
Then there is a disturbance on the driveway.
A group of French nuns, along with maybe a hundred Tutsi wormen and
children cone running up the driveway. They are all terrified. One nun

| eads themwith a French fl ag.

French soldiers run forward. A commander orders themto form a line,
bl ocki ng the refugees.

French sol diers begin pulling nuns fromthe terrified crowd.

Several nuns begin hysterically weeping, pulling Rvandan children with
them Panic breaks out anong the crowd.
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| NT/ EXT. BUS. DAY

Jock grabs his canera, pushes off the bus.

EXT. HOTEL FORECOURT. DAY

Nuns cling to young children. French soldiers wench the nuns away,
lift themoff their feet, carry themto the bus.

JOCK films, as A FRENCH OFFI CER screans at him
The last nun is dragged onto a bus.
Jock | ooks to Paul, then gets on the bus.

The convoy - French jeeps, buses, Italian jeeps, UN jeeps takes off,
t hrough the refugees, turns a corner, gone.

Paul , drenched, is left alone to fend for his new guests:

Weepi ng wonen, frightened children

EXT. HOTEL FRONT GATE. DAY
The convoy passes the gate house.

Across the road, two jeeps of Rwandan Arny sol diers watch the convoy
| eave. They get on the radio.

I NT. HOTEL LOBBY. DAY

Where five minutes before the | obby was a frenzy of wealthy Europeans

and aid workers, the groups of clustered black faces are silent except
for the crying of babies and sobbi ng nothers. Paul picks his way anbng
them Zozo catches up.

ZQzOo
What do we do with all these people?

PAUL
Open up the ballroom we'll put them
there. And Zozo tell the kitchen to make
rice and beans - a lot of it.

I NT. HOTEL PAUL'S ROOM DAY.

Paul enters, drops to the bed. Tatiana curls up next to him

TATI ANA
You coul d | eave, Paul
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PAUL
VWhat are you saying, Tatsi?

TATI ANA
Your card says Hutu. Take our children
go and get the twins, pay noney at the
roadbl ocks. Get them out. Pl ease.

PAUL
Enough of this. W stay together. Let ne
rest, | will feel better then

Paul puts on his wal kman earphones, presses play, the rich cowboy draw
of Don WIIiams singing ???

Cl ose on: Paul as his eyes droop and to the nusic.

A kal i discope of colors filter through drooping eyelids as

Cl ose on Paul’'s face, as the nusic plays.

Hi s eyes open wi de, disturbed, nusic playing

Paul s POV, an Arny lieutenant stands over him other soldiers around.

The lieutenant reaches down, pulls the earphones from Paul’s ears.

LI EUTENANT
You are the manager?
PAUL
Yes, sir. What is wong?
LI EUTENANT
Everyone must | eave the hotel now.
PAUL
Way sir?
L1 EUTENANT

It's an order. CGet everyone out now.

PAUL
I...ah...need sone tine. Please give us
twenty, thirty mnutes. People are
sl eepi ng.

The lieutenant is not inpressed.
PAUL ( CONT' D)
Pl ease, have sone cold drinks. | wll be

as quick as | can.

"Cold drinks' softens the soldiers' attitudes.
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LI EUTENANT
W will be outside, ten ninutes.

The soldiers march of f. Paul goes back inside. The kids, sensing the
nenace, sit still and wi de-eyed on the floor. Suddenly Tatiana notices
Roger i s m ssing.

TATI ANA
Where's Roger?

Dani el l e points to under the bed.
CLOSE ON:
Roger trenbling under the bed, as Paul's face appears.

PAUL
Cone on son, everything is all right.

He slides himout, clutches himin his arnms, then turns himover to
Tatiana as he phones the front desk.

PAUL ( CONT' D)
(on phone)
Who is this? Zozo. | know Get them beer.

He turns to Tati ana.

PAUL ( CONT' D)
Go to the roof now

TATI ANA
(terrified)
What for Paul.

PAUL
(forceful)
Do as | say. | will be there soon.

He hurries out.

| NT. HOTEL CORRI DOR. DAY
Paul ' s door opens, his head appears round the corner.

The corridor is enpty of soldiers. Now, frightened Tutsis peer out from
their roons. A group of nen, anong themthe politician Xavier, are
gathered in the hallway. Paul spots one nan holding a pistol. He runs

up.

PAUL
(to the man with the pistol)
Are you nad? They will gun us all down.
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Pl STOL MAN
Better to die by the bullet than the
nmachet e.
Paul pulls the gun off him

PAUL
Wait here, please.

Paul hands the gun to Xavier, hurries off.

I NT. HOTEL MANAGER S OFFI CE. DAY
Paul bursts in, sits by the phone and dials.
PAUL (ON PHONE)
Good day, GCeneral Bizinungu pl ease. Do
you know where he is? Please ask himto
cal | Paul Rusesabagina. It is urgent.
Phone agai n.

A SERIES OF FLASH CUTS: increasingly frantic calls.

PAUL ( CONT' D)
Col onel Bagsora. \Were? Can you find hinf

ANOTHER CALL:

PAUL ( CONT' D)
Who woul d order such a thing?

ANOTHER CALL:

PAUL ( CONT' D)
Did you find the General ?

Paul hangs up the phone defeated. He | ooks at his watch. H's head fl ops
onto the desk, onto the Sabena | o0ogo. He sees it.
I NT. SABENA PRESI DENT' S OFFI CE. DAY
The Sabena president and two VPs sit on couches.
PRESI DENT
If British Airways abandons the route we

should bid for it.

Hi s intercom buzzes, he's annoyed then



SECRETARY ( ON PHONE)
I"'msorry, sir. | have a call from Pau
in Kigali. He says it's urgent.

The president goes to the phone, hits the speaker button.

PRESI DENT
Paul . Are you alright?

PAUL (O S.)
We have a big problem The Hutu arny have
cone and ordered us all of us out of the
hot el .

The president is baffled.

PRESI DENT
Qut ? Where are you goi ng?

PAUL
| do not know, sir. | think they wll
kill us all.

The president can barely formwords to reply.

PRESI| DENT
Al'l. What do you nean all?

PAUL
The staff, the guests.

PRES| DENT
The staff and guests! How many?

PAUL
Now we have ei ght hundred guests and one
hundred staff. | have ten mnutes left.
| wish | could have done nore, sir
Pl ease, thank all ny friends at Sabena.
You have been good to ne and ny famly

PRESI| DENT
(pani cked) Paul, wait, wait, I'mgoing to
put you on hold for one minute, stay on

t he phone.

He hits the hold button. Looks to the other executives.

stunned to silence by Paul's profound farewell.

I NT. HOTEL MANACER S OFFI CE. DAY

Paul listens to music on the phone.

They are
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Pandenoni um - the president has everyone working the phones.

PRESI| DENT
Get the prime minister's office. Cal
CGeneral Chareaux. Louis get the UN. Tel
themthis is Bel gian property.

I NT. HOTEL MANAGER S OFFI CE. DAY
The nusic is suddenly interrupted.

PRESI DENT (Q.S.)
Paul , are you there?

PAUL
Yes, thank you M. President.

PRESI DENT (O S.)
Paul , if you have one call in all the
world to stop this, who would you call?

Paul t hi nks.

PAUL
The French. They supply the Rwandan arny.

PRESI DENT (O. S.)
Paul , do everything you can to buy tine.
I will call you back.

Paul hurries fromthe room

I NT. HOTEL LOBBY. DAY

Zozo at the conputer, printing something. Paul wal ks up, sees:

Hotel's Registry printing. Paul grabs it, studies.

PAUL
What are you doi ng?

ZQzZ0
The lieutenant wants the register.

He pushes Zozo toward the el evator.

PAUL
Go and get nore beer.

Now Paul is on the conputer, typing.

75.

The
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ON SCREEN. The register shows that day's date: April 13.
Paul hits a few keys.
ON SCREEN: The date above the register is April 4.

Paul hits the print button. The printer clicks to life.

EXT. HOTEL FORECOURT. DAY

Paul with the printed registry and Zozo with beer walk to the jeeps.
The soldiers don't wait for the Captain's order, they nob Zozo, grab
beers. The |ieutenant marches up to Paul

LI EUTENANT
Where's the guest list?

Paul hands himthe printout. He studies it, reads.

LI EUTENANT ( CONT' D)
Anderson, Arthurs, Boulier. What is this?

PAUL
The guest list. It hasn't been updated
since the nmurder of the president.

The |ieutenant grabs Paul by the shirt.

L1 EUTENANT
Are you trying to make a fool of ne?
There are no Europeans left in that
hotel. Get ne the nanes of all the
cockroaches in there.

PAUL
That will take tine.

L1 EUTENANT
You don't have tine. If | do not have the
nanes, so that | can pick out the
traitors, then | will kill everyone here
in this car park. Get in there now.

Paul turns to wal k back in. The lieutenant hurries to his nmen, pulls
beers fromtheir hands, smashes themon the ground. One sol dier comes
running to himwi th a radio. Paul watches. The lieutenant |istens, then
calls to Paul.

LI EUTENANT ( CONT' D)
Hey you, come here.

Paul returns.
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LI EUTENANT ( CONT' D)
Who did you call?

PAUL
Call, sir?
LI EUTENANT
Don't lie to ne. What's your nane?
PAUL
Rusesabagi na. Paul Rusesabagi na.
LI EUTENANT
Il will remenber that name. (turns to his

sol diers) Let's go.
The soldiers roar off down the driveway.

Zozo | ooks to Paul, a thank you Jesus | ook

EXT. HOTEL ROOF. DAY

Paul emerges onto the roof, sees Tatiana, his children, and nany of the
nei ghbors sitting huddl ed together. (They do not know the sol di ers have
left.)

Tatiana is frozen to the spot.

PAUL
They have gone.

Tatiana grabs him Tears of joy. Paul's neighbors swarmhim touch him
thank himlike a nessiah. This effects him He seens genui nely noved as
he shakes hands and hugs them

Z0z0
Sir. The president of Sabena is on the
phone for you.
I NT. HOTEL MANAGER S OFFI CE. DAY
Paul arrives behind the front desk.

Paul hits the button.

PAUL
They are gone. Thank you, sir. Wat did
you do?
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| NT. SABENA PRESI DENT' S OFFI CE. BRUSSELS. DAY
Cotfroid is at his desk.

SABENA PRESI| DENT
| managed to get the President of France
on the phone.

PAUL (O S.)
Thank you, sir, you saved our Ilives.

SABENA PRESI DENT
Paul , | pleaded with the president to go
in and get you all. He told ne it wll
not happen.

PAUL
Wy ?

SABENA PRESI DENT
| can give you many political answers
Paul but the truth is that Africa is not
worth a single vote to all of them
French, British, Anericans.

Si | ence.

SABENA PRESI DENT ( CONT' D)
You have to get out of there, Paul. |
will do whatever | can.

SMASH CUT TO

I NT. HOTEL MANAGER S OFFI CE. DAY

The elite of the Tutsi refugees, those with contacts or friends abroad,
are gathered in the office.

PAUL
There will be no rescue, no intervention
force. W can only save ourselves. Cal
any foreigner you know, tell them what
wi I | happen to us. Say goodbye but when
you say goodbye, say it as though you're
reachi ng through and shaking their hand.
Let themknow if they let go of that
hand, you will die. (silence) W nust
shame theminto sending help.

The ot hers | ook stunned.
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PAUL ( CONT' D)
Get on the phones while we still can. At
| east we can say they heard our cries.
Zozo come with me.

Paul | eaves.

CUT TO

I NT. HOTEL LOCBBY. DAY

Paul | ooks around the | obby. It resenbles a refugee center nore than a
five star hotel

He turns to a conputer, calls up the register, then hits DELETE and
erases the register.

He picks up the phone, calls.

PAUL
Send two of the housekeeping carpenters
to the | obby.

Paul strides across the |obby, calls to Zozo.
PAUL ( CONT' D)
Everyone gat her together now. Zozo get
them al |l together.

They herd together quickly.

PAUL ( CONT' D)
No one can renain in this | obby any

| onger. | have roons avail able. Wo can
pay? The rental is six hundred francs per
day.

About fifty percent of the hands go up

TUTSI WOVAN
| cannot pay?

PAUL
Go with Zozo to the ballroom W will
find you bedding. This is a hotel. No one
will be allowed to stay in the | obby.

The carpenters arrive beside Paul
PAUL ( CONT' D)

Good. | want you to go around and take
all the nunbers off the doors.



CARPENTER
What shall we put in their place.
PAUL
Not hi ng. | want no nunbers on the doors.

I NT. HOTEL CORRI DOR. DAY
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Paul goi ng door to door, knocking. The rooms are all packed with Tuts
refugees. A door opens.

PAUL
Good day. Here is your bill for the |ast
week. If you cannot pay, or think you
will not be able to pay, go to the
ball room Zozo will take care of you

I NT. HOTEL CORRI DOR. DAY.

DI SSOLVE TO

Paul knocks on a door. The Tutsi politician Xavier opens the door
that it is Paul

XAVI ER
Cone in Paul.

I NT. HOTEL LUXURY SUl TE. DAY

A beauti ful

Sees

t wo- bedroom suite. Xavier lives in confort conpared to the
ot her refugees.

PAUL

I"mafraid you will have to nove room
XAVI ER

Move? Wiere to?
PAUL

I"mgoing to put you on the third floor
XAVI ER

The third floor are | ow class roons.
PAUL

Yes they are. However if the army return

they will expect inmportant people such as

yourself to be in these grand roons.
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XAVI ER
(to his wife)
Pack the bags, we have to nove.

PAUL
Al'so, this is your bill for the |ast
week.
Paul | eaves, Xavier |ooks shocked.

FADE TO

MONTAGE

Paul and influential refugees, COdette, Benedict (with a bandage over
his mssing ear), Xavier and others call, plead, wite and send faxes
all around the world. W see this NI GHT and DAY; DAY and N GHT --

Then Odette on the phone.

CDETTE
Yes, that's right. | hel ped set up the
treatment center in Nairobi. I'min the

MIlle Collines Hotel right now with ny
husband, Peter, and ny two boys. If you
do not help us we will be nurdered.

Z0zo arrives.

ZQz0
Sir, General Bizinmngu is here.

EXT. HOTEL POOL TERRACE. DAY

The pool patio is deserted except for General Bizinungu and three
sol di ers who lounge at a table. Gegoire and his girlfriend sun on
reclining deck chairs like novie stars. Paul and a waiter with a tray
of drinks join the Ceneral.

GENERAL BI ZI MUNGU
I amglad you are well

Paul hands the scotch to Bizi mungu.

PAUL
I"'msorry it is not G ennorangie

GENERAL BI ZI MUNGU
As long as it is scotch
(drinks)
Your white friends have abandoned you,
Paul .
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poi nts

PAUL
The United Nations are still here.

GENERAL BI ZI MUNGU
(laughs) The United Nations. Madnmen are
on the streets, Paul. But | wll take
care of you. (chugs his drink) Your
cellar is well-stocked, right?

PAUL
Yes, Ceneral. | amglad you cane by. |
overheard something that | think you
shoul d know about .

GENERAL BI ZI MUNGU
VWhat did you overhear?

PAUL
A di scussi on between an American Enbassy
official and a UN Col onel

GENERAL BI ZI MUNGU
VWhat did they say?

PAUL
The Anerican assured the col onel that
t hey woul d watch everyt hi ng.

GENERAL BI ZI MUNGU
Wat ch everything? How? They are gone.

surreptitiously to the sky. The Cenera

PAUL
Satellites.

GENERAL BI ZI MUNGU
Satellites?

PAUL
Yes, they can photograph the epaul ets on
your shoul der.

GENERAL BI ZI MUNGU
And what will they do with these
satellites?

PAUL
The Anerican said intervention is too
costly, better to get photographic
evi dence and snatch up the high comand.

GENERAL BI ZI MUNGU
The hi gh command? Qur hi gh comuand?

| ooks up.

82.
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PAUL
"Snatch themup and put on a war crines
trial. Lock themall away forever. No
political risk, and big publicity.'
That's what he said. (a beat) | thought
I'd better tell you.

The CGeneral |ooks again to the sky then

GENERAL BI ZI MUNGU
The Americans! Who are they to put us on
trial. Let us imagine Paul when their
presi dent Kennedy was shot, they said it
was a black man. Then their politicians,
their radio stations gave orders ‘we nust
wi pe out these bl ack peopl e before they
wi pe out us.’ Wat do you think would
have happened? No different.

PAUL ( CONT' D)
I ndeed, general. Excuse ne nonentarily.

I NT. HOTEL CELLAR DAY

Paul fills Bizinmungu's briefcase with scotch, hands two six-packs of
beer to Zozo. Paul notes his once packed storeroom now considerably
dwi ndl ed in stock.

PAUL
Were has all our beer gone?

Z0z0
Sir, Gregoire has been taking beers.

PAUL
How much beer ?

ZQz0
Many beers.

EXT. HOTEL POOL TERRACE. AFTERNOON

Paul arrives back at the pool, hands Bizimngu his briefcase. Zozo
gives the beer to the soldiers.

PAUL
| amworried about thieves and crimnals
conmng into the hotel. Perhaps you could
arrange for some police to guard us.

GENERAL BI ZI MUNGU
The police are very busy.



84.

PAUL
| understand General, but when | |ast
tal ked to the president of Sabena he
prom sed nme that anyone who hel ped
protect Bel gi an property woul d be
rewar ded.

Bi zi mungu understands this is a financial proposition.

GENERAL BI ZI MUNGU
He di d.

PAUL
“Wel | rewarded” Those were his words.

GENERAL BI ZI MUNGU
If I were to spare a few policenen, where
would | station thenf

PAUL
The front gate would be best, General.
They coul d check all guests.

GENERAL Bl ZI MUNGU
I will see what | can do.

PAUL
| admire you, General. How do you keep
conmand of your men am dst such nmadness?

GENERAL BI ZI MUNGU
| amstrong, Paul, like a lion.

PAUL
I wish | were |like you. Look at ny staff,
they won't work, they listen to no one.

Paul nods over toward Gregoire.

GENERAL Bl ZI MUNGU
He is staff?

The General gets up.

Gregoire, who is lying face down on the deck chair, doesn't see him
approach. The Ceneral pulls the deck chair fromunderneath G egoire and
throws it into the pool. As Gregoire tries to scranble to his feet, the
General propels himforward with a nassive kick up the ass.

GENERAL BI ZI MUNGU ( CONT' D)
Get to work, you sl ug.

G egoire races fromthe pool, followed by his girlfriend.

* % % X F
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The General clicks his fingers and his soldiers foll ow

GENERAL BI ZI MUNGU ( CONT' D)
Make sure, Paul, your guests are
gener ous.

| NT. LOBBY. DAY
Benedi ct greets Paul in the |obby.

BENEDI CT
Paul, we would like to speak to you in
your office.

PAUL
W&, who is we?

BENEDI CT
A del egati on.

I NT. HOTEL MANACER S OFFI CE. DAY

Paul wal ks in and di scovers the office packed with the elite Tuts
refugees including Xavier, COdette and Jean Baptiste. Paul's puzzled,
there's an air of tension in the room

PAUL
Yes.

A brief silence, then a Tutsi bank nmanager speaks.

BANKER
You have no right to charge us rent.

PAUL
Way not ?
BANKER
This is no longer a hotel, it is a prison

and you are profiteering fromour misery.

ODETTE
That is not true.

Anot her accuser speaks up.

TUTSI ACCUSER
Yes it is. He charges for food, for
everything. Were is all this noney
goi ng? W& hear he has a deal wth
Bi zi mungu.



TUTSI ACCUSER #2
It is said that you work for the murder
CGeor ge Rutagunda.

Murmurs of agreenent. Paul has heard enough

PAUL
| confess. ( a beat) It's true | have a
deal with Ceneral Bizinmngu. He was jus
here. | worked out another noney making
schene for him New arrivals will be
taxed at the gate

Si | ence.

PAUL ( CONT' D)
Do you know what ny deal is with

Bi zi mungu. | pay himand he keeps you
alive. Anyone want to take their noney
back?

Paul pulls noney from his pocket, hands it around,

PAUL ( CONT' D)
Here, here take it. And you don't have
pay your bill. I will nove you into the
bal | room or out into the gardens.

He wal ks anong t hem

PAUL ( CONT' D)
And, yes, | work with George Rutagunda.
| buy rice and beans, beer and soap. |
will have to visit his warehouse soon
because we are running out of food. Wo
wants to come with nme?

Paul hol ds the door open.

PAUL ( CONT' D)
Anyone who wants to come with nme stay
behind. If not, please |eave.

They hurry out, duly chastised. But Odette and her
Bapti ste remain.

PAUL ( CONT' D)
(1 aughs)
You are nost certainly not comng with
nme. You will get nme killed.

JEAN BAPTI STE
You can't go to that place, they know
what you are doing here.

er

t

offers it.

to

husband Jean
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Paul hasn't got an answer for that one.

PAUL
CGeorge will not hurt me, | amtoo
profitable to him

ODETTE
VWat if he is not there?

I NT. HOTEL PAUL'S ROOM NI GHT

Roger is asl eep,

the fl oor.

TO THE BED: Where Tati ana suppresses bursts of

the Gregoire story in whispers

PAUL
As soon as the General left he cane
runni ng back. (mmcs Gegoire) Help ne,

sir, | have been possessed by a witch
(Paul's own voice now A witch you say?
(mmcs) Yes, yes, | did not know | was

in that room The president's room why
would | be in the president's roon? (own
voi ce) |ndeed, the General asked ne the
same. (mimnics) Asked you what? (own
voice) Does Gegoire think he is

presi dent now?

Paul mmcs Gegoire' s whinpers of fear.

TATI ANA
(1 aughi ng)
Stop, stop, we will waken the children
Paul lifts the bottle of fine bordeaux, pours nore.
PAUL

Lynch Bages, 84. Perfect with |lanb, or
fine rare beef.

TATI ANA
So where is the | anb?

PAUL
Maybe Gregoire and the witch ate it.

on a couch in the living room severa
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He | eads them out.

ki ds sleep on

| aughter as Paul relates

They both chuckl e, then Paul remenbers, a cloud of anxiety cones over

hi m

TATI ANA
VWat's the matter?



PAUL
We're running out of beer and ot her
suppl i es.
She ki sses him
TATI ANA

The foreigners abandon us and you do
inventory. You are so conscientious.

She ki sses himagain, tries to cheer him

PAUL
| have to go out to get food.
TATI ANA
Go out! Were?
PAUL
To Rutagunda's place. It is close by.
TATI ANA
No, no.
PAUL

| have to, Tatiana, we are only as
val uabl e as the service we provide

TATI ANA
You cannot go al one.

PAUL
I"'mnot going alone. I'Il take Gregoire
with ne. He's a good Hutu, and he wants
to i npress ne now.

I NT. HOTEL LOBBY. DAY

The | obby is deserted except for Gegoire now neatly dressed.

PAUL
Gregoire it is good to see you back to
wor K.
GREGO RE
Pl ease, except ny hunbl est apol ogies. .
PAUL
Don't worry. | have a job this norning.

must go to visit my good friend George
Rut agunda. You know Geor ge?

Gregoire nods, inpressed

88.
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PAUL ( CONT' D)
Fetch the van.
EXT. HOTEL FORECOURT. DAWN
A thick m st blankets the grounds as Paul and Gregoire energe.

GRECGO RE
(fearful) Where are we going, sir?

PAUL
For supplies, you drive.

GRECGO RE
The fog is too heavy, sir.

PAUL
Just drive, Gregoire.
| NT. VAN. DAWN
They pass the gate, the policenen are asleep in the box.

The van passes along the deserted main road, past a wecked car, over
broken glass, the fog swirls around them

Then Gregoire hits the brakes.

In front of them a makeshift barricade, |ong poles stretched across
two oil druns.

They wait for soneone to appear fromthe fog: No one.

GRECGO RE
We shoul d go back, sir.

Paul wants to agree, but can't. He opens his door.

EXT. ROAD. DAY
Paul gets out, tentative.

PAUL
Hel | 0?

Not hi ng. He noves to the barrier, lifts the pole, places it on the
ground, hurries back to the van.
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I NT. VAN. DAWN

PAUL
Let's go.

They drive past the barricade.
The van weaves through the fog-enshrouded streets.

They slow to check road signs in the fog - on one a woman's dress,
shredded and soaked in blood, is draped |ike a banner

EXT. RUTAGANDA' S WAREHOUSE. DAWWN

The fog still hangs like a cloud. As they pull up, a group of young
Mlitia emerge from Toyota trucks.

M LI TI AMAN #1
VWhat do you want ?

PAUL
We are to nmeet M. Rutagunda.

M LI TI AVAN #1
The commander is not here.

PAUL
He will be here.

M LI TI AVAN #1
Show e your |ID

Paul and Gregoire hand over their ID cards. The MIlitia man studies
them then pockets the cards.

PAUL
Excuse ne.

M LI TI AVAN #1
VWhat ?

PAUL
Qur cards, please.

M LI TI AVAN #1
What cards?

PAUL
You have our cards.
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M LI TI AVAN #1
No. But | nmke cards. Wuld you |like ne
to make you two cards?

PAUL
How much?

M LI TI AVAN #1
One thousand francs.

Then fromout of the fog, three Toyota trucks roar up. Ceorge
Rut agunda, heavily arned, in cut-off shorts and an open shirt, his
barrel chest [aden with bandoliers, junps out.

The Mlitia man pulls out the ID cards, hands them back

M LI TI AVAN #1 ( CONT' D)
apol ogetic)
A j oke.

Rut agunda strides over

GEORGE
Paul . My old friend.

Paul clinbs out, greets George, as a Mlitia man swi ngs open the doors
of the warehouse. They wal k in.

I NT. RUTAGANDA' S WAREHOUSE. DAY

The warehouse is filled with |ooted tel evisions, artwork, cars. George
points to the stacks of beer.

GEORCE
Everything is double the price now, you
do understand that?

PAUL
| need rice, beans, beer, and your best
whi skey.

GEORCE
Beer yes, but no whiskey.

PAUL
You have no whi skey?

GEORCE
No whi skey, no spirits. Your rich
cockroaches at the hotel, they will have

to do without their scotch. Anyway, |
have bl ed that cow enough Paul



Paul

Paul ' s stonmach heaves. He hides it, turns over the noney,

van with Gregoire. George comes to the passenger w ndow.

Paul

says not hing,

counts out the Rwandan francs.

PAUL
What do you nean George?
GEORGE
Their noney is no good to them Soon al
the Ineysi wll be dead.
PAUL
(i ncredul ous) )
You cannot kill themall.
GEORGE

Wiy not? We are half way there al ready.

GEORCE (CONT' D)
Let me give you a tip ny friend, our
generals in the arnmy say 'do not go near
the MIle Collines or they will send the
Bel gi an sol di ers back here'. But the
general s are about to |eave, and we wil|
be in charge. It is time to butcher your
cow for the neat. (a beat)
You can hel p us Paul. You have sone very
i mportant traitors at your hotel. The
politician Xavier. The liar Benedict. If
we were to get them then naybe we coul d
| et one or two cockroaches get away. You
under st and, Paul

PAUL
Let's go.

GEORGE
Take the river road back. It is clear

The van takes off.

I NT. VAN. DAWN

The fog has gotten thicker.

PAUL
Are you sure this is the river road?

GREGO RE
| saw the sign.

92.

gets in the

but Gregoire has been listening very carefully.

They can barely see a yard ahead.
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The van begins to bunp erratically. Bunp, bunp, bunp.
PAUL
Stop. You've driven off the road.
You'll put us in the river.

The van jerks to a halt.

EXT. RI VER ROAD. DAWN

Paul clanbers out, stunbles, falls.

And di scovers he's | ooking at the face of a dead child, a young Tutsi
girl, her hands cl asped on her ears as though to block the sound of her

own death - an African Munz's Scream

Paul clanmbers to his feet, sees that the van is on a road littered with
dead bodi es, nen, wonen, children

The bunps were dead bodies, the van has driven over them

A breeze fromthe | ake blows the fog clear for thirty feet.

REVEALI NG a carpet of bodies, hundreds of themsprawl ed all along the
road as far as Paul can see. Paul wanders stunned anong m sshapen
corpses, made nore ghostly by wi sps of fog.

Finally, Paul clanmbers shell-shocked back into the van.

PAUL
Go back! Go back!

Gregoire throws the van into reverse.

They bunp back over the carpet of bodies, each shake and crunch anot her
horror.

EXT. HOTEL REAR DELI VERY AREA. DAY

The van pulls up at the rear suppliers entrance. Paul hops out, turns
to Gregoire.

PAUL
Tell no one what you saw, do you
under st and?

Gregoire, Zozo and the porters begin unloading the van.
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EXT. HOTEL GARDENS. DAY

Paul wanders to a bench set back in a manicured grove of bushes. Beyond
hima crowd of Rwandan refugee children play in the sw nm ng pool

[ aughi ng, junping, splashing like they were at a nunicipal pool in
Central Park.

Paul watches. Tears streamfromhis eyes, the streamgrows into a
flood, he buries his face in his hands.

Then a voi ce.

LI TTLE BOY (O S.)
M. Manager.

Paul wi pes his eyes, turns.
Alittle boy stands behind him holding out his arm

LI TTLE BOY ( CONT' D)
M. Manager, sir

Then Paul sees what is wong. The boy Has a big thorn i nbedded in the
nmuscle of his arm Paul studies it.

PAUL
That's a big one. (pinches the thorn)
Here we go.

Paul pulls on the thorn, the kid doesn't flinch.

Paul picks himup, carries himto the pool, throws himin.

| NT. HOTEL PAUL'S ROOM NI GHT
Tati ana feeds the children - rice and beans. Paul arrives.

CHI LDREN
CGood eveni ng, Papa.

PAUL
Roger, you have no greeting for ne.

Roger tries to speak, struggles to nouth the words but nothing cones
out, as though he has forgotten. Tears formin his eyes.

PAUL ( CONT' D)
There, do not worry, no tears.

He hugs him puts himback at his food, then takes Tatiana's hand,
| eads her to the door.
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TATI ANA
(whi spers) Were are we goi ng?

They slip out.

I NT. HOTEL ROOF DOOR. NI GHT

Tati ana st ops.

TATI ANA
Pl ease, Paul, why do we have to go to the
r oof ?

PAUL

It's alright. This is the only place
can find sonme peace.

EXT. HOTEL ROOF. N GHT

Paul slips out onto the roof. Tatiana follows. Artillery and nortar
fire runmble in the distance. Flashes silhouette along the far hills
above Kigali.

He | eads her to a blanket, a candle, two gl asses and the bottle of
wi ne. They sit. He opens the wi ne.

TATI ANA
(laughs) | hear we nust pay for
everything. How nuch for this?

PAUL
A Ki ss.

They Ki ss.

TATI ANA
You are a very good man, Pau
Rusesabagi na.

She ki sses hi m agai n.

PAUL
| have a confession. Wen we net...

TATI ANA
In Ruhengeri ?

PAUL
Yes, when you worked as the nurse.

TATI ANA
Yes.



PAUL
| had you transferred to Kigali.

TATI ANA
What ?

PAUL
| bribed the Mnister of Health to have
you transferred to Kigali.

TATI ANA
Wy ?
PAUL
To be closer. So that | could marry you.
TATI ANA
What was the bribe?
(sil ence)

VWhat am | worth to you?

PAUL
It was substanti al

TATI ANA
Tell ne what it was.

PAUL
A car.

TATI ANA
VWhat sort of car?

PAUL
VWhat does it matter

TATI ANA
| want to know.

PAUL
A Vol kswagen.

TATI ANA
A Vol kswagen!

She slaps him playfully.

TATI ANA ( CONT' D)
| hope it was a new Vol kswagen.

She kisses him they lie back on the roof, kiss passionately.
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EXT. HOTEL FORECOURT. DAY
Paul instructs the porters to clean around the entrance.

The UN arnored car cones up the driveway. Colonel Oiver gets out,
strides across the tarmac, he shakes Paul's hand.

COLONEL OLI VER
Great news, Paul, we're going to get you
out of here.

The sweet est words Paul has ever heard.

I NT. HOTEL BANQUET ROOM DAY

Oiver is on the stage, all the refugee guests are crowded into the
room he has a list in his hand.

COLONEL OLI VER
The UN has been notified that the
following fam |ies have received travel
visas fromthe followi ng countries.

He reads.

COLONEL OLI VER ( CONT' D)
Abukesu - Tanzani a, Arumangu - Zanbi a,
Bawr oanga - Kenya,

CLOSE ON: El ation anmong the chosen famlies.

COLONEL OLI VER ( CONT' D)
G tuaranga - Zanbi, Horangora - Bel guim

CLOSE ON - Fear on the faces of fanmilies who realize they have nissed
this al phabetical list, anxiety anong the others.

COLONEL OLI VER (CONT' D)
Par am sanbi - Zanbi a, Rusesabagina -
Bel gi um

Tati ana ki sses Paul .

COLONEL OLI VER ( CONT' D)
Zamacanga - Ghana. A plane will |and at
the airport tonorrow and the naned
famlies will be flown to Kenya. Two UN
trucks will be here at 7 a.m The naned
fam lies nust be ready to | eave then.

A voice calls out.
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TUTSI WOVAN
Col onel, sir. Wiy not take us all to the
airport? W can wait there to obtain
Vi sas.

COLONEL OLI VER
| can't do that. Qur canmp at the airport
i s overwhel med al ready. We coul d not
defend you there. You are better to stay
here and work to get an exit visa.

Aiver junps fromthe stage, pushes through the crowd.

Paul 's POV: Odette and Jean Baptiste are silently devastated. He pushes
t hrough to the Col onel now surrounded by those who didn't make the
list.

PAUL
Col onel, Odette Canmundu ... she nust be
on the |ist.

diver shakes his head no.

COLONEL CLI VER
Paul , only those | called can get on the
trucks. | do not want to have to pul
peopl e of f, you understand?

Paul nods yes. Tatiana arrives beside him pulls him aside.

TATI ANA
I will not |eave without the tw ns.

PAUL
We have to get out of here Tatiana.

TATI ANA
Pl ease, please try one nore tine.

PAUL
"Il try but we have to | eave, with or
wi thout them | want you to prom se.

She reluctantly nods yes.

I NT. HOTEL LOBBY. DAY
M. Garindi waits nervously in the | obby.

Paul arrives.
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MR GARI NDI
It is dangerous to be here. The radio
says this is a nest of cockroaches.

PAUL
I need one last favor. Go back and get
t he twins.

VMR GARI NDI

(enphatic) No, it is inmpossible. That
si de of town has been destroyed in the
fighting. The children are dead.

PAUL
How do you know?

MR GARI NDI
Everyone is dead there. The dogs eat the
bodies in the street. | have to go.

PAUL

I will give you ny house.
The busi nessman turns back.

PAUL ( CONT' D)
It's a fine house. Here is a paper.

Paul spots an el egant woman carrying |laundry toward the elevator. He
runs to her.

PAUL ( CONT' D)
Madame Kawunda, please.

Paul | eads her over.

PAUL ( CONT' D)
I need you to witness this signature.
(to the businessnan)
Madane Kawunda is the Mnister for
Agriculture. She is a very reliable
Wi t ness.

Paul signs, then hands the pen to the puzzl ed worman.

PAUL (CONT' D)
Pl ease witness this deed.

She signs. Paul pushes the deed into the nan's hand.

PAUL ( CONT' D)
There, now go and find them They have no
papers. No one knows they are Tutsi. They
will be alive.
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The busi nessman heads for the door.

PAUL ( CONT' D)
You nmust be back by 7:00a.m tonorrow.

Paul wat ches him go.

PAUL ( CONT' D)
Seven, renemnmber.

The M. Garindi | eaves.

EXT. HOTEL GARDENS. N GHT

Paul skirts the little groups of poor fanmilies bivouacked on the | awn.
The snmoke of cooking fires has replaced the Tiki |lanterns. The grounds
are a mni refugee canp.

Paul joins Tatiana, Odette and Jean Baptiste who sit at a table by the
pool .

ODETTE
Don't worry, Paul, we will make the next
list.

Zozo arrives, with beers, serves them is about to | eave. Tatiana grabs
himby the arm

TATI ANA
Sit with us Zozo.

Z0z0
No ma,am | amtoo busy.

PAUL
Zozo you are famly, join us.

Zozo is shocked by this breach of protocol but sits.

PAUL ( CONT' D)
You are ny dearest friends. | prom se you
before God that | will not sleep until I
have you out of here. Al of you.

He enbraces Jean Baptiste

JEAN BAPTI STE
It is good that you are going, Paul,
because now we know we have one person
who will save us.

Qdette hugs and kisses him
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ODETTE
W owe you our lives.

Paul takes Zozo in his arns.

PAUL
You are ny famly now, Zozo, ny brother
I will get you out of here.

ZQz0
Thank you, sir.

PAUL
Let us renmenber this night and tell the
worl d that even in hell there are good
peopl e.

A unbr eakabl e bond of faith with each other.

CUT TO

I NT. HOTEL LOBBY. DAY

The lucky famlies are gathered: Tatiana and all her children; Xavier
and his wife; Benedict; and others.

Sonme of the unlucky ones peer around the door of the ballroom A UN
of ficer stands in their way.

UN LI EUTENANT
Back. Everyone back. Only those with
| etters of acceptance in the | obby.

EXT. HOTEL FORECOURT. DAY

The UN convoy waits outside. Tatiana waits nervously as Paul checks
hi s wat ch.

TATI ANA
Alittle I onger, Paul?

PAUL
W wait until 7:00. If he is not here
with the twins he is not com ng. W
| eave. That was your promise. Go help the
chil dren.

I NT. HOTEL LOBBY. DAY

Paul is in a horrible nood. The refugees in the ballroomtry to push by
the UN officer. Paul joins him
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UN LI EUTENANT
Back, please. Stay back.

PAUL
Zozo, tell those people to get back to
the ballroom They can not be here.

Zozo scanpers off.

PAUL ( CONT' D)
VWhat are we waiting for? Come on

Paul herds the convoy people toward the door

CLOSE ON: Gregoire watching from behind the front desk.
Thr ough the doors we see the trucks bei ng | oaded.

Zozo returns.

ZQz0
Sir, the others want to speak to you

Rel uctant, Paul wal ks over to the ballroom dwel | ers.

PAUL
Yes.

TUTSI WOVAN
Good, sir we have letters, please take
t hem for us.

Paul reaches out for the letters, takes them reads the addresses:
Presi dent Nel son Mandel a. Pope John Paul. President Cdinton

TUTSI MAN #1
If you |l eave, we are certain to die.

ZQz0
| have a letter, sir.

Zozo hands Paul the letter. He studies the address. It reads "To the
great man Muhammad Ali."

O hers crowd around.
PAUL
| will get you all visas. | prom se.
will get you out of here.

Paul's at a loss. He has to tear hinmself away.

Afraid to | ook back, he heads for the convoy.
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EXT. HOTEL LOBBY. DAY

The | ast of the evacuees clanber onto the UN trucks. The children are
on board but Tatiana waits.

TATI ANA
Ask themto wait a little |longer. For the
twins.

PAUL

CGet on the truck, Tati ana.

TATI ANA
No.

He checks his watch, then takes her in his arns.
PAUL
Look, our children are crying, please get
on the truck.

Paul hel ps Tatiana on board. He | ooks toward the door

POV: The unl ucky refugees are now crowded at the wi ndows, |ost souls
wat ching out fromtheir prison at the |ucky ones.

Paul whi spers to Benedict as he boards.

I NT. TRUCK DAY

Paul clanmbers on beside him He reaches Tati ana as Benedict sits
besi de her.

PAUL
| have to stay.
TATI ANA
No! Sit down now.
PAUL
| cannot | eave these people. | will wait

for the tw ns.
Paul backs off. Tatiana tries to follow Benedict grabs her

TATI ANA
Let go. Let nme off this truck.

A commption as she tries to get up.

TATI ANA ( CONT' D)
Let ne go. Children get off.
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PAUL
I will follow on the next plane. Co.

EXT. HOTEL FORECOURT. DAY.

The truck starts up. Paul runs beside it, shouts to Tatiana.

PAUL
I love you. Keep the children safe.
TATI ANA
Paul !
Then anot her voi ce.
ROGER

Papa! Papal!
The convoy takes of f down the driveway.
Paul , Zozo and ot her refugees cluster by the door.
Zozo | ooks round,

Sees: Gregoire put a phone down.

I NT. UN JEEP. DAY

UN Col onel diver sits next to a UN PAKI STANI DRI VER

The convoy passes looters and small groups of MIlitia on the road but
pr oceeds unheeded.

I NT. HOTEL PAUL'S ROOM DAY

The roomis still littered with clothes, kids draw ngs, the persona
junk accumul at ed over four weeks.

Paul tries to arrange things, then collapses on the bed, paralysed with
doubt - Wiy did he do this?

Then the door bangs.
ZQz0
Boss, sir, quick, please, conme quick
| NT. HOTEL CORRI DOR. DAY

The door springs open, Paul confronts Zozo.
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ZQz0
(breat hl ess)
Sir, the radio, you nust hear, it is on
t he radio.

I NT. HOTEL KI TCHEN. DAY

Paul and Zozo burst into the kitchen. The cooks and others are
clustered, listening to the radio.

RADI O ANNOUNCER ( Q. S.)
...Block the roads to the airport! The
cockroaches fromthe MIle Collines are
escapi ng! Xavier. The liar Benedict, the
traitor Rusesabagi na's cockroaches. Stop
t hem now at Rue Don Bosco. Thirty
t housand francs for the head of Xavier!

PAUL

Dear lord, how did they know?
ZQz0

| saw Gregoire make a call, sir?
PAUL

When?
ZQz0

As the trucks go.

I NT. HOTEL LOBBY. DAY
Paul bursts out of the kitchen - enraged.
Gregoire is at the front desk. Sees Paul - understands instantly.

G egoire takes off, running for his life.

EXT. HOTEL GARDENS. DAY

Paul chases after him through the door.

Gregoire disappears into the thicket of trees.

Paul after him

Through the trees.

Gregoire, younger, faster, clinbs the high wire fence.

Finally, Paul reaches the fence.
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Sees Gregoire escape into the bushes on the other side of the fence.

Paul gives up, turns back toward the hotel.

I NT. JEEP TRAVELLI NG DAY

As the UN jeep turns a bend, Colonel Oiver SEES crowds of |nterahamwe
swar m ng from besi de houses, from gardens. They pull burning tires, old
furniture, junk onto the road.

I NT. TRUCK TRAVELLI NG. DAY

The UN truck suddenly lurches, then slows. The refugees fromthe Mlle
Col I'i nes grow al ar ned.

TATI ANA
What ' s happeni ng?
I NT. HOTEL OFFI CE. DAY
Paul is on the fax phone, beggi ng.
PAUL
Pl ease, General, | will give you noney,
whi skey.

GENERAL BI ZI MUNGU (O. S.)
You said you had no whi skey.

PAUL

Pl ease, | have noney. They're driving

into an ambush, it's on the radio.
EXT. KI GALI STREET JUNCTI ON. DAY
Swarms of crazed Mlitia fill the road. Gun fire breaks out.
Col onel Qiver steps fromthe jeep, waving his pistol in the air
Mlitia nen swarm around him push past to the truck
I NSI DE THE TRUCK
A MACHETE SLASHES t hrough the canvas.
Children scream HANDS GRAB at peopl e.
Benedi ct is hauled off the truck. Beaten

Tatiana protects her kids in a corner, kicking at the hands that grab
for her.
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ON THE STREET: Xavier falls to the ground.

Screans, shouts, MORE SHOTS.

Qiver fights his way through to Xavier

Aiver points his pistol.

The crowd backs off slightly.

Xavier gets to his feet.

BANG - nore gun fire. | MMACULATA falls, wounded in the foot.

More are dragged fromthe trucks. Machetes flash in the sun

Then HORNS, GUNFI RE - RWANDAN SCLDI ERS drive through the crowd in two
jeeps. The crowd scatters, then re-forns as Rwandan sol di ers push

between the Mlitia and the refugees.

As they do, another MIlitia gunman steps out, fires wildly at the
ref ugees, but wounds A RWANDAN SCOLDI ER i n the stonach

Suddenly fights erupt between the MIlitia and the sol diers.

EXT. HOTEL FORECOURT. DAY
Paul paces up and down, he can hear gunfire in the distance.
MACHI NE GUNFI RE - THEN SI NGLE SHOTS.

Paul junps in the van, guns the engine, drives.

EXT. HOTEL FRONT GATE. DAY
Paul 's van speeds toward the gate.
THEN - A LOUD METALLI C SCREECH NG NAO SE

As a UN JEEP, its tires shot out, sparks cascading from wheel rins,
screams up to the guard house

Paul sl ans on the brakes.

The jeep is followed by the two trucks, their canvas slashed fluttering
in the wnd.

Paul throws the van into reverse and cl ears the way.
The convoy pulls up in front of the hotel

Bl oody and battered, the terrified refugees fall fromthe trucks.
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Paul and Odette run anong the casualties. Then he sees them
Tati ana, clothes torn, scratches on her face.

The kids screaming in terror.

Paul runs to them grabs, kisses, weeps | ouder

Battered refugees everywhere, other hotel residents |ooking on -
equal ly terrified because: They know they are dooned.

Paul sees Roger, trenbling, tears soak his face.

ROGER
Papa! Papal!

He grabs Roger up. Tatiana struggles to Paul, enbraces.

PAUL
Thank God you are safe.

Tati ana breaks fromthe enbrace.

TATI ANA
Did he bring the twi ns?

Paul shakes his head no.

EXT. HOTEL GARDENS. DAY

Paul sits alone on his secluded bench in the garden

A cloud of despair shrouds him

As he watches several wonen dip cooking pots into the pool
He hurries toward them

PAUL
What are you doi ng?

TUTSI WOVAN
There is no water fromthe pipes.

Paul heads for the front doors. He's intercepted by the two Rwandan
pol i cemen stationed at the gate by Bizi nungu

GENDARME
VWere is our beer? You prom sed us beer

PAUL
Did you explain to the good General that
| have temporarily run out of stock?



GENDARVE
He said to ask Mtterand and the French
to send you nore

PAUL
You will get it in due time. Now, please,
get back to the gate.
I NT. HOTEL LOBBY. DAY

Paul enters, sees Zozo.

PAUL
What is this about no water?
Z0z0
It's true, sir, the water has been turned

of f.

| NT. HOTEL MANAGER S OFFI CE. DAY
Paul enters. Odette, Benedict watch CNN on the TV.
Paul shakes his head in disbelief.

PAUL
We can still get CNN here in hell

A state departnment wonan gives a press conference

ODETTE
The Americans are tal king about us.

ON TV:

STATE DEPT. OFFI CER
Fromthe reports we have received from
Rwanda it appears that acts of genocide
have been conm tted.

REPORTER
Excuse ne, how many acts of genoci de does
it take to declare this a genocide?

STATE DEPT. OFFI CER
I, ahh, there is, ahh we have
term nol ogy, that has been.
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BRI T REPORTER
You haven't answered the question. How
many acts of genocide before your
government will declare this a genocide?

STATE DEPT. OFFI CER
' mnot prepared to, nor am | able.

Everyone in the roomis dunbfounded.

Then Benedi ct begi ns | aughi ng, a mani acal |augh, then he bangs on his
chest, and hoots |ike a chinpanzee.

BENEDI CT
I"ve got it. | have the answer. Watch

They all stare as he begins beating his chest, and hoppi ng about |ike
an ape.

BENEDI CT ( CONT' D)
We nust becone mountain gorillas. Then
they can put us on the endangered species
list. Come on, try it. They think we're
hal fway there already.

Benedi ct hops up onto a desk.
The door flies open. It's General Bizinungu.
He surveys the room then points at Paul

GENERAL BI ZI MUNGU
Cone here.

| NT. HOTEL CORRI DOR. DAY.
Bi zi mungu | ooks terrible, an alcoholic suffering D.T.s.

GENERAL BI ZI MUNGU
VWere are ny supplies?

PAUL
|"msorry, General. The cellar is enpty.

GENERAL BI ZI MUNGU
You have cockroaches dancing on tables
and you tell me the cellar is empty? Did
t hey drink ny whiskey?

PAUL
No. W have no way of finding other stock
but | have noney for you fromthe guests.
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Paul pulls a bundle of notes, hands themto the General

GENERAL BI ZI MUNGU
Rwandan francs! They are only good now
for w ping your ass. There is nothing
nore | can do for you people. No police.
No protection. You' re on your own.

The General storns off.

| NT. LOBBY. DAY

Paul wal ks through the | obby. He carries an ash tray to a trash can
the futile task of a dedicated hotel manager on auto-pilot. He sees a
UN j eep pull up outside.

EXT. HOTEL FORECOURT. DAY

Paul neets the UN soldiers, (They are the four Ghanians who guard the
gate). They | ook frightened.

UN OBSERVER

The policenmen have gone. What happened?
PAUL

I ran out of whiskey. Please go down and

guard us.
Then ROAR of an engine and the CRASH of splintering wood.

As a battered Toyota pickup appears, it races up the driveway. The
truck drags the wooden gat ehouse on a rope behi nd.

Crazed Mlitia pack the bed of the pickup
BANG, BANG, BANG. A Mlitia nman fires a pistol into the air

The Tutsi refugees canped on the lawn flee in panic as the Mlitia
truck speeds around the driveway.

The Mlitia taunt and yell at the Tutsi refugees.

The truck does a screeching turn and heads back down the driveway,
leaving a trail of splintered wood.

PAUL ( CONT' D)
Get down there and stop them please.

Now t he Ghani ans are really frightened

PAUL ( CONT' D)
Get down and stop them
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UN SOLDI ER
You know we cannot shoot.

PAUL
What do you nmean you cannot shoot ?

UN SOLDI ER
We are peacekeepers, it is not in our
mandat e to shoot.

PAUL
Then go and pretend you are sol diers.

EXT. HOTEL GARDENS. NI GHT

Paul and Tatiana pass the clusters of families around their cooking
fires. They pass the pool, now just a third full. He sits her on the
bench in the grove.

TATI ANA
We are al nbst out of water.

PAUL
We are al nost out of everything.

He takes her hand.

PAUL ( CONT' D)

We had a good life, you and I. | want to
make our peace. To thank God for the tine
we had.

He ki sses her, total | ove.

PAUL ( CONT' D)
We have to have a pl an.

TATI ANA
What sort of plan?

PAUL
Qur children cannot see us die first. If
the Mlitia cones, you must hurry up to
the roof. | will neet you there.

TATI ANA
Pl ease do not talk |like this.

PAUL
We have to. If | do not cone, you nust
take themall by the hands and junp.

She puts her hands to her ears. He pulls them down.
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PAUL ( CONT' D)
The nmachete is no way to die. Prom se ne
you will do it.
She cries harder and squeezes his hand in fear

Suddenly, A BANG, from behind them and then above their heads a trai
of fire - an RPG rocket - zigzags toward the hotel

A HUGE EXPLOSI ON on the wall, one-story beneath the roof.
Paul throws Tatiana to the ground, covers her

Smoke and concrete dust fall around them

I NT. HOTEL STORE ROOM NI GHT

Paul , Zozo stand anongst the debris: a gaping hole in a wall. The room
is covered in burned note papers, nmenus brochures for Sabena's two
hotels, the MIle Collines and the Dipl onat.

Qdette appears carrying her nedical bag.

ODETTE
WAs anyone hurt?

PAUL
No. It was only a storeroom

EXT. HOTEL FORECOURT. NI GHT

Col onel Aiver arrives in his arnored truck. Paul, COdette, Benedict and
ot hers gather around him

PAUL
They fired a rocket at us.

COLONEL OLI VER
Yes. \here are the Rwandan police?

PAUL
I ran out of bribes. Bizinmngu took them
away.

COLONEL COLI VER
That explains it. I'msorry to tell you
this but we've heard runors the Mlitia
are getting ready to stormthe hotel

PAUL
WIIl you protect us.



The crowd di sperses. Colonel diver takes Paul aside.

Col one

COLONEL COLI VER
| can't, | don't have the nen

VARI QUS VA CES
W have no one...We will be killed.

COLONEL OLI VER
There's one option.

PAUL
VWat is it?

COLONEL OLI VER
The rebel s have fought their way into the
city. They have many Hutu prisoners.
They're willing to exchange them for you
all.

ODETTE
WIIl the Hutu arny agree?

COLONEL CLI VER
| think so. They are in disarray now. The
rebels are wi nning, and the Hutu high
conmand are anxious to get sone of their
nmen back.

TUTSI WOVAN
How woul d we escape?

COLONEL CLI VER

By convoy.
XAVI ER
This time the Mlitia will kill us.
PAUL
They will surely kill us here. It's over

here. W have to take the chance.

TUTSI WOVAN
No, we'll be chopped on the street.
PAUL

We' Il be chopped here.

COLONEL OLI VER
A man cane to nmy headquarters, asked that
| give you this.

Aiver hands a letter
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COLONEL OLI VER ( CONT' D)
Paul , | need you to buy ne a day or two.
| don't have the fuel for this convoy. |
will have to scrounge it.

PAUL
I can't. | have nothing left to bribe
with. Can your nmen at the gate hold out
for another day?

COLONEL OLI VER
No, Paul, they're afraid. They've
demanded to be noved back to headquarters
now.

PAUL
Gve nme their uniforms. | will put people
at the gate, in disguise.

COLONEL OLI VER
I wish | could, Paul. Try to hold out.
One nore day.

Col onel Qiver leaves. Their is nothing nmore Paul can do.

I NT. HOTEL PAUL'S ROOM NI GHT

Tatiana is beside him He opens the envel ope, finds his nakeshift house
deed and a note.

PAUL
It's from Garandi
(reads)
| amsorry. There is no hope for the
twins. The old |l ady's house has been
dest r oyed.

I NT. HOTEL PAUL'S ROOM NI GHT

Paul sleeps fitfully. It is alnmost dawn, then he sits up

PAUL
The Di pl onat!

Tati ana wakens, startl ed.

TATI ANA
VWhat's wong?

PAUL
| have to go to the Diplomat.
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I NT. OFFI CE. DAWN
Paul is on the one working phone.

PAUL
CGeneral, sir. | amglad to find you.
have found you some supplies.

GENERAL BI ZI MUNGU (O S.)
VWi skey?

PAUL
The finest, and cognac, chanpagne. Cone
and | will get themfor you.

GENERAL BI ZIMUNGU (0O S.)
I'I'l be over.

PAUL
Bri ng back your policenen...

...But the Iine is already dead.

EXT. HOTEL FORECOURT. DAY
Bi zi mungu's jeeps arrives at the hotel. Paul greets him

PAUL
We nust go to the Diplomat.

GENERAL Bl ZI MUNGU
CGet in.

PAUL
Your police are at the gate?

GENERAL BI ZI MUNGU
After the Dipl omat!

Paul clanbers in the back.

I NT. JEEP TRAVELLI NG DAY
The jeep turns away fromthe MIle Collines front gate.

They travel at high speed along the road. Then the driver sounds his
horn, because...

Paul sees: A large crowmd of Mlitia marching along the road toward the
hotel , wavi ng machetes and sti cks.
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PAUL
Were are they going?

GENERAL BI ZI MUNGU
They can go where they want. They are in
char ge now.

PAUL
What do you nean, GCeneral ?

GENERAL BI ZI MUNGU
We have decided to nove the governnent to

G taram.

PAUL
When?

GENERAL BI ZI MUNGU
Today.

EXT. /| NT. DI PLOVAT HOTEL. DAY

Paul arrives into the | obby of the Diplomat. Looters have stripped the
pl ace bare. The convoy pulls up. Ceneral Bizimngu stands with his
pi stol out. The | ooters see himand di sperse.

GENERAL BI ZI MUNGU
Maggot s!

I NT. DI PLOVAT HOTEL OFFI CE. DAY
Paul enters the manager's office, followed by the General. It has been

stripped clean, except for the safe, which is pock-marked with bull et
strikes.

CLOSE ON: Paul: he sees a big problem The dial is damaged.

GENERAL BI ZI MUNGU
Do your work.

Paul goes to the safe and turns the dials, tries the handl e - nothing.
It is incredibly hot, and Paul is soaked with nervous perspiration, he
takes off his jacket.

PAUL
It m ght be damaged, GCeneral

Bi zi mungu's | ook says: it better not be for your sake.
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Paul starts again, turns the dials nore carefully, tries and opens the
safe door. CLICK

He pulls it open, sees six bottles of denfiddich, four bottles of VSOP
br andy.

Bi zi mungu is joyous as Paul hands hima bottle
Bi zi mungu sits on a wi ndow | edge, takes a swig.

GENERAL BI ZI MUNGU
Here. (offers) To cel ebrate.

Paul takes a sw g.

GENERAL BI ZI MUNGU ( CONT' D)
You know what the Scottish call it?

PAUL
No.

GENERAL BI ZI MUNGU
I shca Baha - the water of life. |I went on
a tour once of the finest single malt
distillery in the world. Have you ever
been to Scotl and?

PAUL
No, sir.

GENERAL BI ZI MUNGU
Wonder ful country, wonderful golf. |
wonder - will | ever go back? Wat do you
t hi nk?

PAUL
| hope we all get to do nany things. Can
we go now?

The soldier arrives with a box. He whispers to Bizinngu.

GENERAL BI ZI MUNGU
(to the soldier) Pack those carefully,
put themin ny jeep, and guard t hem

PAUL
(1 ooses his cool)
Pl ease, General, call and put your
pol i cemen back at the gate.

The sol di er packs the bottles. Bizinmungu pours into Paul's cup
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Bi zi mungu,

GENERAL BI ZI MUNGU
| amgoing to do you a great favor.
(studies glass) | amgoing to take you
with us to Gtarana.

PAUL

| do not want to go to G taranma, Ceneral.

GENERAL BI ZI MUNGU
You cannot go back to the hotel. The
crazy nen are going there now. Better to
cone with ne.

is nowterrified.

PAUL

The Mlitia are at the hotel ?! We nust go
back now, General, please, for ny famly.

now ti psy, drinks nore.

GENERAL Bl ZI MUNGU
We are better here.

PAUL
(desperate, forceful)
Li sten, you need ne.

Bi zi mungu | aughs.

PAUL ( CONT' D)
You are a narked man.

GENERAL BI ZI MUNGU
How so.

PAUL
The Americans, and the UN they have you
as a war crimnal. You are on a list.

GENERAL Bl ZI MUNGU
I amon a list! Waat list?

PAUL
When the Europeans left, their soldiers
gathered |ists.

Bi zi mungu grabs Paul .

GENERAL BI ZI MUNGU
You |ie.
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If you do not help ne, you will stay on
that |ist.

GENERAL Bl ZI MUNGU
| committed no war crines.

PAUL
Wio will tell then? You need ne to tel
how you hel ped the hotel. The others who
have gone, they blame you for all their
m sfortune. They say you |led the

massacres.
GENERAL BI ZI MUNGU

(nervous now) | |led no nassacres.
PAUL

You think they will believe you?

GENERAL Bl ZI MUNGU
You will tell themthe truth.

PAUL
(defiant)
I will do nothing unless you hel p ne now.
Bi zi mungu reaches for his pistol.
PAUL ( CONT' D)
VWhat are you going to do, shoot ne? It
will be a blessing. Go ahead shoot. |
will pay you to shoot nmy fanmily. You can
do nothing to ne!
Bi zi mungu junps up, grabs Paul, pulls him
GENERAL BI ZI MUNGU
You will tell them I did nothing.
EXT. DI PLOVAT HOTEL. DAY

Paul and Bi zi mungu rush out to the jeeps.

I NT. JEEP TRAVELLI NG DAY

Paul al nost overcone with anxiety. Bizinmngu worried.

EXT. HOTEL FORECOURT. DAY

Mlitia swarm around the front of the hotel
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The jeeps race through, scattering them They screech to a halt.
Several refugees sit, huddl ed and battered. Bizinmungu junps out,
snatches an A K froma soldier, fires in the air
GENERAL BI ZI MUNGU
Get back! (to his soldiers) Get them out
of here.

Paul does not wait.

I NT. HOTEL LOBBY. DAY

Paul races into the hotel, past frightened refugees who flee.
Then Paul sees a face he recognizes.

It's Gegoire with the MIitia! Paul ducks into the stairway.
IN THE STAl RAELL

He |l eaps the stairs four at a tine.

He makes it to the third floor, pushing past frightened refugees who
race down the stairs.

ON THE THI RD FLOOR
He runs straight into a bunch of young Mlitia

M LI TI AMEN
Rusesabagi na. Show us Rusesabagi na.

They shove Paul al ong the corridor.

M LI TI AMAN #1
Show us the nanager. He wears a suit.

PAUL
They have himin the | obby, go quickly.

The killers race off. Paul gets to his feet and runs.

I NT. PAUL'S ROOM DAY
Paul bursts in. The place is a ness. And it's enpty!

PAUL
Oh CGod, please Lord.

IN THE CORRI DOR

He careens out of the room
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And sees Gregoire coming with a group of Mlitia

GREGO RE
That's him That's Rusesabagi na!

They charge toward Paul

Then a roar of gunfire. The ceiling and walls around Gregoire expl ode.
CGeneral Bizinungu's nen run up with weapons drawn.

HUTU SCLDI ER
Get out, or 1'll shoot you.

Paul rushes to the stairs.
More gunfire echoes (soldiers clearing the Mlitia).

AT THE STAIRS - Paul races upward, falls, pushes past others struggling
to get down.

AT THE ROOF - now, there are clunps of refugees who have fled up there,
i ncl udi ng Xavi er who huddles in a corner

PAUL
Tatiana! Ch God. Have you seen Tatiana?

Paul runs to the edge of the roof, |ooks over.

SEES: bodies - wonen, and children, still, on the ground beneath, by a
row of hedge.

PAUL ( CONT' D)
screans i n agony)
Tat i ana!

The bodi es nmove, look up, it's not them It's refugees hiding. Paul
delirious with fear, runs along the parapet.

BELOW he sees soldiers herding the Mlitia.

He runs back to the stairs.

I NSI DE THE STAI RCASE: He junps four stairs at a tine.

I NSIDE THE CORRIDOR: Sol diers are chasing off the Mlitia.

TOH S ROOM Paul staggers in, crazed with fear. He | ooks under the
bed.

| NTO THE BATHROOM - enpty.

He's about to run out again, sees the connecting door to the adjoining
hotel roomis slightly open
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I NTO THE ADJO NING ROOM It's enpty, then A WH MPER

FROM THE BATHROOM he noves in, cautious.

I N THE BATHROOM Not hi ng. He noves over, pulls back the shower curtain

Reveal s: A cluster of women and children, the ol der ones hol di ng hands

over the nouths of the younger ones. And there at the back: Tatiana and

his kids.

PAUL ( CONT' D)
It's alright, they' re gone.

Tears, hugs, wonen trenble.

EXT. HOTEL FORECOURT. DAWN
The grey of dawn, before the sunrise.

Colonel Aiver in his jeep leads a convoy of UN trucks past the guard
house and Bi zi mungu's police and up the drive.

CUT TO
THE UN TRUCKS

Parked in front of the hotel. Tutsi refugees file up and are hel ped on
board by UN sol diers.

Paul hel ps Tatiana and the children onto a truck

An ARGUMENT breaks out towards the back of the convoy. Paul rushes
toward Xavi er and Benedi ct who argue.

XAVI ER
They should go one truck at a tine. Wen
the first truck gets through to the

airport, then the others will follow.
PAUL

W can't wait. W all go together or not

at all.

Paul takes matters into his own hands. He | ocks the doors of the hotel.
There is no going back.

PAUL ( CONT' D)
It istime to leave. The MIle Collines
is closed.

Paul clinbs onto the truck. The others follow, some reluctantly.

Col onel Oiver gives the signal
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The trucks take off down the driveway.

I NT. TRUCK TRAVELLI NG DAY

Paul now at the front of the truck

WATCHES out through a slice in the canvas.

SEES, the convoy pull out of the MIle Collines.
They travel along the road.

Turn a corner, and the truck slows ...

PAUL SEES: a great mass of Hutus fill the road:
Mlitia, kids, soldiers discarding uniforms.

No | onger a mob, but a crush of Hutu refugees now fl eeing toward t hem
fl eeing the advancing of the rebel arny.

A crowmd of MIlitia nmen wave their arns, shout at the trucks.

COLONEL CLI VER
Don't stop. Push through

The driver reluctantly speeds up.
A break in the mass of Hutu refugees.
Then GUN FI RE ahead.

Children begin crying, it becones infectious, spreading to Paul's
children, some of the wonen.

Then ahead, a gang of Mlitia nen break fromthe bushes beside the
road.

They're running fast toward the truck, sone carry rifles.
There's nore gunfire behind.

The Mlitia are al nost upon them now.

Col onel Aiver has his pistol drawn.

COLONEL OLI VER (CONT' D)
Keep goi ng.

The Mlitia are at the truck

But they run STRAI GHT PAST!
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As a platoon of Tutsi rebel soldiers (in bush canoufl age and red and
bl ue headbands) burst fromthe brush

Pur sui ng, careful, professional

PAUL
It's the rebels.

The crying stops. Silent disbelief.

PAUL ( CONT' D)
W' ve nade it!

Cheering breaks out. Children frightened again by the sudden euphoria
break into cries of joy.

A rebel soldier waves his AK 47 in the air.

EXT. KI GALI SOCCER STADI UM DAY

The trucks crawl into the chaos of the stadium a mass of refugees, the
wounded, | ost children, abandoned ol d people, hundreds cramred
t oget her.

Paul , Tatiana, and the others clanmber off the trucks. They hug, cry, an
out pouring of relief. Then Tati ana spots soneone anong the crowds.

She rushes over.

TATI ANA
Have you seen ny sister Fedens?

Heads shak ‘no’. Tatiana noves on, nore frantic, pushing through the
crowds.

TATI ANA
Two little girls, twins, an old woman had
t hem

More ‘ nos

Now she’ s desperate, pushing, tripping through the crowds, and around
her we see others doing the sane, then

ROGER ( Q. C.)
Mama, nana.

He reaches her, pulls at her dress.

ROGER
Mama, wait.

She takes his hand.
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ROGER
No, nmama, | ook.
Tatiana turns .... and sees Paul carrying the twins in his arns.
She squeals with joy, runs to him snatches one fromhis arns.

TATI ANA
Oh, ny babi es.

PAUL ( CONT' D)
Anais, it is so good to see you.

CARI NE
I'"'m Cari ne!

ANAI S
(in Tatsi's arms)
And |' m Anai s!

Their laughter mx with tears of joy anpbng the crushing nass of
survivors.

FREEZE

FADE TO BLACK
THE GENOCI DE ENDED | N LATE JUNE 1994, WHEN THE TUTSI REBELS DEFEATED
THE HUTU ARMY AND M LI TI A

TWO M LLI ON HUTUS FLED | NTO THE NEI GHBORI NG CONGO I N THE LARGEST SI NGLE
EXCDUS OF THE TVENTI ETH CENTURY

THEY LEFT BEH ND ALMOST ONE M LLI ON CORPSES.

PHOTO OF: GECRGE RUTAGUNDA

CGeorge Rutagunda was convicted of crines against humanity. He is now
serving a life sentence in a Tanzanian jail

PHOTO OF: GENERAL BI ZI MUNGU

Augustin Bizi mungu escaped with the Hutu MIlitia to the Congo. In
August, 2002 he was captured in Angola. A UN war crines tribunal has
charged himw th crinmes agai nst hunanity.
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PHOTO OF: THOVAS AND FEDENS Thomas' and
Fedens' bodi es where never found. Paul adopted their tw n daughters.

PHOTO OF: PAUL (the |ead actor) PAUL
RUSESABAG NA: saved the lives of all one thousand two hundred Rwandan
ref ugees who took shelter at the MIle Collines Hotel.

PHOTO TURNS TO PHOTO OF REAL PAUL AND HI S FAMLY. Paul ,
Tatiana, the twins, and all their famly now live in Belgium where
Paul owns and operates two taxi cabs.

FREEZE -

END CREDI TS



