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40 High Noon

SOME ROTTS ABOUT THTS STORY

o———

THE TIME {s about 1870 or 1875.

THE FLACE is EADLEYVILLE, population arcund 400, locatad
in a Western territory still to be determined, a town Just old
enough to have become pleasantly aware of its existence, and to
begin thinking of 1%s appearance.

Thers {s one street, a rambling, crocked affair that
begins at the railroced station, mearnders along through the town,
ey a little vay past the relatively new Commercisl Hotel, and
then becomes a narrov and disappearing path into the prairie. Most
of the pecple in town, particularly thoss iz better circumstances,
have built houses away from the strset, and some of them even have
small lawns and flower patches, most of them rather pathetic,

Batveen the station and the hotel are to be found the
majority of the settings for the action of the story: the Marshal's
office and the courtroom, the Ramirez Bar, the barber shop, the
general stors, the livery stable. Other astablishments that should
be indicated but will oot be used (as of this writing) will be in
tune with the place and period: a bank, restaurants, rcoming houses
& millinery shop, a hand laundry, etc. Almost all the buildings
along the street have scme kind of structiores behind then, such as
cuthouses or sheds or, in some cases, living quarters.

Not so long ago, Eadleyville, like many other frontier
towns that wvere at the mercy of nearby feudal barons, had been
terrorized by Gil Jordan and his retainers. From his ranch, Gil
Jordan had ruled Hadleyville, and ruled it ruthlessly and cruelly.
There are still men =~ and vomen, %o0 == who bear the physical marks
of Jordan's maniacal rages. Five years ago, howaver, Marshal Will
Doane, backed by a half a dozen hard-riding deputies, had broken
the Jorden gang and arrested Jordan for murder. At his trial, he
had been sentenced to hang, but Jordan's influential friends in the
territorial capital had had his sentence commuted to Life {mpriscn-
ment. Now, five years later, Hadleyville is a safe place for women
and children, Lav end order have been so £irmly established that
Doane nov has only two deputiaes,

y

THE FECPLE are MARSHAL WILL DOANE, HELEN RAMIREZ,
AMY DOANE, HARVEY PELL and others,

WILL DOANE is in his middle thirties. Adequately
educated, he 1s a second-generation vesterner in a land that is
still spreading out. Like most of the other citizens of Hadleyville,
De is not a native of the town. He is direct, practical, mot too
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High Noon

ticulate. His spproeach to the job of pesce officer i3 matter-of-
fact, unromantic, but in the five years that he has been towvm
marshal be has alvays liked it. EHe has enjoyed the prestige it has
given aim, and the imowledge that he (3 respected ard liked by the
townspeople. Bow that he {8 being married, he is leaving the job
and the toun with some regret, Put secure in the faelismg that he L8
doing the sensible thing in moving to another town, vhere a genersl
store should do good tmainess.

He i{s, certainly, not anz average man, but s very humsn
cns., Some twe years ago he ad a somewhat lengthy affair with:

HELZN RAMIFEZ. She i3 two or three years older than
Doane, & victim of an ers and enviromment with rigid social stand-
axds. To begin with, Helez i3 half Mexicsan, and thus neither
wcceptable to the "purs” American vomen of the regiom, nor eligible
Tor & "good” marrisge. Consaquently, in edditicn to being iotelli~
gent, shrewd and stromgewilled, she i3 alsc bard and reseatful.
Puysically, she is bandscme, full-bressted, psssicnate. More, she
has style, perscoality.

Scme years ago, Helen had mar=ied Ramirez, the local
salocn-keepwr. After his desth she hed becoms Gil Jordan's mistress.
With Jordan {n jail for life, Helen bad herself selected Will Doane
a8 bis successor, anxi Helen still cannct forgive Doane for emding
the liascm, for this is a priviledge she reserves for hersel?.
Recently, she has allowed herself to drift into an affair with
Barvey Pell, Dosna's friend and deputy. A good business vomen, she
has long since disposed of her interest in the Ramirez saloon, and

.43 a silent pertner in the town's genersl store.

AMI DOARE (s, without kmowing it, one of the nev women
of the period, vowsen wvhe wre begipning to rebel against the lLimite
ations and restrictions of the Victarian epeck. Toung, attractive,
imtelligent, strong-villed, Amy i3 determined not to be s sheltared
toy-wife but & full partner in her mer=isgs, and (% i3 ske vho has
plarmed their future. More, Amy bas strong emoticnal apd intallectual
convicticns against any form of viclence, because her father and
brothers vere killed vhile taking part in Vigilante action, end
she has since embraced the Quaker faith. Marriasge %o Doane would
have been unthinksble had he remsined & pesce officer,

EARVEY FELL i{s younger thaz Doane, his deputy and friend.
But bensath that friendahip is a nagging sense of {nfericrity and an
anvy of Doane. Thus, although he has secretly taksn Domne's place
as Helen's lover, he has a feeling that he has not reslly replaced
Doane. In addition, Harvey iz ambitious, anxicus to prove his msnhood
axd importance. He bas hoped to be sppointed Marsial in Doane's
place, and he has axpected that Doans would secure the position for
him. Sinee the promeotion has not taken place, he (s resentful tovards
Doane for this as well. Tet, with all this, there is a remzant of
the old liking. Doane, however, is unawvare of the change in Harvey's
feelings toward him,
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OTHERS ARE: PERCY METTRICK, Justice of the Peace;
JORAS HENDERSON, WILLIAM FULLER and MARTIN BCWE, selectmen; MILT
JORDAN, PIZRCE and COLEY, remnants of the Jordan gang; SAM, Helen's
elderly retainer; TOHY, Doane's other deputy; and a gurtrising
mimber of other bits.

METTRIUK is urbane, cultured, cynical, unmarried,
middle~aged.

HENDERSCN AND FULLER, and their WIVES, are in the same
age category, and very golid citizens,

MART HOWE 1is about sixty, a bachelor. He has been a
peace officer all his life, but age and the srthritis that has
crippled his hands have caused his retirsment some years hefore,

MILT JORDAN, Gil's younger brother, JAMES PIERCE and
JACK COLEY are all that remain of the Jordan bunch. Milt is handsome,
wild, with c¢ruel eyes and a quick, mesningless smile. Colby is
dour, remote, indravn. Pilerce, the cldest and the leader, i3 a
chronically sour-tampersd man, nervous and {reitable,

SAM iz a thin, leathery, taciturn man about Martin Howe's
age. He looks as if he has known a conaidersble smount of viclence
and hard-living (and probably lawlessmess) in his time, from vhich <=
like Mart Howe <~ he has retired, but in his own wvay. Helen Ramirez
is the only perscn in town -- and perhaps the world -- for whom he has
any feeling. You sense that he is intansely loyal and devoted, that
he understands and admires her, and that he is content to be her
vatch-dog.

PR, MAHRIN, the minister, is a sincasre, devout, unworldly
man, vho bas his share of humen wemikness.

TOEY, Doane's other Deputy, is about Zarvey Pell’'s age.
Lacking Harvey's tense drive, he is good-natured, eRsy-yolng,
dependable in a fight.

Other charscters will be described as ve go alcng. How-
ever, while we are here, ve oy a3 vell desscribe the settings for
some Of the scenes to follow,

These are: (1) the Commercial Hotel, (2) Helen Ramirez'
rocms, (3) the courtroom, (4) the Marsnal's office, {5) the Ramirez
Bar, (6) the Barbershop, (7) the livery stable, (8) the Chureh,

(9) the railrcad statiocn, (10) Martin Howe's home, (11} William
Fuller's bome, (12) the general store, and (13} Mendosa's place.

The COMMERCIAL HOTEL would seem to be about six years
old., It is a two-story building. The desk i{s in the center hall,
on cne side of vhich is the small lobby, and on the other, cut off
from viev by curtains or swinging doors, the dining room. From the
hall, a stairvay leads up to the second floor, where all rocms are
entered from the hall,

HELEN RAMIREZ occupies two connecting rooms on the
second floor of the hotel, toward the front. One 18 her bedroom
and the other has been furnished as 2 kind of sitting room or what
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vas called a front room then, The front room overlcoks the strset.
Her taste i3 fairly expensive, feminine and zocd.

WILL DOANE'S OFFICE, which he shares with Judge
Mattrick, is & cte-stoary building om the main street. On one
side of the orfice is the COURTROOM and on the other the jail. The
court~room 18 still a somevhat makeshift affair, but the beneh,
withess stand, jury bax, attormey tables and spectators' ssction
¢an be recognized., We will probably not ses the jail., The Doane-
Mettrick office shonld be large encugh to contain twe desks, chairs,
etc, The "Gun~Fighier” had a very gocd marshal's office.

The RAMINEZ BAR is a typical small salcon of the period =-
8 bar snd some tables, btut no dance floor, no stage, no glitsering
gambling layouts.

THE CEURCE has u capacity of about 200, a small wooden
structurs. It has a small organ, or whAtever they vere called then,
and behind the pulpit there hangs a large painted replica of the
Ten Comandments.

THE BAREER SEUPF has cone chair and a rounxd card table.

. The windcw bears the following legenmd; BAREER SHOP AND DERTIST.
i EOT 2ATES. Then lower dovz, and in susller lettars: DIGRIFIED
VG UNDERTAKING. E. LeSIZUR, FPRUP. DBehind the shop are living quarters
| and spece designed for Mr. LeSieur's othear sctivities, btut wve will
{ . - ses nome of these except the shed where coffins ars duilt amd stored,

MART HOWE'S HOME {s small, simple, almost barTen
reflecting his bachelorhood. WILLTAM PULLER'S EOME i3 larger, more
affluently furnished in the taste of the pericd, and fussy, showing
the hand and taste of his wife. Although ve will use both exteriors,
wve will probably ses only the livipg~room of esch bouse.

TEE LIVERY STAHELE frents cn the main street, but the
stable part, where the horses are stalled, i3 et the rear, amd out
of sight and hearing froa the strest.

THE RAIIRCAD STATION, for owr purpcses, is one smell
tuilding, Part of this is wvaiting ruom, and part has been parti-
ticned off %o be the Station-Mastar's Office. The office windows
look cut to the tTack and 0 s large benck cutside. It (s presently
plamnad to play the material with Milt Jordan, Pilerce and Colby
gutside the station house. '

THE GENERAL STCRE is & typical store of the period. I7
possible, it should be indicated that the store i3 s prospercus one.
It shouldn't be too largs, though.

MERDCOZA'S PLACE i3 a stopping-of? place scme five or
ten miles Irow town, containing rude accomcdaticons for horses and
bumans. For cur purposas, Ve vill probably see cnly the corral,
the sxtarior of the building and the interior of the combined bar
and eating spmce -~ ip other vords, ote large roowm containisg a bar,
tables, a large fireeplace, ete. It {8 not a fancy place. For a
goed ploturization of this kind of establishment, you should see
"Stage=Conach.”
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G~1l.

13.

"HIGHE ROON"

PADE IN:

EXT. QUTSKIRTS OF BADLEYVILLE -~ DAY. Tt {s not yet elaven
AM., and the sun is high and hot in a clear sky. Near a
landmark of some kind =-- a tree or an out-cropping of rock «-
& Man on horseback vaitsa., In the distance, another Rider
appears, riding toward the vaiting Man. Now, the MAIN

and CREDIT TITLES AFFEAR. Behind then, the Rider resches
the Man who is vaiting. They Tecognize each other, wvave
btriefly, wvait together, The distant balls of an o.s3,
Church begin to toll, From ANOTHER ARGLE, a Third Rider
gallops toward them. He raaches them. The Pirst Man
takes ocut his vatch as the FINAL CARD APFEARS AND PADES.
We are in CLOSE to the three Men now, close enough to see
that they are travel-veary and grim, =men vho seem to be
driven by a mixture of hatred and hunger. In the order
of their appearance, they are JAMES PIERCE, JACK COLERY

axd MILT JORDAN. Pierce snaps his watchecase shut, puts
1t svuy, nods briefly to the others, He spurs his berse,
and they follow him. CAMERA PANS and EOLDS as they ride
cut of scene in the direction of a church spire that can
be ssen above screening trees.

EXY'. CHURCH. Its bell tolls calmly and unhurriedly, and
the people gouing into it move torpidly, hot and uncomfor-
table in their Sunday best. Along the rosd that winda past
the church, Jorden, Plerce and Colby appear apd ride by.
They are too far from the chureh to bhe recognized by any
of the people going in, and when they pass the CAMERA as
they ride avay from it they seem oblivicus to it. Alchough
they are only cantering, they ride with perpose, and it is
as il the church and the people do not even impinge them-
selves on their consciousnesses. As they move out of
scene, they pass & vagon which has come to a stop in the
.. A Man and his Wife are {n the wagen, and as the Man
starts to climb down, he sees the Three Riders. He looks
after them thoughtfully.

IXT. MAIN STHEET., It “akes in the sun, a1 rather crookasd
and winding street that seems deserted nov in the Suxday
calm. Jorden, Plerce and Colby canter into the scene and
ride svay from CAMERA.

IXT. FIRE-HOUSE. A Volunteer Fireman, his Sunday coat orf
is lovingly polishing the bright new engine. As he pauses
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to pour himsels a glass of beer frcm & nearby can, the
Maree Riders pags., He looks aftar them vith Irowning

mecognition.

CLOSE SHOT --ANOTHER MAN -- staring o.s. st the passing
riders. Troubled, he vipes his dripping forehesd.

EPAD=OR THICK SHOT -« on Jordanm, Plerce and Colby. They
keep their eayes focused abead of them, almost conteap-
tugusly easy io their saddles but unwaveringly purposeful.

NP, IHEET -- SHOOTING TOWARD TEE EOTHEL -- far up the
street, a8 the three men approach it. The shutters of
1 second-story window cpen, and the f.ls'u:rt of a Woman

can be seen.

MED. CLOSE SEOT «- BELEN RAMIREZ -- through the window into
her sitting-rocm. GShe is in negligee, still languorous
froa sleep, her long blsck hair cascading dowa over her
shoulders. She stretchas luxuricusly. Therw is the o.s.
SOUND of the approaching horses. HARVEY PELL entars the
scens from Dehind her, and drsvs her back imte the room.

e, HELEN'S FRONT ROOM. Harvey draws Heleg into kis arms,
s she sccepts the familiar embrace. The purely physical
attraction each has for the other is obvicus. But the sound
of the approaching horses comes nearer. Helen's gaze strays
te the window, She recognizes the Three Riders below. She
frovns, detaching herself from Harvey, moves back to the
wimiow. Earvey cranes his oeck to follow her guze.

HARVEY
Voo's that?

HELEN
(abwtracted)
You don't kpow them . . .
She follows the o.s8. Ridery with her eyus.

EXP. HAY AND GRAIR STCRE. The Storskeepsr,

in his Susnday

best, i3 locking the door as Jordan, Plerce and Colby ride
bty. Es, too, recognizes them. He stares after them.

TIT, STHEXY. An Elderly Mexican Woman is carrying a

marxet basket, the CAMERA MOVING WILH her.
Men ride by, she recognizes them and stops.
sciously, she crosses herself.

As the Three
Unaselfoon-
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20,

2l.

23.

EXT. MARSEAL'S OFF'ICE -~ as Jordan, Pilerce and Colby ride
by. Milt Jordan reins up, locking tovard the Marshal's
office, then deliberstaly resars his horse. The others
have stopped.

PIERCE

(angrily)
Tou in a hurry?

MILT
(smiling)

Isure am . . .

PIERCE
Tou're a fool. Come on ==

He kicks his horse. Milt shrugs, grins.

INT. COURTROOM -- SHOOTING TOWARD the street. A wedding
is in pregress. WILL DOANE and AMY, behind them the
HENDERSONS, the FULLERS and MARTIN HOWE, face JUDGE
METTRICK. Most of the men are parspiring. Mrs, Henderson,
¢ voman conscious of her owa importance in this community,
and Mrs. Fuller, a motherly-looking voman, make futile
moticns with their handkerchiefs. In the strset beyond
and unseen by the group, the three riders pass from view.
Judge Mettrick finds bhis place in his book, looks down at
Amy and Will with benign good humor, and hegins.

METTRICK
Will Dosne and Amy Fowler, you have
come before me in my capacity as
Justice of the Peace of this town-
skip . . .

LO4 TRUCK SECOT «- of the Three Men as they ride towvard
CAMERA. They continue down the street, grim, implacable,
deadly.

EXT. RAMIREZ BAR. Four Mes, loafing in froat of the bar,
are staring o.s. GILLIS, who owns the bar, turms excitedly
to the others.

GILLIS
Did you see what T saw?
(to one of the Men)
Open 'ar up, Joe! We're going
to have & big day today ==
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Grinning, he hands JOE the key,

LXT, STHEET. On & bepch in the £.g., a little barefoot
Maxican boy lies asleep. PAST him, the Three Men ridas
in and cut of the scame. Above the vaist they are out
of frames, but their holster-gtins and the riflss secursd
%o their saddles ere iz plaip amd emphatic view. The
little boy sleeps on.

IIT. PAREERSEOP -- SHOOTING TO SIMEET. The Sarber is
shaving s man.

BAREER
Hot? TYou call this het? . , .

He sees the Three Men ride by, and stops wmazed.

BAREER
Well, I'll be = !

MAR
What's the matter?
BARHER
Thought I saw Milt Jordanm . . ,
MAN
Ee's down in Texas, somevheres,
. BAREER
ITmew |, .,

(he resumes work)
Looked like Pierce and Colby, too,
Conldn't be, theugh . , .

(e shrugs)

IRT. EELZN'S FRONT ROCM. Harvey i3 {n an essy chair,

lighting a cigar. Near him, Helen is combing her hair
before & mirror on the wall.

BARVEY
I thought they were all split up . .
T beard Milt Jordan got killed dowm
iz Texas . . .,

e
(matter-or-ractly)
Teo bad he wman's.
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26.

He loocks at her speculatively, then rises and zoes to her,
He lesns sgainst the waull, and, vith almost unconscious
Tascipation, reaches over and fingers the ends of her long
hair,

HARVEY
(carafully)
Ever hear from his bhrother?
From Guy?

He lets go as Helen atops, looks at him briefly, then
continues,

EETEN
{with finality)
Ro.

Harvey sepses that the discusasion is closed. He puffs his
cigar, then smiles suddenly.

BARVEY
Hey, maybe it's a good thing
Doane's lesving town today.

(1d1y)
Maybe . . .

Harvey locks at her shrewdly. He resches for a tendril of
bair egain. Unawverwe, Helen tosses her sane, and he with-
drawvs his flingers,

TNT, STATIORMASTER'S OFFICE. The Station<Mastar, a small
citified-locking man, is taking dowm & telegram. The
ticker stops. He resds vhat he haas vritten.

STATTONMASTER
{ shockad )
My goodnesas gracious -~ !

Then, looking up, he sees -« through the window -~ the Three
Men. Diamounted, they are bitching their horses to the rail.

STAT IDNMASTER
(really upset now)
Oh, my gocdness!

Now, to his incressing dlsmay, the three men turn and
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High Noon 49

approach him. Instinctively, he turns the message face
down. ‘

a7. EXY. STATTONMASTER'S QPFICE. A veather-faded sign is
nailed mear the window., It resds:

TEROUGH TRATN -- 2 WHISTLES.
STOP TRAIN == 3 WHISTLES.

-c=

1¥ STATION-MASTER NOT IN OFPICE,
0T TICEET FROM CONDUCTOR.

Plerce, Jordan and Colby move Stiftly to the vindow, They
get thers.

PIERCE
(wiping his forehead
vith his sleeve)
Boon trein on time?

-

Oz, yes, sir! . . . At least I thinmk
80, sir. Don't know any reascn

vhy it shouldn't be, Mr. Plerce . . ,
Eov are you, Mr, Plerce? . . . Mr.
Jordan, Mre, Colby , . . 7

They stare him down, thezn turn and move tovard a bench.
They stxmvl on it, remembering they are hot and tired,
&8 they resch for tobacce., Plarce locks st his wateh
sgain.

28, INT. STATICNMASTER'S CFFICE. The Statiormaster watchas
them., When he i3 sure that Re is uncbserved, he slips

furtively out by the rear door, carrying the talegram -
with Wim,

2%- INT. COURTROOM =-- as Mettrick coneludes the earemony,
30.

(to Doane)
Do you, Will Doane, take Azmy to
be your levrful wedded wife, to -
have and to hold from this day
Torvard, mtil desth do you pert?
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DOANE
Ido . ..

METTRICK
And do you, Amy, take Will to be
your lawrul husband, to have and
to hold from this day forvard,
until daach do you part?

AMY
Ido. ..

METTRICK
The ring, please.

Doane geta it from Henderson, slips it on Amy's finger.

METTRICK
Then, by the authority vested in
me by the laws of Zhis territory
T proncunce you nan and wife.

There Ls the usual brief, tentative pause, with Dosne very
muck avars of the others, and then he takes Amy in his
arms and kisses her, rather briefly. The tension breaks.
As the Men crowd arcund Doane and the Wemen surround Amy,
Mettidck smilingly moves to Amy.

METTRICK
I can't spask for the rest of
you men, but I claim an ancient
privilege . . .

Mere i3 laughtar as he kisses her.

EXT. STREET -- as the Stationmaster, clutching the telegranm,
hurries up the streset, his passage occaslonling curious
stares from loafars and passerby.

MED. CLOSE SHOT =~ The Two Old Men, sitting in the shade.
They watch the Station-Master pass.

FIRST QLD MAN
Moving mighty fast for a Sunday . .

19T, MARSEAL'S OFFICE. The door leading to the courtruod
{3 open, and Doane ls leading Amy through it., He shuts it
f£irmly behind him.
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AMT
(embarrassed but amused )
WAL == :

v DOANE
All those people . . .

BEe leads her svay from the doorvay tovard his desk, where
bis holstar and guns hang from a hook.

DOANE
(as they move)
Sumn to oe pecple ought to be
tlone when they get married . . ,
e balf-gserious, and Amy understands hig urge
to avay from the others. :

AMY
Ikmow . |, .,

They are facing each other new, their eyes holding, very
conscicus of amel otho;'.

DOANE
(awicwardly)

Amy, I'sn going %o &~y . . . I'11
do my test . . .

Ee i3 brushing aside the formal vows of the caremcny with
kis own promise, Amy understandsa.

AMY
(sotly)
Iwill, too . .,

Their swareness of each other grows. This time, when they
kiss, there (s »a bBealthy pessicn (1 the enbrace, and they
are both & little shaken vhen they part. The inmack on the

door startles tnem. Henderson opens the door and leasgs
threugh.

(grinning)

The honeymocn is officially over =-
{be turns and calls
over his shoulder)

Come om, everyhody! . . .
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' EENDERSON {Cont'd.)
: {(as the others come

through the dcorvay)
- And don't look so shocked, ladies.
A man's entitled to some privacy
on his vedding day --

METTRICK
: That's debatable, Jo. However,
one more ceremeny, and Will's a
fr'ee man. More or less ., . ,
t (he turns to Doane)
Marshal, turn in your badge . .

’ Laughing, smiling, the group has converged on Will and

Amy at the desk. Doane understands Mettrick's referance,
and his hand goes up to his basdge, then falls avay. Uncon-
| scicusly, he stalls a little,

DOANE
I vas hoping Harvey and Tobe'd
be here . . .
(he grizs)
A man cught to be abla to meke
2 finsl speech to his deputies.
: And hers they don't aven show
' up for his veddimg , , .
!

P METTRICK

They'll be along befors you leave.
Amy is watehing Doane with quiet understand ing,

DOANE
I guess s0 . ., .
(he resches for his badge
, again, then stops)
Tell the truth, I kind of hate to
do this without your new marshal
being here .

HENDERSCR
(with moek solemnity)
Will, Sam Fuller and Mart Hove and
I are the entire beard of selectman
of this community, We are, alsoc,
your very good friends. Amd you've
done such a fine job here, that I
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High Noon 53 _

EENDERSON (Comt'd.)
Tesl complataly fTwe to say =-- and
the Judge will besr ue out -
(ae grins jovially
for his punch line)
that this town will be perfectly
safe until somorrow. . . .,

Doarne joins in the general lsughtar. His syss meet Amy's
arxd vhen he speaks it is to her.

DAARE X
(rusfally)
You win., .
(to the others)
2t den't ever marry a Quaker.
She'll have you romaing a store . . .

PULLER
Can't quite picture you doing that,
Wizl . . .

AMY
(quietly)

I can

Wz
{soberly) -
Sc can I. And a good thing, too.

AMY
(smiling at him)
Thank you, sir.

Doane looks st Howe quizzically.

DOARE
Tou didn't talk that way vhen
yOou vere vearing a star . . .

He shekes his nesd with mock sadness, and then a vicked
glint comes into his eyes.

DOAE
Alright, it's coming off, but
I got to be paid rirss.

Swiftly be sweaps Amy off har feet and holds her sloft.
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AMY
Will, let ne down!

DOARE
Not zill you kiss ne --

AMY
{laughing)
Lot me down, you fool!

Then she gives in, and Doane lets her dowm. Crinning, he
takes off his badge and pins it to his holster on tha
vall. The street door opens loudly, and as they turm to
it, the Stationmastar hurriss in,

STATIONMASTER
(breathless)
Marshal -= ! Telegram for you ==
{as he hands it to Doane)
It's just terrible . . . ! Tt's shocking!

The others stare as Doane resds it,

DCABE
(unbeliavingly)
They == they pardoned Cuy Jordan .

AMY
What is is, Will?

EENDERSON
I don't believe it!
{be takes the wire
from Doane)
A waek ago, toco . , . Nice of them
to lat you kmow . . .

STATIONMASTER
That ain't all. Milt Jordan's
down at the depot with Jim Plerce
and Jack Colby. . . . They asked about
the poon trsin . .

DCANE
{still dazed)
Noon train . . ?

He turns to look at the wall cleck, and the others follow
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High Noon
his geze. It is twenty to eleven.

EENDERSON
Tou get cut of hars, Will! Yau
get out of town this mimuval

The cthers join him es he hustles Doage apd Amy to the door,

AMY
What i3 1t? What's the zatter == ?

HENDERSCH
Hever mind -- thera's no time ==

The office emptiss. There is & silencs. Suddenly it is

token by the JQund of a lusty smore. CAMERA PANS TC the
cell st the rear of the office. A DRINX is slasping it
¢ff on the cell cot. He sleeps on.

2, m‘sm»«uwcmmu, and Deane
Relps Amy up imto the buckboard at the hitshing rail.
He turms %o the others.

GO ot ==

FULLER
Tas, go om, Will!

Mart Hove has alresdy unhitched the two horses and turned
them to the street. Doane hesitates, then turns and
elimbs up into the buckboard.

HENCERSON
Good luck, boy, and buzzy!

He slaps coe of the horses cn the rmmp, They starsc and
nove into a gallop. Hendersen and the others wvave
anxricusly, as the vagon moves o.s.

EXD, STREET. Pedestrians react as the buckboard rattles
by, Doane vhipping the horzes with the reins. :

INT, HELZN'S FRONT ROOM. ZEarvey Pell is at the vindow,
staring into the street. There i3 the 0.3, rush and
clatter of Doane's wagen rolling past.
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40.

L1,

That'

What?

HARVEY
(aloud)
3 fuany .

HELEN'S VQICZE

She comes into the scene and to the window,

HARVEY

You can't see now, Doane and
kis naw wife tock Off in a big

aurTy.

What'

EELEN
(not amused)

s 30 funny?
HARVEY

L mean & big hurry. . . . Hey, you
don't suppose Doane’'s scared
of those three gunnies?

Halen locks at him skeptically.

HARVEY
(ireitated)

Well, you didn't see him. I
never sawv him whip a horsa

that

vay.

Helen stares at aim, Obviously, he is telling the truth.
She frowns, then goes to the deor, opens it.

INT, BALL ~= as Helen comes cut, goes to the room next

door, knocks.
BELEN
Sam «- 7
SAM'S VOICE
Coma on in, Helen -~-

Sbe opans the door and gces in.

OfT. BALL. In his shirtsleeves, SAM Ls seated at 2 table,

clesning a rifle.

He looks up at Helen's entrance,
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HELEX
(quietly)
Milt Jordan's in town. Ha's
got twe of the old bunch with
hm-

Sam locks at her unwinkingly, then gets up slovly.
SAM
(simply)
I guess I'll take a look arcund.

He starts to put on his cocat.

EXT. SIMEYT -- on the Staticomaster hurrying back to the
station. As he reaches the EBarber Shop, the Barber comes
out, rezor in hand.

BARTER
Whet's going on, Oliver?

STATIONMASTER
(et without pleasure

. in his role)
Guy Jordan's besn let go . . .
BAREFR
(ammzed )
ol . . . Then that was Milt I seen
Just now -
STATIONMMASTER

I¥ sure was == and Plerce and
Colby, toa . . .

BAREER

Tou don't sayl . . . Where's Doane?
STATIOMMASTER

He's lef: . .
BAREER

That's o stars man . . .

They part, the Staticomaster going on down the stTeet, the
Darber returning into Ris shop.
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k9.

BAREER

(as he goes in)
How, Mr. Thompsen, didn'%t I vell you == 1

CAMERA BOLDS om window of the sbop.

EXT. PRAIRIE -- MED. LONG SHOT -= oB the buckboard as it

carsans over the un

at a wild gallop.

approsches the CAMERA

EXT, FRAIRIE -

mt,

L

avan plain, Doane weeping the horses

then, gradually, as the wagon
Doane begins t® rein up.

-~ as Dospe brings it to a halt.

. BUCKTOARD
He is frowvoing with thought, struggling vwith himsall.

Amy atares st him.

AMY

Why ara you stopping?

why?

DOAKE

(2inally)
It's no good. T've got t0 B9
beck, ADY . - ¢

Ag

™is {s cTezy. T haven't even
got any guns.

AMT

Then lat's go on =~ Bursy!

No.

Who?

DOANE
That's what 1've peen thinking.
They're saking ne run.
pnever run from anybody nefore.

AT

{frantic)

«

of this.

. I don't understand any

DOANE
( caking out bis waten)
I naven't got time tO tall you.
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AMY

Thern don't go back, Will . ., .
DOAXE

I've got to. That's the whole

thing . . .
He vhips the horses and <urns them back toward the town.

IXT. PAILRQAD STATICHN, Milt Jordan, Pierce and Colby are
on the bench. Milt is drinking from an elmost deplated
vhiskey bottle. He hands it to Colby, vho takes a svallow,
and returms (t. Milt offers it to Pilerce, who shakes his
hesd angrily.

PIERCE
I thought ycu.'d_ grew up by now,

. MILY

I thought your disposition might've
swestenad a Littles down im Abiline, . ., .
Guass e ere both wrong.

He takes snother drink,

INT. SALOCH. Six more Men have joined the others. Gillis,
flushed with drink and anticipation, is in the centrs of a

group at the bar. He pounds on it with his open hand for
emphasis axd attantion.

GILLIS:
Hit the bar, all of you! I'm
settin' 'em up!

They move to the bar in scceptance of his largessa.
INT. HELZN'S FRONT ROCM. EHelen and Harvey are facing Sam.
HELER

How could they pardom Guy? He
vas in for Life «-

SAM
(ahrugging)
He's cut . . .

HARVEY
(a glint of triusph
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51A.

51B.

52.
53.

BARVEL (c::nt'd,)
in bis eyes)
g0 that's vhy Doane rup aAvay . . .

Helesn locks at him, star:s %o say something, then STOPES.

There is the 0.%. CLATTER of noofbeats in the streets.
They turn O the window.

X7, STREET ~- frem Helen's point of viev. Doane's puckboard
can be sesll clattering PAST TOWARD nis office.

BCK TO SCENE Sl. Helan turms O the others and looks
quizzically at Harvey. GHe gcowls under the amusemnant

in her eyes.

EXT. MARSHAL'S OFYICE -~ as the buckboard pulls up pafors Lit.

T¥T. BAREERSHOP. The Darber i3 ¢inishing vith bis
Customer. Az fldarly Man (FRED) hurTies in.

FRED
(excited)
Doane's back . . - '
™e Customar sits up.

BAREER
Don't belleve it

FRED
Just sesn nim . . -

The Darber looks at the eclock., It ls ten minutes o
eleven.
How meny coffins ve gat?
FRED

We're goons need at least TVO
more, no matter new you figure
1r., You baettar gat busy, Fred.

Tred nods and hurries out through a Te&r docor. The Earber

remembers 3l3 custoper, snd removes the cloth with a fiourishb.
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BAREER
All tinished, Mr. 'Ihcmpson.
Tom look Jult fine: . .

m. *

INT, MARSEAL'S OFFICE, Amy and Dosue come in, and Doane
goes quickly to whers his guns hang om thenll Amy
watches bim as he bucklas them on, EHis mind is alresdy
in the future, axd she knows L(t. HNevertheless, she
pearseveres,

AMT
Tlease, Will == !

Doans looks st her, then gows om.

AMY
(desparataly)
Emdanlyuumvhnt this
i3 all sbout . . .

DOANE
{checking his guns)

I sext ¢ mmn up five years sgo for
muder. He vas supposed to hang,
but up north they commmtad it to
lifa. New he's free -« I don't
know how. Aoyway, it locks Like
be's coming back.

AMY
I still don't understand --

DoANE
(choosizg his words
carefully)
He's a . . . Be vas slvays wild --
kind of crazy. . . . He'll mrobably
make trouble ., . .

| Ay
Tat's no concern of yours -- oot
AnyDOre !

DOANE

I'm the onc who sent him up.

8l
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AMY
That wag part of yoeur job., That's
finished now. They've got a new
marshal -~ ©

DOANE
Won't be here %1ll tomorrow. Seems
to me I've got to stay a vhile.
(he reaches for his star)
Anyway, I'm the same man -- with or
without this . . .

Be pins it on.

AMY
That isn't so.

DOANE
(patiently)
I axpect he'll come locking for
me. Three of his old bunch are
vaiting at the depet . . .

A
That's vhy we ocught to go . . .

DOARE
{still patient)
They'll just coma after us., . . .
Four of them, and we'd be all
slone on the prairiea . . .

AMY
We've got an hour.

They both lock at the eclock. It shove nine minutes o

aleven.

DOANE
What's ap houwr? . . .

AMY
We could resch --

DCARE
{cutting in)
What's a hundred miles, aven?
We'd never be able to keep that
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stops aim.

High Noon

DOANE (Coms'd.)
stcre, Amy. They'd come aftar
us. We'd have to un again.
lLong a8 ve live . . .

A
No, wve wouldn't -- oot if they
aidn't know vhere to find us.

tightans. He starts tovard the door. Amy

AMY .
Will, I'm begging you == pleassl . . .
lat's 280 . . . -

DOARE
T esn't . . .

AMY
angry)
Don't try %o be s haro! Tou den't
have £o be a herc - pot for mel

DOANE

(losing bis temper)
I‘unatminstabothmi Ir
you think I like this, you're oraIy:

(he masters himself)
Azy, look. This 1z oy towa. I've
got friends hera. Toby and Earvey'll
e here. 1'11 swear in » bunch of
special daputies. With a posse
behind oe, zaybew thers yor't even be
apy trouble . . .

ALY
(defented)
Yoo kpow there'll be zrouble.

DQANE
Then it's better to have it nere. . . -
T'm scrry, homey. 1 kopow mow you
feel sbout it -=

AMY
(parsnly)
Do you?



64 High Noon

DOATRE
(amlrdly)
ar course I do. T kmov 1t's agalinst
religion and all == Sure L kno¥
how you feel about iS.

AMY
(nittarly)
mt you're delng {f just the 3jame.

DOANE
(hclglansly)
Aw - L] L

Amy coues to him, her heart in her eyas, daliberately
throwing all she has of nagoetisn ang sax &t Bim.

Will, ve vere married just & fav
moutas age =~ doesn't that mesd
anything o you? We've g0 WX

whole lives ahesd of us. - ¢ °

# « » Doesy't Shat mesi ‘anything
168, 9

with an effort, Doane gently pushes her aside. Amy i3
shattered.

DOARE
Amy, you kmov¥ T've only got 8RB
BOUDr . - ¢ 1've got things o do . -
You stay at the hotel il it's
ovar.

with his hand at nar elbow, he sgarts toward the door.
Amy holds ner ground.

AMT
No'. TYou're agking me Lo walt an
mour to find out if I'm going to
pe & wife or a widow, and I say
{t's too long 8 vait: Iwen't
do it

{You want & Wwill, or you wouidn't have
mayried me. - Iiymlmmwiﬂ-—]
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DQANE
(stunped)
Amy . . .

AMY
I knew == you thipic I'm Just
saying it - because I'm angrvy.
But I mean it! If you won't go with
ne pow == I'lL be on that train
wiien it Leaves hers ., .,

T™eir ayes oeet and hold.

DOANE
(£1nally)
I've got to stay, Amy . . .

Amy tries tc mask her hurt. Chin high, she moves past
him to the deoor, and cut. Doane stares after her a
noment, then follows her out.

EXT. MARSEAL'S OFFICE. Judge Mettrick is tying his horse
to the hitching rail as Amy emerges. Too blinded by tears
of hurt and anger tc ses him, she climbs inte the buckboard.
Mettrick looks on impassively, first at Amy and then at
Doans vhen the Marshal comes cut. The two men watch as

Amy turns the horses toward the station and whips them

out of scene. Then, as Mettrick takes down uis saddle-

bags, Doane comes toward him, his facs lLightening with
reliaf,

DOANE
I'n glad you got here, Perce , . .

(evanly)
Are you?

Carrying the bags, he vmlks deliberately past Doane and
into the office. Surprised, Doane follows him.

INI. MARSBAL'S OFFICE. Mettrick strides quickly across
the rocm into the courtroom. Doane continues after him,
puzzled.

INT. COURTROOM, Mettrick goes to the desk that serves
&8 the bench, and quickly begins to stuff the saddle~

e i e oy
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bags with papers, his gaval, and other belongings.
During the courses of tha scens, he will also pack his
legal books, asd vhen the bags are full ae will atack

and tia the remainder of his books with rawhide thongs.

Watehing from the docrvay, Doane stares at him with
sick understandling. Mettrick is very much awvars of
Doane's ayes oz him. Finally, he psuses in his work.

METTRICK
(sharply)
Are you forgetting I'm the man vho
partied sentence o0 Guy Jordan?

Donne shakes ’ gumbly. Mettrick resumes his
hurried pac

METTRICK
You shouldn't have come nack. It
was stupid . . .

DOANE
I figured T bad to, I figured it
was better to stay.

METTRICK
Tou figured wrong.

DOANE
T can deputize a posse. Tex,
twalve guns i ell I'd need.

METTRICK
My intuiticn tells oe othervise.

DOANE
Why?

Mettrick locks up at the wall eloek, It la seven
pimutes to sleven,

METTRICK
(bitterly)
There's oo time for a lesson
{1 eivics, oy bay.

On the wall behiod the hench are an American flag of
the pericd and s ploture of Justice, with scales and
blindfold. The Judge goes to them and starts to
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High Noon 67

take down and fold up the flag. Almost helplesaly,
he begins to talk.

METTRICK

{taking down the flag)
In the fifth century B.C., the
¢itizens of Athens -~ having
suffered grisvously under a
tyrant - mansged to deposs and
banish him. However, wvhen he
retizned after some years with
an army of mercenaries, thase
same cltizens not only opened
the gutes to bim, but staod by
vhile he executad the members
of the legal government., . . . A
similar thing took pisce about
elght yesrs ago in a Sowa called
Indian Fells. I escaped death
only through the intercession of
& lady of somewhat dubiocus reputa-
ticn, and at the cost of & handsome
ring that once belonged to my
mother . , .,

(he shrugs)
Unfortunatealy, I have no more rings . . ,

He has neatly folded up the flag by now and has placed
it iz one of the saddlsbags. He turna to the picture
of Justice and takes it dowm.

DOANE
ut you're a judge -~

METTRICK
I've been 1 judge many times in
many towms. I hopa to
be a judge again.

DOANE

(giving up)
I can't tall you vhat to do ., . .

(harshly)
Will, vhy must you be such a fool!
Esve you forgottan what he 1s? Have
you forgottan what he's done to peoplae?
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9.

METTRICK (Cont'd.)
Have you forgotten that He's crazy?

Ee points to the vacant chair near the defense table,

METTRICK
Don't you remember when he sat in
that chair there and said -

CLOSE SHOT «- VACANT CHAIR

METIRICK'S VOITE
(aver)
You'll never hang me! I'il ba
back! I'll kill you, Doane!
I svear {t, I'11 ki1l you!

BACK TO SCENE. Deane and Mettrick stare at each other,

DCANE
(after s pause)
!‘nh....Imemher...

CLOSE UF =-- WHISKEY BOTTIE &8 it shatters loudly on the
Tailroad track, and the shards and splinters tumble and
glitter {n the sunlight. Then the CAMERA TILTS UP so
REVEAL Jordan, Plerce amd Coldy in the b.g. Calby s
staring at the brokan glass with childlike intersst.

Plarce ia Scowling angrily at Milt, who i looking
innocently ofe,

INT, STATIUNMASTER'S OFTICE = AMY AND THE STATIORMASTIR.
Separated by the counter, they are both staring through
the vindow at the three men on the platform outside,

Amy with fascinated loathing, the Stationmaster vorried.
Then they exchange » quiet look, end the Stationmaster

§083 back to vhat he has been doing. Ee stamps Aay's
tickat and hamds it to her.

{sobarly)
Here you are, ma'am. This'll
take you %o St. Louis . . .

Thank you,
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High Noon 49

She starts to turm avay to sit down, then realizes that
she will have to share the station vith Jordan, Plercs

and Colby for the next hour. The Stationmaster senses

har predicament.

STATIUNMASTER
(kindly)
Mayhe you'd rather wvall scmewheres
else, ma’'am? Like at the notal,
maybe, We'll get three wvhistles LI
the train's going to stop, and you'll
have plenty of time %o get down hare.

A

(puzzled)
Il the train stopa?

STATIMMASTER

(he is embarrassed)
Yas, oa'am, It don't alvays,
little towm like this. I'd
hata tc tall you how many times
she's just run right through my
flag, 'specislly if she's late.
But she will atop to let off
passangers . . .

A
I sen. . . . Thank you . .

She turns spd starts cut.

STATIOUNMASTER

( sincerely)
I'm awful sorry sbout this, Mrs,
Doane. . . . But the Marshal can handle
himself alzighs.

AMY
(vryly)
Thank you very mach . .

She goes cut of scane,

TS. EXT. PLATFORM -= GROUP SEOT -- JORDAS, PIERCE AND COLZL. -

Milt i3 looking off, and vhen Azy appears in the b.g.
and goes to the buckboard, he follows her with his eyas.

Tt o g
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MILT
(Lightly)
That vasn't here five years
PIERCE
30 vhaet?
MILT
(smiling)

Bothing. . . . Yet, . . . Haybe . . .

His smile brosdens as Plerce's irritation mounts, and
he continues to wvatch Amy until she iz out of sight.

INT. HELEN RAMIREZ' SITTING ROOM, The table has been
set, and Helan apd Harvey are eating breakfast. Helen
locks at the clock. It {3 five minutes to eleven,

HELEN

(quietly)
Don'% you think Doane will be

locking for you about now?

(carwlassly)
Teah . . .

He continues eating. Helen vatchesa him.

(mildly)
Tou're reslly sore at him ., . .

HARVEY

(pausing)
Wouldn't you be, if you vere ne?

EELZH
(gently)
I supposa I would -~ if I were you . .

Harvey looks at her, not quite certain of her meaning.
Then he goes back to uis food. Eelen resumes eating.
T™ey eat in silence for s vhile. Then an idea begins
to grov in him, and he smiles suddenly. Ee wipes his
mouth and pushes awvay from the tablas.
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BARVEY
I'll be bhack in a while --

Griopicg zow, he gets his hat and goes. Halen looks
«ftar nim speculatively,

INT. HALL. Harvay comes cut of the rocm., Down the
hall Sam’'s door is open, and Sam cag be seen sitting
quiet guard in the doorwsy. Ha looks at Harvey with-
out exprassion and without wvarmth or liking. But
Earvey (3 too plessed with himself to care, Whistling
softly, he goes to the stxirs.

INT. STAIRWAY ~~ as Harvey comes down the stairs,

INT. LOBEY. The Hotel Clerk watches Harvey come dowm,
cross the lobby and go cut.

IXT. EOTEL. EHarvey comas out and wvalks down the atrset,
Twe SMALL BOYS {a their Sunday best run into the scene,
to Harvey.

FIRST =O0Y
Hey Earvey == !

Harvey turns to dee them, grins.

SECORD ROY
Tou gonna shoot it out with Guy
Jordan, Harvey? Ares you?

FIRST 0¥
Tou gonna kill him, Hervey?

BARVEY
(ruffling his hair)
I sure am.

Amy's buckboard clatters into the scene and past, Harvey,
puzzled, wvatches her stop before the hotal and climb down.

SECOND EOY
(tugging at Harvey's shirt)
Zey, Harvey --

HARVEY
Go on, z0 on, you ought to be *
in chureh -~ the both of you.

—
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Ha throvs & ¢insl look at the notal, which AmY nas entered,

end walks of?f.

g2- Tyr. HEOTEL LOBEY -- at desk.

83.

May I wait here for the noon
crain?

(as the Clerk continues
ro stars at nar)

T suid may 1 vait in the lobby
antil neon?l

CLERK
(unnbnshed)
Surs, Lady.

AMT
{sursing avay)
Thanik you.

You'rs Mrs. Doane, ain't you?

AMY
Yas.

CLERK
And you're leaving on the opoon
train?

AMT
{ sharply)
Yus.

CLEXE
(sknpticakly)
But your husband ain't?

AMY
(studying Bim)
Ro. wWay?

CLERK
(eoolly)
No resson. Put {z's mighty

{ntarestisg. . - - Now me, vouldn't
leave this tovn at noon for all

The Clerk is staring at Amy .
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CLERK (Come'd.)
the tea in China,
(he smiles vindictively)
Fo sir., It's gouing to be quita
& 8ight to see . .

Amry stares at him, puzzled by his hostility, then goes
to a chair nsar the window.

EXT, MARSHAL'S CFFICE ~=- at hitching rail. Doane watches
the Judge make bis saddlabags and books secure, Mettrick
gives the straps a final tug, hesitatss, then turns o
face Doane.

METTRICK
Goodby, Will . .

DOARE
(f1atly)
Goedby . . .

Mettrick is horribly ashamed, Doane tries to hide his
own sick, still somevhat dazed, shock and disappointment,

METTRICK
You think I'm letting you dowm,
don't you?

DCANE
He.

METTRICK
ook, this is just a dirty little
village in the middle of powbere.
Nothing that happens here is
really important. . . . Get aut!

DCANE
Thers isn't time .

METTRICK
( staring at him)
Woat a vaste . . .
(gently)
Good luck.

He turns, nounts, rides off. Doane locks after him a
noment, then turns to go into his office. He sees a

————— ey v
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Boy of about f£ifteen vho has been lounging curiously
nsarby, tIying tn overhear.

DOARE
(ealling nim)
Johony ~=

Johany comes over td nim. His vide eyes make it cbvigus

that he knovs vhat L3 going on.

DOARE
Why aren’t you in chureh?

JOENNY
Why ain't you?

icane Tsises his amm {n a mock threat, then drops it.

DOANE
Jo scmething for me, Pind Joe
Henderson, Mart Hove and Sam
Fuller, and tell 'em T vant '‘em
nere. And then gO ?ind Harve
Pall --

BARVEY'S VOICE
Doa't have to do that == hers I
m - L] L

Doane's face lights up as re turns and sees Harvey
spprosching them. Johnny takes off. Deoane sensas
that Harvey needs no explanation.

DQANE
(with gruff wvarmth)
Where you bean?

BARVEZ

(1ightly)
Bsy . - -

Doane is sble to smile. He kmows what being "busy'
uysually means for Harvey, and even at this moment

his paterzal feeling for the younger MAn <& breai
through the situation. then he sobars.

DOANE
You know vhat's doing?
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HARVEY
Sure.

DOANE
Come on. Lots to do .

High Noon 73

He starts to go intc the office, but Harvey stops him
gently and leans against the door jamb.

Ha starts in

HARVEY
Beld up & second.,
{as Doane stares
at him)
This ain't really your job, you
know.

DOANE
{almost absantly)

That's wvhat evarybody keeps telling

e . . -

again, but Harvey bars his vay with his arm,

BARVEY
Yeah, but when I tell you it
maans scomething. S50 you can
listan & second.

DOANE
(bumoring him)
Alright, I'm listening.

HARVEY
Row, the vay I see it, 1if you'd
gone, and with the new mmrshal
not due till tomorrow, I'd be
in charge around here., Right?

DOARE
{patiently)
Right.

BARVEY
Well, tell me this then. If I'm
gocd encugh to hold down the job
vhagn therw's trouble, how come
the city fathers dida't trust me
vith it permmnent?

e e —
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87-
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Doane starss at bim, veginning to be disturbed.

DOANE
I don't know.

HARVEY
(thinly)
Dom't you?

DOANE

(£1atly)
Xe.

BARVEY
That's fuany, I figured you
carried & lot of weight.

DGANE
Maybe they didn’t ask me. . . . Maybe
they thought you were Yoo young .

HARVEY
You think I'm too young, ool

Dosne's irritation and his liking for Harvey struggle
with each other. His liking wins.

DCANE
You sure act like 1t sometines!
Come om.

Grabbing Harvey, he shoves him ingide shead of him.

TNT. MARSHAL'S OFFICE. Doane propels Harvey into the room.

HARVEY

(triusphantly)
Hov here's vhat I want you to do,
Will., When the old boys come, yOU
rell 'em you want me to be Marshal,
and tomorrow they can tell the new
usn they're sorry but the Jjob's
filled.

DOANRE

(stopping)
You reslly mesn it, dom't you?
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HARVEY
Sure,

DOANE
Well, I can's do it.

Why mot?

DOARE
I you don't know, there's ne
use me talling you,

EARVEY
You xesn you wen't de 1%,

Dosne looks at hinm helplessly, then turns avay from hinm
and goes toward the desk. The clock on the wall resds
one minute to eleven.

DCANE
Have it your vay . , ,

flaring)
Alright. The truth {s you probably
talked against me from the stare,
You been sore about me and Helen
Ramirez right along, ain't you?

DOANE
(surprised) :
You and Helan Ramiresz? I don't ==
(ae begins to
understand )
It so happens T didn's kaew, and
it don't mean anything toc me cne
ay or apcther. You ought %o
kfow that,

HARVEY
Yesh? You been washed up for
mOT® than & yesr -- you go out
ard get yourself married -- only
yOu can't stand anybody taking
your place there, can you?
Especially me!
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DOARE
(overvhelmed)
You're «-

He canmot find words. He turns and looks at the ¢lock.
It is two minutes after elaven.

DQARE
I haven't got time, Harvey . .

HARVEY
Okay! Then let's get dowm to
business. You vmnt ms to stick,
you gut the verd in for me liks
I said.

(quietly)
Sure. I wvant you to stick, but
I'm oot buying it. It's got to
be up to you . . .

They lock at each other as if across a chasam. Harvey
sees that Doane means it. He canmot quite believe it,
but he i3 committed now. EHe goes to the desk, takes
off his gun belt and btadge, puts them dovn, turns and
goes cut. Dosse stares after him, sick at heart.

@WK DISSOLVE T0:

EXT. COUNTRYSIDE <~ MED, IONG SHOT -- on Twe Riders
galloping single-file towvard CAMERA.

EXT, COUNTRYSIDE. The Tvo Riders near the CAMERA. The
Man {n froat (ED PETERSCN) reins up. The other rider,
vho vears a star, pulls up beside him. This is TOXY,
Doane's second deputy. Toby looks st Petarson warily.

PETERSON
How about resting a minuta?

TOBY
I'm in a hurry.

PETERSON
I ain't.
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TOEY
Tioov., . . . Goldarn you, I ought
to be kissing & btride ahout
nov ingtesd Of riding herd onm
4 nean old polecat like you.

PETERSON
Come om -= hov about & smoka?

He ruises his arms, and we see nov that his wrists are
bound by a ravhide theong.

™
Tou gonna be & good boy?

PETERSON
You know me, Toby.

™oRY
Sure, I new you ., .

Be takss cut a kmife end cuts the lasther strap. Petarsen
ranches for his tobacco.
TORY
Maks it a quick one. I want to
get to that wedding Lefore it's
over.

QUICK DISSOLVE 10:

SR m.m'smém--msamwm. s is
%6. red-faced, baffled. Thers is the o.3. sound of Helen's
laughter.

BARVEY
What's so funny?

CAMERA PULLS BACX to DWCIUDE Helsn. She pulls hersels
together somewhat.
EELEN

Touw didn't really think you could
put that over on Doane, did you?

Why not?
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HETEY
When are you going to grow up?

HARVEY

(angrily)
I'm getting tired of that iind
u m-

HELEN
(lightly)
Then grow up.

Earvey i3 incressingly {rritated and confused under the
goad of the almost satarmal pity 1o her lavghter and
BADDST ,

BARVEY
Cut 1% out!

(gemtly)
Alright . . .

She pats bis cheek placatingly, but Harvey shoves her
band avay. Under her level look, ke starts %o peces
angrily.

ZARVEY
Wiy shculdn't he have gone Zor
1t? He cewdzs oe. Se'll oeed
ne plenty when Jordan gets here.

(watehing nim)
That's pesaible.

HARVEY
Es should've had oe zade marshal
to begin with., He's just sore, is
all. He's sore sbout you and aze.

HELES
(frowning)
Is he?
EARVEY
Sure , , ,
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HELEN

{quietly)
You told him?

BARVEY
(unavere of his dunger)
Sure.

HELEN
ou' (ﬂtg;inmllod Tage)
cu'Te a .

{rescting to her tone)

Why? Didn’t you weat hkim %o kmow? . . .
(with & blird impulse
to burt her)

Say, vho did the walking out anyvay,
you o him?

(flatiy)
Get oct, Harvey.

Harvey begins 4o reelize that he has msde a fatal blunder.

BARVEY
I night just do that.

EELEN
(and ske means it)
Then do it.

HARVEY
You deca’'t meen that.

EELER
Tou think not?

HARVEY

(veginning to

blustar)
Tou're going to talk diffsrent
vhen Guy Jordan gets in. You
night want somebody sround you
vhen you're explaining to him
sbout Doane.
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FELEN
I can take care of aysal?,

HARVEY
Sure. QOnly from what I've heard,
you might not be so pretty wvhen
he gets through with you.

Helen Looks at him with cold disgust, then gzves %o the
the door and opens it.

FARTEY
(his laat attempt)
I vonn't be back.

v, |
(quietly)

de slams the door as he goes. Alone, Helen paces the
Tloor. She looks at the clock. It iz five after eleven.
She comes to & decisicn, goes tc the door, opens i%.

IdT. EALL. In hisz roca, Sam looks up as Helen's door
cpens .

IRLEN
San -~

de rises ad goes to her.

2.0 §
T think I bave to talk to M,
w“w'.l

SAM
You're getiing out?

HELEY
Yes.

He considers bLer answer, sccspta it
SAM
You want oe o give Doane a
hand ? .

Helen thinks it over, almost but not quite disguising her

ix'

!:;Eii

bH

i

k1Y

m

{

Y

Lir

it I I e

[
4

ey

t.‘

LI

L b



- g e —

O W

FF

~ 4
{.i

']

A

-
}

[,

LA

1

o~

..

M7 e

s

ot \'_‘.

EI B Y B B

10L1.

e p— e

High Noon &

inner struggle. Then she zakes har decision.

EELEN
{flatly)
¥o.

Sam neds, turns axxd goes.

I¥r. HELZN'S FRONT ROQM. She abuts the deor, stands there
a Doment, thinking, then welks unhurriedly toward ber
Yedroom. CAMERA PARS WITE her. Reflectad in her diesser
mirror, ve can ses her beglnning to change.

INT. MARSEAL'S OFFICE. Doane {3 st his desk, lost iz
thought. There is the SCUED of his doer opening, and
he jerks into svarensss and turns. A solldly-bullt,
normally plessant«locking, Man now scowling with
{xdignetion is coming in. His name i3 BAKER.

BAKER
Will == I just hesyd == !

DOANE
(rising)
Bello, Herb -

BAKER
You can count on ms. Tou know
thet, dom't you?

DOANE
(nis spirits rising) .
I figured I could.

BAKER
Why, you clesned this town up o=
you made it fit for vomen and
children to live in, axd neither
Jordan or nobody else iz going
%o drag it down again!

DOANZ
T was hoping pecple'd feel that
vy ...

BAKER
What cther wvay is there?
(as Deane shrugs)
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BAKER (Comt'd.)
How mamy men you got lined up?

DQANE
Xone, yet . . .

Dakar locks at *he clock. It i3 seven aftar elaven.

BAKER
You bettar get going, oan,
{he starts out)
I'1l be beck {n tan zinutes -~

(be grins)
we losded for bear . . .

Doans looks after him, touched and encoursged. He locks
up at the clock, then frowns ss ke remasbers kis scene
with Barve Pall. Ee takes s vantsd poster from & desk
drawer, and on its back he writes:
"BACK IN FIVE MINUTES --
DCANE."

Ea props this up on his desk, sod gou out.

EXT. SALOCN. Earvey Pell, still seething, sirides toward

the ssloon. He passes Two Indians lounging Yefore the
saloon, end goes fn.

IT. SALOCN. It is ccowded now, with ag almost holiday
atmosphere. Harvey coses in and goes to the bar. His
sgtrance gains considerable attention. Sooe of the Men
nod, anxd Earvey retuous the gesture briefly. The Bare
tender comes to him with a bottle and glass, and Harvey
pours himself a dxink. Gillis, the owner, leaves the
goup ke i3 with end comes over to the bar next to
Harvey. EHarvey ignores him es Be drinks.

GILLTS
Hi, Harve -

. EARVEY

GILLIS -
Where's the tin star?
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.‘_.E:
- HARVEY
I curned it in. I quiz . .
me
i GILLIS
l bl Smart move.
i EARVIY
5 Ididn't ask for your opinion.
r— He takes the bottle and moves to & vacant table,
t_ Gillis looks aftar him visely. .
< 10k.  EXT. STREET, Doane valks stesdily tovard the hotel. The
o street seems empty except for him, but Doane has the feeling
Ei'- that eyes are wvatching him,
= 105, m. ROQM OVERLOCEING STREET., A Msn and a Woman, %Sownspeople,
bix are looking out ¢f the window at Doane as he passes.
{
| 106.  XXT. STREET -- TRICK SHOT. WITH Doame. The Two Little Boys
E’“ ¥e have seen before dash inmto the scene, one in pursuit
b of the other. The prsusr exrtends his wrm and shoots.
- Bang: Dang! -~ Tou'rTe dead,
Doane! . . .
' E.... He turns and runs headlong into Doane, vhe holds and
' staadies him. The Boy looks up and recognizes Doanas.
p— His mouth goes wide in dazed panic. Then he jerks out
&1-' of Dcace's grasp and runs awvay, as the other Boy diuppem
) s vell, Doane contimmes up the street.
e 10T.  EXT, DEPOT -~ JOHDAN, FIERCE AND COLEY, Colby is playing
= & vestern folk tune on his barmonica. Milt takes a deep
drag of his cigurette, then flips the butt svay sherply
L = and gets to his feet. Fierce vatches hiz narrowly.
= Milt stretches.
- MIIT
"EI You know what? Think I'11l go

get some liguor,

—-

FIERCE
Tou bave to bave it?

MILT

P

Tap.
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DIERCE
If you'=e golog after that
voman ==
|
b.e MILT

I said I vas going for liques . . .
Es starts to valk awvay.

FIERCE
\ You keep away from Dosne! . . .

M
Sure. . . . L osgn wmit . . .

Hs sauntars on.

{ .
' ' 108, EXT EOTEL. As Dosne nesrs the hotel, he sees the
- buckboard hitched before it. His face brightens
[ and his pece quickens,

10G= INT. BOTEL LOEEY. Amy, sitting near the window, sses

110. Deane spgreaching. Believing he i3 coming to ber, she
is overioyed. Rising, she hurries to the door, and is
there waiting for him vhen he comes in. Doane takss
har arms in his happily.

- DOANE
, . Amy, you changed your mind w-

Aty stares op at him, the joy ebbing out of her ayes as
ste begins to understand him. She disenguges her arms.

; AMY
' (aully)
I'd thought you hed changed
yours. . . . Bo, Will, I have oy
P ; tickat . . .

DQARE
{(brought down)

b , Taee . ..

He looks st her, kis disappointment suddenly boiling
over into anger, then turns fTom her and goes toward
the desk. The Clerk i3 lesning oz i%, watching him
coms. There is no sympathy in bis ayes. As Doane

nears the desi, an Zlderly Chambermaid comes {n with
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mop and pail, and resches the dask at the same time

a3 he does, Ignoring Dosne, the Clerk gets a key
and tosses it on the counter toward the Chambermaid.

CLERX
Open 159, and clean it up good.
(deliberataly)
Mr, Jordan's very particular . . .

As she takes the ksy and zoes, be locks at Doane calmly.
Doane’'s face tightens.

DOARE
Helen Ramires in?

CLERK
Guess 80 . . .

Dosne looks st him, twmns and goes to the stalrs.

CLERK

(meaningly) .
Think you can find it alright?

Doape dcesn't answer. Ha starts up the stairs. The
Clark grins. Amy is watching Doane &s De goes, pussled.

m.smm:-onnonmnhcmuth-lm.

1NT. HALL ~- op Doane &s he comes to the landing and
goss to Halen's door. Es imocks.

INT, EELEN'S ZEDROOM, She i3 packing as she hears
Doane's knock.

EFLENR
Cone w-=

19T, EPLIN'S FRONT ROCM -- &s Doane extars, looks around,
sees IO ons, VRlta,

INT. HBEIEN'S EEDROCM, She stops, puszled, then goes
to the frent rood.

TRT. HELZN'S FRONT ROOM. Helen enters the rocm, Stops
short as sbe sees Doane. Their eyes mest and hold. e
silent temsicnm grows, seeming to fill the room as with
sz explosive gas. It is Helen who bresks the silencs,
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pride .
Well, vost a0 want? You
nntmtnhclpwu‘.’ Yo want
uwmmwlwmgoi
Yo, went

Doane has best walting patisntly for the storm +o subside.
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EELEN
(dully)
I kmov bow he is . . .

She turns avsy from him, goes o the window, They are
bt silent for & moment.

HELER
(without hope)
Maybe he doesn't kmow . . .

DCANE
Ee probably got Latters.

HELES
Probably , . .
(she smiles without
bumer)
Kothing in life i3 free. . . . I'm
getting ocut -= 1l'm packing now.

DOANE
That's good.

He besitates, then turns to the docr. Hearing him, she
turns. Agein, their eyes ceet and hold.

HELER
(in Spanish)
It's been mors than & yesr . . -

DCANE
(also in Spanish)
Yes. I Fnow . . .

Thers is & pause. Then, usable to help herself. Helen
goes on, still in Spanisb.

AELER
Do you want to kiss os geodby?
(vut as Doane haesitatas,
she cuts in sbarply, Lo
English)
Sever mind! Coodby . . .

DOARE
Goodbye, Eelen . . .



o~

S0 High Noon
Bm virms to the door agailn.

HEELEN
(rlatly)
Doane ==
- {as he looks at her)
If you'se smart, you'll get out
yoursell.

DQARE

I can't.

EELEN
I didn't think you would.

He goes out. Helen stares after him. TFor a coment her

heart and soul are in her eyes, golng after aim.

EELEN
(to bersel?, in Spaaish)
Do you want to kiss aa gooddy . . . ?

She grimaces with self-conmtampt. Then, herself again,

she turns and goes to her bedrcom.

120. INT, BOTPL LOEEY, Amy, back at the wimiow, and the

Clerk, bebind the desk, listen to Doane's footstaps

as he coues down the staps. As he reaches the landing,
his eyes go %o the cloek. It is 1l:ll. Deliberately, the

Cler takes his watch cut, checks it with the clock,

looks at Bim, then txns and goes to the decr. As he

passes her, Amy averts her hesd. Without breaking stride,

Docans goes out.

121, EXT., SALOCE. Milt Jordan approaches the saloon acd
goes lnside.

122, 7. SALOON. The murmur of conversaticn and cards
stops as the men recognize Milt. Unconcarned, he
goes to the bar, takss cut a silver dolliar.

BARTENDER

{ cbsequicusly)
Eov are you, Mil:?

MILT
Alright. Give ae a bottle,

apparently adjusta it and then starts &2 wind it. Doana
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BARTENDER
Sure thing!

He tmz say to gwt cas. GILllis has sidled up to
the baxr.

GILLIS
It's been 2 long time, Milt!

Milt looks at him dryly.

GILLIS
Yon, sir! . . . Bov's Guy?

The Bartender returns with the bottle.

MILT
He's mot complaining.

GILLIS
(Jevially)
Well, there'll be a hot time in
the old town tqnd.aht, hey, Milt?

Milt locks st him, then grins suddenly.

MILT
I wouldn't be surprised.

INY, HOTEL IOEBY. Amy is still at the vindow, her face
rirroring her ioner struggle. Then, giving in, she
tns and goes to the desk, The Clerk waits coclly for
her nmelgh.
Ay
(trying to cover her
epbarraszent)
May 1 ssk you somathing?

CLERE
Surwe,

AMY
Who iz Miss Ramiresz?

CLERK

(enjoying nimself)
Mrs, Ramirez. . ., , She used %c be a

e weam s
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2k,

12%.

CLERX (Comc'd.)
friend of your husbend's s whils
back. Before tha%, she vas a
friend of Guy Jordan's . . .

AMY
(of'r balance)
I see. . . . Thank you =-
{she starts to go back
to ber place, stops)
Tou == don't like my husband, do

you?

CLERK
¥o.

AMY
Why?

CLERK

Lots of reascus. . . . One thing, this
place wvus alvays busy vhen Guy

Jordan was arcumxxl. I'm not the

cauly cne -= therw's plenty pecple
arcund here think he's got a
cousuppance coming. . . . You asked
e, oa'am, 30 I'm telling you.

AMY
(quietly)
you.

She goes back to the vindow thoughtrfully.

CIOSEUP«~ CLOCK IN MARSHAL'S CFFICE. It resds 11:15.
CAMERA PARE DOWE to rwvesl the empty rocm and the
note still on Dosne's desk. Thes Doane snters, locks
arcund axd realizes that no one has come yet. Ha
locks up st the clock wvorrisdly. Then, Irowning, he
gets the note, goes back to the deer, spiltes the
nota on & ocall on the cutside of the door and goes
out, closing the door behind him,

EIT. STREEY -« TRICK SBOT =~ DOARE -- as he comes out
snd starts down the street. He approsches the
salocn, hesitatas, them goes on. Ha changes his
mind, crosses the street amd goes to the salcen.

AS he reaches the door and is about teo go im, it
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swings cut and Milt Jordan exzeTrges. Both men are
‘egken of? balance for en instant, and then they
achieve control. Thelr eyes nold for a long moment.
mhen Milt's lips curl in a confident grin. Shifting
nis grip on his quart of vhiskey, he tixns and
deliberstaly valks sway, wvhistling softly. Dosne
1ocks after him, tight-lipped, then cakas a deep
breath, and pushes the docr opedl. Thers i3 & burst
of laughter from witkin.

INT. SAIOCH. Dosne's entrance 1s unnoticed st first
gxoept by those neal the deor. Gillis i3 in s smmll
group, his back to the door.

GILLIS
(loudly)
T'1l give you odds Doane's daad
five minutes after Guy get3 - o

the train!
MAR
That's oot umuch time . . .
GIIIS
That's all Guy'll need -=
because ==

Ee becozes gvars that evaryune {3 looking past him to
the entrance, twns and sees Dospe stapding there.

The rooa has gons silent. Doane starts over slovly
toward G1llis, bis face tight. Hs has hed enough,
Whenm he resches Gillls, he stopa, thez swizgs IfTom

the hip. Gillis goes down o e Flocr. 3o ons noves
as he lies there & moment, then sits up dazedly, Viping
the blood fTem his lips.

GILLIS

{ehickly)
Tou carry & badge anxd & gum,
Marshal. You had zo call %o
4o that.

Doape slumps, suddenly aod chscurely ashamed.

DOAXE
You're right . . .

He starts toward Gillis to help him up and Two Men stap
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out for the same purpose. But Gillis shoves the Marshal's
etffered hand cut of the vay, and lats himssl® he helped

by the others oo his feet and to a table,

pours a drink for him snd brings Lt to him.

wailt silently for Dossa %o make his move.

at them. At his table near the window, Harvey is ntchi.ng."
Docane's eyes meet Earvey's, then move swvay.

DOARE
(to all of them)
I goess you all know why I'nz
here., I need deputies. I'11
taks as cany as I can gat.

He waits., Thare i3 no response.

GILLIS
(suddenly)
Tain't saying I'd've helped
you before, but I sure ain's
gonoa now, -

DOANE
(ignoring biam)

he Barterder
The custcuars
Doann looks

Scme of you vere specisl deputies
ez ve ke this bunch. I nesd

wh
you sgain ~= pow ., , .,

il

Scoe of the other Men follow his eyes. It

MAN AT BAR

Man iz the room remiin silemt. One or two seen
ectad, but they look at the cthers, waiting for
asd. Doane vaits, hiz besrt sinking. The clock
icks loudly in the silence. Doane looks at i,

is 11:19.

Things were different then, Doane.
You had 3ix steady deputies to
staxrt off with <= gveryons a top
gun. You ain't got tmt two new.

SECOND MAR

You ain’t got twe. EHarve Fell

here says he quit. Why?

Everyons turns to look at Harvey. He stares them down,
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DOARE
Mgt 's between the we of us.
FIHEST MAN
Apd vhers's Toby?
DOANE
He's on his vay in, EHs'll be
here,
SEUCND MAKR

Tat's vhat you say. You're asking
& lot, Doane, all things considered ., . .

He t:zms to look at a Man alone at a table, and the
others follow his glance. The Man at the table looks
up. He is bleary-eyed, sz obvious alcoholic, sod he
has a Livid whip-lash scar scross one eye and acrouss
his face.

DOANRE
Alright, we all know vhat Jordan's
1ike. That's vy I'm here. . . . How
sbout it?

GILLIS
{suddenly)
You must be cerezy, coming in
Bers toc ralse & posse. Guy's
got friends in this room -- you
cught %o kmow that!

Doane ignores bim, vaits. The room is silent. The
Two Men who have Sesmed to be disposed to join him
shrink back among the others. Doane realizes thare
is nothking hers. The Man wateh him go in silence,

YT, SALOON. The Two Indians have been listening from
the cutside door. They give vay for Doane. He comes
out, looks scross the street tovard his offics.

EX?, MARSEAL'S OFFICE-- from Dospe's polnt of view,
There are 2o horses at the rail, and Doane's note
can be seen fluttering on the door.

XT SALOCH. Doane turns and starts down the street,
moving out of sceme. The Indians watch bim go. The
Young Indian turns to the Older Indian and locks at
him ingquiringly. The Older Man shrugs.

P o o e il i
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TP, CHURCE. It is well-filled, and the cholr == composed
of 3ix Men and six Jomen == i3 sioging a hymn. Sam cooes
{n upobtzusively and wmoticed and seaTches the room with
his eyes. PFipally he sees the mad he is locoking for,
WEAVER the storskeeper, singing in the cholr. Thelir ayes
neet, wnd Veaver gets the asloost imperceptible signal

Sam sands him with his Lifted eyebrovs. Weaver Zrowns vith
wamm,mmmmchmendsm

while the rest of the choir is finding its seats again,
ne lesns over toc his pompous Wife, whispers o b, and
slips out through the rwar door. She, too, i3 puzzled
ad amnoyed, but she covers his exit by dropping amd
retieving her hymzal. With his usoal lzpassivity, Sam
turns and geta cut as quiatly as Re came.

PIT. MART HOWE'S HOUSE, It is ¢ suall house, rather

thmqmmc,uuitamumﬂmar
mblotaknpitlp‘mmwmm‘udlm

order, or perhaps Just doesn't cars. Doane esters the
scane and walks to the door, sresting freely under the
glere of the high son. He knocks and wmits. The deer
ucmdbyn:tmmm%mnnllpuﬁmi::dloqc.
She recoguizes Doane wordlessly, and lets him In.

THT. MART HOWE'S EOUSE, This main room of the house,
which serves as both living and dining room, is fairly
clssn and well kapt, but like the extaricr it is barrem,
mloved. Two large, cli~fashicned guns bang on the wall
bauthcbdsowuntdmuhtthcr‘bm. Mart Howe
1s sitting in the cpe comfortable chair in the roca,
staring st the floor. The Indian Woman goes to the
m.nmutmmhlnﬂmmlﬂutmnmdom
hefore Doane's interruption -- rolling cigarettas by hand
mmh:ﬂddmthnwthemuyucdnldycn
she tabla. Doane goes toward Howe snd 3tops, leoking
down et him. Howe finally locks up &t him, bis face
vooden, his eyes hopeless.

DCANE
T sent a kid %0 find you. Dida't
hs m?_'

HOWE

(heavily)
He vas here . . .

Doans stares down at him unbelievingly, turns away
halplesaly, then %o him again.
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Eove's bent

DOANE
(finding words)
'Iaub«nwrriendtllwlua. Tou
got me this sob! You made them send
for O . .

srame dTeOps, but he remains silent.

DCARE
?mthetimImakidI
vanted to be like you. . . .
m,yeu‘umahtrmm
vhole life == @

EOWE
(pitterly)

Yeak . . . yesb, ©¥ whole 1ifse.
A great Life. Tou risk your
skin catching killers ard the
.:m'igal.t:thcmgomthaycan-.
cope back snd shoot at you again.
1# you're honest, you'rs pocT
your vhole life, and in the exd

High Noon S7

The Indisn Woman picks Up the handful of cigarsties she
has made, comes Over anxd puts them oo the small table

agar Bowe's chair, takes soie wvocden =a
pockat ¢f her apren and puts them deown alongside,

rarns and shuffles cut o the roocm. With disrsteulty,
Howe picks up & sigarette in his goarled fingers e

strikes a match to 1t. Doans lecks at him.

DOANE
Listen! The Judge leZt town.

Harvey's quit. I'm baving

wsrouble getting deputles . . .

HOWE
It Zigures. . . - It's

all

happened %oo sudden, People

nave to talk themselves into law
and order befors they do anything
about it. . . . They den't CaTS.

They really don't cars.

P e e -
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The room goes silent. The two men lock at amch dther.,
All barriers are down now. It i3 a time for complate
hooesty, for they will never again be this clcase to
esch other, this intinate.

DAARE
| What should I do, Mars?

' EOWE
b I vas hoping you wouldn't come
‘ back.

DOANE
] ! . YTou mew why I came back.

EWE
‘ 2t not to commit suicide.
b

DQANE
Scmetimes prison changes s
AR . . .

. EOWE

Yot him., . . .
o (despairingly)
b : It's all planned, that's why
, they're all here. . . . Get
oo cut, Will! Get cut! . . .

} Doane turns awey, wrestling it cut with himsels. Hervre
vatches hin for s zoment, then averts his ayes. Floally
Doane drews a deep, almost shuddering breath, and shakes

| his hesd. Howve understands that Doane has fought bmck,

b
DOANE
| Will you go down to Shat staticn
} vith ne?
BNE
- (aully)

Yo . ..
(ais cigarette drops
to theTlocr, and sfter
only & momentary hesitae
tien he rubs it out under
his shoe) .

You know how I feel about you, but

o
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gOWE (Copt'd.)

T won't go with you.

(ne locks at bis

twisted fingers)
Seens like s man that alresdy had
Tustad Enuckles didn't oeed &z~
thritis, too, dom't it?

{he shrugs nopelessly)
By o s o T eguldn't do anything
for you. Tcu'd be worried about
os. You'd get yoursell killed

about me. It's toO

ane-sided the vay it is . . .

DOANE p
(tized}
S0 leng, Mart . . .

BOWE
8¢ long.

Doane turms and goes out.

HOWE

‘(sopelessly)
T:t's for oothing, Wild. It's all
£ pothling . . .

But Doans's footsteps contiaus s fade in the distazce.
Howe looks at the clock. It is 11:26.

. HOWE'S IUSE. Domuvumsrbaduymyrm
the house.

Doans stops, TUIRS. mwmmw- sslocn
pureies into the scane and 0 the Marshal. Dosne vaits,
surprise struggling with his impatience.

DOANE
What's the matter, Jimmy?

e Drunk is sweaty and treathless, tut he carries
himsels with the deceptive standiness of the copfirmed
aleokolic. .
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DRUNK
Nething. . . . I been locking for
yoU. . . . L VROL & gu. I vant
to be with you when that train
comms o . . .

Doane stares at bhim.

DQANE
Can yeu hapdle a gun?

DECRE
Sure I can. T used 2 ha good.
Bonest . . .

DOARE
Rt whry?

. The Drunk (s all toc comscicus of Doane's eyes sesarching
Ris facem, seeing the pateh, Eis own fingers go up to is.

OO
It ain't Jjust getting even, mo! , . .
It's a cliance, ses? It's wvhat I
geed. . . . Please, Doane . . . let
me get in on this, . . |

Io bis wrgescy he has resched out and clutched Doane's
arm. Doane locks dovn st the hand gripping his forearm,
saes the Druek's fingers and arm trembling. The Drunk
Zollows Dcape's eyes. He pulls hisg hand svay and tries
dasperately to stop the trembling. But his fingers
contizue 0 quiver umtil, in an agony of helplasaness,
he covers them with his other hand. Then his eyes naet
Doaze's again, blesk, shamed and hopeless but with a
last tiny spark of plesding.

DOARE
(gemtly)
Alright, Jim . . . I'Ll call you ir
Ineed you. . . .
(he resches im his pockat
for a silver dollar)
Get yourself a drink, meanvhile --

He forces the coin into the Drunk's hand, tries %o
bring sinesrity igto his smile, and turms axd goes.

i

il

118 I B

:

»

.
L

B % e

(&3° I 3

El( '

N

Iy

I

i |

5

o+

¥

B

u

L

e



-

R

e

il

&

7 T

i

{¥
L

— - -

£

PR g

L vt BE

3

g FRd T

.““‘
p Y

i

&

“14—'”

|

8.

149,

150=
151-

High Noon

DRUNK
(anlly)
manks . - - WL . oo

mmm-«m—uu-mtms wvay, bis face

still sat in the eapty, oeaningless smile. Then ails 1ips
tightan with helpless snger.

T9r. HELEN'S FRONT ROCM. She 1s standing in tbe doorvay
to her bedroca as Sam comes in and closes the door bebizd

Awgwardly, the gtoreicseper cooes in, apd Sam closes the
door sfter 1iz. Mhreughout the scene the busineas zan

WEAVER
Anything vITOE, Mrs. Ramirez®

T'm lew cown Innttuuu.
wuu::::n- SLOTE. You want
to’owmout?

101
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EELEN
e thousand . T think that's falr.

WEAVER
th, it's fair alright, Mrs.
Ramirez. 2ut I couldn’'t ralse
that ouch right oov.

EZEN
Ka'mchmyuunua?

WEAVER
Abcut & thousand . . .

EELEN
Alright. You csn pey Sam, bere,
mmusum,muu'u
get it to =me. A daal?

WEAVER
(plessed)
Yes, oa'sm.

EELFN
(d4ismissing him)
Alright, ¥r. Weaver . . -

WEAVER
( somewhat embarTassed )
Well, I'd like %0 thank you, Mrs.

grouxd
Well, vhat I reslly nean 1s, you've
Seen real decant YO mR right along.
MImtmwva‘nbm
nonest with you.

HELEN

T mow you have. Goodby, Mr. Wesver.
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WEAVER
Goodby . .

He turns to tha docr, Stops and turns back to ber,
: WEAVER
(meaningly)
And good luck te you . . -

Eelan nods. Weaver and Sem go cut.

152. m.mmmm.mm. Doane is walking
steadily tovard the house, & larger, oore-imposing, better=
cared-for place than Mazt Zowe's. It has Deen painted
recently, and the picket fance and fiower beds ars in good
arder. Doane nears the house.

153~ m.mmm-—mmm. Sam Fuller is peering out
157. through the window,

FULLER

(agitated)
Mildred -- | Mildred! . . .
Mrs. Puller hurries into the rocd. A simple wvoman, she
knows the rasson for his agitation, but she 1s revildered,
troubled.

FOLLER
{Leaving the window}
He's coming., . . » T knew he would . . .
Hwyuudolml'.tcm:rml I'm
not homs == don't lat him in! BRo
matter what he says, I'm mot home! . . .

MRS, FULLER
Sem, he's your friesd --

FULLER
Don't argue with mel Ha'll be
here in & second!

MES.
He wor't believe me, BHe'll kuow
I'm lying -~

FOLLER
You do like I tell you == .

3 e amin— . P
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Dosna's footsteps can be heard on the poreh approaching
the door. Then he khocciks., FPuller points a tense I .oger
at his wife, then tiptoes to the bedroom and closes the
door behind him. Deape knocks agein., Frightened, wratched,
Mrs. Fuller goes to the door and opens it sbout bhalilray.

MRS. FULLER
(with tremendous ef®ort)
Ok . . . hello, Will . . .

Surprised at first by her manner apd the wmistakabls lack
of welcome {n the partly opaned door, Doane quickly sees ani
understands her tansion.

DOANE
Helle, Mrs. Fuller. Sam in?

MRS FULLER
6. . . . ¥o, he isn't . . .

Doans stares at her, convinesd she i» lying.

DAANE
(quietly)
Do you know where he is, Mrs. —
Taller? It's imporcant to o
that T find him,

MRS, FULLEZR
(i egezy)
I think he's {n chureh, Will -
he's gone to church ==

' DOARE
Without you?

MRS, TULIEZR .
I'm going io a little while -~ as
soan as I dress --

For & moment anger surges up in Doage, and then he checiks
it. .

DQANE

(gently)
Thanks, Mrs, Puller, . . . Goodby . . .

Ee turns and lets her shut the door after him.
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PIT. FULITR BUCSE <~ as Doane steps dovn the poreh staps,

STODPS & moment tO Stare up at the merciless sun. He wipes
nis face wearily, then contizmues down the staps and along

the walk, his face grinm.

I¥T. FRCET RO0M -- FULLZR EOUSE. Mrs. Fuller has crept %0 e
cbair, wvhers she slumps miserably. Fuller is at the wixiow,
wvatching Doane go. Ee turns fimally, and looks at her
strickem facs. -

FULLER
(shame-ridden)
Well, vhat do you want? TYou
want oe to get killed? Yeou
vant to be s widow?! s that
vhat you want?

Mrs. Fuller rzises her eyes to his. GShe is torm,
bewilderad, miserable.

MBS. FULLER
Xo, Sam. . . . o . . .

YT, RAILROAD STATION «e CLOSE SHOT -- MILT -~ as he drinks
from the whiskey bottle. There is the 0.5, MOSIC of
Colby's barmcmica, as be plays "Hlue-Tail Fly." CAMERA
PULLS BACK to INCLUDE Pierce and Coldy. Milt wipes his
1ips and then delibarately offers the bottle to Plerce,

axi grics us the latter locks at him darkly. Milt extends
the bottle to Colby, who takes it and drinks. Plerce
trns and locks dows the tosck.

IIT. RATLACAD TRACK, The pearallel lines of the tIack merge
in the hazy distance.

GROUP SHOT. Plerce frowns to himsel?, takes out his wated,
and locks at the time. Colby finishes his drink, hands the
bottle back to Milt, then resumes bis playing. Piarca gets
up and goes over to the window In the b.g. The Station-
omster comas up to it.

PIERCE
Apything on the train?

STATICNMASTER
It's on time, far as T kmow. . . .
(as Pierce turns eway)

I# it don't stop, thers's no more
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163.

155«
rs.

STATICRMASTER (Comt'd.)
scuthbounds till tomorTow <

Plarea Looks at him coldly, then turus and comes back 4o
the group, sits down and starts %o roll a cizaretts. Mile
whistlas softly to Colby's playing.

QUICE DISSOLVE TO:

EXT, FRAIRIE -- MED, LONG SHOT =-- on Toby and Peterson as
their horses gallop along the faint trail. Toby kmeps
bis borse steaadily at Peterson's flank.

MED. THUCK SHOT -=- om Toby szd Peterson. Peterson's hands
are still free. Toby moves up alongside FPetarson and
points ¢.s. They change diprsction and ride ocut of scane.

EXT, WATERBOLE, Toby sxxd Petarson appesr in the b.g., apd
ride down to the watarbole. They are both tired, hot,
dusty. They dismount near the hole and lesd their horses
to the vatar. The horses drink greedily. Petsrscn looks
ever at Teoby thoughtfully, then arcund him, sees o stone
near biz feet. Behind the cover of his horwe, he bands
quietly and picks it up. Whez Toby draws his horse from
the watar, than goes upstream s little way, Peterson
follows sult, hiding the stome bebind his back. Toby
bands down and starts to drink. Peterson tenses arnd
starts %o swing the stone down oo Toby's head. Almost in
time, but not quite, Toby sees his reflection in the wvater,
and tries %0 dodge. Petarson's it and stone come down
in & glaneipng Ylow on Toby's hesad and Toby goes face
forward into the vater. Fetarson goes in after him. Teby
manAges 0 get to his feet before Peterson can wrestle

bim down (nto the wvater, and the two men Degin swinging
at each other. The horses resr and retrest from the

"watarhole. Toby anxt Petersen fight flercely and scurdlessly,

axcept for their panting amd choking breath. When they are
o their faet they are walst~desp, but nors often than not
both oen are out of sight in the roiling and threshing
water, Finally, Peterson manages to kmock Toby down, and he
i3 on top of him in an instant, hitting him and ducking him
til Toby goes Limp and sinks wxer water. DPaterson lats
him go and scrambles bresthlessly out axxl to his horse,
Toby comes to, axd with tremexdicus effort takes out after
him. Petarscn has trouble getting his frightened horse o
stand atill encugh to mount, and Toby catches him from
behind and drags him down. They roll over apd over into a
rocky growth and a right hand from Toby sends Peterson's
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hesd back against s rock. He is hurt. Toby continuss to-
bang Peterson’s bead against the stope until he caves in.
Toby rolls off and lies thare, trylng to Iecapturs his breath
and strength. Fizally, be is able to get up. EHe pulls
Peterscn to his feet, turas bim arocund, and kicks him towerd
the watarhola, Peterson Staggers forvard and falls. Toby
picks him up sgain and kicks him all the way to the hele,
vhers Petarson finally falls face dovn at she edge of the
hole. Toby looks down at the watarhnole. The water !s

mddy and thick with silt.

O .
(glaring st Petarson)
Nov see vhat you went and done!
That vatar won't be f£it to drink
for hours =--

Disgusted, he whistles for his horse.
QUICE DISSOLVE TO:

176, [¥r. EOTEL IOEHY. The front door bangs cpen, amd Earvey
stTides in, liquor-flushed. Again Amy has looked up hope-
fully. She recognizes Harvey, but he is too full of hls
erTapd to sae her. Ignoring the Clerk as well, be goes
across the lobby and up the stairs.

CLERE
(arily)
There's auother cne of Mrs.
Ramires's friexis . . .

Y

(puzzled)
ot .. .

CLERK
(grioning)
Yep. . . . I'd say she's got some
exrplsining to do when that
wrain gets . . .

Amy locks st him with {ncressing dislike, but she i3 very
theughtful as she Turns svay.

1T IR?. EELEX'S FRONT ROCM. She is gutting the final touckes
182. to her packing as 8 knock scunds oo the door.

g, ——
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HELEN
Cose in, Sam ==

The door opens and Harvey enters. Ee is stunned vhen he
sees the suitcases. Then Helen looks up and sees him.
@he braces hersel? for the unpleasastoess o coms.

HARVEYL
You lLesving towm == 1

Helen looks at him, tut doed not bother to answer. She
fastans the last btucikle.

HARVEY
Woere you going?

EETEN
I den't know yet.

She moves past him, checking the rocm for things she may
have forgotten to pack. Beffled and frustrated by her
nagner, Zarvey follovs har.
BARVEY
T™at doesn't zake cuch sense.

Halen shTugs.

‘ HEELEN
I'11 think of somewiere, once®
I'm on the trsin.

BARVEY
You're afraid, buh? You'rTe
afraid of Jordan . . .

BELEN
(nonastly)

m - - L

EARVEY _
Sure you are, or you wouldn't
be rumning. You got oothing to
be sfraid of s long as I'2
sareund -~ you koow that. I'm not
geared of Jordan. I'll take nim
oo any tims! )
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BETER
(mmtter-of-fact )
T hellave you . . .

She goas to the window naw and locks out. Harvey stares
sullenly st her insolent back, his rage mounting.
BARVEY
Then why are you goizng?
(as Eelen shrugs )
Are you cutting cut with Doane?

Helen turus and looks st him. She smiles with weary
centenpt.

HELEN
Ch, Harvey . . .
HARVEY
Thez why &I8 yOU going?
HELEN - -
What difference dces it onke?
BARVEY
(foricusly)
Tt's Doane, it's Doane. I know
it's Doans!
BELDX

It i{sn't Doane:

(she stops, then

goes on)
it I'm going to tell you scme=
thing about you and your friend
Dosne. JYou'Te a nice looking boy.
You have big wide shoulders. Bt
he's & z=aB. . . . L% takes morTe than
big wide shoulders o make & ©mAn,
Harvey. Apd you've got e leng way
o gC. . . You tmow something? I
dem't think you'll ever make 1t . . .

She turns avay from him. Ixploding, Harvey ccuaes aftar
ner, grabs her and turas wer %o him. Helen is passive
{n his srus.

108 -




110 High Noon

183.

184,

185~
195.

BARVEY
(huskily)
Now I'1l tall you something.
Tou're mot going anyvhers --
you're staylng hers with noe --
It's going to be just like bHefore -

Ho kisses her brutally. Helen remains completely asd
¢oolly unresponsive, untesisting, untouched. Harvey
lets her go uncersainly.

BELEN

(quietly)
Tou want to kpow why I'm getting
cut? Then listen. . . . Dosne wvill be
& dead zan iz half an hour, anxd
nobody 13 going teo do soything
about {=. Don't stk me how I kmow,
I kmow. And when he dies, this
town dies, too. It smells dead to
o alresady. And I'm & widow., I'm
all alcne in the world. I have to
omike a4 living., So == I'wm going
sovavhiere else. That's all . . .

(she studies him a moment,

then goes on saftly)
And es for you -- I den't like

- anybody to put their hands on oe

unless I wagt them to, . ., . And I

. don't wvant you to . . . agymore --

Stung, Harvey reaches for har. She slaps him sharply,
ricicusly,

MED. LONG SEOT -- EXT, CEDURCH. Doane can be seen climbing
the bill towmrd the church. The distant straios of a
somll organ can be hesyd.

MED, SEOT -=- EXIT. CEURCH -~ as Doane walks through the
churchyard to the church. The organ music within comes
to a stop. Doane opess the doors.

8%, CHURCH., The Minister is beginning his sermen.

MINISTER
Qur text today is from Malachi,
chapter four . . .
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Doane snters and stagds near the doorwsy.

MINISTER
(reading from the bible)
« « o Por, bebeld, the day cometh,
that shall Yurn as an oven; azd

all the proud, yem, and all that
deo vickedly shall be asg -~

Ee has locked up, seen Doane, and stopped. The congregation,
seeing him stare, turns tovard the entrance. Thare is a
rustle, & shufTle, & vhispering, and then silsnce.  Some
¢f the peocple seem avare of Doane's missicn, others are
puzzied. Jo Henderson sesms honestly surprised to sess Doane.

Yes?

MINISTETR
(to Doane, frowning)

DOANE
(awicrmrdly)
I'm serey, parson. I don't want
%o disturh the servicas -«

MINISTER

(iz=itated)
Tou alresdy hRave . .

(nocw he gives away the

rasl cause of his anger)
You don't come to this church very
of'ten, Marsbal. And when you got
sarried today, you 4ida't see it
0 .be marTied herw. What could be
s8¢ ilmportant to bring you here now?

DCANE
I need help.

He strides up front to the pulpis.

4 i A rrmarisin. < T -

DOARE

(to Minister)
It's true I haven't been a church-
going man, and that's oeybe a bad
thing. And I vasn't married here
todey hecause my vifa's . . .

(he suddenly remembers

Amy wvith a pang of pain)

it ko e A
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DOANE (Cont'd.)
my wife's a Quaker. . . . Bt I've
come bers £or help Decause there

are pecple here ., . .

The Minister, a geod man vho already regrets his display
of temper, has been staring at bim with growing shame.

MINISTER
I'm sorsy, Marsbal. Say vhat
you have to say. :

Doane turms to the pecple.

DCANE
Maybe scoe of you already know.
I# you don't, Lt looks Like Quy
Jordan's coming back on the noon
train, I need as many special
deputieas az I can get.

Thers 1s & mocmentary pause, as those to vhom this is pews

. take it in. The Minister is shocked. He hasu't imown.

Then & Mazn (SCOTT) iz & rear pew rises.

scor?
What are we wvaiting for? Let's

¥
F-ooo N

He starts toward the aisle and %o Doane. There seems to be
r fairly geoersl movemsnt to follow him. Then Another Man
(COCFYR) nsar the rear of churcsh, rises and yells

through the jumble of volces.

COQPER
Hold 1%! Hold it & minmots: . . .

The crowd 13 held. They turn tc bim,
) COOFER
That's right -- bold it! JHefore
we go rushing out into some-
thing that ain't goimg to be so
plansant -= let's be suTe ve know
vhat:this is all about . . .

Mhe room i3 silent. Some of the Men sit down. Domne is
vatching Cocper, Ifrowvning.
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COCFER
What I vant to knew is this ==
ain’'t it trus that Doane ain's
the Marshal epymora? And ain't
it true that there's personal
trouble betusen him and Jordan?

Men jump to their feet. There {3 & Jumble of cutcries,
scme in protast, some in agreement. Dut Cooper's charge
bas had its effect. Jo Henderson burries up front and
comes beside Doans.

HENDERSON
(over the crowd)
Alright, alright! . . . Quiet,
everybody == |

Hapderscn commands the crowd’s attention. The noise
subsiles.

EENDERSON
If there's difference of opinien,
let everybedy have his say. . . . But
let's gt &ll the kids out of
the building . . .

Man op their feet Tind sests. Parents push their children
toward the aislas. Onoe 2oy about twelve, highly lautrigued,
tries to hang back. EHis Father jerks him %o his feet and
helps him along with a slap oo the bebind. There is s
novemant of children to the docrs. Henderson puts his
hand on Doane's arm, and Doase looks at bim gratefully.

TIT, RAIIRCAD STATIUR. DPlerce is pacing tensely. Milt 1
stravied lazily. Colby is playing his barmonica. Plerce
stares out into the distance.

£XT. TRACKS, They streteh out emptily.

INT. CEURCE. Scott is spesking.

sCorT
(angzily)
I say it don't mattar if there
is anything personal betvesn
Jordan and the Marshal here,
We all mov who Jordan is and

113
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(

SCOTT (Cont'd.)
wvhat he {3! What's more, we're
wasting tice! . .

i

Doane, Esmxierson and the Parsen are listening and vatching

{nteatly. From cutside, thers i3 the SOURD of children's S
voices, singing. Eands shoot up ss Scott finishes. izl
Henderscn recognizes snother Man. >
HENDERSON =

Alright, Coy --

cox =

(risizg) -

Tesl, we all imowv who Jordan ls,
but wve put him sway once. Who
saved bim from hanging? The
- paliticians up morth, This is
their mess -~ let them take care
- ef it . ..

[

'..'?‘ ™
tdLd
-~

He sits. There are zore hexds. Henderson recognizes

another Man. .
HENDERSON
Sevywr - .
(rising) i
What I got to say is this — we've ‘m,
been paying good ooney right along X
for &« marshal ard deputies. But '
the first time there's iruuble, we e
got to take cxre of it curselves! 3-‘
What we besn paying for all this
time? I say ve'rs not pesce oflficers -~
here! This ain't cur job . . . +37
a2
There are cries of assent and disagreement. A Man (LZWIS) —
Jumps to his feet. =
LEWIS
{over noise) =

1|

I been saying right along ve cught
te have more deputies! If ve did,
ve wouldn't be facing this mow! . . .

L1

4
¥

oo



, #h
PN

f

-
by

M F

——

pre,

R B

1

High Noon

EENDERSOR
(loudly)
Just & mimute now == let's keep it
orderly! Everybedy, quiet down!
(as they do)
You hed your hand up, Ezra . .

The Man named Izrs gets up, quivering with indignationm.

ZRA

I can't believe I've heard some of
the things that've hYean 3aid herw.
You all cught to be eshamed of your-
selves. Sure, ve paid this zan, end
he wvas the best marshal this towm
ever had. And it ain't his trouble,
it's ours. I tell you if ve don't
do what's right, ve're going to bave
Planty mere trouble. So thers ain't
but cte thing to do now, and you all
mow vhet that is.

Ancther Man shoots his hand inte the sir. Esnderson nods
to him.

EENDERSON
Go shesd, Elbbes —

FIREEE

(stupidly)

Been a lot of talk about vhat our
duty is. . . . Well, this is Sunday,
and I don't hold with no killing on
the Sabbath . . .,

He sits down, bighly satisfied wiith himself. Doane starss
at him in anazegment. demc_m hides a vy smile.

EXT, CHURCE, Scme of the older children are $>ving to
peer iz through & windew, The Trest are Dlaying & gume
brought out from Kentucky amd Témnessee by the early
picnesrs. They have formed a circle, and hapd in hand
they are passing under & bridge formed by the raised
armg of two taller children, s By and a husky, revboped
girl. They are the Captains. As the cirsle revolves,
they sing these vords:

115
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"The nesdle’s aye that does supply
The thresd that runs so tue,
Many & besu I have let go

Because I wantad you.

Macy & dark and stormy night
When I went home with you,

I stuzped oy toe snd dovm I go
Because I vanted you. . . .7

The Captains lLat thelr arms drop around cne of the Zoys in
the cirule, stopping it. They taike him avay from the cirele.

BOY CAPTAIN
What you going to te, injun or
vhite san?

LITME BT
Injwma . . .

They return to the others. The Boy.l.nd Girl form the bridge
sgain, the Little Doy standing behind the taller Hoy. The
children in the circle foom hands sgain and resume the game.

LYY, CEURCH. A Man (TROMBULL) is om his feet, talking.

TRUMBTLL
e« +» This whole thing's been handled
wreng. HEsre's those thrwe killers
walking the street bold as brass.
Why didn't you arTest them, Marshal?
Why ain't they behind bars? Then
ve'd only bave Jordan to worry about,
instesd of the fowr of 'em! . . .

DOANE
(simply)
I didn'% have pothing to arrest 'em
for, Mr. Teambull., . . . They haven't
done anything, Thers's oo law
sgainst them sitting on a hanch at
the depet . . .

_A Voman (MRS. SIMPSCN) jumps %o her feet.

MRS. SIMPSCN
(axcited) .
I can't listan to any more of this!
~What's the mstter with you pecplae?
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MBS, STMPSON (Comt'd.)
Don't you remember when & decent
voman couldn't wvalk down the street
in broad daylight? Don't you re- )
member vhen this waan't a f£i% place
o bring up & child? How can you
81t here and talk -« and talk snd
falk lika thia?

Anctber Woman, (MRS. FLZIUHER) older, rises.

A Very IToung
bhursts out.

MBS, FLEIVEER
That's easy for you to say, Mrs.
Simpson == your husband's a hun-
dred miles sway. . . . Still, I
ain't saying you're wrong. Only,
those fallovs are mighty bad. We
pesd the strongest men we've got --
TOURE San -~

Woman, sitting beside her Young Busband,

-

TOURG WOMAN
Sure, let the young men do it!
It's alwvays the young men who
bave to do it, have to go out
anxd do the killing and get
killed before they do any living!
Why don't the old men do it for
coce? They're king of walk wvhen
things are goed! ., . .

There is an cutburst of sound. A Men lesps to his feet.

{over)
What are we all gstting excited
about? Eow do we mow Jordan's
on that train, aayway?

(quiatly)
I think wve can be pretty sure
be's on 4. . . .

(he takes out his

watch, locks et 1i%)
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HENDERSCN (Copt'd.)
Tise's getting shore.
(he turns to the ister)
Parson, you got anything to say?

MINTSTER
(slowly)

ITdom't kmow, . . . THe Comandments
say: Thou shalt mot kill. . ., . But
ve bire oen o do it for us. . . .
The right and the wrong sesm precsy
clear here, but if you're asking me
to tall oy people to go out and kill
axi mayba get themzelves killed -~
I't sgrwy -- I don't know vhat to
iy . . . I’ sorey . . .

The room {8 quiet. Filomlly Erra raises his heed.

EZRA
(to Henderson)
What do you say, Jonas?

" ZENDERSCN

Alright, T say this -~ What this
towmn owves Will Deane here, you
could never pay him wvith money,
ax don't ever forgst it. Yes,
be i3 the best marsbal we ever
bhad, maybe the Lest we'll ever
have,

Donne Listans gratefully.

EERDERSON
{ ecntinuing)
Remamber what this towvn was like
beafore Will cane here? Do ve want
it to be like that agmin? Of
course ve don't! So Jordan's
coulng back is our problem, not hias,

The Men and Women listen intently.

EENDERSCR
(continuing)
It's our problem because it's our
town, We buils it with owr owm
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HERDERSCON (Cont'd.)
hands, from nothing. . . . Axd &*
v VALt %0 keep it decent, keep it
growing, then we got o think
mighty clear her= today -~ and ve
got %o have the courage to do the
right thing, no aatter how hard it
is. . . . Alright. There's going
to be & fight when Doane and Jordan
oeet, anxd somebody's going to get
bhurt, that's for sure. . ., . Now,
there's pecple up north who've
been thinoking about this town,
and thinking mighty hard. They've
besn thinkisg sabout sending money
down here == to put up stores,
Tuild factordies. . . . IE'd tean a
Lot to this town, an awful lot.

Bat when they resd about shooting
and killing in the streets, vhat
are they goipg to think then? I'11
tell you. They'll think this is
Just sncther vide open town, that's
vhat. And everrything wve worked for
is going to be wiped cut ig one day.
This town is guing %o be st back Five
Jesrs, and I say we can't lst that
happen. . . . Mind you, you know how

I feel about this man. EHe's & mighty
brave man, & good man. He didm'y

have t0 come back today . . . and for
bis sake and the towm's sake I wish

be hadnft. Because {f he's not hare
when Jordan comes in, =y hunch is

thers von't be any trouble, npot one

bit, Tomerrow ve'll have s new

marshal, and If ve all sgTee hers

0 offer our services £o bim, T thimk
ve can handle soything that comes

elong. To me, that makes sensa. To

e, that's the only way out of this . . .

Alxost without exception, the pecple ars persuaded.

HENDERSOR
(turning to Will)
Will, T think you cught to go while
there's still time. It's batter

119
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229,

230.

231~
233.

EENDERSQN (Conmt'd.)
for you -- and better for ua . ., .

Dosne i3 staring at him, stunped. Them he looks out at
the sileat pecple, reads the answer (n their eyes, in
their averted or guarded faces. He tuwrms from Hemdarson
and walks cut of the chureh.

ZIT. CEORCH. The game has resched its climex as Doans
eomrzes fIom the chureh. There are nov two rows of
children, esch with their arms arcund the child in feomt.
With the two Captains in the middle, & tug of var is going
cn. Doane stares at the screaming childrem for a moment,
then goes wearily on, ocut of scans. The Girl-Captain's

tasm pulls the cther line of child»wn over until it breaks.
The gama ends in a melee of bresthless laughter and shouting.

EXT. BAILRCAD STATION. Jordan and Colby ars removing their
spary.  Plarce looks at his wvatch, then follows sult.

CLOSETP -- SALOQN CILOCK. The time 1s 1l:4k, CAMERA PANS
DOWN to Gillis and Two Men at the bar, looking up at the
clock.

(finmily)
Well, I got no use for him, but
I'll say this -~ he's got guts . . .

The other Men nod thelr sgreement. Hervey is alone at a
table aear the window with a bottle and glass. Drink has
obvicusly not cooled his seething rage. HNow, he hears
viat GLllls has sald, and rescts to it vith & nmizxturs of
enger and shame. He drinks., Of the Twe Men beside Gillis,
e remenber one of them as seening sympathetic to Doane

in Ses. 126-130. Ee mov picks up the conversation.

SIMPATERETTL MAN
(dryly)
That's nighty brosdminded, Joe . ., .

Gi1lis lgoks at him doubtfully, but the Sympathetic Man's
face is blandly {mpocent. Gillis' look slides awvay from

Bim and focuses on Harvey. He goss toward Earvey's table.

GILLTS
Yow you, Harve -« I alweys figured
you for guts, but I never give you
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GILLIS (Cont'd.)}
eredit for brsins . . . till mow L . .

Harvey doesn't kmow how to take this. Is Gillis sccusing
him of covardice?

HARVEY
Vhat does that mesn?

GILLIS
(sitting)
Hething . . . only it takes a -smare
oen to know when %o back avay . . .

EARVEY
I¥ I can't pick my company vhen
I drink in here, I ain't coming
here anymors.

GILLIS
(losing his smile)
Ckny . . .

He gets up with bad grace sod goes angrily back %o the bar.
Earvey wvatches him go. Once back among his friends, how=
ever, Gillis' aplomb returna. He vhispers something to a
Man at the bar, and the Man smiles quietly. Seething,
Earvey locoks at the other occupants at the bar and sees
caly blank faces, wise faces, shrewd syes, unspoken smuse~
Dent or contexpt. But oo one says anything. Purious,
Harvey turns avey and pours himsel? a drinmk with fingers
trembling with rags. Then, as he drinks, his glance movas
to the window, and be sees scmething far down the street.

LONG SHOT -- DOANE -- From Zarvey's point of view. His
figure is tiny but recognizable as he walks slowly up
the quiet street,

INT. SALCCEN, EHarvey, in the foreground, rescts with blisd
rage to the sight of Doane. PAST him, the swinging door
cpans, snd the Drumk comes in ard goes directly to the bar.

DHUNE
{ts Bertender)
I vant & bottle.

The Bartender and those nearby stare at him.
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DHDNE
I got the nmomey . .

He opens his hand amd lets the silver dollar Doane has
given him fall on the bar. Surprised, the Bartander ‘
§ot3 & bottla and shoves it toward him. He taikes Lt
axt walks ouw,

GIILIS
Well, I'll be . . .

. Jarvey, staring through the window, (s unsvare of the
incident. He continues to watah Doane.

EXP, STREET -~ MED, FULL SEOT. Doane is contisuing up
the street. A man going in the opposite dirsction sees
bim, hesitates, then crosses the streset to avoid meeting
Bim, As the Man comas into CLOSER CAMERA VIEW, his face
Teveals his mixture of shame and relief.

MED, Wmm“m—nhenduu that he
bas bewn avoided, and his face, already drawn and sick,
goes tighter, .

MED. THOCX SHOT -~ DOARE -- as he comtimes up the street,
pest the Two Oldsters, whom he passes in amtual silence,
snd then past the Genaral Store. Through the window,
sltho Doane does not pause to lock inside. Weaver and
Sam can be seen at the safe in the rexr. Doane contirues
%0 the end of the block. Almost without thinking, he
stopa there, staring almost blankly up the qolat street,

mm«m.sm«mnom'spomxnn.
It stretches cut, empty and dusty under the sun.

MED, CIOSE SHOT == DOARE. He becoses conscious of the
sweat relling down his forehead, and wipes his face
vitk his handkerchief. Then, valking very slowly, he
fros the cormer, the CAMERA TEUCKING WITH 4im.

INT. SALDON, Elneyulbmntchingnmthmugh the
vindow. Now, he gets up suddenly, his face tight with
decision, axd goes out of the saloen.

IXY, LIVERY STARLE, Toane approaches the entrance to the
stable. It is closed, A crude 3ign on the door resds -
"GUEE T0 CEURCE.” Doane goes sround tovard the rear of
the stable,
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INE. STAELE. A half-dozen horses are standing quietly in
their stalls as Doane enters the stable., He stands theres
& Doment, accustoming his eyes to the cool, quiet semi-
twilight after the harshness of the sunlight. Then,
slowly, bLe goes over to cne of the stalls axd looks at
the horse in it. It {s & strong, fast animal, end the
CAMERA FOLIOWE Doane's eyes as they rovam over the 3leek
body and powerful lags. This horse could cmke a race of
it acrces the plains.

FARVEY'S VOITE (o.s.)
Put a saddlie oz him, Doane . . .

Surprised, Doane turas quickly, sees that Harvey has
come ints the stable behind him, Harvey comes towerd
him, bis old confidence surging back lnto aim,

FARVEY
Go cn, seddle him. He'll go e ‘
lemg vay beafore he tires., . . . That's
wvhet you vere thinlking, aim®t 1£?

DOANE
Knd ., ..

Harvey studiss his face with almost greedy curicsity.

JARVEY
Tou scared?

DOANE
I guess s30.

BARVEY
(triumphantly)
I tmew 1t. It stands to resson. . . .
(brushes past him)
Comm om, I'11 help you ==

He sses a saddle hanging nearby, takes it down and goes
to put it on the horse.

HARVEY
(almost feverishly)
You've vasted s lot of tioe, Tut
you still got & start, Milt and
the others've been doing & lot of
drinoking, I: might slow 'emup . . .
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Doane has besn watching Harvey as Re throws the ssddle
on the horse. He shrugs wearily.

DCANE
(smiling wryly)
Seems like all everyhody and his
hrother vants (3 £ get ze out
of towa.

ZARVEY
Well, nobody wvants to see you
got killed.

Tiredly, Doans twrms aod starts out of the stable. Harvey
hears him, and turns quickly.

BARVEY ‘
Eold Lt == vhers you going?

DOANE
(dully) .
I don't kmow. Back %o the office,
I guwns.

TARVEY
Ch, 20! You're getting onm that
horse and you're getting cut!

Doane turns away from him. Harvey gTabe 3is arm and twms
bim back to face himself.

BARVEY
at's the matter with you? You
ready t5 do it yourself -
sald sc!

EEF

DOANE
kK, Harve, I thought about it
because I vas tired. You think
about & lot of things when you're
tired -- when pecple cross the
street 30 they wvon't have %o look
at your face. . . . And with everybedy
talling me I ought to get cut, for
4 mimite there I began to vonder
if they veren's right. . . . But T
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BARVEY
(elmost frantic)
wm-’

DCANE
(nonastly)
Idcen't tmow . . .

HARVEY
Get on that horse, Will.

DCARE
Why's it so important to you?
Tou don't care if I live or die.

EARVEY
Come cn -~

Ee starta to shove Dosne toward the horse. Doane stands
Bis ground.

DCANE
Den’t shove me, Earve., I'm tired
of being shoved. . . . I don't krov
vhat 1'm going to do, but vhatever
it is it's going to be ny wvay.

HARVEY
(frantic now)
Tou're getting out of town (* I
bave o beat your Lrains out and
tie you to that herse!

Doans jerks locse from him and starts out. Harvey swings
A% him and compscts to the back and eide of his Jaw, anod
Doans gues face down to the stable floor. Hapvey ourries
to him, gresbs bim and starts to drag him towerd the horse.
He has started to 1ift Dease on the horse when Desne comes
to. He jerks cut of Harvey's grasp. Dimappointed, Harvey
launches himself at him. Doane sets himsel?” as quickiy as
be can, btut Harvevy's wmomentusn lets him get the first blovs
in, hard blows that semd Doane reeling. THen Doane fights
back. They punish each other nercilessly, nothing barred.
T™e horses, becoming nervous, rear and whinay in their
stalls. Doane goes dovn aguin, then Harvey. They rull
axd tumble under the rearing hooves of the horses. Qnce,
Dosne {s knocked down under a horse, and marrovly sscapes
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being trampled. As the fight reaches a climax, the horses
g0 completaly wild. Then, finally, Doane <onnects with a
sariss of crusking blows, and Harvey goes dowm apd out.
Doane stands ovar him, panting and dazed. Then, almost
staggering, he goes to & hag of feed, slumps exhsustedly
down on if, and sits therw, his bresth whistling through
his Yruised Lips.

INT. HOTEL LOBEY. Amy i3 staring up st the clock., The
tize i3 tan to twelve. DBehind bis desk, the Clerk is
viaistling softly as he gues about his work. Amy coues
%0 & declsion. She rises and goes %0 the desi,

AMY
(quietly)
Exvuse me --
(thez, as the Clark
locks at her)
What iz Mrs, Ranirez' roocm
number?

The Cleark loocks at her. Than & glitter of azmsement cooes
into kis ayes.-

CLEZRK
m » - -

AMY
(omintaining her poise)
Thank you.

She turns from him and goes to the stairs.

IST, HOTEL STAIRWAY <= on Amy as she oounts the stairs,

INT, HALINAY - ont Amy as she Tesches the secopd floor and
looks sbout umcertainly. Then she moves doubtfully down
the hall in the directiom of Zelen's rooma, and sees the
mmber on Halen's doar. She pulls hersel! togsther and
knociks,

INYT. HEILEN'S FROST ROCOM., EHelen and Sam ars facing each
other scroass the table, ¢un which lies a small stack or
noney. They rsact o Amy's knocik.

HELEX
Come in ==

AR R
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The door opens, and Amy stands in the doorvay. Helen
ard Sam stare at her in surprise, and Amy remains rooted

there, confused by Sam's presence and her first sight of
Helen. Helen rescovers first.

BELEN
Tag ~= 7

AT
Mrs, Ramirez?

{as Helen nods)
I'm Mrs. Doape . . .

HELEN
L onow.

AMY
May I come in?

hia x|

¥ you like . . .

Sam takes his cue and goes cut silestly as Aay ccmas into
the rocm. HNow that sbe has comw this far, she {3 confused
axl uncertain again., The two voumn take esch other iz for
e long oowent. FMnally, Helen bhresks the strained silence.

EELEY
Sit down, Mrs. Doane . . .

AMY
No, thank you , . .

HELEN
(abarply)
Woat do you want?

Amy reelizes that Hslen has aolsunderstood her refusal.

- Ay

Plesge . . . it's just that I'm
afraid L2 T sat down T wealdn'ts
be able to get up sgaixn.

BELEN
Why?

AMY
It vastu't sasy for os to come here ., ,




HELEN
(umrelenting)
Way?

a

{meeting the Lasus)
Look, Mrs. Ramizrwsz . ., , W11l amd I
veares martied an bour ago -~ we
vers all packed and ready to
leave. . . . Then this thing happened,
and ke wvouldn't go. I did avery-
thing <= I plasded. I threataned
him = I couldn't resch him,

Helen has been listening intantly, vatehing Amy's facs.

EELER
And now?

AMYT

(quietly)
That zmn downstairs - the clerk -—-
he said things about you aod Will. . . .
1I've been trying to understand why
ke wouldn't go sway vit: ne. Now
all I can think of is that i{t's got
%S be becsuse o you.

EELE®
(deliberately)
What do you want from oe?

AT
Let him go! He's still got a
chance == lat him go!

There i3 a pause. Hslen has s brief inner struggle, then
decides tr.\.“ Te honess.

bz dox:
(f1latly)
I can't help you.

AMY
Flease . . .

EELEN
He's not staying for me. I
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HELEN (Comt'd.)
haven't spoian to him for a
year -- uptil today. I told
hiz to go. I'm lesving on
the same train you are . , .

Amy stares at her, believing her.™ Mt with bellef, her
sonfusion retwns.

MY
Then vhat 13 i%? Why?

HELEN
If you don't know, I can't explain
it soyou . ..

AMY
(dully)
Thank you . . . anywvay. You've been
very kim.

She. turns and starcs cut.

HELEX
(lashing out at her)
What kind of & vomaz are you? How
can you lesve 3iz like thisg? Doen

the sound of gums frightan you that
mieh?

Amy has turmed and vaitad her ocut.

AT

(quistly, with great

dignity)
o, Mrs. Ramirez. I've heard
guns. My father and oy trother
vere killed by guns. They vere
cn the right side, but it didm't
help them when the shooting
started. My brother wvas ninsteen.
I vatehed him die. . . ., That's when T
became a Quaker -- because every
other religion said it wvas alright
for pecple %o kill sach other at
lonst omce iz a vhilse, . . . I don't care
who's right or wvrong! There's got to
be some bettsr vay for peopls to live! .
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263.

265.
266-

She starts cut again.

HELEN
(gently)
Just & aimte., . . .
(a8 Amy turms)

Are you going to valt for the train

dovnatairs?

{(as Amy ncds)
That oan dovn therw can't be smch
company. Why don't you wvait hare?

AMY
(reacting to the sympathy
in her tone)
Thank you. I will , . .

She ccues forvard (nto the room again, sees the chair Helen

has offered her befors, hesitates an instant, then sits

dewn. Helan takss another chair, For s ocooment the aillence
is strained again. Amy looks down at the arms of the chair

she i3 sittiog in, reslizing that Will oust Rave sat here
meoy times in the past. Her eyes g0 about the rocm, and

finally resch Sslan. Helen 1s avars of what Amy is thinking.

She nods in quiet affirmstion. Amy takes it.

INT., STARLE. Doane has recoversd and iz on his

feat now,

Bis face i3 still osrked and bloodstained, but he is

atteapting with his battared hands to bring some semblance

of order to his clothing. Finished, he locks down at his

truised muciktled and fisgers, than starts sut.

bosket of water, he stops, locks back vhere Harvey (s still
lying unconmscicus on the stable floor, picks up the bucket,

goes to Harvey and douses his Llimp body with %,
tosses the bucket sside and goes cut,

m.mem--onbomuhncmscutofthe

Seeing a

Then he

stable and noves wvearily up the strest to the main street,

ari turns the corner into it.

TOt, DAREER SHUP, Dosne approaches it and goes

Iy, BAREER SEUF. The Barber, alone in the shop, ls putiing

his instrumenta in a cupboard as Docane comes in.
the SOUND of hammering from the rear.

DOARE
You got scmes clean vatar I can use?

m-
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High Noon
e Derber turns and recognizes him.

. BAREER
Why, sure, Marshal --
{then, looking at
hiz more closely)
Sure, sure . . .
{ne motions to
the chaizr)
3it dowmy -

Doane goes over to it aod siniks iote it. The Barber druvs
scoe vatar, staring over his shoulder at Doane. He gets &
towel and soaks it in the watar.

BARZER
Run intec scme kind of trouble,
Marshal?

DOANE

‘Bo trouble . . .

He beccmes ccmscious of the hammering. The Barhber comas
over vith the vat towel.

DOARE
What are you btuilding?

g Barber is embarrassaed and ashumed .

BAREER '
Just ~=- just fixing things up
oat back., . . .
(recovering)
Yow taks it sasy, Mr. Doane,
Just setile back --

Doane relaxes and closes his eyes. The Harber carefully
wraps the vet towel about his face, then hurries to the
rear door.

BAREER
(ntu.nly)
(as the hammering
continums)
Pred! . . . Hold it s while,
will yeu?

131
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The hammering stops.

FRED'S VOITE
(puzzled)
Bold it?

BAREER
(eutting in)
Tou just stop uptil I tall you
to start aguin -- |

Ee turus from the doorvay, gets & basin and fills it
with water. Hes takes 1%t tc Doane, sets it in his

lap, then takas Doane's battered hands and puts them
in the basin, locking at the bruised nuckles with
euriosity as he does 0. He stares at Doane's hidden
face for a momsnt, then looks up at the clock. CAMERA
PANS UP to it. It is seven minutas %o twelve.

265-270. T

mo

eTe.

EXT, BAIIRCAD STATION. Jordan, Pierce and Colby are
checking their guns, carefully relcading them and .
adjusting their belts and holsters. DBeside Milt therw
is an extza gun-belt holding o guns.

INT. STARLE., Harvey is straightening his clothes. The
fine patina of confidence axd concelt {s gone and e
looks utterly crushed and defestad. Ha goes wearily cut.

INT. BAREFR SHCP., The Parber watches Doate as he adjusts
hAis coat, taikes a final look et his face in the airror,
andt starty out.

DOANE
Thanky =«

Ee gues on toc the door.

BAREER
You're velcome, Marshal.

Doane stops at the door, resches into a pocket, flshes
out & coin.
* BAREER
Ck, oo charge, Marshal -=-
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Doane locks at him, untouched by bhis eagarness 5o please.
Daliberztaly, he flips it to the Derber, who catches i,

DOANE
(and he knows what he
i talking sbout)
Tou can tall your mazn to go back
to verk now ., .

He goes cut. The Zarber stares aftar him as he passes
the window. Then he shrugs helplessly, and goes to the
resr door,

BAREER

(ealling out)
Alright, Fred. Go ahesd . . .

EXT. MARSEAL'S OFFICE. Dosne spprosches the office,
syes narroved against the glare of the sun. He sees
that his oote still flutters on the door. He rips it
off, starts in, then stops and looks up at the aky.

FULL SBOT -« SKY, The glaring white-hot ball of fire is
almost exactly at i%s zemith. IS hangs there, baleful,
nerciless.

MED, CIOSE SHOY ~- DOANE. Ee squints, rubs his ayes,
goes into his office.

INT. MARSHAL'S OFFICE. 3Saker, armed, {s pacing the floor
tensely. Iz s corner of the room, almost hidden in the
shadcow, the Boy Doane had sent to find the selectmen is
standing. DBakar turns quickly as Doane comes in and
tries to sccustom his eyes to the change in light.

ZAXKER
Will ==

Doane stares at iz with relief and remembrance,
DOANE
I guass I forgot sbout you, Herb.
I'm sure glad you're hers.
He goes to his desk.

BAKER
T couldn't figure out vhat vas

133
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BAKER (Cont'd.)

ceeping you. Time's getting
shore.

Doane looks up at the wall clock. It i3 five to twelve.

DQARE
Sue 3., .,

BAXER _
Whan are the other boys going to
gt here? We got to zake plans . . .

DOANS
The other boyas?

ZEw realizes that Baker dces 0ot itoow. He turns to face him.

DOANE
There aren't any other boys, Harb.
It's Just your snd o . . .

BAKER
rm'“ Jm . s .

DOANE
¥o. I ecouldn't get anybedy.

BAEER
Idcn't heliave 1t! This town
aln't that low =

DOANZE
I couldn't get anybedy . . .

- Bakar star=s at him. Then, suddenly, full reslization
of the situation comes to hlm,

BARER
Then it's Just you end me?

DOANE
I guess so.

In bis corner, forgottan by Eaker and unseen by Doane,
the Boy looics omt, fascinated.
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High Noon

BAEER

Iou apd ume, against Jordan apd --
all four of 'em . . .,

DOANE

That's right. . . . You vant
sut, Herbh?

BAXTR
(writhing imrardly)
Well, it's not that I vant cut, mo.
et . . . I'Ll tall you the twuth., . . .
I didn't figure on anything lika this,
Doane. Nothing like this =

DCANE : .
(smiling mirthlessly)
Neither 444 I ., . .,

BARER

(with growing tarsor)
I volunteered. You know T d4id.
You didn't have to comw tO ne.
Iwas resdy. . . . I'm ready now!
Dot this iz different. Mhis
ain't Like what you seid it was
going to be. . . . This is just plain
compitting suicide, that's what
it is! And for vhat? Why oe?
I'm oo laweman == I jugt live here! . . .
T got nothing perscnal against
agybody == I got no stake iz this!

DOARE

(haxshly)
I guess not . , .

- BAKER
There's a limit how much you can
sk & zan. -~ I've got a vifs and
kids: . . . What about my kids?
It's oot fair -=- you ain't got the
right to ask 1t ==

DQAXE
Go homa to your kids, Herd . . .

Baker grabs up bis rifle and starts toverd the door,

135
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138 High Noon
Ee stops, striving for a resmant of decency.

BAKER
Iou get some other fellows, and
I"1L still go through with {t,
Doane -~

DOANE

(hazrshly)
Go on home, Herd!

Sicar turries cut. The door slama lovdly behinmd him.
Doane stares into nothing for a moment, turms and sits
dowa automatically. Then his contrel gives vay, and
the tide of bitterzess and anger overflows io him, Eas
pounds bix Battersd fists om the desk top brutally,
alnost sobbing his outrage. The surge of emoticn ebbs.
Gradually, Doans reclaims his bold on himsel?. Iz the
corner, the Eoy looks on, wide-eysd end frightened.
Doane struightans, vipes his face apd eyes, turns his
chalr and seen the Hoy.

DQANE

(bruaquely) -
What do you want?

- +) 4

(frightenedt )
I fourd 'em, Marshal, like you
anted De ts ~= all hut Mre,
Heoderson.

Doane is fully himself? now,

DOANE

(wryly)
Ifound Bim, , . . Thanks . . .

oY
Ok, you'rs welcome --

He hesitates, afraid to say what he kas in mind. Deane
- locks at him quizzically. ZHe comes to him.

Y
(eageriy)
Marsbal - listan -~ let me 2ight
with you! I'm znot afraid!
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High Noon 137

DOANE
No.

)- o) 4
Please, let me, Marshal!

DQANE
You'rs a kid. You'rs a baby . . .

w54
I'm sixteen! Apd T earn handla a
gm, toe, Tou cught to see ma ==

DOANE '
Tou're fourteen. . . ., What do you
vant to lie for?

Y
Well, I'a big for oy age. . . .
Pleass, Marsbal . . ,

DQANE
No.
(he rises and goes
ta him)
Tou're big for your age, alright. . . .
Dat you get cut of here -~
)2 23 4
Av, Dlesse . . ,

DOARE
Goom, goenn . . .

Be turms awvay. The Zoy starts unhappily to the door.
Doane stops, turms back te him.

DCARE
(gently)
Johmay . . .

Johony turns o him, his eyes hrimming over.

DOARE .
Thanks . . .
He gives a little wave, as vhen & man says gocdby %0 a
friend. Johnnmy mansges to zuster & kiznd of a smile and
returns the gessturs. Then he is gone. Doane looks after

o " —
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281,

283,

him, elmost smiling, the rage and bittermess in him
Leavened a little. Then he goes to his desik, sits dowm,
takes his guns cut of their holsters and checks them
wathodically., His bruised Zingers ars clumsy. He puts
Bls qun down and loocks dowm at hia hands Muatully. EHe
rubs and kpesads his fingers, then picks up the guz agaiz.

CLOSEUP -~ GUN IN DCANE'S HAND. It looks desdly.

3ACY TO SCENE. Doans stares down at the gum. BHis hand
turne the barrel upwwrd, pointing toward his face. For
an instant it almost seems as (f ke is weighing the
benefits of & quick, more serciful self-inflictad death.
He presses the trigger. The safaty cateh {8 on, I
cliciks harmlessly. He picks up the other gun iz his
left band axd works the trigger on it. Then, putting
dewn both guns, he opens a drawver, takes ocut a bex of
btullets and stuffs ullets into his coat pockets.

EXT. RAILROAD JDATION. Jordan and the others have moved
down to the track. Jordan is pecing tansely. Pilarce
axd Colby are staring down the gleaning track. Thers is
no sign of the train in the distance.

INT. CHURCH. The congregation is stinging a bhymn.
Henderscn, as he sings, takes out his wateh and looks
8t 1t. Ee shakes his hesd slightly, retwrms his Tateh,
and kaeds on singing.

28%-286. T,

23? .

CLOSE SEDT -- WOODEN SIGN. Westhertasten and so faded
that it is difficul. 5 resd, it says:
"OTAGE STATTOR"

EXT, CORRAL. We see now that the sign is over the corral
gatas. Near the gataes, Toby has Peteracn tied hand and
foot in & sitting positicn, and he is zow tying him to

one of the fence rails, In the b.g., MARTINEY, & middle=

aged Maxican, bas tethered the horses. Ha comes cut of
the corral and looks on as Toby finishes and struightens.

(intarested)
Vhat he do?

™o
Ch, be's a bad Boy. . . . Vary bad . . .
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acd starta for the low house past the cormal,
inez falls in alongside, the CAMERA TRUCKIRG

R
How'as the beer?

MARTIINED
How i3 oy carvezal

He shruge contemptucusly.

TORY
Cold?

MARTINEZ
Like veel vater . . .

Teby smilss happily. They have reached the house.

EXT, MARTINEZ EOUSE. Toby sprwwls on the porch stap, as
Martiner goes cn imto the house. Toby lats himsel? go,
stretehing his tired and aching muscles, then starts %o
roll & cigarette. Martinez comes out with a copper
pitcher and twe mugs. He starts to pour beer for Toby
and bimselr,

TOEY
How's tusinesa?

MARTINEZ
It will be bettar vhen the stage
runs again.

OB
That stage sin't never going to
Tun again. Aln't you heard? We
got & railresd now,

MARTINEZ

(ahrugging
Railrosd . . .,

Toby locks down at his beer with delight, then takass a
leog drink. He sighs happily.

MARTINEZ
I go to the horses now. You
vislh your friemd to drink?
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Toby hesitatas, then his good nature zives in.

™BY
Give bBim Beer. . . . Dut be careful,

Martinez shrugs again, pours a mugful of desr, sets the
pitcher down and goes cut ¢f scene, Toby takes another
drink. A pretty young Maxican Glrl comes cut. She
recognizas him.,

MEXIDAN GIEL
Look who's here. Wild 2111
Hickoek . . .

TOEY

AR, Chicquita. . . . Come esta?
It i3 obvious that they imow esch other well,

MEXICAN GIRL
If you really vant to know, you
cotte by cnoe in e while.

TORY
I been busy . . .

MEXICAN GIRL
Sure. You're s big man., Very
_ busy. Very important . . .

Grioning, Teby sktoves over hils empty mug. Carslassly,
ske moves it back with har toe.

MEXTCAN GIRL
What happensd %o your c<lothes?
oY
I besn swimming,
MEXICAR GIRL
In your clothes?
oRr
Sure . ..
MEODAN GIRL

You're crazy.
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™o
I got a crazy job.

de flicks the mug closer to her. Again she inches it
back to tim with an ipsolently Frovoecative toe-nudge.

MEXICAN GIRL
You going to stay a vhila?
TORY "

I got to go. I got s yriscoer.
Jesides, I'm invited to a

MEXIUAR GIRL
i you stay a while, I'll wash
your shire . . .

Their eyes meet and held., Toby turms and looks out to
where Petarson is spravled near the fence. Then he
takes out bis large old-fashioned watch, looks at it,
Puts it to his ear, shakes it, puts it to his ear again.

He shiugs.

™oz
What do you know. Must have

stopped vhen I vent swimming ==
He puts the wvatch avay, his eyes mawting the Girl's again.

TORY
Al == I probably missed that
vedding snyway . , .

Smiling, the Girl bends and geca his mug and starts Lo
£111 it with teer.

CLOSEDP =~ CLLCE IN MARSEAL'S OFFICE. The time is two
nioutes to twelve. CAMERA PANS DOWR to Doane, writizg
at his desk.
INSERT -- DCANE'S EAND «« as it weites:

LAST WILL AND TESTAMENT
As he crosses the Last "T" he psuses. Iz the silencs the

loud ticking of the clock can be heard. Deliberately, ke
dravs a line under the vords.
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296, INT. SALOCN. ALl the Men are silently watching the cloek.

257T- INT. EELZX'S FRONT ROOM. Amy i3 still (n the chair, lost
300. in her thoughts. Helen is standing at the window, looking
"y down iluto the street.

HELEN

Whare are you going when you
leave town?

AMY
Home. 3t., Louts . . .

HELEN
(trming to her)
AlL that way _alone?

AMY
That's the vay I came. . . . My family
didn't wvant oa to osrry Will in
the first place. . . . I seem 20 take Shes
uphapyy oo mattar vhat I do. Sack

 home they think I'a very strange.

I'a & feminist. TYou know, women's
Tights -~ things Like that. . . .
(she looks up at Helen)

Where will you go?

‘ Zelen shruga.

Why are you going? Arw you afraid
af that maxs

'mmm,m....mmm

very few zan who cannot be zanaged,
e YAy or another . . .

They each thinik of Doane, and look st esch other,
Then Helen goes on.

HELEY
I'm just tired., ., . .
{she starts to pace)
I bate this town. I've alvays hated
it. To be a Mexican wvoman in & town
Like this. . . .
(she shakes her haad)
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EELEN (Comt'd.)

I married Ramirez when I wvas sirteez.
Be vas fat and ugly, foolish. When
be touched me, I vould feel sick.
But he had zoney. When he died, T
had money. . . . I sold the saloonm.
I bought the biggest store in towm.
Bobedy knew. I hired g big citizen
t0 run it for me. Nobody knew that
either. BRBig sitizens do many things
for money. . . . And all the fine ladies,
vho fever sav me vhen they passed me
on the street, they paid me their
acney and they never kpew, . . . I
enjoyed it for a vhile. DMt now . . .

(she shrugs again)

AMY
(after & pause)
I uderstand , ., .

HELEY
Tou do? That's goed. I dom't
understand you. . ., .
(as Amy looks at her)
¥o mattar vhat you say, if Doane
Vs =y man, I'd naver lesave hers.
I'd gt & gun -~ I'd fighe , ., .

A
(deliberntely)
Wiy den't you?

EELEN
He's ot oy o . .

She twrns suddenly snd goes to cne of her bags, opens
1t quickly, rummsges in it, comes up with a gum.

AFLEN
Here. Take this. You're his wife . . .

AMY

(shazply)
Bo! If T did I'd be saying oy
vhole Life up to now wvas wrong!
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30%.

306,

30T.

308.

309.

3Lo.

EELEN
Right, vrong, what's the difZerence?
He's your oan ==

AMY
(rising)

I3 he? What made him oy oap? A
Taw vords spoken by a Judge? Does
that oake s zarriage? . , , Therse's
too much vrong between us -~ (&
doesn't fit! Angyvay, this is what
ke chose , . .

Thers s an instant of comwplate silence, vhich is
shattered suddenly by the distant but loud, hoarse scresm of

A train vhiistle. Involuntarily, both vomen resact physically.

INT, MARSHAL'S CFFICE. The train vhistle coztimumes OVER,
Dosne has been sitting at his desk, writing. He sits
there, frozen.

IXT, STHEET., The Twe Old Men listen. The Train whistle
contimes (VER.

INT. SALOCN, Train witistls OVER. The Men are roctsd in
their places.

INT. ROQM. Harvey is sprawled on the rumpled bed. There
is a bottle nearby. He hears the whistle,

EXT, BAILROAD STATIUN. Train whistle OVER. Jordanm,
Plerve and Colby are standing st the tracks., The train
iz not yet visible. Then the whistls stops. They look.

EXT, COUNTRYSIDE -- TRAIN TRACKS. In the distance a szall
sloud of smoke can be seen.

INT. MARSHAL'S OFFICE -« on Doane =~ as he vaits. Then
there i3 the scurd of the SECOND WHISTYLE.

I¥T. CEURCH. The Congregation is on (ts feet, Henderson
in the f.g., but oo one is singing as the sTain wvhistle
contimuss OVER,

MED. CICSE SEOT -- ORGANIST. He is vorkisg the keys but
the music emerges with the sound of the whistle.

INT. FULLER LIVING ROCM. Train whistle OVER, Fuller apd
his wifa lListan.
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INT. MARTIN ZOWE'S HOUSZ. Train vhistle OVER. Hove sits
iz his chair, listening.

DY, SATOON. Train vhistle OVER. The Men listen.

INT. EELEX'S PRONT ROCM., Train vhistle OVER. Helen and
Azy listen. The vhistle dies.

IIT. DOARE'S CFFXCE. He waits.

EXT. STATION. Jordan, Plerce and Colby wait, There is
still zo sign of the txain, They look at esch other
tansaly.

I3T. STATIURMASTER'S OFFICE. He stands Tooted, wvaiting.

INT. HELZN'S FRONT ROOM. Amy ant Helan lock st esch other,
thelr eyes asking the questicn they are zfraid to spesk.

IIT. SATOQN. The Men begin to look at emeh other vonder-
ingly.

INT. MARSEAL'S CFFICE. Doane waits.
EXT. COUNTRYSIDE == om the moving traia.

INT. MARSEAL'S OFFICE. On Doane veiting. He starts to
mdmthamhthubmhaldmc, ad now, louder
than before, the third viristle blests OVER the scens.
Doans quivers. The bresth he has bewn holding ascapes
in a long soundlass sigh.

EXT. RAILROAD STATION. Jordan, Plercs and Colby look at

each other in triumph. In the distance, the train becomes
visible,

INT. SALOQN. As the whistle dies, the Msn stampede cut.
The salocn is empty, From cutaide, ve hear tha click of
Gillis' key in the lock, see the knob turnm as he tien 1%,

I¥Y, HELEN'S FRONT ROQM. Eelan and Amy are both on their
Teat, and Seam has Helen's bag. They move mmbly toward
the door,

EFLER
(quietly)
Can I ride with you to the
station?
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325.

3.

3.

332.

AMY
Cf course . . .

They stars cut,

IRT. MARSHAL'S OFFICE. Doane signs his name to vEat he
has written, folds it, then writsas on it:

TC EX CPENED IN THE EZVENT OF
MY DEATH.

He places the folded testament {n the centar of his desk,

and thenm puts the cartridge bax on it for & paper-veight,
He rises, takes a deep breath.

EXT. EOTEL, The Clerk {3 closing the netal shuttars.
They clang into place.

SERIES OF SEUTS -- of shuttars, windows and doors being
closed sll over towm.

EXT, PAILROAD STATIDN, Jordan, Plerce and Coldby wateh
as the approaching tTain drsws ossrer,. The noise of
its engine and vheels can be heard plaizly now,

INT, MARSEAL'S OFFICZ. Doane Saites & last lock sround
the office and goes out.

EXT. MARSHAL'S CFFICZ -« as Doane emsrges into the smlight,
He locks arvund.

EXT, STREET -= FRAOM DOANE'S POINT OF VISW, It is completaly
desertad. CAMERA PANS to other ert-eme of the street.
It, too, is empty.

CIOSE SHOT ~-- DOANE, He smiles airthlessly. Suddenly,
there i3 the SCUND af horses' hooves, and ke turms,

EXr, STREET. The buckboard, Amy driving apd Eelen beside
ber, comes down the street toward Doans.

CLCSE SHOT <= DOANE -~ a3 he sees and recognizes them.
MED, CIQOSE SHOT -~ AMY AND EZLEX -= as they see Doane.
CLOSE SEUT -- DOANE «~ as he watches them spproach,

CLOSEUP -- HELEN, She i3 at her best. Her eyes are
looking directly toward Doane, and there is & faint
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suile co her lips.

CLOSEDR = AMY. She has never looked more beautiZul.
Har eyes avoid Doaps's. .

CLCSEUF «= DCANE -- as he stares o.s. at lifa itszelr.

EXT. MARSEAL'S OFYICE «- as the Yuckboard sveeps past
Doane. We see that Sam is sitting in the back among
the luggage. It passes cut of scane.

MED. CLOSE SHOT -~ DQANE ~- as he looks after the buckboard.

Thex, vith an effort, he pulls himsels? together, takes
cut his vatsh and looks at the %ine.

EXT. BAILROAD STATTION, The train pulls in. Conductars
alight. Jordan, Pierce and Colby wvait impatiently. Them,
cte of the car docrs opens, and a moment later CUY JOHDAN
steps out into the sunlight. He is & big man, pals, but
dangercus locking, implacable. The three nen Burrr to
him. Smiling, they extend their hands %o him., Jorden is
not surprised to see them. Kolhnkuhmdnunm.uingly,
then moves off to a more secluded pertion of the platfomm,
They follow him,

EXT. JPATION -- ANOTHER ANGLE -- as the duckbeard drives
ioto the.station yard and stops near the tracks. Sam
memmmmmwalmn, aed Amy
axi HEalen climb dowm,

GROUP SHOT. Jordan extands his hand loquiringly to
Milt. Smiling, Milt bands him two gums. Guy takes no
chances. EHe checks both guns., Then, looking up, his
glance goes o.s. and {3 caught thiers.

EXT. RAILROAD CAR. Sam is helping Amy up the ateps.,
Mlh-gouinlndhcm:mmtoﬂolen, ske
looks off toward Guy.

MED. CLOSE SHOT -« GUY JOHDAN -~ as 1is eyes meet Helen's.

MED, CLOSE SHOT -~ HELEN, Her eyes meet Guy's calmly.
Then, taking her time, she climbs the steps into tha car.

GROUP SECT. Guy vatches her disappear without expression.
Nothing can interfere with the business at hax!. EHe nods

L0 the others, and starts out of the statiocn. They follow
bBim,
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3%0.

I5%.

3%a.

353.

35k,

355.
356.
357.

INT. RAIIRCAD CAR. Amy is sitting by the wisdow, pale,
tanse. Hélen is beside her on the aisls, Sam putting avay
the last of the luggage. He comes to Helan and they look
at esch other in silence., It {5 a difficult parting for
both of them.

JAM
{finally)
30 lLong, Helen . . .

HELEN
Gocd-by, Sam. . . ., You'll hear
frem o . . .

SAM
(nedding)
Take care . . .

Sam's tight, veather-bestsn face bresks into something
like & smile, and he goes out quickly. There is the
sudden o.8. blast of the train whistls.

- ZXT. MARSHAL'S OFFINE. Dcane reacts to the whistle. Hs
Tesla for his gums, them starta slowly but firmly down the
street.

IXT. JINEET - om Jordan snd the others as they come up the
middle of the street.

EX?, TOWN -~ HICE SHOT of the zain street. We see the
eall figures appreaching each other, hiddea from esch
other by the bend of the atTeet.

MID. CLOSE THICK SHOT -~ DOANE. As he continues, keeping
alorg the sidevalk.

CILOSE TRUCKING GROUP SHOT -= on Jordan and the others.
CILosE THXX SERT -- DOANE -~ going on.

IXT. JIREENT -- on Jordan and the octhers. Suddenly Milt
stops, bls ettention csught Y%y a shop wvindow., As he darts
over to it, the others stop, startled. Milt resches the
sbop. It has voman's Rats of the period cm display.
Deliderataly, Milt smashes the window with his gum buse,
Tesches in and takas out & hat. Guy Joxdan's grim face
tightans,
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U JORDAN
(angrily)
Can't you weit?

MIT
Just vant to be resdy . , .

Ee stuffs the hat under his shirt and hurries to rejoin
them., They continus up the street.

FXT. SIHEET -= on Decane as he continuss. He reaches the
bend, panses, then Zakes shelter in the Ipace betwean
two houses. He waits there.

MED. CICSE SHOT -- DOANE., As he wvaits tansely.

IXT. STREET. Jordan and the others ccme into scene. They
pess Dosne's hiding place and continue on. Doaze lets
them go about twenty feet, then drsws his guns .,

DQANE
(calling)
Jordan == !

The other zen turn, draving as they do. Milt is the first
to shoot. His ahot misses Doane, but Dosne does not miss
Bim. Mil%t vhirls and goes down. Dullets from the other
three pockmark the wall behind Doane. Ee returns the five,
then runs for it.

INT. RAILROAD CAR == AMY AND EXIZN, They sit tensealy, as
the SOUND of the gun fight comes OVIR., Them, suddenly,

the firing stops, and thers is a desd silemce., Helen
slusps a little, belleving the right 1a over and Doane is
desd. Amy stares st her, and then, beside hersell, lesaps
%o hear feet, b::-uphcs past Helen and runs vildly to the door.

EXT. BATIRCAD STATICN. Amy climbs down the staps and m™mms
vildly out of the station. In the b.g., the Staticomaster
is the centre of a curious group composed of the train crew
and pussengers.

EXT. MAIN STREEY. On Amy as she runs up the deserted street.
EXT. STREFT -- SHOOTING PAST Milt's body toward the bemd iz

the street. In the b.g., Amy's figure rums inoto view, then
sStops short as she sees the bedy.,
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364.
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| 367,

368.

369.
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CIOSE SHOT -~ AMY as she sees Milt's body and thinks that
it i3 Doans's. CAMERA PANS with Ler as she s toward i,

EXT, ITREDT - Milt's Sody in the f.3., the hat he “as stolen
lying beside him. Axy runa towerd CAMERA, fizally erumplas
%0 ber ioees at Milt's body. To her smazemsnt azxd relier,
She zees that it i3 20% Doane. There (3 a fusilade of o.3.
shots, and she reslizes that the gunfight L3 still going onm.

EXT. PACK ALLZY - on Doane as he runs, bemt low. Thers is
& shot from abead, and he ducks into the sheltar of & shed,

Ee peers in the direction of the shot.

EXT. ALLEY -- PROM DOANE'S POINT OF VIEW, Colby i3 at the
othar end of the alley, behind sheltasr.

INT. SEED. Deane goes to the other side of the shed, peers
through a cracit. Through it, the figures of Guy Jordan and
Plarce can be seen coming into the other end of the alley.
Deane fires at Jordan, nisses, aod they duck cut of sight,
muumummcammmwm
from the other twe, Domthmnhimul:anthnm. Ha
survays iis situatiom, realizing he is caught in a crosg-fipe,

EXT. SINEET. Amy 18 on her feet now, hearing the o.s.
SEOTS, She starts uncertainly up the street.

IXT. SHED. Doans crawls to the door of the shed, apd looks
ml

EXT., STAZLE -~ from Doaze's point of view. Its wide door,
diagenally scroes the alley from Doane, is open,

INT. IMELE. Doane czakes up his mind to @y for 1t. FHe
gets to his feet, erouches, lasunches kimgel? oue.

EXT, ALLEY -~ a8 Doane's crouched body canmonbells ascross
the alley, untouched,

INT. JTAELE. Doane's body hurtles ints the stable and
hits the floor. He lies there, struggling for breath.
The korses vhinny and resr narveusly.

X, ALLEY. Jordan, Plerce amd Colby move cautiocusly
toward the stable.

INT. STAELE. Doane gats up, looks around, climbs up to
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e, LOFT. ﬂomsoutcn:duhrgeoyening in the lore
wvall., 7From here, he and the CAMERA have a goed high view
of the alley. Jordan axd Plerce at their end and Coldy at
kis end are both in view. Doans takes aim st Colby, tut
misses. Colby and the others duck cut of sight, Plaree
dashes across the alley, Doane firing but aiseing him,

T, S’ﬂ&m-umm-cmlswmmthcmorthc
stable and takes stelter. @e begine to fire ints the stable,

M‘m-cm-«uths.
m.m-m.rm-«uh.rma.

m.m"thlmmm&odm1mhitmtb
the lot:. mmu;mormrmumorthchmu
below, Dullets continue ints the left. Doans crawls to
the ladder ant climbs dowm.

I¥T, STARLE. Doune comes down into the stable. Th
are mad with fesr. Doane goes to thea. Inmortholtalls,
ne of the horses had been hit and (g om. Doans hureies
to the stable door and slides it shut. He finds some small

shelter btehind mhlgaarfad,nn!pninrmybogiuta
load his guns. -

EXT. ALLEY -- JORDAN. He studies the situation, us o.s.
shots come from Colby and Plerce. Lacking eround, he
sses that he is behind the general store. Ee gets an
1den, goes to the resr door and deliberataly kicks it
in. He disappears inside s retuwms {8 2 noment ¢

three oil lamps. Coming back %o his Plecs, he takes ain
axd throws one.

EXT. STARLE -- as the lamp flies against the stable door
exd szmshas against it, spattering oll sguinst tha door.

IIT, STAELE -~ Doane as he rescts to the sound of the

lasp as it lands. Then he hesrs another lamp smashing
ai the stable wall. .

m.m?mwmmmmmm“ ax Jordan
Tlings the third lamp toward the stabls. It takes s high
are snd lands nesr the stable. Then Jordan takes careful
aim, awxd fires., Ve see cne of the lamps explede, bouneing
erazily egainst the stable and splattaring fire sgainst it.
Jordan fires again, misses ais target, fires again, hits it.
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There (3 another explosiocn, aod another aplash of oil and
fire o the stable dsor.

EXT. STAELE -- LAMP IN FOREGROUND. Thers is the SOUND of
JOHDAN'S c.s. shot, and we see the lamp explode and carom
cf? the ground agaizst the stable. Another sheet of *lame
falls cn the woodes stable wall. Flames begin to spresd
slong the front of the stable.

INT, STARLE -- (¥ DOABE -- as he realizes what i3 happening.

The horses are incressingly mad with fear.

INT. MARSHAL'S OFFICE. Amy comes in, bTeathless, confused,
terrilied. Exhaustad oow, shke can go no further; indesd
the does not now viers to go. Zhe sees Doane's testament
on the desk, goas to0 Lt, reads the (nscription. There s
the o.s. WEISTLE aof the train.

INT. STAZLE. Mire i3 eating avay at the door, and smoke
is beginning to fill the stable. Dcane goes to one of
the stalls ard lesds out the maddensd horse. One by oze
le leads all the horses out of their stalls, pulls them
Sovard the door, manages with & mighty affort to slide
the door open, and then sends the rearing, sereaming
Borses ¢ut into the alley.

EXT, ALLEY -- as the horses burst out into the alley and
scatter wildly. At their opposite ends of the alley,
Jordan an? Colby taks cover. Doane slips out of the
stable ard arzund it.

EXT. PAILRCAD STATION. The train is pulling out, the
faces of the passengers pressed against the wimdcows,

EXP, WOODED AREA -~ as Doane passss the CAMERA on the runm.
A moment latar, the three men enter the scene, fanned out
axd firing from cover. The fading traiz wvhistle comas
QVER.

EXT, HURYING-GROUND., Dcane runs into the scene, and takes
cover btebind & marker. In the b.g., the three nen enter
the sceas, still farmed ocut. SHOOYTING FRCM cover, they
grxdually acve in on him,

INT. CEURCE. The congregation is buddled together in
tarror, the Minister standing vith hesd bowed, praying
silently at the pulpit.

(.1

F Y
[L

i1

e

O

J I

l'|
ey

l:

]

[t

(]

42

E

N



PAOCH BROE )

H

1 m R

3

R)

P

1

Pl

N B

T

R

i

i

E

I

i
4

3

]
E

Ty

397.

398.

395.

High Noon 153

T, CRMETERY, On Doane a8 Colby erposes himsel?. Doane
shocts, emxd brings him down.

INT. MARSHAL'S QFFICE. Amy s slumped st Doune's desk,
past tears zow, Doane's open tastament crampled in her
hands. The SCUND of o.s. firing begins to cone closer.
Sensing 1i%t, she rises and hurries to the window., Through
it, sbte now sees Doane running into the street.

EXT, STHREET, Decane is zigzaggzing down the stTest. DPlerce
appears at the far end of the stTeet tehind him, and then
rxidenly Jordan comes {utoe viev in the f.g. They have him
iz a cross~fire agaln.

IXP. SALOCH. Deans hesds for it, bangs against the door.
It is locked, DBullets pockmark the door arcund him., With
a mpreze effort, he charges the door end stmshes it in,
falling inside.

CLOSE SHOT ~= AMY == ag she sees vhat 1s happening.
MED, CILOEE SHOT -~ JURDAN -= as he fires.

MED, CLOSE SHOT - PIZRCE == as he fires. -
T, SAIOCHN., Doane sguats on the flocr, exhasustad,

EXT, STREST, Plerte maices bis vay carsfully slong the
stTeet, firing ag he goes., He resches ihe Marshal's
office, and shoots toward the salocn.

IyY, MARSHAL'S CFFICE, Axy looks on in horver as she sees
Pierce through the wixiow, a scant fow feet from har, shooting
at the saloon. She locks about wildly, beside herself, then
sens Harvey's guns banging on the vall. Then, dellderately,
she gues tO them, takes down & gun, and goes %o the window,
Plerca's back 1is only two or three feet sway past the window.
Amy lifts the gun, holds it stesdy with both hands.

EXT, STHEEY e~ on Plerce, with Amy visible in the b.g.
Plerce shoots, taies aim again. Then Axy's gun goes
off, and Plerce tumbles face forward to the ground.

INT. MARSHEAL'S OPFTICE. Amy reels and clings to the
siattared window for suppert.

IF?, SALOQN, Doune, at the wvindow, zpow, stares ocut into the
strwet in suririse. Ee cannot see lnto his offfice, but

it o
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Plerce's bady ia plainly visible. 3till, 1t may be & ruse,

IXT, SIREET <= ON JORDAN == as he stares of? towvard Plarca’s
body. Then he dastes toward the alley.

EXT. ALLZY, Jordan runs up the allaey.

EXT. HEAR OF MARSEAL'S OFFICE. Jordan gues staalthily to
& vindow, sees Amy and that ashe (s alons. He goes to the
docr. It i3 open. He opens it quietly and leaps in.

INT. MARSHAL'S CFFICE. Amy lLooks up with a start as Jordan
Jumps ioto the roem, his gun resdy. Exhsusted, she can omly
stardl thers as Jordan darts scross the rocm, dashes the gun
from ber band and grabs her. Holding ber in front of aim,
he pushes her ocut toward the street.

INT. SALOCN. SHOOTING FAST Doane into the street, a8 he sees
Jerdan, with Amy s a shield, come out of the office and
toward him,

-

=, STREET -~ om Jordan and Axy.

(yelling)
Alright, Doane, come cn out!
Come out == or your friend
bere’'ll get it the way Pierce
did == !

INT. SALOCN. -~ es Doans stares aut, shocked.
’ DOANE
I'11l come cut <= let her go!
EIT, STREEY -- on Jordan and Any.
JORDAN
Socti as you walk through that
door: Come om -- I'll hold
my fire! . . .,
He waits, holding Amy tightly. Amy is half-fainting with
terrar.
I, SALOCN. Doane starets slovly toward the door, then

besitates. Ia stops, picks up & large chair amd heaves
{t through the doorway.
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EXT, JTHEEYT, As the chair burtles through, Jordan fires
& burst of shots., Wildly, Amy resches up vith her fee
hard and clawn a% his face and eyes. Jordan flings her
avey from hiz and she lands in the stTest. Doane steps
quickly ocut of the saioon, Ziring as he comes. Jordan
brings bis other gun up. Dosne staggers from & Hullet

in the sioulder, tut keeps shooting, and Jordan goes down,
his guns slipping from his fingers. For o nooent, Doane
leans tiredly sgainst the duilding, Then he goes to Any.
Ze hRelps her up, and they cling to esch other silently.

FOLL SEQ? -= ITHERT., MFrom everywiers, pecple degin to
appenr in the stTeet, more anxd more of them. They look
st Dosoe axd Amy in silences.

ZXT, STHEET. Doane axxd Amy become avarw of the peopls.

Doune polls himself together. He drops his guns in the
street, takss off his gun<belt and lets it fall. Deliberately,
he takes off his badge and drops it o the dust. The Drunk
entars the scene, pulling the buckboard horses. Seewing the
buckbosrd, Doene guides Amy to it, helps her in, then climbs
up after her. He oods to the Dumk, vho steps away, then
takes the reins and starts the horses. The crowd gives wmy.

JULL SHOT -- JUNENT, Without a backward glance, Doane and
Axy ride cut of town, the tmckboard growing smallses in
the b.g. The crowd remains silent. The buckboard passes
cut of view. ) £




