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FADE I N

I NT. SUMVER COTTAGE -- DAY

A young family together in bed. It is a bright sunmmrer
nmorni ng. Father, nother, and a three year old girl are
still asleep. They are naked. A light breeze drifts into

the room The scene is serene and softly suspended.

Head credits appear over this idyllic inmage. The little
girl turns in her sleep. A dog barks outside.

CUT TO
I NT./EXT. CAR WASH. -- NI GHT
From the peaceful tableau of the sleeping fanmly, the scene
shifts to a vehicle entering a car wash. The inmage is shot

through the wi ndshield, fromthe driver's point of view

The car enters the lathered world of spinning felt wheels
and gushi ng water.

CUT TO
INT. CAR WASH. -- NI GHT
Inside the car M TCHELL STEPHENS, a nman in his md-fifties,
listens to a stirring piece of nusic. The sound of the car
wash is filtered out by the strains of nusic.

CUT TO
EXT. PHONE BOOTH -- N GHT
The phone booth is located in a rundown area of a |arge
city. A young wonan, ZOE, enters the booth and lifts the
receiver.

CUT TO
INT. CAR WASH. -- NI GHT
M TCHELL STEPHENS is going through the wash. The automatic
mops and buffers enbrace his car with water and suds. The

cellular phone in the car rings. MTCHELL picks it up

M TCHELL
Yes? Yes, |I'Il accept the charges.

I NT. PHONE BOOTH -- NI GHT

ZCE is on the phone. There's a figure outside the booth
wai ting for her.



ZCE
Daddy, it's me...How are you doi ng?
That's great...Were are you?
What's that sound?

I NT. CAR WASH. -- NI GHT

M TCHELL in his car, playing with the volunme on his radio.

M TCHELL
I"'min a car wash.
CUT TO
I NT. PHONE BOOTH -- N GHT
ZCE
A car wash! Ww, |'ve never talked
to you when you' ve been in a car
wash. Make sure you' ve got the
wi ndows cl osed.
CUT TO
INT. CAR WASH. -- NI GHT
ZCE
(over the phone)
Renmenber that tinme we were having
the car washed and | started playing
with the automati c wi ndow? How old
was |, Daddy? Five or six? | got
absol utely soaked, renenber?
M TCHELL
Why are you calling me, Zoe?
CUT TO

I NT. PHONE BOOTH -- NI GHT

ZCE
Wy am | calling you? You're ny
father. |1'mnot supposed to call

you? What's the matter with wanting
to talk to you, Daddy?



I NT. CAR WASH. -- NI GHT

M TCHELL
Not hing's wong with trying to talk
to ne, Zoe.

ZCE
(over the phone)
So what's the problenf

M TCHELL
The problemis | have no idea who
I"mtalking to right now.

ZCE
(over the phone)
' Cause you think I'm stoned, Daddy?
' Cause you think I've got a needle
stuck in ny arn? |s that what
you' re thinking, Daddy?

Pause. M TCHELL doesn't respond.

CUT TO
I NT. PHONE BOOTH -- N GHT
ZCE
Are you wondering if | scored
Daddy, and |I'mcalling you for
money? That |'m beggi ng? God,
don't fucking believe it!
CUT TO

I NT. CAR WASH. -- NI GHT

M TCHELL is enotionally stunned by ZCE' S voice. She is
heard over the phone.

ZCE
(over the phone)
Daddy! Are you listening to ne,
Daddy ?!

The music that M TCHELL has been listening to becones | ouder
as he stares at the spinning felt wheels of the car wash.

ZOE (CONT' D)
DADDY! ! !

M TCHELL
Yes.

Z0E

Why can't you talk to nme?



M TCHELL
I...l1 just need to know what state
you're in so | know. ..howto talk to
you. .. how to act. ..

M TCHELL is in pain. He closes his eyes.

I NT. PHONE BOOTH -- N GHT
The phone booth is deserted. ZCE is nowhere to be seen

Over this imge, the sounds of a band playing a blues
number .

CUT TO
EXT. FAI RGROUND -- DAY

The bl ues nunber continues as the canmera cranes down to the
bandstand of a country fair. A local band is rehearsing.

Around the practising band, various carpenters and
technicians are making final preparations for that evening's
big event.

One of the people watching the band is SAM BURNELL, a nman in

his early forties. He watches his daughter, N COLE, as she
sings into the mcrophone. N COLE is sixteen

Nl COLE stares at her father as she sings.
ANGLE ON
SAM | ooki ng back at his daughter. He is intensely proud of
her. SAMis a carpenter, working on at the fair site. He
gets back to his work, hanmering a supporting beaminto the
gr andst and.

CUT TO
I NT. Al RPORT. WASHROOM - - AFTERNOON

CLCSE UP of a three year old girl, staring up into the |ens.
Her face is full of sweetness and trust.

ANGLE ON
M TCHELL STEPHENS in a crowded airport washroom watching a
young father, PETER, trying to change the diaper on his

three year ol d daughter.

M TCHELL stares at the little girl, his face registering a
wistful smle. PETER is having a hard tinme trying to find



the towel fromthe toddler's bag and keeping an eye on her
at the sane tine.

M TCHELL
Need a hand?

PETER
Sure, it you could find a towel in
this bag. | know ny wife packed one

in there..

M TCHELL conmes forward and searches through the toddler's
bag.

M TCHELL
You always think you're prepared for
t hese things.

PETER
Tell nme about it.

M TCHELL
How ol d is she?

PETER
Al nost t hree.

M TCHELL
(finding a towel)
Is this it?

PETER
Per f ect.

M TCHELL
Here we go.

PETER

Thanks.

PETER | ays the towel across the counter, and dries the
little girl. MTCHELL watches as PETER puts a new di aper on
her. The toddler stares up at M TCHELL, her eyes are

pl ayful .

M TCHELL stares at the girl's face.

I NT. CAR WASH. -- NI GHT

TIME CUT back to M TCHELL honki ng the horn of his car,
trying to get soneone's attention. No response. M TCHELL
pi cks up his cell phone, and dials the operator.



M TCHELL
Yes, operator, I'min a strange
situation. I1'mcalling fromny car,
and | appear to be stuck in a car
wash. .. A car wash, yes...Ils there
anyway you
could...Hello?. ..Hello?. ..

The |ine has died.

M TCHELL searches for an unbrella, finds one, and tries to
get out of the car without getting soaked.

ANGLE ON

M TCHELL as he | eaves the car, trying to protect hinself
fromthe onslaught of water with his unbrella. He is

i medi atel y soaked by a large nop. The camera watches

M TCHELL as he makes his way towards light at the end of the
wash.

CUT TO
I NT. CAR WASH. -- NI GHT

M TCHELL wal ks into the office of the car wash. No one is
there. There is an omi nous buzz coning from anot her room

M TCHELL noves towards the garage of the car wash/auto
repair establishment. He noves into a |larger room full of
di scarded auto parts. The buzzing noise is coning froman
electric guitar, which has been left on, and is on the verge
of screeching feedback.

Someone was just here. They are nowhere to be seen.

M TCHELL
Hel | 0?

No response. M TCHELL picks up the guitar, which begins to
produce a terrifying el ectronic feedback.

CUT TO
EXT. FAI RGROUND -- DAY
SAM and NI COLE wander through the fairground. Various rides
and concession stands are being set up. SAM has his arm

around NI COLE.

SAM
That was great.

NIl COLE
Real 1 y?



SAM
You're going to bl ow everyone away.

Nl COLE
You nean it?

SAM
O course.

Nl COLE

You don't sound |like one hundred
percent absolutely sure.

SAM
I am Really. It was awesone.

NI COLE assesses SAM Sensing his sincerity, she throws her
arms around himin a gesture of unabashed excitenent.

NI COLE
I''mso happy, Daddy.

EXT. BIDE-A-WLE MOTEL -- DUSK

M TCHELL STEPHEN S car pulls into the parking lot of this
run-down roadside notel. 1In the fading light, a nmagnificent
mountain range i s seen in the background.

CUT TO
I NT. BIDE-A-WLE MOTEL -- EVEN NG

M TCHELL enters the reception area, and rings a bell on the
desk. After a few nonments Rl SA WALKER appears. She is an
exhausted | ooki ng woman in her mid-thirties, once attractive
but very run-down. RISA stares at M TCHELL' S soaked

cl ot hes.

M TCHELL
Hel | o.
Rl SA
Is it raining outside?
M TCHELL
No, I|...had an accident.

Pause. RISA stares at M TCHELL, her expression sonewhere
el se.

M TCHELL ( CONT' D)
Do you have a roon?



Rl SA
W1l you be spending nore than a
ni ght ?

M TCHELL
Hard to say. | night have...sone
busi ness here.

A voice is heard fromthe darkness beyond the desk.

VEENDEL L
Are you a reporter?

M TCHELL
No.

VWENDELL WALKER, RI SA' S husband, appears fromthe darkness.

VENDEL L
You here about the accident?

M TCHELL stares at WENDELL'S haunted eyes, then |ooks back
at RISA. He imrediately knows their story.

M TCHELL
Yes. I'ma lawer. | realize this
is an awful time, but it's inportant
that we tal k.

EXT. FAI RGROUND -- DAY

A group of nen are setting up the ferris wheel for the
country fair. SAM and NI COLE wal k into the shot, eating ice
cream cones. SAM waves at someone he recogni zes in the

di st ance.

SAM
Let's sit down.

Nl COLE nods, her nind el sewhere.

EXT. FAI RGROUND -- DAY

SAM and NI COLE are sitting at an outside table, finishing
their cones.

A school bus pulls up into the fairground. N COLE watches
as young children spill out of the bus and gather outside.

Nl COLE snmiles at this scene. SAMnotices, turns around to
see the children, then turns back to N COLE.



SAM
What's so funny?

NI COLE
Just the way Dol ores gets so excited
about bringing the kids to check out
the animals. 1It's |like the biggest
thing in her life.

ANGLE ON

DOLORES DRI SCOLL, a warm and cheery woman in her forties,
| eadi ng the young children into the I arge exhibition barn on
the fair site

DOLORES
Alright, kids. | want you all to
listen to ne. Rule nunber one No
one is allowed to stick their
fingers into the cages. | don't
care how cute sone of these aninmals
may be, the fact is they don't I|ike
bei ng here, no matter how many
ri bbons sone of them have won...

I NT. BIDE-A-WLE MOTEL -- EVEN NG

M TCHELL STEPHENS is having a neeting with WENDELL and RI SA
WALKER in their |ivingroombehind the reception area.
M TCHELL has a pad of paper and is taking notes.

VENDEL L
Kyl e Lanmbston's a drunk. Nobody
likes him He's a nasty piece of
wor K.

M TCHELL
I n what way?

VENDEL L
Been drinking since high school
Fucked hinmself up. Used to be snmart
enough.

M TCHELL
Any crimnal record?

VENDEL L
Probably half a dozen traffic
convictions. Drunk driving. Lost
his licence. That's why he don't
wor k no nore.



VENDEL L
Can't get off that shitty dunp they
live on. What little noney comes in
goes to booze.

M TCHELL
How does the fam |y survive?

VENDEL L
Don't know. Food banks, welfare,
church charity. They scrape by.

M TCHELL | ooks at RI SA, who has renmi ned sil ent.

M TCHELL
What about Doreen?
RI SA
She...she was a friend of nine
M TCHELL
When?
RI SA

At school. She fell for Kyle just
bef ore we graduated. Got pregnant,
and...went to live in a trailer up
on a woodl ot Kyl e's dad used to own.
Kyle started spending nore and nore
time at the Spread Eagle..

M TCHELL
That's the | ocal bar?
RI SA
(noddi ng)

...com ng honme drunk and | guess
feeling trapped by his life and
bl ami ng her for that...and..

RI SA hesi t ates.

VENDEL L
Taking it out on her.

M TCHELL stops taking notes, and | ooks at the WALKERS

M TCHELL
He beat her?

RI SA nods. M TCHELL crosses the LAMBSTONS off of his |ist.
He | ooks up at RI SA and VEENDELL.



M TCHELL ( CONT' D)
You see, to do this right, to
actually have a chance at w nning -
of getting some noney to conpensate
you for the |l oss of your boy - we
need fol ks like you. Sensitive,
| oving parents. People with no
crimnal background or history of
trouble in town. Do you understand?

The WALKERS nod.
M TCHELL ( CONT' D)
Now, of all these parents you've
tol d ne about whose kids were
killed, who would you consider to be
good upst andi ng nei ghbors?

RI SA stares hard at M TCHELL.

Rl SA
What do you nean?
M TCHELL
Peopl e who will hel p our cause.
Pause.
Rl SA

Well, there's the Ham | tons. Joe
and Shelly Hamilton.

VENDEL L
(caustically)
Yeah, right.

Beat. M TCHELL | ooks at WENDELL, waiting for an
expl anat i on.

VEENDELL ( CONT' D)
| nmean, everyone knows Joey steals
antiques from sumer cottages.
Resells themto dealers in the city.
He's been doing that for years.

M TCHELL regards WENDELL with a slight snmile of admiration

M TCHELL
That's great, Wendell. That's the
sort of thing | need to know. So it
doesn't cone back to haunt our case
| ater on.

RI SA
There's the Prescots..



VENDEL L
That sonof abitch owes thousands to
the bank and half the businesses in
t own. He's about to | ose his house
and car.

Rl SA
But Charl ene. ..

VENDEL L
Charl ene's over at the Spread Eagl e
every other night. Sleeps with
what ever she can get her hands on.
She'll go down for a pat on the head
and a fistful of peanuts.

M TCHELL is taking notes.

VENDELL ( CONT' D)
Don't even think of the Bil odeaus or
the Atwaters. They're all inbred.

RI SA
The Ot os.

Pause. M TCHELL waits. No response from WENDELL.

M TCHELL
Tell me about the Otos.

Rl SA
Wanda and Hartley. They |ost Bear.
He was their adopted son. A

beautiful boy. Indian.
M TCHELL

I ndi an?
Rl SA

Yes.
M TCHELL

That's good. Judges |ike adopted
I ndi an boys. Tell me nore about the
atos.

As RISA tal ks, M TCHELL takes notes.

Rl SA
They're smart. Been to coll ege.
They nmoved here fromthe city about
a dozen years ago.

M TCHELL
What do they do?



RI SA
Crafts.

M TCHELL
Crafts?

Rl SA
Wanda does these phot ographic
things. That's one of her pictures

on the wall.
VENDEL L
Yeah, well, they probably snoke
weed.
Rl SA
You don't know that.
M TCHELL
Have they ever been busted?
Rl SA
No.
VENDEL L

You don't know i s what you nean.

M TCHELL regards the tension between RI SA and WENDELL as he
continues to nmake notes.

M TCHELL' S cell phone rings. He answers it.

M TCHELL
Yes, |I'Il accept the charges.

M TCHELL stands up.
M TCHELL (CONT' D)
Do you mind if | step outside for a

monent? It's a private call.

The WALKERS nod as M TCHELL npbves out si de.

EXT. BI DE-A-WLE MOTEL -- DUSK
M TCHELL speaks into his cellular phone.

M TCHELL
Zoe. .. Zoe, where are you?



I NT. Al RPLANE. FI RST CLASS CABI N - -

DAY

A newscaster is giving a report on the television screen of

a first class airplane cabin.

The image is silent.

This scene takes place two years after the accident.

M TCHELL STEPHENS is playing with his headset,
sumons a STEWARDESS over.

seemto be working. He

M TCHELL

whi ch doesn't

I'"'mnot getting any sound.

The STEWARDESS checks the headset and confirms the probl em

STEWARDESS

The STEWARDESS | eaves.

find you another pair.

A young worman seat ed besi de M TCHELL hands hi m her headset.

ALl SON
You can have mn ne

M TCHELL takes ALI SON' S headset.

monment .

Their eyes lock for a

ALI SON ( CONT' D)

Yes, we do know each
Al i son Jones.

M TCHELL
Al i son Jones.

ALl SON

| was a friend of Zoe's.
used to cone to

ot her. I'm

W went to

school together. |
your house.
M TCHELL
(pretending to
r enenber)
Yes.
ALl SON
Ally. That was ny nickname
M TCHELL
Ally. That's right.
ALl SON

How are you?

M TCHELL
I"mjust fine, Ally.
you?

What about



ALI SON
I"'mfine. Still working with ny
fat her.

M TCHELL
And what does he do agai n?

ALI SON
He used to work with you. Until you
found out he was having an affair
with your wife.

Pause. M TCHELL finally remenbers ALI SON JONES.

M TCHELL
Al'ly Jones.

ALI SON
How is Ms. Stephens?

M TCHELL
We're...not together.

ALI SON
I'd heard that. But she's well?

M TCHELL
Yes. .. fine.

ALI SON

And Zoe? How s Zoe?

Pause. The STEWARDESS cones back with a new headset. She
notices the set that ALI SON has given him

STEWARDESS
Oh, you've beaten nme to it.

The STEWARDESS hands t he headset to ALI SON.

STEWARDESS ( CONT' D)
Her e.

The canera has renmi ned fixed on M TCHELL' S f ace.

EXT. ROADSI DE -- MORNI NG

WANDA and HARTLEY OTTO are waiting for the school bus wth
their adopted son BEAR

The bus arrives, and the door opens to reveal DOLORES
DRI SCOLL, who is driving.



DOLORES
Good norni ng, Wanda. Hi, Hartley.

WANDA
Hi, Dol ores.

DOLORES wat ches as WANDA and HARTLEY OITO affectionately say
goodbye to their boy. WANDA gives BEAR a phot ograph, which
has strong psychedelic influences. BEAR shows it proudly to

DOLORES.

WANDA ( CONT' D)
What do you think?

DOLORES
Well, it's certainly what you'd cal
i nteresting.
WANDA
(1 aughi ng)
You hate it.
DOLORES
| didn't say that.
WANDA
| could wap it up. Protect the
ot her Kids.
DOLORES

"1l just strap it on the roof.

WANDA
It's for the school bazaar.

DOLORES
Oh, it's bizarre alright. C non
Bear. Let's get you out of here.

WANDA
Away from your crazy Mom

DOLORES
(voi ce over)
The Otos always waited for the bus
with Bear. They were the only
parents who did that, together |ike

that. | guess they're what you
m ght call hi ppi es.
M TCHELL

(voi ce over)
What do you nmean by that, Ms.
Driscoll?



I NT. DOLORES S HOUSE -- DAY

DOLORES and M TCHELL are in the nodest |ivingroom of
DOLORES' S house. The conversation continues fromthe
previ ous voi ce over.

In the corner of the roomsits ABBOIT, DOLORES S husband.
ABBOTT has suffered a nmssive stroke, and seens to be

compl etely paralyzed. H's presence, however, is intense and
power f ul .

M TCHELL frequently | ooks over to ABBOIT during his
conversations with DOLORES. ABBOIT is al ways watching him
i ke a hawk, making M TCHELL uneasy.

DOLORES
Dol or es. No one calls ne ' Ms.
Driscol |’

M TCHELL

What do you mean by that, Dol ores?

DOLORES
About the Ortos?

M TCHELL
Yes. \What do you nean by ' hippies'?

DOLORES
| nmean, the way they look. Their
hair and cl ot hing. ..

M TCHELL
Do they have any reputation for
drugs?

DOLORES

No, nothing like that. The Otos
are what |'d call nodel citizens.
They're regul ar at town neetings.
They give their opinions in a
respectful way. They always hel p
out at various fund-raising bazaars
in town , though they aren't church
goers.

M TCHELL
And they | oved Bear.

DOLORES
Oh yes. Like |I said, they always
came out together to see himoff to
school. It's like he was their
little treasure. He was such a
beautiful boy. That's a picture of
himon the wall there, behind
Abbot t.



M TCHELL turns around to find the picture of BEAR

It is right behind ABBOTT'S head, so M TCHELL has to divide
his attention between the cute PHOTOGRAPH of BEAR cl ut chi ng
a prize rabbit at last year's county fair, and ABBOTT' S

gl ari ng eyes.

ANGLE ON

The PHOTOGRAPHS of various children with their pets. Some
have ri bbons.

DOLORES ( CONT' D)
(voi ce over)
Those are all fromthe fair |ast
year. Abbott and nme were judges at
the pet show

M TCHELL
For rabbits?

DOLORES
(noddi ng)
Abbott used to breed them'til he
had the stroke. Bear won first
prize. Just look at the smle on
his face.

DOLORES
He was one of those children that
bring out the best in people. He
woul d have been a wonderful man.
ANGLE ON

M TCHELL as he stares at the photo of BEAR

EXT. SCHOCOL BUS -- MORNI NG

The canera is outside the bus, |ooking at BEAR as he
fini shes waving to his parents.

ANGLE ON

BEAR S P. O V. of WANDA and HARTLEY di sappearing as the bus
pul I s away.

CUT TO
I NT. SCHOCL BUS -- MORNI NG

The canera noves inside the crowmded bus, peering at the
childrens' activity as they play with each other in the bus.



ANGLE ON

JESSI CA and MASON ANSEL are seated at the back of the bus,
| ooki ng out the rear wi ndow, waving at soneone.
CUT TO

EXT. SCHOOL BUS -- MORNI NG
JESSI CA and MASON are seen waving at...

BI LLY ANSEL, driving behind themin his pick up truck. He
waves back at his children.

DOLORES

(voi ce over)
Billy Ansel started honking at us up
around Upper Hat Creek. He al ways
started to do that when he caught up
to the bus. He'd wave at his kids,
Jessi ca and Mason, who al ways sat at
the back. Normally, he followed us
t he whol e di stance over the ridge
towards the school

I NT. DOLORES S HOUSE -- DAY

The conversati on between M TCHELL and DOLORES conti nues from
t he previous scene.

M TCHELL
So Billy was driving behind the bus
at the tine of the accident?

DOLORES nods. Her expression is distant.

DOLORES
Billy loved to see his kids in the
bus. They al ways sat in the back,
so they could wave to each ot her.
It conforted him

M TCHELL
Fr om what ?

DOLORES
(conf used)
From what ?

M TCHELL
Di d he have any particul ar probl ens
that you knew of ? Fi nanci al
pressures...run-ins with the law ..



DOLORES
No, nothing like that. Billy's
wi fe, Lydia, died of cancer a few
years ago. He took over raising the
children by hinself. It was obvious
how nuch he m ssed Lydi a.

M TCHELL
You tal ked about it?

DOLORES
No.
(beat)
| sawit on his face.

Pause. DOLORES stares at M TCHELL.

EXT. BILLY'S PICK-UP -- MORN NG

Through the w ndshield, the canera fixes on BILLY' S face as
he stares at his children

ANGLE ON

Inside the cab of his pick up, BILLY dials a nunber on his
cell phone. He continues to wave at his children as he
speaks into the phone.

BI LLY
(into the phone)
H...Can you talk? I|I'mon nmy way to
work...l'mwaving at them
now. .. What's that noise?

EXT. BIDE-A-WLE MOTEL -- MORNI NG

RI SA is on a cordless phone. She has just finished cl eaning
a room VENDELL is hanmering in the background.

Rl SA
Wendel I 's working on the roof. He
thinks he's fixing a leak. As far
as |'mconcerned he's just punching
in a few new hol es.

INT. BILLY'S PICK-UP -- MORN NG

BILLY snmles as he conti nues the conversation.



EXT. ROAD.

BI LLY
Ni col e's coming over to | ook after
the kids tonight. She'll be there
around si x.

Rl SA
Billy, that's too early.

BI LLY
She said she's got to be hone by
ni ne.

Rl SA
Can't you nake it later?
BI LLY
Look, 1'Il be waiting in the room

You get over as soon as you can
kay?

Rl SA
| guess.

-- MORNI NG

HELI COPTER AERI AL SHOT

The bus and the pick-up are travelling through a beautifu
nmount ai n pass.

I NT. Al RPLANE. FI RST CLASS CABI N -- DAY

CUT TO

M TCHELL continues his conversation with ALI SON as they eat

di nner.

ALI SON

I"'mglad to hear that Zoe's okay.
M TCHELL

Are you still in touch?
ALI SON

Not really. The last time | saw her
was at that clinic. That was a | ong
ti me ago.

M TCHELL
Whi ch one?

ALl SON
Whi ch one?



M TCHELL
Which clinic?

ALl SON
| don't renmenber the nane. It was
near a beach.

M TCHELL
Sunnyridge. That was a long tinme

ago.
Beat. ALl SON proceeds cauti ously.

ALl SON
So there were ot hers?

M TCHELL
(as he eats)
O her clinics? ©Ch sure. dinics,
hal f -way houses, treatment centers,
detox units...

ALI SON

Then...when did she get better?
M TCHELL

She didn't.
ALI SON

But you said...

M TCHELL
That's where |'mgoing. To see her.

ALl SON
She's in trouble?

M TCHELL
Yes.
(beat)
Do you find there's sonething
strange about this neat?

ALl SON stares at her plate. M TCHELL sunmons the
STEWARDESS.

STEWARDESS
Sone nore w ne?

M TCHELL
I'mafraid this nmeat is overdone.

STEWARDESS
I'"msorry about that, M. Stephens.
Wwuld you like to try the fish?



M TCHELL
What is it?

STEWARDESS
Poached sal non.

M TCHELL considers this. He is polite, but slightly edgy.

M TCHELL
Do you have a cold plate?

STEWARDESS
W do.

M TCHELL
Is there shrinp on it?

STEWARDESS
Yes.

M TCHELL

If you could pick the shrinp off, as
wel|l as anything that touches the

shrinp. .
STEWARDESS
(smling)
I'"'mnot sure if that will | eave nuch

on the plate.

M TCHELL
Well, let's see what we get.

The STEWARDESS | eaves with M TCHELL'S food. M TCHELL gets
up.
M TCHELL ( CONT' D)

(to ALI SON)
If you could excuse nme for a nonent.

ALl SON nods. M TCHELL | eaves. ALISON picks at her neat
undeci dedl y.

CUT TO
I NT. Al RPLANE. FI RST CLASS CABI N -- DAY
In the mirror of the tiny washroom of the plane, M TCHELL
washes sone water on his face. He stares at his reflection

in the mrror.

CUT TO



EXT. THE OTTOS HOUSE. -- DAY

M TCHELL approaches the house of HARTLEY and WANDA OTTO. He
gets out of his car and knocks on the door.

WANDA OTTO answers. She has been crying. The two stare at
each ot her.

M TCHELL
Ms. Gto, my nane is Mtchell
Stephens. The Wal kers told me you
m ght be willing to talk to ne.

Pause.

M TCHELL (CONT' D)
I'"msorry for conming over
unannounced like this, Ms. Qto,
but the Wl kers said you woul d
understand. | knowit's an awful
time, but it's inportant that we
tal k.

WANDA
Who are you?

M TCHELL
I"'ma | awyer.

WANDA
You can't cone here.

M TCHELL
Pl ease, let me explain. 1'Il only
take a nmonent of your tine.

WANDA
No.

M TCHELL
Pl ease.

WANDA pauses, stares at M TCHELL, then lets himin.

INT. THE OTTOS HOUSE. -- DAY

M TCHELL wal ks into the OITO residence. It is a |large two-
storey space divided into several snaller chanbers with
sheets of brightly colored cloth - tie-dyes and I ndian
madras - that hang fromwires.



On a low brick platformin the centre of the main chanber is
a | arge wood-burning stove. A few feet fromthe stove,
sitting on an overstuffed cushion, is HARTLEY OITO

HARTLEY is listening to music on his headphones. He is very
stoned. WANDA noves over, and pulls the headphones off her
husband' s head.

WANDA
We have a guest. What did you say
your nanme was?

M TCHELL
M tchell Stephens.

M TCHELL hands them a card. HARTLEY reads it with
del i berati on.

WANDA
The Wl kers sent hi m by.

HARTLEY rises up. He stares at M TCHELL. A tense pause.

HARTLEY

You want a cup of tea or sonething?
M TCHELL

A cup of tea would be nice.

(beat)
Wuld it be alright if | sit down
for a few mnutes, Ms. Gto? |
want to talk to you.

WANDA stares at M TCHELL. No response. M TCHELL waits a
beat, then seats hinself rather unconfortably on a | arge
pillow. He is unsure whether to cross his legs, or fold
t hem under his chin.

M TCHELL (CONT' D)
The Wl kers spoke very highly of

you.
WANDA
You' ve been retained?
M TCHELL
Yes.
WANDA
Their child died, and they got a
| awyer.

Pause. M TCHELL assesses WANDA' S ener gy.



M TCHELL
It should be said that ny task is to
represent the Walkers only in their
anger. Not their grief.

WANDA
Who did they get for that?

M TCHELL
You are angry, aren't you, Ms.
ato? That's why |'mhere. To give
your anger a voice. To be your
weapon agai nst whoever caused that
bus to go off the road.

WANDA
Dol or es?

M TCHELL

It's ny belief that Dol ores was
doi ng exactly what she'd been doing
for years. Besides, the schoo
board's insurance on Dolores is
mniml. Afewnllion at the very
nmost. The really deep pockets are
to be found in the town, or in the
conmpany that made the bus.

WANDA
You think sonmeone el se caused the
acci dent ?

M TCHELL

Ms. Oto, there is no such thing
as an accident. The word doesn't
mean anything to me. As far as |'m
concer ned, sonebody sonewhere nade a
decision to cut a corner. Sone
corrupt agency or corporation
accounted the cost vari ance between
a ten-cent bolt and a mllion dollar
out -of -court settlenent. They
decided to sacrifice a few lives for
the difference. That's what's done,
Ms. Gto. |'ve seen it happen so
many tines before

HARTLEY returns with the tea
HARTLEY

But Dol ores said she saw a dog and
tried to..



M TCHELL
How | ong has Dol ores been driving
that bus, M. Oto? How many tines
has she steered cl ear of danger?
What went wong that norning?

M TCHELL takes the cup of tea.

Pause.

M TCHELL ( CONT' D)
Someone cal cul ated ahead of tine
what it would cost to sacrifice
safety. It's the darkest, nost
cynical thing to imagine, but it's
absolutely true. And now, it's up
to ne to make them build that bus
with an extra bolt, or add an extra
yard of guard rail. |It's the only
way we can ensure nora
responsibility in this society. By
what | do.

WANDA

So you're just the thing we need.
M TCHELL

Excuse nme?
WANDA

Isn't that what you want us to
believe? That we're conpletely
def ensel ess? That you know what's
best ?

M TCHELL
Listen to ne, Ms Otto. Listen very
carefully. 1 do know what's best.

As we're sitting here the town or

t he school board or the manufacturer
of that bus are lining up a battery
of their own |lawers to negotiate
with people as grief-stricken as
yourselves. And this makes ne very,
very mad. It's why | cane all the
way up here. |If everyone had done
their job with integrity your son
woul d be alive this norning and
safely in school. | promse you
that | will pursue and reveal who it
was that did not do their job.



Pause.

M TCHELL
Who is responsible for this tragedy.
Then, in your nane and the Wl kers
name and the nane of whoever decides
to join us, | shall sue. | shal
sue for negligence until they bleed.

WANDA
I want that person to go to jail
For the rest of his life. | want
himto die there. | don't want his

nmoney.

M TCHELL nods synpathetically.

Pause.

M TCHELL

It's unlikely that anyone will go to
prison, Ms. Oto. But he or his
conmpany will pay in other ways. And
we nust nmake them pay. Not for the
nmoney or to conpensate you for the
| oss of your son. That can't be
done. But to protect other innocent
children. You see, |'mnot just
here to speak for your anger, but
for the future as well

(beat)
What we're tal king about is an
ongoing relationship to tine.

HARTLEY | ooks at M TCHELL'S teacup

HARTLEY
I didn't ask if you wanted mil k.

M TCHELL
No. A little sugar though

HARTLEY
W' ve only got honey.

M TCHELL
I"Il...take it straight.

M TCHELL rmmi ntains his eye contact w th WANDA

WANDA
Are you expensive?

M TCHELL
No.



M TCHELL
If you agree to have ne represent

you in this suit, | will require no
payment until after the case is won,
when | will require one third of the
awarded amount. If there is no
award made, then ny services wll
cost you nothing. |It's a standard
agr eenent .

WANDA

Do you have this agreement with you?

M TCHELL
It's in ny car.

M TCHELL gets up

M TCHELL ( CONT' D)
I"Il just be a minute. Anyhow, you
shoul d discuss this all w thout ne
bef ore you nmake any deci sion.

M TCHELL noves to the door.

EXT. THE OTTOS HOUSE. -- DAY

M TCHELL | eaves the house and noves to his car. He gets
i nsi de and cl oses the door.

Once inside, MTCHELL opens his briefcase and takes out an
agreenment for the OITOS. Sonething inside the briefcase
catches his attention

ANGLE ON
A phot ograph of ZOE
M TCHELL stares at this photograph

M TCHELL
(voi ce over)
I've done everything the |oving
father of a drug addict is supposed
to do...

CUT TO
I NT. Al RPLANE. FI RST CLASS CABI N -- EVEN NG

M TCHELL and ALI SON have finished dinner. MTCHELL is
drinking a triple scotch.



Pause.

M TCHELL

(continuing from

voi ce over)
...l"ve sent her to the best
hospital s, she's seen all the best
doctors. It doesn't matter. Two
weeks | ater she's on the street.
New Yor k, Vancouver, Pittsburgh
Toronto, L.A  The next tinme | hear
fromher, it's a phone call scamning
for money. Money for school, or
money for a new kind of therapist,
or nmoney for a plane ticket hone.
' Ch Daddy, just let ne cone
hone. .. Pl ease, Daddy, | have to see
you...' But she never cones hone.
I'"malways at the airport, but she's
never there. Ten years of this, ten
years of these lies, of imagining
what happens if | don't send the
money, of ki cking down doors and
draggi ng her out of rat-infested
apartments, of explaining why that
couldn't be ny daughter in a porn
flick soneone saw...well, enough
rage and hel pl essness, and your |ove
turns to sonething el se

ALl SON
(soft)
What...does it turn to?

M TCHELL
It turns to steaning piss.

ALI SON i s shocked by M TCHELL'S intensity.

coll ects hinself.

M TCHELL ( CONT' D)
I'"'m..so sorry.

ALI SON
That's okay.

EXT. BILLY'S HOUSE. -- LATE DAY

He

BILLY is chasing his kids around the yard of their house.

NI COLE appears,
BI LLY notices her,

MASON

BI LLY
Hi, Nicole.

and watching BILLY play with JESSI CA and
and runs up breathl essly,



Nl COLE
H, M. Ansel. Hi, Jessica,
Mason. . .

BI LLY
They just finished supper.

Nl COLE
(to the kids)
Was it good?

The children shake their heads. N COLE and BILLY | augh

BI LLY
I'll be back around nine.

Nl COLE
Ckay.

I NT. GAS STATION -- DUSK

BILLY is playing his electric guitar in the same garage that
M TCHELL wal ked into at the beginning of the film

This is the gas station/repair shop/car wash that BILLY
runs.

BI LLY checks his watch, and takes his guitar off. He |eaves
t he garage

CUT TO
EXT. BIDE-A-WLE MOTEL -- DUSK

BILLY is wal king along a path behind the hotel, making sure
that he is not seen. He sneaks into Room 11.

CUT TO
I NT. BIDE-A-WLE MOTEL -- EVEN NG

BILLY is sitting in a chair in Room 11, snoking a cigarette
The roomis dark. After a while, RI SA enters through the
door and slips inside.

Rl SA
Have you been waiting |ong?

BI LLY
A whil e.



RI SA
Billy, do you have to snoke?
Wendel | can snell if soneone's been
snoki ng.

BILLY gets up to put out his cigarette in the toilet. He
notices sone work tools in the washroom

BI LLY
What's all this?

Rl SA
Wendel | put sone fresh enanel on
that break in the tub

BI LLY
Does this nean | can't take a
shower ?

RI SA

No. It should be dry by now

BILLY nods. He turns around, |ooks at RI SA, and begins to
unbutton her shirt. RISA stops him smiles, and kisses
BILLY. After a nonent, she pulls away, unbuckles her belt,
and slips off her jeans. She nobves to the bed.

BI LLY
What tinme's he com ng hone?
Rl SA
When the gane's over, | guess.

BILLY moves to the radio and turns it on, tuning into a
hockey game. RISA laughs. He lowers the volune. RISA
takes off her shirt, and noves behind BILLY, kissing his
neck. BILLY closes his eyes.

CUT TO
I NT. BILLY'S HOUSE. -- EVEN NG

JESSI CA and MASON, BILLY'S children, are being read to sleep
by NICOLE. She reads from Robert Browning's THE Pl ED Pl PER
OF HAMELI N

NIl COLE
The Pied Piper of Hamelin.
By fanobus Hanover city;
The river Weser, deep and wi de
Washes its wall on the southern
si de;
A pl easanter spot you never spied;
But, when begins ny ditty..



MASON
What's a ditty again?

NI COLE
It's like a song.

MASON
Oh.

Nl COLE

When begins ny ditty,

Al nost five hundred years ago,
To see the townsfol k suffer so
Fromvernin, was a pity...

MASON
What's vermin again?

NI CCLE
Rat s!
They fought the dogs and killed the
cat s,
And bit the babies in the cradles,
And ate the cheeses out of vats.
And licked the soup fromthe cook's
own | adl es,
Split open the kegs of salted
sprats,
Made nests inside nen's Sunday hats,
And even spoil ed the wonen's chats,
By drowni ng their speaking
Wth shrieking and squeaki ng
In fifty different sharps and

flats. ..
MASON
Ni col e?
NI CCLE
Yes.
MASCON
Can | sit beside you on the bus
t onor r ow?
NI CCLE

Don't you usually like to sit at the
back? To wave at your Dad?

MASON
I want to sit beside you tonorrow

Nl COLE
Ckay.

NI COLE covers JESSI CA, and gets up to | eave.



MASON
Ni col e?

Nl COLE
What, Mason?

MASON
Did the Pied Piper take the children
away because he was mad that the
town didn't pay hinf

NI COLE
That's right.
MASON
well, if he knew magic - if he could

get the kids into the nountain - why
couldn't he use his pipe to make the
peopl e pay himfor getting rid of

the rats?
NI CCLE
Because. .. he wanted to themto be
puni shed.
MASON
The people in the town?
NI CCLE
Yes.
MASON
So he was nean?
NI CCLE
No. Not nean. Just...very angry.
MASON
Oh.
NI CCLE

Shoul d | keep readi ng?

MASON
Ckay.

NI COLE sniles at MASON. JESSICA is already asleep

I NT. BIDE-A-WLE MOTEL -- EVEN NG

Room 11 at the Bide-A-Wle. RISA is naked, sitting cross-
| egged on the bed. BILLY has just gotten into the shower.
Rl SA stares at BILLY through the seni-transparent curtain.



Rl SA stands up and wal ks to the wi ndow. She | ooks across
the parking |ot.

ANGLE ON

RISA'S P.OV. of the rain-glistened concrete.

INT. BILLY'S HOUSE. -- N GHT

NICOLE is in BILLY'S bedroom She has some wonens' cl ot hing
laid out on the bed, and is staring at the selection of

bl ouses and sumer dresses. The canera slowy glides to a
picture that BILLY has beside his bed.

ANGLE ON

The photograph. It shows BILLY and his deceased wi fe,
LYDI A

Back to NI COLE, selecting various itens of LYDI A" S cl ot hing,
and placing them over her body, seeing how she |ooks in the
mrror.

CUT TO
EXT. BIDE-A-WLE MOTEL -- DAY

Rl SA'S DAYDREAM A nontage of various events, watched from
the window in Room 11. RISAis seen talking to BILLY on her
cordl ess phone (Scene 34), as well as going through various
activities. Finally, RISAis seen putting her son, SEAN,
into the school bus. As the bus pulls away, Rl SA waves
goodbye. RISA turns around and wal ks to the canmera. She
stops in front of the lens and stares into it, her
expressi on cal mand serene.

I NT. BIDE-A-WLE MOTEL -- EVEN NG

Present tine. Night. R SAis sitting on the bed, naked,
her |l egs crossed. She looks to the side, lost in thought.

BILLY is behind her, putting on his clothes.

BI LLY
What are you thinking?

Rl SA
Tonmorrow |' m going to put Sean on
the bus. He won't want to go. He
never does. He'll cry and want to
hold on to ne.



BI LLY

That's because he mi sses you

Rl SA
Yes.
BI LLY
It's natural.
Rl SA
Your ki ds never cry.
BI LLY
Well, maybe that's because they know

I"mgoing to follow them Behind

t he bus.

Rl SA

They can | ook forward to that.

Sur e.

BI LLY

Rl SA

Just |ike we |look forward to this.

BILLY | ooks at RISA and smles at her with affection. He

noves to the door.

RI SA ( CONT' D)

You' re | eavi ng.

BI LLY
| better get back.
Rl SA nods.
Rl SA
Good night, Billy.
BI LLY
Good ni ght .
BILLY | eaves. RISA, still naked, npves to the washroom

She stares into the tub, noticing that the white enanel that
VENDELL has applied has been washed away from BILLY' S

shower .

Rl SA picks up a tube of the enanel, and begins to re-apply

it.

CUT TO



I NT. BILLY'S HOUSE. -- EVEN NG

Nl COLE shows BI LLY the cl othes she has chosen. BI LLY stares
at the sel ection.

NI CCLE
Are you sure?
BILLY
Yeah.
NI CCLE
It just seems...kind of weird.
BI LLY
Wy ?
NI CCLE
| don't know.
BI LLY
Ni cole, I'"mjust going to pack all

this stuff and give it to the church
for charity. Don't feel bad.

Unl ess you feel strange about
wearing it.

Nl COLE
No. | mean, | remenber Ms. Ansel
wearing some of this stuff, but...lI
don't feel funny about that. |
really liked her.

BI LLY
And she really liked you. She
woul d' ve given you all this if she'd
outgrown it, or...

BILLY trails off, suddenly consunmed with sadness.

NIl COLE
What do you nmean 'outgrown it'?

BI LLY
I'"'mnot sure.

Nl COLE
Oh.
(beat)
Ri ght .

NI COLE turns to | eave, taking the clothes with her.

NI COLE ( CONT' D)
Goodni ght, M. Ansel.



BI LLY
Goodni ght, Ni col e.

Nl COLE | eaves the house and wal ks towards the car where her
father is waiting.

CUT TO
INT. SAM S CAR -- DUSK
NI COLE gets into the car beside her father.

SAM
What took so | ong?

NI COLE
Not hi ng.

SAM stares at the bundl e of clothes on NICOLE s | ap.

SAM
VWhat's that?

Nl COLE
Ms. Ansel's clothing.

SAM
Does it fit?

NI COLE nods, staring ahead, as SAM starts the car and drives
away.

CUT TO
EXT. BURNELL HOME -- N GHT

SAM drives up the driveway to the Burnell home. He opens
the door, and takes a blanket fromthe back. N COLE gets
out as well. The two walk towards the barn

Nl COLE

(voi ce over)
Once nore he stept into the street,
And to his lips again
Laid his long pipe of snooth
strai ght cane
And ere he blew three notes
such sweet soft notes as yet
musi ci an' s cunni ng
Never gave the enraptured air -
There was a rustling, seenmed |like a
bustling
O merry crowds justling at pitching
and hustling,

( MORE)



NI COLE ( CONT’ D)

(voi ce over)
Smal | feet were pattering, wooden
shoes cl attering,
Little hands clapping and little
tongues chattering,
And, like fows in a farmyard when
the barley is scattering,
Qut cane the children running.
Al the little boys and girls,
Wth rosy cheeks and flaxen curls,
And sparkling eyes and teeth |ike
pearl s.
Tripping and skipping, ran nerrily
after The wonderful nusic with shouting
and | aughter...

I nside the barn, SAM and NI COLE are engaged in a sexua
enbrace. The canera glides past themas N COLE s voice
continues to read fromthe poem

NI COLE ( CONT' D)

(voi ce over)
When, lo, as they reached the
nount ai n- si de
A wondrous portal opened wi de,
As if a cavern was suddenly
hol | owed;
And the Pi per advanced and the
children foll owed,
And when all were in to the very
| ast,
The door in the mountain-side shut
fast...

I NT. BUS -- DAY

CLCSE-UP of NICOLE in the bus as it nakes it's way to
school. She seenms to be listening to her own voice as it
reads fromthe poem

NI COLE
(voi ce over)
Did | say, all? No! One was |ane,
And coul d not dance the whol e of

t he way;

And in after years, if you would
bl ane

H s sadness, he was used to say, -
"It's dull in the town since ny

pl aymates | eft!

I can't forget that |'mbereft

O all the pleasant sights they see,
( MORE)



NI COLE ( CONT’ D)
Whi ch the Piper also pronised nme
For me led us, he said, to a joyous
| and,
Joi ning the town and just at hand,
Where waters gushed and fruit-trees
grew,
And flowers put forth a fairer hue,
And everything was strange and
new. . .

On this last line, NICOLE s |ips begin to nove, as she
repeats the line out Ioud to herself.

NI COLE ( CONT' D)
Everyt hi ng was strange and new.

EXT. ROAD. -- MORN NG

A HELI COPTER shot of the school bus making its way through
the winter terrain. DOLORES voice is heard over this
sweepi ng panoramni c shot.

DOLORES
(voi ce over)
By the time | reached the bottom of
Bartlett Hill Road, | had half ny
| oad, over twenty kids, aboard.

EXT. WNTER ROAD -- MORNI NG

The bus conmes to a stop where a couple of children in bright
snow suits are waiting by the side of the road. DOLORES
opens the door and the kids clinmb in.

OM TTED

DOLORES
(voi ce over)
They had wal ked to their places on
the main road fromthe snaller |anes

DOLORES
and private roadways that run off
it. Bright little clusters of three
and four children - like berries
wai ting to be plucked.



I NT. DOLORES' S HOUSE -- DAY
DOLORES is continuing her conversation with M TCHELL.

DOLORES
(smling to herself)
That's the way | thought of them
soneti nes.

M TCHELL
Berri es.

DOLORES
Yes. Like | was putting theminto
my big basket. Cearing the
hillside of its children

Pause. M TCHELL stares at DOLORES, disturbed by this inmage.
DOLCRES | ooks back at him

DOLCORES ( CONT' D)
Abbott and | used to do a | ot of
that in the spring

M TCHELL
Berry- pi cki ng.

DOLORES
Yes. The ol d-fashi oned way.

M TCHELL
And what's that?

DOLORES
W th our hands.

M TCHELL nods, stealing a glance ABBOTT, who stares at him
i ntensel y.

CUT TO
EXT. BIDE-A-WLE MOTEL -- MORNI NG

The bus pulls up across the road fromthe Bide-A-WIle Mtel.
DOLORES wat ches as RISA wal ks her little boy, SEAN, across
the road to the bus.

DOLORES
(voi ce over)

Anyhow, ny next stop was across from
the Bide-A-Wle, which is owned and
operated by Risa and Wendel|l WAl ker.
Ri sa wal ked her little boy, Sean
across the road, which was
customary. Sean had sone kind of
| earning disability.



DOLORES
He was behind all the other kids his
age in school and was too fragile
and nervous to play sports.

| NT. DOLORES' S HOUSE -- DAY
DOLORES continues to talk to M TCHELL, who takes notes.

DOLORES
(smling)
A strange little fellow, but you
couldn't help liking him He was
close to ten but seenmed nore like a
frightened five or six.

M TCHELL
Were his parents...attentive to hinf
DOLORES
What do you nean?
M TCHELL
You nentioned that he had a | earning
disability.
DOLORES
That's right.
M TCHELL

Did his parents attend to that?

DOLORES
What do you nean?

M TCHELL
Did they give himspecial care?

DOLORES
The Wal kers | oved Sean. He was
their only child...the object of al

their attention. | nmean, Wendell's
a withdrawn sort of man. That's his
nature. But Risa, she's still got
dr eans.

EXT. BIDE-A-WLE MOTEL -- MORNI NG

DOLORES opens the door for SEAN. RISAis wearing a down
par ka over her nightgown and bat hrobe and is wearing
sl i ppers.



Rl SA
Mor ni ng, Dol ores.

DOLORES
H, Risa. Aren't your feet
freezing?

Rl SA | ooks down at her slippers.

Rl SA
| guess they are.

SEAN gets to the | anding of the bus, then turns around and
| ooks at his mother. He extends his hands |ike a baby
wanting to be hugged.

SEAN
I want to stay with you.

Pause. RISA stares at her son with great intensity and
feel i ng.

Rl SA
Go on now, Sean. Go on

SEAN turns away and | ooks into the bus full of children

Nl COLE
C nmon, Sean. Sit next to ne.

MASON is sitting beside NICOLE. N COLE whi spers sonet hi ng
to him and he nmakes his way for SEAN

MASON goes to the back of the bus and sits beside his
sister, JESSICA. SEAN noves tentatively towards N COLE

ANGLE ON
Back on DOLORES and Rl SA.

DOLORES
I s he okay?

Rl SA
| don't know.

DOLCRES
Tenper ature?

Rl SA
No. He's not sick or anything.
It's just one of those nornings, |
guess.



I NT. DOLORES' S HOUSE -- DAY
DOLCRES continues her conversation with M TCHELL STEPHENS
DOLORES
But | never had 'those nornings
myself. Not so long as | had the
school bus to drive. Not so long as
| had my kids.

DOLORES is lost in this nmenory, realizing she will never
drive the children again. A tear runs down her cheek

ABBOTT, sensing his wife's nobod, activates his electric
wheel chair and maneuvers hinsel f towards DOLORES.

M TCHELL wat ches as DOLORES grasps ABBOIT' S hand.

I NT. SCHOCL BUS -- MORNI NG

NI COLE is seated in the bus next to SEAN. She is staring at
the | arge speedoneter on the front panel

ANGLE ON

The speedoneter reads 51 miles an hour.

EXT. SCHOCOL BUS -- MORNI NG

JESSI CA and MASON, BILLY'S children, wave at their father
fromthe back of the bus.

CUT TO
EXT. BILLY'S PICK-UP -- MORN NG

BI LLY wavi ng back at his children. Hi s expression suddenly
changes as he sees..

CUT TO
EXT. ROAD. -- MORNI NG

From BILLY'S point of view, the school bus smashes through
the guardrail and the snowbank. It plumets down the
enbanknent to the frozen-over pond.

Still upright, the bus slides across the ice to the far
side. The ice lets go and the rear half of the yell ow bus
is swall owed at once by the freezing water. The sound of
the ice breaking is terrifying.



DOLORES

(voi ce over)
It emerged fromthe bl owi ng snow on
the right side of the road. It
m ght have been a dog or a snal
deer or maybe even a lost child. It
m ght have been an optical illusion
or a mirage. \Whatever it was, for
the rest of my life |l will renenber
that red-brown blur..

An eerie silence as the canera stares at the scene of the
acci dent .

CUT TO
I NT. SUMVER COTTAGE -- MORNI NG

The canera is high above the bed, |ooking down on a sl eeping
famly.

This is the sane image as fromthe beginning of the film
A FATHER, a MOTHER, and a THREE YEAR OLD G RL, naked in bed
M TCHELL

(voi ce over)
Every tinme | get on one of these

flights to rescue Zoe, | renenber
the sunmer we al nost | ost her. She
was three years old. It happened in

the nmorning, at this cottage we used
torent. W were all sleeping
together in bed. It was a wonderful
time in our lives. W still thought
we had a future together, the three
of us. Did you ever visit the
cottage?

I NT. Al RPLANE. FIRST CLASS CABIN -- N GHT
M TCHELL is telling the story to ALI SON

ALl SON
|...don't think so.

M TCHELL
I woke to the sound of Zoe's
breathing. It was |aboured. |
| ooked over and noticed she was
sweating and all swollen. | grabbed
her, rushed to the kitchen, and
spl ashed water on her face.



ALI SON stares at M TCHELL,

and detail

ALI SON
What happened?

M TCHELL
I didn't know. | was in a panic.
guessed she'd been bitten by an
i nsect, but there was no doctor.
The nearest hospital was forty mles
away, and Zoe was continuing to

swell. Klara took her in her arns
and tried to breast-feed her, while
| dialed the hospital. | finally
got a doctor on the line. He
sounded young, but cool. He was

confident, but there was a
nervousness. He have been an
intern. This was the first tine he
ever had to deal with anything like
this. He wanted to seem i ke he
knew what he was doi ng, but he was
just as scared as | was.

this irrel evant stranger.

I NT. SUMVER COTTAGE -- MORNI NG

taken by his need to chronicle

CUT TO

FATHER ( YOUNG M TCHELL) is on the phone. The canera is
behi nd hi s head.

In front of him MOTHER ( KLARA)

YEAR OLD G RL (ZOE).

M TCHELL
(voi ce over)

He surm sed that there was a nest of
baby bl ack wi dow spiders in the
mattress. He told nme they had to be
babi es, or else with Zoe's body
wei ght she'd be dead. He told ne
had to rush her to the hospital. He
was al one. There was no ambul ance
avail able. 'Now you listen', he
said, 'There's a good chance you can
get her to me before her throat
cl oses, but the inportant thing is
to keep her calm' He asked if
there was one of us she was nore
relaxed with than the other. |
said, 'Yes, with ne.

is breast-feeding the THREE



I NT. Al RPLANE. FI RST CLASS CABI N - -

NI GHT

M TCHELL continues telling the story to ALI SON

M TCHELL

Whi ch was true enough, especially at
that monment. Klara was wild-eyed
with fear, and her fear was
contagious. | was a better actor

than she was, that's all.

Zoe | oved

us equally then. Just like she

hat es us both equally now
(beat)
The doctor told nme that |

shoul d

hold her in ny lap, and let Kl ara
drive to the hospital. He asked me
to bring a small, sharp knife. It
had to be clean. There was no tine
to sterilize properly. He explained
how to perform an emnergency
tracheotonmy. How to cut into ny
daughter's throat and w ndpi pe

wi t hout causing her to bleed to
death. He told nme there'd be a |lot

of blood. | said | didn't think I
could do it. 'If her throat closes
up and stops her breathing, you'll
have to, M. Stephens. You'll have

a mnute and a half, two minutes
maybe, and she'll probably be
unconsci ous when you do it. But if
you can keep her cal mand rel axed,
if you don't let her little heart
beat too fast and spread the poison
around, then you night just make it
over here first. You get going

now , and he hung up

I NT. CAR -- MORNI NG

Alittle girl staring innocently into the lens as a nmale

voice sings a lullaby to her.

It is now recogni zed as M TCHELL'S voice, singing to his
daughter as she is driven to the hospital

M TCHELL
(voi ce over)

It was an unforgettable drive.
was divided into two people. One
part of me was Daddy, singing a

lullaby to his little girl



M TCHELL
The ot her part was a surgeon, ready
to cut into her throat. | waited
for the second that Zoe's breath
stopped to make that incision

CUT TO
I NT. Al RPLANE. FIRST CLASS CABIN -- N GHT
ALl SON stares at M TCHELL as he finishes his story.
ALI SON
What happened?
M TCHELL
Nothing. W nade it to the
hospital. | didn't have to go as
far as | was prepared to. But | was
prepared to go all the way.
CUT TO

EXT. ACCI DENT SITE -- DAY

An open sky. BILLY ANSEL'S face appears in the frane,
| ooki ng down at the canera

ANGLE ON

The canera is staring down at BILLY as he identifies the
bodi es of his two children.

The canera is at a great height.

As BILLY wal ks away, the canera floats down, slowy noving
on his face.

CUT TO
EXT. WOODS -- DAY

BILLY's P.O V. of his wife, LYDIA tugging a sled through
the snow. JESSICA and MASON are on either side of her.

The three figures are seen from behind, trudging their way
through the w nter | andscape.

This image has a ghostly quality toit. It is filned in
sl ow noti on.

Suddenly, a snowball enters the frane and hits LYDI A on the
back of the head. She turns around, laughing into the
caner a.

CUT TO



I NT. BIDE-A-WLE MOTEL -- EVEN NG
EXTREME- CLOSE- UP

BILLY in his chair in Room 11 of the Bide-A-Wle. He is
al one, snoking a cigarette. A slight faraway smile on his
I'ips.

After a nonment, the door opens. It is R SA
They stare at each other. Silence.

Rl SA
I knew you'd be here.

RI SA sits on the bed. Pause.

Rl SA ( CONT' D)
Are you going to the funeral ?

Pause.
BI LLY
| stopped by the station a while
ago. | stared at the bus. | could

al nost hear the kids inside. There
was a |lawyer there. He told ne he'd
gotten you signed up. |Is that true?

Rl SA
Somet hi ng made this happen, Billy.
M. Stephens is going to find out
what it was.

BI LLY
What are you tal king about? It was
an acci dent.

Rl SA
M. Stephens says that soneone
didn't put a right bolt in the
bus. ..

BI LLY
Risa, | serviced that bus. At the
garage. There's nothing wong wth
it.

Rl SA
...or that the guardrail wasn't
strong enough.

BI LLY
You believe that?

RI SA
| have to.



BI LLY

Wy ?
RI SA
Because | have to.
BI LLY
Well | don't.

BILLY gets up to | eave

Rl SA
Is it true that you gave N col e one
of Lydia's dresses? That she was
wearing it when the bus crashed?

BI LLY
Yes.

Rl SA
Why did you do that, Billy?

BI LLY
You think that caused the accident,
Ri sa? That it brought bad | uck?
Christ, it sounds to me you're
| ooking for a witch doctor, not a
|l awyer. O nmaybe they're the sane
t hi ng.

RISA is crying. BILLY opens the door.

BI LLY ( CONT' D)
You know what |'m going to m ss?
More than naking love? It's the
ni ghts you couldn't get away from
Wendell. It's the nights I'd sit in
that chair for an hour. Snoking
cigarettes and renenmbering ny life
before..

BILLY stares at RISA painfully, then | eaves.

EXT. GAS STATION -- N GHT
M TCHELL is videotaping the bus with a portabl e cantorder.

The bus is badly danaged, though essentially intact. Most
of the windows in the rear have gone. There is a ghostly
quality to this inage, as though the video light is
searching through the remai ns of an anci ent shi pw eck.



M TCHELL turns off the canctorder and stands in the silent

ni ght, absorbing the disturbing energy of the bus. He hears
a truck approaching the garage fromthe distance. |It's
BILLY ANSEL. M TCHELL retreats to his parked car as BILLY
stops his truck in front of the bus and steps out of the
truck.

BILLY | eaves his headlights on, and they cast dark shadows
over the inside passenger seats. BILLY stares at the bus a
long tine. M TCHELL approaches him

M TCHELL
I''m here about your children, M.
Ansel .

BILLY takes a nonent, then turns around to face M TCHELL.
The two nmen stare at each other.

M TCHELL (CONT' D)
My nane is...

BI LLY
Mster, | don't want to know your
namne.

M TCHELL
| under st and.

BI LLY
No you don't.

M TCHELL
I can help you.

BI LLY
Not unl ess you can raise the dead.

M TCHELL hands BILLY a card.

M TCHELL
Here. You may change your nmind.

BILLY | ooks at the card.

BI LLY
M. Mtchell Stephens, Esquire,
woul d you be likely to sue ne if |
was to beat you right now? Beat you
so bad that you pissed bl ood and
couldn't walk for a nonth. Because
that's what |'m about to do.

M TCHELL
No, M. Ansel. | wouldn't sue you.



BI LLY
Leave us al one, Stephens. Leave the
people of this town alone. You
can't hel p.

M TCHELL
You can hel p each other. Severa
peopl e have agreed to let nme
represent themin a negligence suit.
Your case as an individual will be
stronger if I'mallowed to represent
you together as a group.

BI LLY
Case?

M TCHELL
The Wl kers have agreed. The Otos.
Ni cole Burnell's parents. It's

important to initiate proceedi ngs
right away. Things get covered up
People lie. That's why we have to
begi n our investigation quickly.
Bef ore the evi dence di sappears.
That's why |'mout here tonight.

BI LLY
I know Ri sa and Wendel | Wal ker.
They woul dn't hire a goddamed
lawer. And the Otos wouldn't dea
with you. W're not country
bunpki ns you can put a big city
hustle on. You're trying to use us.

M TCHELL
You're angry, M. Ansel. You owe it
to yourself to feel that way. Al
I"'msaying is let ne direct your
rage.

BILLY stares at M TCHELL with a cold intensity. The cel
phone in MTCHELL'S car begins to ring.

M TCHELL ( CONT' D)
That's ny daughter. O it may be
the police to tell ne that they've
found her dead. She's a drug

addi ct .

BI LLY
Why are you telling me this?

M TCHELL
I"'mtelling you this because..
we've all lost our children, M.

Ansel



M TCHELL
They're dead to us. They kill each
other in the streets. They wander
comat ose in shopping malls. They're
paral yzed in front of televisions.
Somet hing terrible has happened
that's taken our children away.
It's too late. They're gone.

The phone continues to ring, as BILLY stares at M TCHELL.

M TCHELL turns to | ook at the ringing phone.

I NT. DOLORES S HOUSE -- DAY

M TCHELL is getting ready to |leave. DOLORES is stil
grasping onto ABBOIT' S hand.

DOLORES
I have a question for you, M.
St ephens.

M TCHELL

What's that, Dol ores?

DOLORES
| told you that | was doing fifty
m | es an hour when the accident
happened. That's how | renenbered
it. But the truth is, | mght have
been doing sixty. O sixty five.
And if that's true, that | was over
the lint when the bus went over,
what woul d happen t hen?

M TCHELL
That woul d conplicate things.

DOLORES
Because 1'd be to blane, right?

M TCHELL
Billy Ansel will insist that you
were driving fifty-one mles an
hour. Just l|ike you've done every
nmorning for the past fifteen years.

DOLORES
He knows that? Billy?

M TCHELL
Yes. He does.



DOLORES
Billy said that?

M TCHELL nods.

Pause.

Pause.

DOLORES ( CONT' D)
You' ve talked to Billy?

M TCHELL
| did.

DOLORES
And Billy told you that he'll tel
that to..

M TCHELL
Ms. Driscoll, if Billy Ansel does
not volunteer to say so in court, |
wi Il subpoena himand oblige himto

testify to that effect.

M TCHELL pl ans his next step.

M TCHELL ( CONT' D)
But in order to do that, you nust
let me bring a suit in your name
chargi ng negligent infliction of
enmotional harm That's what |'m now
asking you to consider.

DOLORES is | ost.

M TCHELL ( CONT' D)
It's clear to me and ot her people
that you have suffered significantly
fromthis event.

DOLCRES
What ot her peopl e?

M TCHELL
Excuse ne?

DOLCRES

Who' s been talking to you about what
I'"'mfeeling? Wo should care about
what |'m feeling?

M TCHELL stares at DOLORES.

M TCHELL
Dol ores, people have to know t hat
you' ve suffered too



M TCHELL
And they won't understand until you
Il et ne clear your nane - your good

nane - once and for all. WII you
let ne do that? WIIl you let ne do
my duty?

Suddenly, ABBOIT says sonmething. He twists his face around
his mouth, purses his lips on the left side and enits a
string of broken syllables and sounds. After this outburst,
DOLCRES | ooks at M TCHELL, a conforted snile on her face.

DOLORES

You heard what Abbott sai d?
M TCHELL

Yes.
DOLORES

Anyt hi ng you didn't understand?

M TCHELL
There ni ght have been a word or two
that slipped by. Maybe you could
clarify it for me, just to be
absol utely sure.

DOLORES
Abbott said that the true jury of a
person's peers is the people of her
town. Only they, the people who
have known her all her life, and not
twel ve strangers, can decide her
guilt or innocence. And if | have
conmitted a crinme, then it's a crine
agai nst them so they are the ones
who must deci de ny puni shrment.

M TCHELL stares at ABBOIT, who stares back

M TCHELL

That's what he said, is it?
DOLORES

Yes. Abbot understands these

t hi ngs.

EXT. DOLORES S HOUSE -- DAY

M TCHELL | eaves the DRI SCOLL house, watched by DOLORES.



I NT. HOSPI TAL -- MORNI NG

NI COLE BURNELL is in bed. A doctor, DR ROBESON

is

touching her forehead. N COE S fanily (SAM her nother

MARY, and her little sister JENNY)

DR. ROBESON
The m nd is kind.

The canera fixes on NICOLE S expression as she stares ahead.

NI COLE
(voi ce over)
They say |'m | ucky because | can't
remenber the accident.

SAM
Don't even try to remenber.

MARY
You just think about getting well,
Nicole, that's all.

The canera is always fixed on NICOLE S face when her voice

over is heard

NI COLE
(voi ce over)
I know I'mas well as | ever can be
again. So shut up, Mom To stay
like this, tolive like a slug, |I'm
going to have to work |ike someone
trying to get into the A ynpics.

SAM

Just wait till you see what we've
got waiting for you at hone.

I NT. HOSPI TAL -- DAY

NI COLE, in a wheelchair, is being | ed down a hallway wth

her famly

Nl COLE

(voi ce over)
It's an incredible relief to be
| eaving the hospital. 1'mso sick
of looking at ny doctor, listening
to Frankenstein ask nme stupid
questions about what | was
feeling..

CUT TO



I NT. HOSPI TAL. LOBBY. -- DAY
NI COLE is being wheeled to the front door of the hospital.

NI COLE
(voi ce over,
cont i nui ng)
He thought it was cute when | called

hi m Frankenstein. It wasn't. |
feel |ike his nonster.
MARY
Isn't it a lovely day?
Nl COLE
What happened to sunmer?
MARY
Summer's over. It's fall.
Nl COLE
And w nter?
MARY
Well, winter's far behind us now.
Nl COLE
How was it?
MARY

We had a terrible winter |ast year,
didn't we, Sanf

SAM nods.
NIl COLE
Good thing | was in Florida.

MARY doesn't know quite what to make of NICOLE S joke. SAM
flashes NICOLE a snile. She doesn't return it.

CUT TO
EXT. BURNELL HOMVE -- DAY

NI COLE arrives at home. The car pulls up in front of the
nodest house.

SAM opens the door and puts the wheel chair up next to it.
He points out the ranmp he has built for N COLE

The ranp is painted green.

SAM
How do you like it, Nicole?



NI COLE

The ranp?
SAM
Pretty slick, eh?
NIl COLE
Very slick.
SAM
Do you like the col our?
Nl COLE
It's okay.
SAM
And | had to widen a few doors.
You'll see.

I NT. BURNELL HOME -- DAY

Inside the house. The interior of the house is dark and
somewhat tawdry. The BURNELL'S are al nbst poor.

But SAMthen | eads NICOLE into the special roomhe has built
for her. It seens |ike another world. Every detail has
been lovingly attended to. No expense has been spared to
make this roomas attractive and inviting as possible.

A roomthat a guilty, abusive father m ght dreamup for his
cri ppl ed daughter.

SAM
What do you think?

Pause. NI COLE wheels around, trying to control her enotions
as she inspects the room A phone rings in the background.
MARY goes to answer it.

NI COLE fixes her gaze at the back of the door.

Nl COLE
The door needs a | ock.
SAM
(taken aback)
Sure. 1'll fix it right away.

SAM goes to get his tools. JENNY stares at N COLE

JENNY
Can | come and visit you here?



NI COLE
You better. And you can sleep in ny
new bed with nme too.

NI COLE grabs her sister's hand, and JENNY noves in close to
her. SAM cones back with the tools. He starts to screw in
t he hook.

NI COLE ( CONT' D)

That's too high. [1'll never reach
it.
SAM
(nervous)
Oh. | better get sone spackle.

SAM | eaves agai n.

JENNY
Momy says you need to | ock the boys
out.

NI COLE
What boys?

JENNY

| don't know.
Nl COLE stares at JENNY, as MARY cones back into the room

MARY
So do you like your new roon?

NIl COLE
It's interesting.

MARY
Your Dad spent all his spare tinme in
here. He wanted to nmake it
absol utely perfect.

NI COLE
| feel like a princess.

SAM cones back and begins to work on the door. N COLE
wat ches him She notices a new conputer on a desk

NI COLE ( CONT' D)
Is this mne?

MARY
Yes. It's a present.

NI CCLE
From you?



MARY
No. From M. Stephens. That was
hi m on the phone just now. He was
calling to see how you were

Nl COLE
Who's M. Stephens?

SAM
He's a lawer. He's our |awyer.

NI COLE
You and Mom have a | awyer?

SAM
Well, yes. He's your |awer too.

Nl COLE
My lawer? Wiy do | need a | awer?

MARY
Maybe we shoul dn't be tal ki ng about
this just now, with you barely hone.
Aren't you hungry, honey? Want ne
to fix you sonethi ng?

Nl COLE
No. What's this |awer business?

MARY turns to JENNY

MARY
Jenny, why don't you go and pl ay
out si de?
JENNY | ooks at NI COLE
JENNY

He's given nme sone stuff too. Toys,
and sone books. .

MARY
Jenny.

JENNY turns to | eave. Wen she's outside, MARY conti nues.

MARY ( CONT' D)
He's a very kind man. And he knew
that you'd need a conputer for doing
school wor k.



EXT. BURNELL HOMVE. PCRCH -- DAY

NI COLE wheel s her chair to the exterior porch, where she
wat ches her sister clinb a tree. SAMfollows her outside.

SAM
It's because of the accident,
Ni cole. Most people in this town
whose kids were on the bus have got
|l awyers. A lot of people...well,
people in this town are very angry.
Us i ncl uded.

Nl COLE
But you didn't |ose e

MARY
No, honey. And we will thank the
Lord for that every day and night
for the rest of our lives. But you
al rost died, and you were badly
injured, and you won't be...you
can't..

Nl COLE
I can't wal k anynore.

ANGLE ON

NIl COLE'S P. O V. of JENNY playing on a tree branch

SAM
You're going to need special care
for along time to come. It's not

going to be easy. Not for you, not
for any of us. Because we |ove you
so much. And it's going to cost
nmoney. More than we can imagi ne.

Nl COLE
What about insurance? Doesn't
i nsurance pay for these things?

SAM
Partly. But there's a lot the
i nsurance doesn't cover. That's one
of the reasons we have a lawer. To
make sure the insurance gets paid
and to help us | ook after the rest.

Nl COLE
How wi |l he do that?



SAM
Well, M. Stephens is representing
several fanmilies. The Otos, the
Wal kers, us, and | think a couple
more. M. Stephens is suing the
town for negligence. He's sure that
t he accident could have been avoi ded
if they had done their jobs right.
He's a very smart man.

NI COLE stares at her sister who's at the top of the tree.
JENNY turns to | ook back at N CCLE

There's a tension, as it seenms as though JENNY is going to
| et herself fall
NIl COLE
(voi ce over)

That's the first thing | heard about

you. That you were a smart nman

That you were so snmart that you

were going to sue the town, then

make us all feel better..

EXT. GAS STATION -- N GHT

FLASHBACK to the scene outside the gas station between
M TCHELL and BI LLY.

The cell phone in MTCHELL'S car has begun to ring. The two
men stare at each other.

NI COLE
(voi ce over)
You're good at that. Good at
getting people to believe you could
do sonething for them Somet hing
they could never do for thenselves.

M TCHELL breaks the sil ence.

M TCHELL
That's ny daughter. O it may be
the police to tell ne that they've
found her dead. She's a drug

addi ct .
BI LLY
Why are you telling me this?
M TCHELL
I"mtelling you this because we've
all lost our children, M. Ansel..



I NT. Al RPLANE. FIRST CLASS CABIN -- N GHT
M TCHELL stares at the sleeping figure of ALI SON

M TCHELL
(voi ce over)
They're dead to us.

EXT. GAS STATION -- N GHT

Back to the scene between BILLY and M TCHELL. The cell ul ar
phone is ringing. M TCHELL breaks the stare with BILLY and
noves to his car.

The canera follows him as BILLY noves back to his truck in
t he background. M TCHELL gets in his car and picks up the
phone.

M TCHELL
Yes, |I'Il accept the charges.

ZOE
Daddy?

EXT. PHONE BOOTH -- AFTERNOON

M TCHELL
Yes.

ZCE
I'"mcalling because |'ve got sone
news for you, Daddy. Some big news.

M TCHELL
News ?

ZCE
Don't you want to hear?

M TCHELL
Yes. G ve ne your news, Zoe.

ZCE
You al ways think you know what |'m
going to say, don't you? You always
think you're two steps ahead of ne.
The | awyer.

M TCHELL
Tell me your news, Zoe.



ZCE
Okay. | went to sell blood
yesterday. That's how it is. |'m
in this fucking city where ny father
is a hot shit lawer, and I'm
selling ny bl ood.

M TCHELL
That's not news, Zoe.

ZCE
No. But this is. They wouldn't
take my bl ood.

I NT. CAR -- DAY

Imge of ZOE as a little girl in MTCHELL'S lap. Her face
is swllen. She is being driven to the hospital

M TCHELL is singing her a |ullaby.

M TCHELL' s conversation with ZCE continues over this imge.

Pause.

ZCE
Do you know what that neans, Daddy?
Does it register?

M TCHELL
Yes.

ZCE
| tested positive.

M TCHELL
Yes.

ZCE

Wel come to hard tinmes, Daddy.

M TCHELL
What do you want me to do, Zoe?
"1l do whatever you want.

ZCE
| need noney.

M TCHELL
What for?



Pause.

ZCE
You can't ask ne that! Not anynore!
You asked ne what | wanted. Not
what | wanted it for. | want noney.

M TCHELL
Do you have the bl ood test?

ZCE
You don't believe nme? You don't
fucki ng believe ne?

M TCHELL
O ...course | do. | just
thought...l could get you another
test. In case the one you got...was
wr ong.

ZCE

I like it when you don't believe ne,
Daddy. It's better you don't
believe me but have to act like you
do.

ZCE (CONT' D)
I can hear you breathing, Daddy.
M TCHELL
Yes. | can hear you breathing too.

ZCOE begins to cry over the phone.

ZCE
Oh God, |'m scared.

M TCHELL
I love you, Zoe. |I'Il be there
soon, and |'Il take care of you. No
matter what happens. [|'Il take care

of you.

I NT. Al RPLANE. FI RST CLASS CABI N -- N GHT

M TCHELL is still

ALl SON' S bl anket has fallen to the side.

M TCHELL lifts the bl anket,

of the young wonman.

staring at the sleeping figure of ALI SON

and covers the sleeping figure

CUT TO



EXT. BURNELL HOME -- DAY

M TCHELL drives up to the BURNELL hone. He gets out of his
car and wal ks to the front door.

SAM has repainted the ranp

It is now red.

I NT. BURNELL HOME. KITCHEN -- DAY

M TCHELL neets NICOLE. SAM and MARY are al so seated at the
t abl e.

The neeting takes place in the kitchen/dini ngroom

M TCHELL
Well, Nicole, |I've been wanting to
meet you for a long time now  Not
just because |'ve heard so many good
t hi ngs about you, but because, as
you know, |'mthe guy representing
you and your nmom and dad and somne
other folks here in town. W're
trying to generate sone
compensati on, however neager, for
what you have suffered, and at the
sane time see that an accident |ike
this never happens again. You're
central to the case |'mtrying to
build, N cole. But you'd probably
just as soon let the whole thing
lie. Just get on with your life as
qui ckly and snoothly as possi bl e.

NI COLE nods. Pause, as M TCHELL waits for her to go on

Nl COLE
I don't |ike thinking about the
accident. | don't even renenber it

happeni ng. Besides, it just makes
peopl e feel sorry for me, and..

M TCHELL
You hate that.

N COLE nods.

SAM
What she neans, Mtch..

M TCHELL silences SAMwith a gesture of his hand.



M TCHELL
People can't help it, you know
They really can't. Wen they see
you in this wheel chair, know ng what
your life was life eight nonths ago,
peopl e are going to feel sorry for
you. There's no way around it,
Ni cole. You and | just net, and
already | adnmire you. Wwo wouldn't?
You're a brave tough smart Kkid.
That's obvious. And | didn't know
you, know how exciting and promi sing
your life was before the accident.
But listen, even | feel sorry for
you.

NI COLE
You can only feel lucky that you
didn't die for so long. Then you

start to feel...unlucky.

M TCHELL
That you didn't die? Like the other
chil dren?

NI COLE

Yes. Li ke Bear and the Ansel twi ns
and Sean and. .

MARY
Ni col e!

Nl COLE
It's the truth.

M TCHELL regards MARY with cal mauthority, as though he's
telling her the tine.

M TCHELL
It is the truth.

Pause. M TCHELL | ooks back at N COLE

M TCHELL ( CONT' D)
It would be strange if you didn't
feel that way.

NI COLE
(after a slight
pause)
What do you want nme to do for you,
M. Stephens?



I NT. BURNELL HOMVE. LI VINGROOM -- DAY

TIME CUT fifteen mnutes forward. The scene shifts to the
I'ivingroom

M TCHELL and NI COLE are alone in the room SAM cones back
from another room as MARY appears fromthe kitchen with a
pl ate of cooki es.

Nl COLE

(voi ce over)
That got you tal king about
depositions and | awers. By the
ti me Daddy canme back fromthe
washroom and Mom canme in with her
tea and cookies, you were going on
about how tough it would be for me
to answer some of the questions
those other |awyers would ask .

M TCHELL
They work for the people we're
trying to sue. Their jobis to try
to mninze damages. Qur job,
Nicole, is to try to nmaxim ze them
You have to think of it that way.
As people doing their jobs. No good
guys or bad guys. Just our side and
their side.

Nl COLE
I won't lie.

M TCHELL
I don't want you to lie.

Nl COLE
The truth is that it was an
accident, and no one's to bl ane.

M TCHELL
There's no such thing as an
accident, Nicole. Not in a
situation |like this.

NIl COLE
You seem very sure about that.

M TCHELL
I''mabsolutely positive.

Nl COLE turns to face SAM She stares at him
Nl COLE

No matter what |'masked, 'l tell
the truth.



SAM | ooks back, expressionless.

M TCHELL
That's fine. | want you to be
absolutely truthful. And I'll be
right there to advise and hel p you
And there'll be a court stenographer
there to nake a record of it, and
that's what'll go to the judge
before the trial is set. [It'll be
the sane for everybody. They'll be
deposing the OXtos and the WAl kers,
the bus driver..

Nl COLE
Dol or es.

M TCHELL
Yes. Dolores...and even your nom
and dad. But I'll nake sure you go
| ast .

NI COLE
Wy ?

M TCHELL

So you can keep on getting well
bef ore you have to go and do this.
It's not going to be easy, N cole.
Do you understand that?

Nl COLE nods.

SAM
When do they award damages?

M TCHELL
Depends. This could drag on for
quite a while. But we'll be there
at the end, Sam Don't you worry.

NIl COLE
(voi ce over)
At that noment, | hated ny parents -

Daddy for what he knew and had done,

NI COLE
and even Mom for what she didn't
know and hadn't done. You told ne
it wasn't going to be easy. But as
| sat there, staring at Daddy,
knew it was going to be the easiest
thing inmnmy life.



EXT. BIDE-A-WLE MOTEL -- MORNI NG

REPLAY of the scene of SEAN WALKER entering the bus. He
turns around to face his nother.

SEAN
I want to stay with you.

Rl SA
Go on now. Go on

SEAN hesitantly turns to face the inside of the bus. He
sees NI COLE BURNELL, who pats the seat beside her.

MASON | eaves his place beside NICOLE to make way for SEAN

Nl COLE
C nmon, Sean, sit next to ne.

ANGLE ON

DOLORES as she wat ches SEAN npve towards N COLE

I NT. COWUNI TY CENTRE. -- DAY

DOLORES gi ves her deposition. A stenographer takes notes.
M TCHELL listens, along with SCHMRTZ, the opposing | awer.

DOLORES
He never took his eyes off his
not her, even as he noved to sit
beside N cole. He | ooked
frightened.

M TCHELL
Why woul d he be frightened?

DOLORES
| don't know But it was weird in
terns of what happened next. Sean
was still watching his nother.

DOLORES
| shut the door with one hand, and
rel eased the brake with the other,
and waited for a second for Risa to
cross in front of the bus. There
was a si xteen wheel er behind nme, and
| heard his air brakes hiss as the
driver chunked into gear. | |ooked
into the side viewmnmrror, and saw
himnove into |ine behind ne. Then
suddenly Sean shri eked. .



I NT. SCHOOL BUS -- MORNI NG
SEAN | eaps to the front of the bus.

SEAN
Monmry !

M TCHELL
(voi ce over, from
the court chanber)
What happened t hen?

DOLORES
(voi ce over)
Sean was all over me, scranbling
across ny lap to the w ndow.
glinpsed Risa off to ny left,

| eapi ng out of the way of a red Saab

that seened to have bol ted out of
nowher e.

The scene is horrifying, as SEAN wat ches his nother just
mssing a terrible accident with the speedi ng vehicle.

DOLORES ( CONT' D)
Sean! Sit down! Your Mo s okay!
Now sit down!

SEAN sits back down beside NICOLE. DOLORES slides open her

wi ndow, and speaks to Rl SA
DOLORES ( CONT' D)
You get his nunber?

RI SA i s stunned.

DOLORES ( CONT' D)
(voi ce over)
She was shaken, standing there with
her arms w apped around hersel f.

DOLORES
She shook her head, turned away, and
wal ked sl owy back to the office.
drew a coupl e of breaths and checked
Sean, who was seated now but stil
craning and | ooking after his
not her.

I NT. COWUNI TY CENTRE. -- DAY

The deposition continues.



DOLORES
| snmiled at him but he only glared
back at me, as if | was to bl ane.

EXT. SCHOCOL BUS -- MORNI NG

AERI AL VIEWof the bus as it nakes its way through the
mountains. NI COLE' S voice is heard reading The Pied Piper
fromthe scene with the ANSEL children

Nl COLE

(voi ce over)
For he led us, he said, to a joyous
| and,
Joining the town and just at hand,
Where waters gushed and fruit-trees
grew,
And flowers put forth a fairer hue,
And everyt hing was strange and
new. . .

I NT. SCHOOL BUS -- DAY

A nont age showi ng the faces of the various children in the
bus. These images are intercut with DOLORES' S deposition

CUT TO

I NT. COMMUNI TY CENTRE. -- DAY
The deposition. DOLORES is trying to control her enotions.

DOLORES
| remenber wrenching the steering
wheel to the right and sl appi ng ny
foot against the brake petal. |
wasn't the driver anynore.

DOLORES
The bus was like this huge wave
about to break over us. Bear Qto,
the Lanbston kids, the Hamltons,
the Prescotts, the teenaged boys and

girls fromBartlett Hill, Sean

Ni cole Burnell, Billy Ansel's twi ns,
Jessica and Mason...all the children
of my town.



I NT. BURNELL HOME -- N GHT

SAM and JENNY are watching tel evision. Lunberjack Iog-
rol ling.

NI COLE, in her wheelchair, is reading a book off to one
corner. MARY conmes into the room

MARY
That was Billy Ansel on the phone.
He wants to cone over to talk to us.

SAM
Di d he say what about?
MARY
No.
SAM
Was he drinking? Could you tell?
MARY
Jenny, it's tinme for you to go to
bed.
JENNY
Mom . .
SAM
Cone on, Jen. | let you watch your

nat ure show.

JENNY reluctantly kisses her father goodnight, then N COLE.
As she |l eaves the room MARY starts clearing the table.

SAM ( CONT' D)
Is he coning over now? Right away?

MARY
That's what he sai d.

SAM i s anxi ous. He | ooks over to N COLE.

SAM

What are you up to, Nicole?
Nl COLE

Not hi ng.
SAM

Not hi ng good on your T.V.?

Nl COLE
As opposed to this T.V.?

NI COLE stares at SAM



NI COLE ( CONT' D)
Besides, I'd like to see Billy.

Nl COLE stares at the tel evision.
ANGLE ON

On the tel evision screen, an inmage of a studi o audi ence
appl auding. The image is silent. The T.V. is on MJTE

NI COLE ( CONT' D)
(voi ce over)
That wasn't true. | didn't want to
be seen by anyone whose ki ds had
been killed by the accident.
Especially not Billy Ansel

NI COLE turns her attention back to her parents.

NI COLE ( CONT' D)
Actual ly, now that | think about it,
I'd just as soon stay in my room

Nl COLE shoves her wheel chair towards her room as the canera
remai ns on her face.

NI COLE ( CONT' D)

(voi ce over)
| renenbered all the times | had
tucked Jessica and Mason into bed.
How they |l oved to have ne read to
them before they slept. There was
nothing for ne to say to Billy,
except I'msorry. I'msorry that
your children died when ny parent's
children didn't.

EXT. BURNELL HOME -- N GHT

BILLY pulls up to the BURNELL home. He gets out of his pick
up and approaches the house.

CUT TO
I NT. BURNELL HOME -- NI GHT
From her room N COLE wat ches as BILLY approaches the house.
He | eaves her view as a knock is heard at the door. N COLE
wheel s over to the door and presses her ear to the door so

that she can hear the conversation

CUT TO



I NT. BURNELL HOME. KITCHEN. -- N GHT

SAM
Hey, Billy! \What brings you out on
a night like this? Cnon in. Take
a | oad off.

MARY
Wuld you like a cup of tea, Billy?
There's a piece of cake left.

BI LLY
No. No, thanks, Mary.

I NT. BURNELL HOME. KI TCHEN LI VI NGROOM -- NI GHT

SAM | eads BILLY into the Iivingroom

Pause.

SAM
So what brings you out tonight?

BI LLY
Well, Sam | might as well tell you
the truth. It's this lawsuit you've
gotten yourself all involved wth.
I want you to drop the damed t hing.

SAM
| don't see how that concerns you
Billy.

BI LLY
It does concern ne.
SAM
Well, | don't know why it shoul d.

There's a whole | ot of people in
town involved with lawsuits. W're
hardly uni que here, Billy. | nean
| can understand how you feel

BI LLY
How?

SAM
Well, it being so depressing and
all. But it's reality. You can't

just turn this off because you
happen to think it's a bad idea.

BI LLY
Why not ?



SAM
Because it's what we have to do.

BI LLY
Well | don't want a dammed thing to
do with it.

SAM

kay, fine. So...stay out of it.
Pause. BILLY stares at SAM Tensi on

BI LLY
I'"ve tried to stay out of it. But
it turns out that's not so easy,
Sam  You've gone and got yourself
this lawer. Mtchell Stephens.
You and Risa and Wendell and the

atos.

SAM
So? | nmean, lot's of fol ks have got
| awyers.

BI LLY

But yours is the one who's going to
subpoena ne, Sam Force ne to
testify in court. He cane by the
garage this afternoon. Gave ne this
pi ece of paper.

BILLY reaches into his pocket and shows the paper to SAM
MARY

Why woul d he do that? You didn't
have anything to do with the

acci dent.

BI LLY
Because | was driving behind the
bus, Mary. Because | sawit. | saw
it happen..

BILLY is harrowed by this imge. SAM and MARY stare at him
frightened by his intensity.

BI LLY ( CONT' D)
If that bastard does subpoena ne, if
he forces ne to go over this again,
then all those other |lawers will
line up behind himand try and do
t he sane thing.



ANGLE ON

SAM
That won't happen, Billy. Mtch
St ephens' case is small, conpared to
some of those other guys. The way
he told me, all he needs is for you
to say what you saw that day,
driving behind the bus. | knowit's
a painful thing to do, but it'll
only take a few m nutes of your
time. That'll be the end of it.

BI LLY
That's wong, Sam You know t hat.
We'll be tangled up in this thing
for the next five years. This is
never going to go away...

SAM
C non, you know that won't...

BI LLY
W' ve got |awyers suing | awers
because sone people were stupid
enough to sign on with nore than one
of the bastards. W' ve got people
poi nting fingers, making side deal s,
and di ckering over percentages.
Yesterday, | heard sonebody wants to
sue the rescue squad. The rescue
squad. Because they didn't act fast
enough.

NI COLE | i stening from her door.

Pause.

BI LLY ( CONT' D)
If you two dropped the case, then
the others would cone to their
senses

BI LLY
and follow You' re good sensible
parents, you and Mary. People
respect you.

SAM
No, Billy. W can't drop the
lawsuit. You know how nuch we need
t he nmoney.

BI LLY
Why? You got noney from Dol ores
insurance with the school board. W
all did.



SAM
It's not enough. For hospita
bills. For Nicole.

BI LLY

I"l'l help pay for Nicole, if that's
what you're really tal king about.
I'"ll even give you the noney | got
for my kids.

(beat)
That's what we used to do, renenber?
Hel p each other. This was a

comruni ty.
SAM
I'"'msorry.
BI LLY stares at SAM
BILLY
| used to like it here. | used to
care about what happened. Now
think 1"l sell ny house and nove

the fuck away.

MARY
Billy, please. The children

BI LLY
The chil dren.

BILLY | ooks at SAM and MARY, s strange snmile on his face.
He noves to | eave. He pauses at the door of the kitchen

BI LLY ( CONT' D)
How is Nicole? |s she around?

MARY
She's resting. |In her room

BI LLY
Say hello for ne.

EXT. BURNELL HOME -- N GHT

BILLY wal ks to his car. SAM and MARY watch himfromthe
por ch/ ramp



SAM
(calling out)
We're getting on with our lives,
Billy. Maybe it's tine you got on
with yours.

BI LLY turns around, |ooks at SAM one final tine, then nopbves
to his pick up.

CUT TO
I NT. BURNELL HOME -- NI GHT
NI COLE is watching BILLY from her window She is crying
ANGLE ON

NIlCOLE'S P. O V. of BILLY driving away.

I NT. BURNELL HOVME. N COLE' S BEDROOM -- N GHT

NICOLE is lying in her bed. A knock at the door. SAM
enters the dark bedroom and sits on the bed beside her.

SAM
Are you sl eepi ng?

Nl COLE
No.

SAM

Ni col e, tonorrow M. Stephens wants
you to make your deposition at the

courthouse. | thought 1'd take you
over.
NI CCLE
G eat .
SAM
You seem ..l don't know. ..well,
distant, | guess. Hard to talk to.
NI CCLE

W used to talk a lot, didn't we,
Daddy. About all the things you
were going to do for me

SAM
What do you nean?



NI COLE

I mean |'m a wheelchair girl now
It's hard to pretend |I'm a beautifu
rock star. Not like you used to

tell me. Remenber, Daddy?

Al the

peopl e that were going to di scover

me? Where are they now?

SAM turns away from NI COLE.

NI COLE ( CONT' D)

(voi ce over)
He couldn't | ook at ne.

But |

| ooked at him Right at him His
secret was mne now. W used to
share it. But not anynore. Now, |

owned it conpletely.

SAM

Well, okay. [|'Il take you about
nine-thirty in the norning. That's

okay with you?

Nl COLE
G eat.

Silence. SAMgets up to | eave the room

NI COLE ( CONT' D)

(voi ce over)

Bef ore, everything had been so
confusing. | never knew who was to

bl ane. But now | know.

He's just a

thief, a sneaky thief who had robbed

hi s daughter. Robbed me
of...whatever it was that
still had and | didn't.

my sister
And t hen

the acci dent robbed me of ny body.

I NT. CAR -- DAY

SAM and NI COLE are driving to town.
wor d.

EXT. COWUNI TY CENTRE. -- DAY

They don't exchange a

CUT TO

SAMis carrying NICOLE up the stairs of the conmunity

centre.

There is no ranp, so the wheelchair

is |left at the bottom



He is having difficulty, because NI COLE is keeping her body
stiff and won't hold on to him

CUT TO
I NT. COWUNI TY CENTRE. -- DAY

NI COLE is wheel ed across the floor of the community centre
to a table where the depositions are being made. M TCHELL,
SCHWARTZ, and the STENOGRAPHER are waiting for her.

NI COLE
(voi ce over)
The last tine | was in the conmunity
hall was for the big Christrmas party

al rost a year ago. It hadn't
changed.
CUT TO
I NT. COMMUNI TY CENTRE. -- DAY

The deposition. SAM watches his daughter as she speaks
confidently into the mcrophone. The STENOGRAPHER t akes
not es.

NI COLE is answering questions fromthe opposing | awer.
M TCHELL is al so taking notes.

SCHWARTZ
Now on that norning, did there comne
atine, N cole, when you left your
parents' house?

NI CCLE
Yes.
SCHWARTZ
What time in the norning was this?
NI CCLE
About eight-thirty in the norning.
SCHWARTZ
Was anyone waiting for the bus with
you?
NI CCLE
No. | was alone. M sister Jenny

was sick and stayed hone that day.

SCHWARTZ
Was there anything unusual about the
driver, Dolores Driscoll, or the bus

that particul ar norning?



Nl COLE
Li ke what? | nean, | don't renenber
a lot.

ANGLE ON M TCHELL

M TCHELL
| object to the form of that
question. Note that.

SCHWARTZ
Was the bus on tinme?

N COLE
Yes.

SCHWARTZ

And where did you sit that norning?

NI COLE
My usual place. On the right side.
The first seat.

SCHWARTZ
And according to your recollection
t here was not hi ng unusual about the
drive that norning?

Nl COLE
Until the accident? No
(beat)
Yes, there was.

ANGLE ON M TCHELL
Worried about this new infornation

NI COLE ( CONT' D)
It was when Sean WAl ker got on. He
was crying and didn't want to | eave
his nother. Mason Ansel was sitting
beside ne. | asked himto nove, so
| could quiet Sean down. \Wen the
bus started up, a car canme around
the corner and al nbst hit Sean's
nmot her. She was okay, but it really
scared Sean, because he watched it
out the w ndow.

SCHWARTZ
And was this incident caused in any
way by anything the driver of the
bus di d?

Pause. M TCHELL i s nervous.



M TCHELL i

M TCHELL i

Nl COLE
No, she hadn't even started to nove
t he bus. It was the car's fault.

s relieved.

SCHWARTZ
There was nothing reckless in Ms.
Driscoll's behavior?

M TCHELL
| object to that form of question.
Not e that.

Nl COLE
(answering the
question)
No.

SCHWARTZ
Did there come a time when all the
chil dren had been picked up?

N COLE
Yes.

SCHWARTZ
You renenber that nuch?

NI COLE
As I'mtalking, |I'mrenenbering nore
about it.
s worri ed.

M TCHELL

Note ny objection. She said, 'As
I''mtal ki ng.

SCHWARTZ
Did there cone a tine when the bus
turned off Staples MII Road onto
the Marl owe Road at what's call ed
W not Springs?

Nl COLE
Yes.



NI COLE

There was a brown dog that ran
across the road up there, right by
the dunp, and Dol ores sl owed down
not to hit him and he ran into the
woods. And then Dol ores drove on
and turned onto the Marl owe road, as
usual . | renenber that. |'m
renenbering it pretty clearly.

SCHWARTZ
(eyebrows raised)
You are?
NI CCLE
Yes.
M TCHELL
(worried)

Note that she said 'pretty clearly'.
Not 'clearly'.

SCHWARTZ
And what was the weather |ike at
this tinme?

NIl COLE
It was snow ng.

M TCHELL
Unl ess the report fromthe National
Weat her Bureau for the district on
January 23 goes into the record, |
will object to that question.

SCHWARTZ
I will offer that report. Well,
then, now that your menory seens to
be clearing, can you tell us what
el se you observed at that tinme?

Nl COLE
Bef ore the actual accident?

SCHWARTZ
Yes.

NI COLE stares at her father as she responds.

Nl COLE
| was scared.

SCHWARTZ
Why were you scared?



SCHWARTZ
This is before the accident, Nicole.
Do you understand what |'m asking?

Nl COLE
Yes, | understand.

SCHWARTZ
Why were you scared?

Nl COLE
Dol ores was driving too fast.

Silence. MTCHELL is watching his entire case crunble.
SCHWARTZ

Ms. Driscoll was driving too fast?
What made you think that, Nicole?

NI COLE
The speedoneter. And it was
downhi Il there

SCHWARTZ
You coul d see the speedoneter?

NI COLE
Yes. | looked. | renmenber clearly
now. |t seened we were going too
fast down the hill. | was scared.

Nl COLE | ooks at M TCHELL, who stares back

SCHWARTZ
How fast would you say Ms. Driscol
was goi ng? To the best of your
recol | ection?

NI COLE
Seventy-two niles an hour.

SCHWARTZ
Seventy-two niles an hour? You're
sure of this?

Nl COLE
Positi ve.

SCHWARTZ
You believe that the bus driven by
Ms. Driscoll was going at seventy-
two miles an hour at this tinme?



NI COLE
I told you | was positive. The
speedoneter was |arge and easy to
see fromwhere | was.

ANGLE ON

The speedoneter fromNICOLE'S P.O V. It reads fifty-one
nmles an hour.

SCHWARTZ
(voi ce over)
You saw t he speedoneter?

Nl COLE
Yes.
SCHWARTZ
Did you say anything to Ms.
Driscoll?
Nl COLE
No.
SCHWARTZ
Why not ?
Nl COLE
| was scared. And there wasn't
tinme.
SCHWARTZ

There wasn't tine?

Nl COLE
No. Because the bus went off the
road. And crashed.

SCHWARTZ
You renenber this?

Nl COLE
Yes. | do now. Now that |'m
telling it.

M TCHELL

(def eat ed)
She said, "Nowthat |I'mtelling it'.
Not e that.

SCHWARTZ
What do you renenber about the
acci dent ?



NI COLE
| remenber the bus swerved, it just
suddenly swerved to the right, and
it hit the guardrail and the
snowbank on the side of the road,
and then it went over the enmbanknent
there, and everyone was scream ng
and everything. And that's all. |
guess | was unconscious after that.
That's all. Then | was in the
hospi t al

SCHWARTZ sni |l es and nakes sone notes in his pad. He talks
to M TCHELL wi t hout | ooking up

SCHWARTZ
Do you have any questions, M.
St ephens?

M TCHELL stares silently at NICOLE for a long tinmne.

NI COLE
(voi ce over)
Daddy was | eaning forward in his
chair, his mouth half open, as if he
wanted to say sonething. Like what,
Daddy? Like 'Wat about mnmy noney?

Nl COLE and SAM stare at each other.

M TCHELL
I have no questions.

SCHWARTZ
Thank you, Nicole.

NI COLE wheel s hersel f away. She passes M TCHELL.
M TCHELL
(in a low voice)
You' d nmake a great poker player,
ki d.
NI CCLE wheel s herself over to her father.

NI COLE
Let's go, Daddy.

EXT. COWUNI TY CENTRE -- DAY

NICOLE is in the car in front of the conmunity centre. She
stares at SAM as he argues with M TCHELL on the steps.



NI COLE

(voi ce over)
Daddy took a long time. | guess he
wanted to have a few words with you.
He nmust have tried to tell you that
I was lying. Then you would tel
Daddy that it didn't matter if | was
lying or not, the lawsuit is dead.

As NICOLE' S words are heard, her point of view of SAM and
M TCHELL arguing is seen

The movenent of their lips is in sync with NICOLE S voice
over.

NI COLE ( CONT' D)

(voi ce over)
Everyone's lawsuit is dead. Forget
it. Tell the others to forget it.
It's over. Right now, Sam the
thing you've got to worry about is
why she lied. A kid who'd do that
to her own father is not normal
Sam

SAM cones down the stairs and enters the car, sitting down
at the driver's seat. N COLE stares at himas he starts the
car.

NI COLE ( CONT' D)
(voi ce over)
But Daddy knows who lied. He knows
who the liar is. He knows who's
nor mal .

SAM st ares ahead, not knowi ng what to do next.
NI COLE ( CONT' D)
(speaking to SAM
I hope he lets us keep the conputer.

SAM turns to | ook at N COLE

NI COLE ( CONT' D)
I'd like an ice cream

CUT TO
I NT. Al RPORT. -- MORNI NG

M TCHELL is at the baggage section of the arrival area
wai ting for his |uggage.

He wat ches PETER, the man he net in the washroom changi ng
hi s daughter, playing with the little girl.



PETER is full of love as he swings the little girl into the
air as she | aughs.

M TCHELL is caught in a daydream sniling at the happy inmage
of father and daughter. ALI SON approaches him

ALI SON
Well, it was nice nmeeting you again,
M. Stephens.

M TCHELL
Mtchell. It was nice to see you
again, Ally.

ALI SON
Al'i son.

M TCHELL
Al'i son.

ALI SON
Say hi to Zoe.

M TCHELL
I will.

ALI SON

| hope she gets better.

M TCHELL
I'l'l tell her that.

ALl SON shakes M TCHELL'S hand, and | eaves.

EXT. FAI RGROUND -- DAY

SAM wheel s NI COLE al ong a path away fromthe same concession
stand that was seen at the beginning of the film NCOE is
licking an ice-creamcone. Around them people are setting

up the bandstand.

NI CCLE

Daddy, can we cone to the fair?
SAM

Yes.
NI CCLE

How about Sunday night? That's
al ways the best tine.

SAM
Ckay.



NI COLE | ooks at a team of nen constructing a ride. A schoo
bus pulls up, and a group of children spill out. N CCOLE
wat ches as the driver tries to formtheminto a group

Nl COLE
What's going to happen to Dol ores?
SAM

| don't know.

Nl COLE
W1l the police do anything to her?

SAM
It's too late for that. She can't
drive the bus anynore. The schoo
board saw to that right off.

NIl COLE
She' Il nove away.
SAM
There's tal k of that.
NIl COLE
Somepl ace where no one knows her.

(beat)
Somepl ace strange and new.

SAMis frozen. Nl COLE smiles to herself.

EXT. Al RPORT. -- MORNI NG

At the airport, in the arrivals bay, MTCHELL waits for his
I i mousi ne.

Across the road, a hotel minibus is parked. The driver is
DOLORES. The canera settles on her face as she stares at
M TCHELL.

M TCHELL catches her gaze, and the two stare at each other.
NIl COLE
(voi ce over)
As you see each other, alnpst two
years later, | wonder if you realize
sonet hi ng.

M TCHELL' S Iinp arrives. He gets inside.

I NT. LIMOUSINE -- MORNI NG

CLCSE-UP of M TCHELL as he stares ahead, |ost in thought.



Nl COLE
(voi ce over)
I wonder if you realize that all of
us - Dol ores, ne, the children who
survived, the children who didn't -
that we're all citizens of a
di fferent town now.

EXT. GAS STATION -- DAY

BI LLY watches as a crane lifts the denolished school bus onto
a flatbed truck.

Nl COLE
(voi ce over)
A town of people living in the sweet

hereafter.
CUT TO
EXT. CAR -- AFTERNOON
NI COLE and SAM driving horme fromthe fairground.
NIl COLE
(voi ce over)
Whet her ot hers defend us, protect
us, love us or hate us - they do it
to nmeet their own needs, not ours.
The canera | eaves the car to | ook up at the sky.
CUT TO

EXT. FAI RGROUND -- DUSK

Sunday night at the fairground. N COLE is staring at the
ferris wheel. |In her imagination, the swinging cars of the
slowy turning wheel are full of children. The |aughter and
noi se i s haunting.

NI COLE sniles as she stares at this private apparition.

Nl COLE
(voi ce over)
This is what | learned. This is
what | found out.



INT. BILLY'S HOUSE. JESSI CA AND MASON S BEDROOM -- NI GHT

NI COLE has just finished reading a story to JESSI CA and
MASON. The children are asleep. N COLE puts the book down,
and kisses the two sleeping children on the cheek.

NI COLE gets up to | eave the bedroom | eaving the door
slightly open.

Light spills in fromthe hallway.

The End



