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CREDI TS COVE QUI CKLY.

No flourish, just nanes.

And what do we hear?

This SONG the thene fromthe tel evision series.
VWHO | S THE TALL DARK STRANGER THERE?
MAVERI CK | S THE NAME
RI DI NG THE TRAIL TO WHO KNOAS WHERE
LUCK IS H' S COMPANI ON
GAMBLI NG I S H' S GAME.
SMOOTH AS THE HANDLE OF A GUN
MAVERI CK IS THE NAME.
WLD AS THE WND I N OREGON.
FLOWN NG UP A CANYON, EASIER TO TAME.
Rl VERBOAT RI NG YOUR BELL.
FARETHEEWELL, ANNABELLE
LUCKY IS THE LADY THAT HE LOVES THE BEST
NATCHEZ TO NEW ORLEANS
LIVIN ON JACKS AND QUEENS,
MAVERI CK IS A LEGEND OF THE WEST.

As the SONG FI NI SHES - -

-- CREDI TS COVE TO AN END

And t he novi e begins..



FADE I N ON:

EXT. DESOLATE LANDSCAPE - HANG NG TREE - DAY

Rocks. Cactus. The occasional tree.

Not a place you' d |ike to spend your summer vacati on.

Now t here are sounds: A WH PPI NG WND begi ns to get
LOUDER. And in the distance, but CRONNG THUNDER

CAMERA STARTS TO MOVE - -

SLOALY, | NEXORABLY, ACRCSS this dead place --

-- suddenly it STOPS.

W are in a Sergio Leone TIGHT CLOSEUP of just a hideous-
| ooking man. One eye | ooks strai ght ahead. The other
wander s.

CAVERA MOVES AGAI N.

The wind is really kicking up --

-- suddenly, another STOP.

Anot her Leone CLOSEUP.

A second man. This guy nakes the first one | ook
handsone. Both his eyes work, which is an inprovenent.
But his neck has been horribly burned as if froma noose.
CAMVERA | S MOVI NG AGAI N.

LOUDER THUNDER. A stormis comng fast.

CAVERA STOPS.

W are LOOKI NG AT the | east appetizing of the three. Not
that he's scarred, not that all his parts aren't in
proper working order -- it's just that he's so damm
frightening.

Not to nention huge.

This is THE ANCEL and |ike the other two, he is seated on
a horse. And he is staring intently at something. FROM
The Angel -- we go to...

BRET MAVERI CK

for this is who the trio is |ooking at.

( CONTI NUED)



CONTI NUED:

MAVERI CK's 30, give or take. Enornously appealing.
Whet her that's because of his considerabl e physi cal
skills or his sunny personality, who knows. It m ght
be his quiet wt.

In any case, we are |ooking at a handsone young man t hat
everybody |ikes --

-- oops --
-- make that al nost everybody.

Because just now he is seated on a horse beneath a tree
and a thick hope has been tied around his neck, the rope
t hrown over a branch. H s hands have been tied behind
his back. W are about to watch a hanging. Hs.

THE ANGEL

(riding closer)
| al nost got hung nyself once,
didn't much care for it, how about
you?

(as Maveri ck

says not hi ng)
W' re gonna | eave now, but |'m
worried about your well -being.

Maverick just stares at him nmakes no reply.
THE ANGEL

He gestures for the other two to ride, and they take
of f.

THE ANGEL
See, | don't think it's a good
thing for a man to be al one out
here. Your mnd can do cruel

t hi ngs.
And now he takes a burlap sack, tosses it toward
Maverick. It |ands nearby.
THE ANGEL

Enj oy the conpany.
He spurs his horse, rides away.
MAVERI CK

managi ng to turn his head in the direction The Angel
t ook.

( CONTI NUED)
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THE ANGEL AND OTHER TWOD

di sappearing over a nearby hill.
EXT. SKY - DAY

The sky. Storm cl ouds convene.
EXT. HANG NG TREE - DAY

Maverick. He takes a deep breath, tries to wiggle
free of the knotted rope around his neck.

No | uck.
Make t hat bad | uck.

The horse has been surprised by his novenent, takes a
hal f step

MAVERI CK

Freezi ng.

HORSE

It rel axes, settles down.

EXT. SKY - DAY

The sky, and a THUNDERCLAP.

EXT. HANG NG TREE - DAY

Maverick, staring at his horse. The noise was | oud.

Either the horse is deaf or it |ikes thunder. Doesn' t
budge an i nch.

Maverick starts to try and work his neck free again.
This time the horse doesn't nove at all

Maverick sighs with relief, glances around.

BURLAP SACK

It is starting to wiggle.

( CONTI NUED)



CONTI NUED: 5
MAVERI CK

He hol ds his breath.

HORSE

It hasn't spotted the sack yet.

SACK

Wiggling nore. Pretty soon it's going to be hard
not to spot it.

MAVERI CK

caution to the winds now, trying desperately to
sonehow get free of the noose --

-- and mracul ously, he's starting to make a little
headway.

HORSE

Calm Nothing flusters this aninal.

MAVERI CK
even nore headway -- he's in pain but he ignores it.
EXT. SKY - DAY 6

The sky. More THUNDER

EXT. HANG NG TREE - DAY 7
The horse. Standing still.

EXT. SKY - DAY 8

The cl ouds are darker.

EXT. HANG NG TREE - DAY 9
The hor se. It could be a statue.
MAVERI CK

one eye on the sack as he continues to work to free his
neck. Now --

SACK
as a rattl esnake peeks out.

( CONTI NUED)
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CONTI NUED: 9
MAVERI CK

Jesus.

HORSE

ol i vi ous.

SACK

Hal f - a- dozen rattlers are noving out of the sack now.
Cl ose by. Sone of themare big, sonme of themare very
big. Al of them have fangs.

MAVERI CK

struggl i ng harder than ever, and he's actually making
nmore headway. It's exhausting |abor. As he continues
his fight for life --

MAVERI CK (V. Q)
It had been just a shitty week for
me from the begi nning.

Now, FROM t hat --
FLASHBACK - EXT. ROAD - LONG LENS - AFTERNOON 9A

A lone rider rides through dusty area up and down di ps
inthe road. It is Maverick. He rides a mule. Angel
follows and then Coop foll ows.

EXT. DUSTY CANYON - AFTERNOCON 9B

Maverick rides his nmule along dusty trail; as we PAN WTH
hima wagon train travels in opposite direction; kids
pl ay poker in the f.g. -- one snokes a corn cob pipe; we
CONTI NUE PAN W TH Maverick and REVEAL the town of Crystal
River, a ferry comng across the river in the b.g.

MAVERI CK (V. Q)
| was heading into Crystal River
to take sone noney fromthe bank.
Probably | shoul d have expected
bad | uck on the horizon when ny
horse got stolen and | had to
replace it with sonething |ess
t han a t horoughbred.

EXT. CRYSTAL RI VER - AFTERNOON 10
Crystal River. Not nuch of a place. Dusty. One main
street -- and al nbost every storefront indicates that it

is either a saloon or a ganbling hall.

( CONTI NUED)
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CONTI NUED: 10

Just now t he stagecoach cones off the ferry and drives
t hrough town ki cking up dust.

EXT. CRYSTAL RI VER - AFTERNOON 10A

Maverick, riding into town fromthe other direction, as
the dust whips up. He's wearing different clothes than
i n the hangi ng scene.

MAVERI CK (V. Q)
My luck had to change fast -- the
poker game of the century was
starting in St. Louis in just ten
days, and | was still short three
t housand for the entrance fee.

OM TTED ( STABLE SCENE MOVED TO 11B) 10B
EXT. BANK - AFTERNOON 11

Maverick rides toward the bank, stops. A sign in front
indicates "Cosed "til Mrning."

NONE 11A
EXT. STABLES - AFTERNOON 11B
A stabl e as Maverick di snounts, does his best to beat

sone dust fromhis riding clothes. He grabs his
saddl ebag as a STABLE BOY hurries up.

MAVERI CK
(i ndicating the nule)
How nmuch?
STABLE BOY

By the day, week or nonth?

MAVERI CK
No-no -- Not how nmuch to take
care of him how nmuch to just
take him Pernmanently.

STABLE BOY
Pa. The man wants to sell the
burro.

PA

That burro's not worth a cent.

( CONTI NUED)
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11B CONTI NUED: 11B

MAVERI CK
You just made yourself a fine
deal .
(they shake)
How ' bout the saddl e?

PA
Fi ve dol | ars.

MAVERI CK
Five dollars. N ce doing business
with you. Thank you. He doesn't
eat much. He's a regqgular jackass
... Hee... haw. .. Hee... haw.
Always likes to be called Arthur.

He opens the door. He bunps into Angel. They | ook at
each other. Maverick exits and Angel |ooks and noves
i nsi de.
CUT TO
12 EXT. CRYSTAL PALACE - AFTERNOON 12

The bi ggest establishnment in town. This place actually
has a second fl oor and adverti ses roons as well as vices.

13 I NT. CRYSTAL PALACE - STAI RCASE - AFTERNOON 13

Maverick is starting up the stairs when the REQ STRATI ON
CLERK hurries over fromhis desk

CLERK
You got a wire, want nme to read it
to you?
MAVERI CK
(reaching for it)
No.
CLERK
(readi ng)
It just says, 'Watch your back.'

(beat)
No si gnat ure.

(hands it over)
Her e.

Maverick takes it, glances at it, heads upstairs.
13A EXT. CRYSTAL RI VER - SUNSET 13A

The town and river | ook beautiful as the sun is going
down.



14

| NT. CRYSTAL PALACE - DUSK 14
The place is busy enough, the bar doing a brisk business.

A poker game is in session. Half a dozen play. A
cattl ehand, a preacher, a small-tine | ocal businessman.
But it's the other three we pay nost attention to.

First is a very young man. Late teens, |ooks |ess.
Thin. Small. A hundred and thirty pounds after a big
meal. This is THE KID. Seens ordinary.

Next to himsits, of all things, a woman. But not
ordinary, certainly not in these surroundings. She's
el egant| y-dressed, close to being beautiful. She's
married, has a deep Southern accent, and hasn't been
poor for a long tinme. Maybe she's thirty. She seens
a rotten poker player, but a wonderful flirt. This

i s ANNABELLE BRANSFORD

Next to her sits The Angel. W net himalready -- he
tossed the burlap bag of rattl esnakes at Maverick just
before the hangi ng. Huge, powerful, not much nakes him
smle, except winning at cards.

There is an enpty seat at the table.
STAI RCASE

as Maverick descends. |f before he was griny from
travel, he isn't anynore. He wears a black hat, a black
j acket, a black string tie --

-- and just the nost beautiful white |ace shirt you ever
saw.

POKER GAME
as Maveri ck approaches.

MAVERI CK
(i ndicating the
enpty chair)
Taken?

ANNABEL LE
(l'ilting Southern
accent)
It is now
(smles at him
My nanme is Annabel | e Bransford.
And what do people call you?

MAVERI CK
Bret Maverick, ma'm

And as he starts to sit --
( CONTI NUED)
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THE ANGEL
glaring at Maverick. (W know that within a week,
he'll hang Maverick. But they haven't net before.)
THE ANGEL
| like the gane the way it is.
MAVERI CK
| bring all kinds of plusses to
the table. | hardly ever bluff and
| never ever cheat.
THE ANGEL
| don't believe it.
MAVERI CK
Nei t her do I.
THE ANGEL

(voi ce rising, not
in pitch, but
i ntensity)
I like the gane just the way it
is.
MAVERI CK
Bet | can change your m nd.
(beat)
| promse to | ose for at |east
an hour.
THE ANGEL
(w thout a pause)
We're playing five card draw
As Maverick sits --
MAVERI CK
|l osing a hand to The Angel. The Angel smles --
-- but so does Maveri ck.
MAVERI CK
|l osing again, this time to Annabelle. She's happy --
-- but again, so is Maveri ck.
And now we begin a SERIES of VERY QUI CK CUTS.
O The kid, holding his cards. Tightly.

( CONTI NUED)
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O the cattleman casually nmaking a bet. Very casually.

O Maverick, who doesn't seemto be paying nuch
attention.

He | oses again, smles.

Now t he preacher is staring at his cards before betting.
For a | ong beat.

And the cattleman is fiddling with his chips.

The chips in front of The Angel are sl oppy.

The chips in front of Annabelle are neatly stacked. She
flicks her fingernails against her front teeth, nmakes a
bet .

The businessman is toying with his necktie.

The Angel is holding his cards, noving the top to the
bottom then repeating, the top to the bottom

And Maverick | oses again, smles again, just happy to
be there.

Annabel | e i s suddenly hel pl ess, giggling, staring at
what she's been dealt.

The Angel is smling happily. He rakes in a pot.
The businessman's fingers are tapping on the table.
The Kid's hand covers his nouth.

The Angel is bored, |ooking neither at the other players
or the pot.

Annabel l e bets big and wins -- maybe she's not such a
rotten poker player after all.

Maverick tosses in his cards. Another loss. He smles,
gl ances at the clock on the wall -- an hour and a half
have gone by.
14A EXT. CRYSTAL RIVER - TW LI GHT 14A

It is getting dark. Fewer people nove about. A |anp-
lighter is at work; carriages pass with lanterns lit.

14B I NT. CRYSTAL PALACE - TWLIGHT 14B

The table. WMaverick and the kid are the last two in the
ganme. The kid turns his cards over.

( CONTI NUED)
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Two pair, aces over queens. Maverick has three sixes.
He | ooks at his winning hand alnost in surprise. It's a
good sized pot he's won. As he reaches for it.

THE KI D
(munbl i ng sonet hi ng)
Don' t think..

The rest is unintelligible.

MAVERI CK
Didn't get you.

THE KI D
| said | don't think that hand
shoul d count.

MAVERI CK
You got any | ogical reasons going
for you?

THE KI D

My m nd wasn't on the gane.
Hi s voice is always soft.
CLOCSEUP - THE KID

He stares at Maverick and sonething is suddenly clear:
H s eyes are deadly.

MAVERI CK

Hesitating now.

MAVERI CK
What's your nane, son?
THE KI D
Johnny Hardi n.
MAVERI CK
And what do you do for a living?
THE KI D
Ch, nostly | kill people. 1'ma
gunfighter.
MAVERI CK
Since you're still alive, | have

to assume you're good at it.

THE KI D
Care to find out?

( CONTI NUED)
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MAVERI CK
(a beat -- then)
This hand definitely does not
count .

(i ndicating chips)
Take what ever you think's yours,
"Il be content with the |eavings.

As The Kid does --

ANNABELLE

A qui ck | ook of disappointnent crosses her face.
THE ANGEL

A | ook of contenpt crosses his.

THE ANGEL
You al ways been gutl ess?

MAVERI CK
(thinks a mnute --
t hen nods)
| think so. At least for as |long
as | can renenber. M pappy
al ways said, 'He who fights and
runs away, can run away another
day.'
(now he stands --
i ke every ot her
man in the room he
wears a six gun)
Here's the truth -- | don't see
what's so great about being brave.

Pul | s back his black jacket, clearing his gun.
KI D

Wat ching. Hi's hand begins to nove to his gun.
ANNABELLE

This is not a nice place.

TABLE

Al'l watchi ng Maveri ck now.

( CONTI NUED)
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MAVERI CK
(chatting idly away)
See, you're a gunfighter and |'m
not, | like to play cards, so the
fact is, if I'd faced you down,
what chance would | have had?
Answer ?  Zero.

MAVERI CK

suddenly he draws -- and it's lightning -- you never saw
anyone so fast.

THE KI D
St unned.
MAVERI CK
H s voi ce casual

MAVERI CK
No chance what soever.

And now he expertly twirls his gun back into its
hol st er.

ANNABELLE
Leaning toward The Ki d.

ANNABELLE
Was that fast?
(as The Kid nmanages
a nod)
| thought it was fast.

MAVERI CK

sitting back down at the table again. This has all gone
qui ckly and quietly. Now he |ooks at The Kid.

MAVERI CK
May | suggest that from now on
you keep your mnd on the gane?

THE KI D
Yes. Yessir.

MAVERI CK
My deal ?

( CONTI NUED)
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THE ANGEL

Not renotely afraid of Maverick

THE ANGEL
You say you like to play cards?
MAVERI CK
Passi onatel y.
THE ANGEL
How cone, when you lose all the
tinme?
MAVERI CK
Oh, | don't lose all the tinme --
just the first hour or so. | like

for people to be happy.

THE ANGEL

What happens after that?
MAVERI CK

Probably I'Il wn all your noney.
THE ANGEL

Aren't you a little overconfident?
MAVERI CK

No. |'ve just been here before.

POKER GAME BEG NNI NG AGAI N
And again, we see a SERIES OF VERY QUI CK CUTS.

In fact, we see many of the sane cuts we saw before --
only this tinme, Maverick doesn't |ose, he w ns.

The Kid holds his cards tightly. Too tightly. He makes
a bet. Mverick doubles it. The Kid folds. He was
bl uf fi ng.

The Cattleman casually nakes a bet. Very casually.
Maverick doubles it. Another bluff. Mverick w ns again.

Annabel | e i s suddenly hel pl ess, giggling.

Maverick folds. The others bet. Annabelle wins -- she
wasn't bl uffing.

The Angel is guarding his cards with both huge hands. He
makes a big bet. Maverick nakes a bigger one. The Angel
folds. Angrily. He was bluffing.

( CONTI NUED)
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The Businessman is playing wwth his tie. He bets.
Maverick makes a big raise. The Businessman calls. They
bot h have good hands. But Maverick's is better.
The Angel is bored, nakes a bet |ooking at neither the
ot her players nor the pot. Maverick nakes a big bet. The
Angel throws his cards down, his anger buil ding as he was
caught in another bluff.
CLOCK
Time i s passing.
POKER GAME
Maveri ck has cl eaned out everybody but The Angel.

The Angel hesitates, noving the top card to the bottom
does it again, noves the top card to the bottom --

-- now he nmakes a bet.

Now Maverick makes a bet. A huge bet.

THE ANGEL

scow i ng, staring.

MAVERI CK

Not hi ng shows on his face. He just waits. Then --
THE ANGEL

He wants to bet but you can tell it in his eyes -- he's
scared he's not strong enough.

MAVERI CK

The others are watching. Annabelle smles at him He
politely touches the rimof his hat.

THE ANGEL

he hurls his cards to the table. Maverick w ns.

MAVERI CK

putting his cards face down, starting to collect the pot.
THE ANGEL

suddenly reachi ng out, grabbing Maverick's cards,
turning them over --

( CONTI NUED)
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MAVERI CK' S CARDS
He has shit. Not even a pair. This tinme he was bl uffing.
THE ANGEL
on his feet with a roar --

THE ANGEL
You said you never bl uffed!

MAVERI CK
(very calm
coll ecting the pot)

No, | said | never cheated, and I
don't. | also said | hardly ever
bluffed. This was one of the
"hardl ys.'

THE ANGEL

You cheated the whol e goddam gane.

MAVERI CK
What do you think | was doing
that first hour? Learning your

"tells," that's all. Once I could
read your hands, once |I could read
you - -

(shrugs)

-- things just kind of worked out.

THE ANGEL
| just called you a 'cheat.’

MAVERI CK
You also called ne gutless. |
figured you were teasing --

THE ANGEL

blind mad. He reaches his huge arns across, starts to
grab Maveri ck

15 I NT. CRYSTAL PALACE - N GHT 15

FOUR UNSHAVEN BI G MEN bursting through the front door of
the place, the LEAD GUY has his gun drawn --

LEAD GUY
(to The Angel)
Get away fromhim-- we get him
first --

( CONTI NUED)
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MAVERI CK

and he's not so casual now. H's eyes flick around,
| ooking for a place to nove.

FOUR UNSHAVEN BI G MEN

Three of them fanning out behind the Lead CGuy, bl ocking
anypl ace Maverick m ght go.

LEAD GUY
| spotted ya through the w ndow
and it nade ne believe in The
Al m ghty.

MAVERI CK
You fellas were drinking, you
pl ayed bad, whose fault is that?

LEAD GUY
Yours, bastard -- everything is
your fault.
(beat)

But it's our tinme conme now.
They advance.
MAVERI CK

suddenly vaulting the card table, heading for the
swi nging front doors --

FOUR GUYS

and for just a nonent they're surprised.

MAVERI CK

t aki ng advantage of the nonent, sprinting away and --
FOUR

realizing now, turning, starting after himand --
MAVERI CK

bl asting through the sw ngi ng doors and outside and --
THE ANGEL AND ANNABELLE

out onto the saloon's porch to watch.

FOUR GUYS

bolting fromthe bar and as they | eave --
CUT TO
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out side, racing away --

-- and then he does a surprising thing: He stops.

THE ANGEL AND ANNABELLE AND THE OTHERS

rivited.

FOUR GUYS

outside -- they stop too.

MAVERI CK

He turns now, turns to face them

THE ANGEL AND OTHERS

wat ching as the Four Quys stare at Maverick, wary, ready
for anyt hing.

MAVERI CK
MAVERI CK
Hey, son. Take this. If they
get to whooping ne, just shoot ne.
Take care of this and make sure it
doesn't get dirty.

And now he does sonething el se surprising. He takes off
his gun belt and his coat and gives themto the boys.

FOUR GUYS

Three of themlook to the Lead Guy. He hesitates, drops
his gun belt too.

THE ANGEL
wat chi ng.
And now t he Four Men begin to nove slowy toward Maveri ck
MAVERI CK

Four of themand all of them dangerous, four of them
com ng closer in the night.

And now he does the nost surprising thing of all:
He charges them
( CONTI NUED)
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CONTI NUED:
FOUR GUYS - THE LEAD QUY

cracks whip.
LEAD GUY
You ganblin' scum |'m gonna cut
you up.

They're surprised and then --
MAVERI CK

as he just expl odes --

17A.

( CONTI NUED)
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-- because if he was fast when he drew his gun, he's

faster in a fight -- faster and fearless and as he wades

in --

ANNABELLE

wat chi ng. Eyes bright.
THE ANGEL

wat chi ng, stunned at what he's seeing out there in the
ni ght, and --

MAVERI CK

spinning, throwing an elbow into the gut of the nearest
big man. The bl ow connects perfectly and the GQuy starts
to doubl e over, his knees weak, and he falls.

SECOND BI G MAN

sw ngi ng viciously and he knows how to use his fists --
-- but he's slow, too slow

MAVERI CK

ducking the blow, comng up with a punch of his own that
| ands on the side of the jaw and the guy staggers back
and down.

THE KI D

wat chi ng and probably he's never seen anything like this,
one guy attacking four.

THE ANGEL

and for just a nonent now, as he stares out alnost in
di sbelief, there's sonething new behind his eyes: Fear.

MAVERI CK

| eaving his feet, kicking out with both legs at the third
guy, crunching himin the chest, sending himcareening
back, cartwheeling to earth

LEAD GUY

di ving at Maverick from behind, and for a nonment he's
got him his arnms tight around Maveri ck.

( CONTI NUED)



MAVERI CK - Rev. 11/15/93 19.
CONTI NUED:  (2)

MAVERI CK

and the instant this happens, he lets his body go totally
linp so the Lead Guy is left having to hold himup, and
he hadn't expected this and as Mverick sags --

LEAD GUY

stunned as suddenly Maverick stiffens, tosses the Lead
@Quy over his head and through the air where he | ands,
har d.

MAVERI CK

nmovi ng back on the First GQuy, the one he creaned the air
out of and as he approaches, the First Guy turns, runs.

LEAD GUY

on his feet running too.

MAVERI CK

wat ching as all four take off into the night. Maverick
pi cks up his gun belt, straps it on as he heads back
toward the frontier.

| NT. CRYSTAL PALACE - MAVERI CK - NI GHT

enters. He seens remarkably calm considering what he's
just done. Breathing heavily, sure, a little dusty,
absol utely, but no nore.

Annabel l e hurries to him

ANNABELLE
That was the nost amazi ng thing.

MAVERI CK
(shrugs)
Sonetimes you get lucky is all.
And as he wal ks forward --
M RROR
as he passes.
MAVERI CK
a gl ance --

-- and then he stops dead --

( CONTI NUED)
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-- now he noves forward --

-- he touches his beautiful ruffled |ace shirt --
-- no question about it, it's dirty fromthe fight.
CLOSEUP - NMAVERI CK

A l ook of blind fury is there.

THE ANGEL

wat chi ng, as Maverick storns toward him

MAVERI CK
Al right -- ny shirt's danaged,
what the hell else bad can
happen? - -
(pointing to The
Angel)
-- you were sayi ng sonet hi ng?

THE ANGEL
(paci fyi ng)
-- Not hi ng, nothing, wasn't
i nportant --

ANNABELLE
(t hi nki ng back)
-- Didn't you call hima gutless
coward? -- |'mpretty sure that
was it.

THE ANGEL
(sweati ng)
-- never said such a thing --
gutl ess cheat, yes, but | would
never call a man a coward --
(hopeful l'y)
-- and | was teasing.

Maverick studies the bigger man for a nonent. Then,
am ably --

MAVERI CK
(as he sits)
Let's play poker.

EXT. /I NT. CRYSTAL PALACE - MAVERI CK'S ROOM & BALCONY -
NI GHT

Maverick in his room still in his ganbling attire. He

17

18

is finishing counting his considerable cash wi nnings as a

KNOCK cones on his door.

( CONTI NUED)
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He folds the cash into his jacket pocket, noves to the
door .

MAVERI CK
Who is it?

ANNABELLE (O S.)
Annabel | e Bransford.

DOOR

as he opens it and there she is, stunning as ever, stand-
ing in the hallway. She |ooks up at himnervously. You
can al nost feel her Southern heart poundi ng.

ANNABELLE
| shouldn't be doing this.
MAVERI CK
You're just standing in the
hal | way, Ms. Bransford -- | think
that's still legal in this state.

ANNABELLE
movi ng quickly into his room She cl oses the door.

ANNABELLE
If only I weren't married --

And with that she goes into his arnms, kisses him passion-
ately -- as they break.

ANNABELLE
-- | couldn't help nyself. M
very being cried out for ne to
hol d you.

MAVERI CK
Stop by anytine.

CLOSEUP - ANNABELLE

Eyes so bright.

ANNABEL LE
We'll likely never see each other
again so it's safe for ne to tel
you -- you're the nost blindingly

attractive man |'ve ever seen.
(her cheek brushes his)
And now good- bye.
She takes a step toward the door.

( CONTI NUED)
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MAVERI CK

He is a healthy young man and this is a wonman of passion
and beauty. He reaches out, gently takes her hand,

speaks soft, his voice husky.

MAVERI CK
Annabel le...?

ANNABELLE
all but trenbling. There is a |ong pause. Then --
MAVERI CK
He ki sses her forehead.
MAVERI CK

How can | go on without ny wallet?

... if you don't give nme back ny

money, |'Il have your ass thrown

injail. Hand it over.
ANNABELLE
Shocked. Hurt.
MAVERI CK
He snaps his fingers sharply. He isn't kidding around.
ANNABELLE

as she realizes this.

ANNABELLE
Dam.

And with that, she takes the wallet she's heisted from
his coat, slaps it angrily into his hand. He puts it
back into his pocket.

MAVERI CK
Don't get mad at ne -- | can't
help it you're a mserable thief.
ANNABEL LE
|"'ma good thief, mster -- I'm

just having a run of bad | uck.

( CONTI NUED)
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(3)

MAVERI CK
| know about those --
(studi es her)
-- where you fronf? Your accent
could use a little work too.

ANNABELLE
(still using the
accent)

Most men enj oy ny sout hern accent.

MAVERI CK
| Tove it. And there isn't a
M ster Bransford, is there?

ANNABELLE
No there isn't. And never wll be,
t hank you very nuch
(1 ooks at him
What happens now?
(as he shrugs)
You're not going to turn ne in?

MAVERI CK
| should, I'ma |aw abiding
citizen, but what the hell. |
got ny noney back. Let's cal
it square.

ANNABELLE
You're going to let nme go?

MAVERI CK
"' mjust having nercy on the
Sheriff, is all.

ANNABELLE
(crossing to the door
and slammng it as

he nods, a beat)

Dam.

MAVERI CK
VWhat ?

ANNABELLE
You -- you irritate me -- you're
just so...

(1 ooking for the word)
i keabl e.
MAVERI CK

"1l work on that.

( CONTI NUED)
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ANNABELLE
There you go doing it again.
Being |ikeable. You know what |
think? -- if we'd net under
different circunstances, we'd have
just hated each other. There is
not Ms. Maverick, is there?

MAVERI CK

|'"'msure | would have renenbered.
ANNABELLE

See? | can be |ikeabl e too.

(qui ckly now, she
cones into his arnmns)
| wish we'd never net. Good-bye.

MAVERI CK
Good- bye.

A qui ck enbrace, a kiss on the cheek. They separate. She
goes to the door.

MAVERI CK
Touched.

Al one now, he reaches into his pocket for his noney,
it isn't there --

-- she's robbed himagain --

MAVERI CK
Son-of -a-bi tch

-- he breaks out | aughing -- opens door, |ooks and
t akes off.

| NT. CRYSTAL PALACE - ANNABELLE' S ROOM & BALCONY - NI GHT 19
Annabell e, in her room hurriedly finishing packing. She
takes her suitcase, goes to the wi ndow, opens it, steps

out onto the fire escape. It's clunsy going.

MAVERI CK (O S.)
Can | be of help?

EXT. ANNABELLE' S BALCONY - N GHT 20

The bal cony and Maverick, dressed as before, waiting.
She sl aps him

( CONTI NUED)
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ANNABELLE
(sighs, hands him
hi s noney back)
You've got to admt, | was better
the second tine.

MAVERI CK
Not just better -- good. No, no.
Not just good... very good.
ANNABELLE
Thank you.
MAVERI CK

Now it's time for you to do
sonething | want.

ANNABELLE
Don't you dare. |I'ma lady. Not
inamllion years... not if |
was 100. Not if you were 100.
MAVERI CK
Shut up, lady. | don't want to
go to bed with you.
ANNABELLE
Way not ?
MAVERI CK
Wiy not?... |1'd be too frightened

VWhat if | dozed off? God knows
what parts of nme you'd steal. I
wake up with things m ssing.
(indicating his
snmudged shirt)
But obviously |I can't clean this,
and obvi ously you nust know how t
The laundry is closed and |I'm
| eaving early, and you do owe ne.
Take it easy on the starch.

Annabell e smles as he takes off his shirt,
accent back again.

ANNABEL LE
If I can't touch you, | can touch
your shirt... and dream

MAVERI CK

Wul d you |ike sone hel p?

25.

d

0.

her Sout hern

( CONTI NUED)
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She nods yes and begins back in -- Maverick pushes and
she pushes pl ops back inside. He begins to walk --
remenbers and cones back -- she hands himthe wallet.

ANNABELLE

Goodni ght . . .
(pause)
Bert.
MAVERI CK

(he hates that --
correcting pronptly)
Bret.
And as he goes --

21 OM TTED 21
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EXT. MAIN STREET - MORNI NG ( NEXT DAY) 22

as Maverick, dressed for travel, heads for the bank.
He's in a good nobod and why not? -- it's a gorgeous day.

BANK
Small. Quiet. Several horses tied outside.
DOOR OF BANK PRESI DENT, MATTHEW W CKER 23

Maverick is with an ELDERLY CLERK who points to the
door, | eaves. As soon as Maverick is alone, he draws his
gun, bursts into the office.

W CKER

stunned, just stares.

MAVERI CK

cocks his gun, gestures for Wcker to raise his hands.
W CKER

a di stinguished | ooking man, slowly rises, his hands goi ng
into the air.

W CKER

(suddenly speaking in

a high pitched voice,

like a heroine in a

mel odr ana)
Ch no, please do not hurt ne,
please, I'"'mjust a frail flower,
have nercy --

He is stopped as the Elderly Cerk looks in fromthe open
door .

ELDERLY CLERK

Robbery --
W CKER
(closing the door)
No -- no, it's not a robbery,

that's just Maverick saying hello.
(to Maveri ck)
C nmere, you silly son of a bitch.
He enbraces Maveri ck.

( CONTI NUED)
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MAVERI CK
Hey, Matty, everything going good?

W CKER

(sour)
Coul dn't be worse.

(dead honest)
Bret, | owe you a thousand doll ars,
|'ve got maybe a hundred.

(takes out a bill)
| never welched on a debt in ny
life. Gve ne to the end of the
year.

MAVERI CK
| need it now.

W CKER
It's that poker chanpionship, |
knew it -- what's the entry fee,
twenty five thousand?

Maveri ck nods.

W CKER
Jesus, kid, I'msorry.

MAVERI CK
Por kchop SlIimowed nme too, but
he died. Wdow used ny thousand
for the funeral.

W CKER

| heard he was crenated.
MAVERI CK

The W dow Porkchop conned ne?

(stunned)

What is it with peopl e nowadays?
W CKER

| feel the sane way -- it's hard

to trust anybody.
They are by the door. Wcker opens it --
-- and a masked nan is pointing a gun at them

W CKER
My God, there is a robbery.

The masked man grabs Maverick's hundred, frisks Wcker,
takes a huge wad of bills fromhis inside pocket.

( CONTI NUED)
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MAVERI CK
You said you were broke.

W CKER
| am now.

I NT. BANK - MORNI NG 23A

OUTLAW #2
(lighting a fuse to
dynamte on the safe)
Here we go.

And he ducks.
EXT. BANK - MORNI NG 23B

W NDOWNS BLOW the door is blown off hinges; snoke
bill ows.

Maveri ck, appearing through the snoke. Coughing, half
bl i nd.

The four guys he cl obbered the night before are waiting.
They | ook nore nenacing in the daylight.

Maverick sees them cuts into an alley by the bank.
The four guys are right behind him
Maveri ck noves quickly into shadow.

The four guys spread out, start to surround him Nobody
sm | es.

MAVERI CK
Anybody see you?

LEAD QUY
Not a soul .

Maverick turns to them

MAVERI CK
You guys cone in any |later | ast
ni ght, that nonster woul d have
eaten ne alive.

LEAD GUY
Anyone suspect anythi ng?

( CONTI NUED)
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MAVERI CK
(shakes his head)
You were great -- couldn't have
gone better.

LEAD GUY
Truth is, we enjoyed it. Thanks
for going so easy on us.

MAVERI CK
Easy? Damm. Those were ny best shots.
(beat)
What'd we agree on, five dollars a
beati ng?

(as the Lead CGuy

nods Maveri ck unpins

a hundred dollar bill

frominside his shirt)
Who' s got change?

They all AD LIB about noney, the deal, etc. Mverick exits.
And as the Four Men bring out noney -- Mre AD LIBS.
24 OM TTED 24
25 | NT. MAVERI CK' S ROOM - DAY 25
Maverick in his room He has finished packing and draws
a card froma deck on the dresser. The 8 of Cubs. He
reacts badly to this turn of luck and noves to the bed.
H s ganbling shirt is on his bed. He picks it up gently,
takes the tissue off.
SHI RT
Except... she's shrunk the shit out of it.
He goes to the bal cony and sees the stage heading for

the ferry and Annabelle with several nen carrying her
bags running after her. He yells and she waves.

25A OM TTED 25A
& &
26 26
27 EXT. CRYSTAL PALACE - MAIN STREET - DAY 27

The Main Street as Maverick expl odes out the door. He
wears the shrunken shirt and carries his bel ongi ngs.

28 EXT. FERRY - STAGE STOP - DAY 28
The end of the street. The stage is on the ferry.

Annabel | e i s standi ng near by.
( CONTI NUED)
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ANNABELLE

wat chi ng as Maverick reaches her. This goes snappily.

MAVERI CK
You did this on purpose!

ANNABELLE
You bet | did.

MAVERI CK

This was ny |ucky shirt.

ANNABELLE
Learn how to do your own | aundry.

MAVERI CK

(spi nni ng her

around, hol di ng

her shoul ders)
My underwear cones from New Yor k
where the hell you think that
shirt was nmade? Paris, France,
|ady -- you think they sell them
in the dry goods store?

ANNABELLE
Way don't you try the kiddies'
departnent --

Maverick grabs for Annabell e and she grabs him
And now cones a new nal e voi ce, deep and powerful.
MAN (O S.)

Renove your hands fromthe

| ady.
As Maverick turns --
JUST AN | NCREDI BLE- LOOKI NG MAN
-- we'll find out soon enough his nane is ZANE COOPER
He is raw boned, blue-eyed, nuscle and sinew, rugged as
they come. There is also sonething about himwe don't
know yet but we will: Coop is so good, so fucking
honor abl e, he seens |ike soneone out of another era --
-- which in point of fact, he is. Coop is the western

hero who dom nated novies for nost of this century. In
ot her words, we are | ooking at John Wayne or Gary Cooper.

( CONTI NUED)
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Not only has he never done anything bad, the thought of
doi ng anyt hi ng bad has never crossed his m nd.

ANNABELLE

(very thick Southern

as Maverick takes

hi s hands from her

shoul der s)
Soneti mes when you | east expect
it, a hero arrives.

(as Coop is

enbar r assed)
M ster...

cooP
Zane Cooper. Folks call ne ' Coop
whi ch suits ne just fine.

MAVERI CK
(as Coop ticks him
of f on general
principl es)
Coop.

ANNABELLE

(i ndi cating Maveri ck)
This silly-looking creature is
named Maveri ck

(a step closer

to Coop)
And |' m Annabel | e Bransford.
"' mtaking this stage.

CcooP
(his hat has been
of f since she
began speaki ng
to him
So am .

MAVERI CK
Deat h.

MAVERI CK
So am|.
(beat)
Ch, this is just gonna be a
hel l uva | ot of fun.

( CONTI NUED)
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ANNABELLE
(a gl ance at
Maveri ck)
| don't know what this ruffian
woul d have done to ne if it had
just been the two of us al one
on the stage.

CcooP
| hope you can rel ax and enj oy
t he journey now.
(hel ps Annabel | e
i nto coach)

Here's ny feeling -- if there
wern't any wonen, we woul dn't
be here.

MAVERI CK

What ki nd of sense does that nmake?
If there weren't any nen, we
woul dn't be here either.

CcooP
He studies Maverick a nmonent. Then -- very flat --
COOoP
Are you nocki ng nme?
MAVERI CK
Before | answer, does it bother
you?
CcooP
| can get ruffled.
MAVERI CK
W don't want you ruffled. Wy
don't we just say | was agreeing
wth you in a totally unusual way.
As they study each other -- Annabelle | eans out of the
coach.

ANNABEL LE
(a smle to Coop,
her deepest Sout hern
draw )
What woul d the world be without
true gentlenmen |ike yoursel f?

( CONTI NUED)
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A corpse wal ks up. CObviously, not an actual corpse, just
t he nost SI CKLY- LOOKI NG MAN you ever saw. He heads for

t he stage.
Maveri ck opens the door for him

SI CKLY- LOOKI NG MAN
(pointing up to
the front)
|"mthe driver.

MAVERI CK
You okay?

SI CKLY- LOOKI NG MAN
Why are peopl e al ways aski ng ne

t hat ?
(hol di ng out
a shaky hand)
Hel p me up, son, or we'll never

get a nove on
Maverick junps ninbly up to the seat, starts to pul
the driver up -- it isn't easy, but the old guy gets
there. Maverick and the Driver AD LIB about getting
up on stage.
DRI VER

in his seat now, the reins in his hands. Maveri ck
gets down.

OM TTED
EXT. FERRY CROSSI NG - DAY

The stage, on the ferry, noves down the river away
fromCrystal River. HOLD briefly, then --

OM TTED
| NT. STAGECOACH (ON FERRY) - DAY

A deck of cards. It is being manipul ated dazzlingly
wi th one hand.

28

29
30

31
32

Then the deck is put in the other hand. The mani pul ation

is just as skilled.
Qutside, the water flows by as the ferry noves ahead.

Annabel | e gets out of the stage and noves to Maveri ck
and Coop.

( CONTI NUED)
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AND COOP

ANNABELLE
| think it's tine we got to know
each other. M ster Maverick here
has aspirations toward soneday
being a card pl ayer.

Makes no reply. Just continues wth the

THREE OF THEM

CcooP
I|"'mnot totally ignorant of cards.
Can't be in nmy line of work.

ANNABELLE

And pray what m ght that be?
CcooP

Lawman.
ANNABELLE

(1 ooki ng up at

him in awe)
Il bet you're the best there is.
can tell things about a man.

MAVERI CK
| can't quite place your accent,
Ms. Bransford. What part of the
Sout h you fronf?

ANNABELLE
Ever been to Mobil e?
MAVERI CK
No.
ANNABELLE
Vell, I"'mfrom Mbil e
MAVERI CK
Ch, you nean Mobile, Al abama -- |
been there -- betcha we know | ots

of the same people, you start.

34.
32
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ANNABELLE
(suddenly near tears;
buries her head in
Coop' s shoul der)
|"ve tried so hard to forget that
pl ace --
(now she | ooks up
I ongingly at him
-- | endured such personal tragedy
t here.

Maveri ck claps his hands.

MAVERI CK
Br avo.

CcooP
A woman's suffering' s not a funny
t hi ng.
(beat)
Bertie.

MAVERI CK
There are exceptions. Watch your
billfold.

Coop and Maverick stare at one another. You get the
feeling they' re not going off on vacations together.
HOLD. Then --

OM TTED 33
&
34

EXT. FERRY LANDI NG - DAY 35

Ranp spl ashes down into river.

DRI VER
Ti mberrr. ..

The horses splash into water and up the banks -- pulling
hard on the stagecoach as it noves down the valley.

EXT. DESERT MOUNTAI N AREA - DAY 35A

The stagecoach noves down the road past mmjestic rock
formati ons.
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| NT. STAGECOACH - DAY

Annabel | e has been flirti
sati on. Maverick, stil
t i

cards, can't help bu

ng, drawi ng Coop out in conver-
pl ayi ng unconsciously with the
sten.
ANNABELLE

(gasping -- caught

up in the story)
But how could you face them down?
Ni ne nmen, all of them arned.

CcooP
(m ght be his credo)
A man gives his word to do his
j ob, he's honor bound to do it.

ANNABELLE
But you nust have been afraid.
COooP
A mte.
ANNABELLE
M. Mverick doesn't believe in
bravery.
MAVERI CK
Now, Ms. Bransford, all | said was

| think it's overrated, and it
doesn't suit me.

COCP

He smles. He has, by the way, a wonderful smle.

CcooP
| just realized sonething.
MAVERI CK
What's that?
CcooP
You' re spi nel ess.
MAVERI CK
| hope so. It's kept nme alive
this | ong.
ANNABELLE

Where would the world be if
everybody was |ike you?

( CONTI NUED)



MAVERI CK - Rev. 11/15/93 37.
36 CONTI NUED: 36

MAVERI CK

Wrld woul d be okay -- have a | ot
nore poker tables, a lot |ess
vi ol ence. Wien | went to war, ny
pappy said, 'Son, if you come back
with a nmedal, 1'lIl kill you with
my bare hands.'

(beat)
Brought nme up to be obedient.

ANNABELLE
You were in the war, M. Muverick?

MAVERI CK
pl aying with the cards, staring out.

MAVERI CK
No, | was captured early, prisoner
for awhile, came out here and
scout ed, brought in Geroninb once,
hel | of a poker player. Hel ped
him get free once, he did bel ong
free.

ANNABELLE
| ooki ng at him

ANNABELLE
| don't believe you.

MAVERI CK
He was a wonderful poker player.

ANNABELLE
| don't believe anything you say.

MAVERI CK AND COOP
(1 ooks at her --

qui etly)
Nei ther do I...

ANNABEL LE
Thank you for the hanky.

As Maverick stares out again --

36A | NT. CRYSTAL PALACE - MORNI NG 36A
The Angel, in a foul npod, walking into the dimy |it
saloon. It's norning. He goes to the bar. The four
Bad Guys fromthe night before are | aughing and eating
breakfast -- eggs and coffee.

( CONTI NUED)
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FOUR COABOYS
Maverick clobbered in the fight. They are down the bar
from The Angel. And they are the ones |aughing. Cearly,
at him As they whisper and their |aughter builds --
THE ANGEL

He takes his second drink which is now poured, drops it
down the hatch, and wal ks over to the Cowboys.

THE ANGEL
(dead sober)
One question -- are you, by any

chance, | aughing at ne?

LEAD COABOY
Heavens to Betsy, no.

Now t hey all four |augh again.

THE ANGEL
| want to know the joke.

LEAD CONBOY
You, asshol e.

THE ANGEL
Expl ain that!

LEAD COABOY
Not unl ess you pay us one helluva
| ot nore than Maverick did.
And on that bit of information --
CLOSEUP - THE ANGEL
He's not taking this well.
THE ANGEL
(hard to talk)
He paid you to fall down.
FOUR LARGE QGUYS
noddi ng.

LEAD GUY
Pai d us good t oo.

( CONTI NUED)
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THE ANGEL

as he slowy rips off a piece of the bar and starts
swnging it, catching themoff guard -- it goes like a
streak this next --

-- but what he does is creameach of them they groan
fall to the floor --

THE ANGEL
(not even breathing
har d)
"Il et you fall down for free.
(he | ooks down at
t he stunned
quartet)
Maveri ck was m ne anyway. . .
(beat)
‘cept nowit's personal...

HOLD ON The Angel. Now --

| NT. STAGECOACH - MOVI NG FAST - DAY 37
Inside the stage. It's next afternoon. Both nen doze.
ANNABELLE

(shaking them-- a
bit al arnmed)
Do you think he's found a
shortcut ?

EXT. DESOLATE COUNTRYSI DE - DAY 38

Clearly, the coach is out of control as it is flying down
t he road.

They are going like hell across very rough country. The
rocking inside is bad and getting worse as we --

| NT. STAGECOACH - DAY 39

Maveri ck and Coop, both sticking their heads out the
w ndow, shouting at the driver.

EXT. STAGECOACH - DAY 40
The driver. Slunped in his seat. Linp. Eyes closed.
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40.
| NT. STAGECOACH - DAY 41
I nside the coach. Coop is getting ready for action.
COooP

(to Maveri ck)
Go on up there and stop the

stage --

MAVERI CK
-- I"'mnot sure | want to do
that --

COooP

-- the wheel is comng |oose! --
if it falls off, we're all of us

dead -- I'll clinmb out and secure
it, you handle the driver -- let's
go --

MAVERI CK

He nods, reaches out for the nearest door, shoves it open
and --

EXT. STAGECOACH - DAY 42

Maveri ck, nmoving out the door -- and this is the begin-
ning of a really hairy journey.

TERRAI' N

flying by. Bunpy and dusty and

MAVERI CK

hol ding on to the side of the stage. It's not a matter
here of himfalling off -- he's too powerful and athletic
for that -- but he's blinded by the dust and is trying

like hell to get his bearings. Plus, this is not
anyone's idea of confort.

TERRAI N

A huge rut --

MAVERI CK

flying half off the stage, managing to hold on, pull him
sel f back to where he was and now, coughing and still un-
able to see a lot, he begins his clinb.

RAI LI NG

around the roof as he grabs hold, first with one hand,
then with the other and --
( CONTI NUED)
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HORSES
poundi ng along -- as they hit another huge rut --
MAVERI CK
being flipped up and onto the roof, where he | ands hard,
but still nmanages to keep hold of the railing.

42A | NT. STAGECOACH - DAY 42A
Coop sits as calmy and confortably as possible, |isten-

ing to the sounds of Maverick's efforts from above.
Annabel l e is confused, and just a bit frightened.

ANNABELLE
You said we'd die if the wheel
cane off.

COooP

Rest easy, M ss Annabelle, wheel
is just fine.

ANNABELLE
(it's getting scarier
-- she reaches for him
For protection, you don't m nd?

COCoP

(shyly)
Proud as a peacock.

ANNABELLE
(glancing up as nore
sounds conme from
the roof)
You don't think he'll kill you?

CcooP
(nah)
In the long run, the lad will thank
me in his prayers.
As he continues to hold the frightened Annabelle --
42B EXT. STAGECOACH - ROOF & MAVERI CK - DAY 42B
The terrain is getting bunpier --

( CONTI NUED)
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-- and this is where it starts to get tricky -- he inches
forward across the |uggage toward where the driver is --

-- except there's a difference in level. The driver is
several feet below and getting down has to be tinmed just
ri ght because if you hit a bunp when you're trying to get
off the roof -- not a good thing.

DRI VER

He |lies sprawl ed and notionless on the seat. The reins
are still in his hands -- but |oose -- he has no control
over the aninmals.

MAVERI CK

getting ready to | ower hinself down and --

HORSES

pi cki ng up speed and --

TERRAI N

flashing by and --

MAVERI CK

meki ng his nove and --

G GANTI C RUT
and - -
MAVERI CK

thromm wldly off balance as he tries to get to the
driver's seat and as he is about to fall off the entire
ranpagi ng stage --

| NT. STAGECOACH - DAY 42C

Coop, peering out the w ndow toward the front where
Maverick is. He starts to chuckle.

COooP
(goi ng back to
Annabel l e, a sweet
nmenory)
How wel |l | renenber ny first
runaway stage --
( MORE)

( CONTI NUED)
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COOP ( CONT' D)
(to Annabel | e)
There's a knack to doing it.
(as she sits al ongside
hi m now)
More protection?
(as she nods)
Thought so.

As she holds himtight --
EXT. STAGECQACH 43

Maveri ck, managing to grab the driver, who doesn't | ook
any worse than when we first nmet himexcept now he is
dead. Plus, being dead, he's not grabbing hold of any-
thing that's of any use to Maverick, so his body begins
sliding along the seat and --

MAVERI CK

off the stage now and getting, he realizes, very close to
shit creek --

-- he nmakes a desperate |lunge, just manages to grab hold
of the railing that circles the driver's seat as we --

DEAD DRI VER

sliding along, still holding the reins, his body com ng
cl oser and cl oser to Maverick and --

MAVERI CK

letting go of the dead driver, grabbing the rail with
both hands, forcing hinself up to the seat just as the
dead driver starts to fall off it --

-- but not before Maverick can grab him pull himback on
so now they're both on the driver's seat, Mverick reach-
ing for the reins, which brings the dead driver's arns
around hi s neck.

MAVERI CK

doing his best to ignore the corpse and take control of
the reins --

-- which at | ast, thank God, he does --

-- and laying the corpse onto the seat he takes the
reins, one in each of his powerful hands --

( CONTI NUED)
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MAVERI CK
(roaring)

Just whoa, goddamt!
And as soon as he utters his mghty command - -
HORSES
as they start to go faster --

-- they are zoom ng al ong now and --

Maverick, as their sudden burst al nost pulls himout of
the seat, catapulting himforward and --

| NT. STAGECOACH - DAY 43A

Coop and Annabell e, getting bounced all the hell around.

ANNABELLE
You don't think it m ght be nice
to go out there and hel p hinf

CcooP
| could do that, absolutely -- but
after he's worked so hard, he
m ght resent it. Sonething tells
me that inside that buffoon,
there's a real human being trying
to get out.

ANNABELLE
You think it's possible.
CcooP
God noves in nysterious ways...
From t hem - -
EXT. STAGECQOACH - DAY 43B

The corpse, lying on the seat, bunping up and down and --
MAVERI CK

steam ng mad now -- he takes the reins again, really
pulls on themwi th everything he's got. This tinme he
shouts --

MAVERI CK
Ti mberrr!

CLOSEUP - MAVERI CK
Stunned -- ny God, it worked.

* % F X
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EXT. STAGECOACH - SLOW NG - DAY 44

The horses, at |ast slow ng and, exhausted, as they cone
to a halt --

EXT. STAGECOACH - DAY 45

St opped. Maverick, w ped out, taking a deep breath as he
sits for a nonent on the driver's seat.

COOP AND ANNABELLE
getting out of the stage.
MAVERI CK

still bleary fromwhat he's been through. Wthout paying
attention, he junps to the ground --

-- which is a m stake --
-- he should have been paying attention --

-- because the stage has been halted on the |lip of a
t hree thousand-foot cliff.

MAVERI CK
| andi ng, | osing his bal ance --
-- the cliff is very sheer --

-- he realizes his situation now, begins waving his arns,
trying to get bal ance as we --

COOP AND ANNABELLE
She is horrified by what coul d happen.

Coop noves quickly forward -- he's close enough to reach
out a hand to Maverick --

-- only he doesn't. He just stands there, idly watching
as we --

MAVERI CK

and he is not a happy canper --

CLI FF DROP

Hor r endous.

COOP

curious as to just what's going to happen. Annabell e,

di straught, puts her hands over her eyes.
( CONTI NUED)
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MAVERI CK

windmlling in desperation -- and for a nonent it | ooks
like he's not going to make it --

-- but finally he does, pitching forward safely to the
gr ound.

CcooP
(now he extends a
hand)
Let ne help you.
MAVERI CK
(glaring up)
You' ve done too nuch al ready.
He gets to his feet. Still out of breath, he |ooks at
t he st age.
MAVERI CK
VWhat's wth the wheel ?
CcooP
Turns out I was wong -- wheel
was fine all along.
ANNABELLE
He was doi ng you a favor -- don't

you feel a whole | ot better about
yoursel f now that you' ve done
sonet hi ng brave?

MAVERI CK
There is a pause. Then, smling am ably back at Coop --

MAVERI CK
Ch, | get it, this was for ny
benefit. To help me. Build
character.

CcooP
Exactly.

MAVERI CK
(shakes his head)
Funny, you'd think I'd be nad.

ANNABEL LE
Look at him-- bursting with pride.

MAVERI CK
One thing though?

( CONTI NUED)
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Coop | ooks at him-- as Maverick does his |ightning draw,
cocks his pistol, ainms it at Coop's head -- he could
al nost shoot.

MAVERI CK
Try not to help ne again!
From that --
EXT. GRAVESI TE - AFTERNOON 46

A freshly covered-over grave. Maverick and Coop are cov-
ered with sweat fromthe digging. Annabelle is with
t hem

It's later in the afternoon now.

CcooP
| suppose sonebody ought to say
sonet hi ng ni ce about the
deceased.

ANNABELLE
How do we know he was nice? W
don't know anyt hi ng about him
All he had in his wallet was the
names of sone whor ehouses.

And now, O S., the sound Maverick's voice in song --
MAVERI CK
who has started into "Amazi ng G ace" --

-- and the shocker is this: Not that the song is gor-
geous, it's one of the nost beautiful songs ever wit-
ten -- no, the stunner is that Maverick can really sing.
A strong, firmvoice echoing out over the rough | and.

MAVERI CK
"Amazi ng Grace
How sweet the sound...'

-- and now, surprisingly, Coop joins in. And here's
sonmet hing el se you didn't expect: He can sing too.

COOP/ MAVERI CK
(i n har nony)
... that saved a wetch |ike
rT.el.ll

( CONTI NUED)



46

46A

46B

47

thru
49

MAVERI CK - Rev. 11/15/93

CONTI NUED:
And now Annabel | e,

t ouched by what's happeni ng,

them her voice high and | ovely.

ANNABELLE/ COOP/ MAVERI CK
... | once was | ost
But now |'m found...'

48.

j oi ns

And now, as they cone to the end of the first verse,
Annabel |l e sings different words fromthe nen.
realizes her m stake, stops, and listens to them

COOP/ MAVERI CK

was bound. . .'

ANNABELLE

was blind...'

She

Here she stops, lets themsing in harnony the |ast |ine.

"... but

The hour

COOP/ MAVERI CK
now | 'mfree...'

COOP/ MAVERI CK/ ANNABELLE

"Twas grace that taught nmy heart
to fear,

And grace ny fears relieved,

How precious did that grace appear,

| first believed..

" Thr ough many dangers,
toils and snares,

| have al ready cone.

Tis Grace hath brought ne safe
thus far.

And Grace wll |ead ne hone

They all stand cl ose together as the ECHO OF the SONG

DIES. Then --

EXT. TELEGRAPH W RES - AFTERNOON

CAMERA PANS ALONG tel egraph wires TO a snal

of fice.

HAND

reaches across counter and accepts a tel egram

CLOSE ON TELEGRAM

It reads: "Don't
(the gane)."

OM TTED

| et him (Maveri ck)

reach St.

t el egraph

Loui s
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EXT. WAGON TRAIN - AREA #1 50
The stagecoach, noving al ong as before, when --

-- there is the sudden sound of H GH Pl TCHED SOBBI NG - -

-- as the stagecoach takes a turn in the road we see --
SEVERAL COVERED WAGONS

Just the nost pathetic sight. Filled with wi dows and
children in tears. Several wounded nen. Two of the
wagons are snol dering and burned.

Coop vaults to the ground, hurries to the wagons as
Maverick brings the stagecoach to a halt.

CcooP
is talking with several wonen fromthe wagon train
MAVERI CK AND ANNABELLE

on the coach, watching. Annabelle silently gets out a
flask, takes a pull of whisky, offers sone to Maveri ck.
He shakes his head. She shrugs, takes another pull, puts
the flask away.

COCP

returning to the stage with a RAVBONED WOVAN and a
Pl ONEER WOVAN.

CcooP
They got hit by Indians --

RAVBONED WOVAN
(alittle hysterical)
It was horrible. Those Indians snuck
up behind us, and... and...

MAVERI CK
It wasn't | ndi ans.

RAVBONED WONVAN
They were in war paint and screamn
and yellin'...

COOoP
| told "emwe'd take 'em back to
Crystal CGity...

Annabel l e and the two Wnen di scuss aside the details of
the attack; neanwhile Maverick and Coop

( CONTI NUED)
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MAVERI CK
(overl appi ng and
under his breath)
Uh -- that's backtrackin' a little,
aint it?

CcooP
Just a day.

olls his eyes.

MAVERI CK
(sotto)
Look, | really got a poker gane...

RAVWBONED WOVAN
(starting to cry)
and t hey wounded our nen and
t hey burned our wagons...

MAVERI CK
(sotto)
Uh, Coop...

RAVBONED WOVAN
(continuing the
description)
... And they shot our horses and
they took the wagon with all of
our noney. ..

MAVERI CK
(turning)
Money?

RAVBONED WOVAN
(sobbi ng)
and ny baby's nusic box --

OTHER WOVAN
They even took ny weddi ng dress.

MAVERI CK
(beat)
Go back to the noney part.

continues to wail.

COOP
Jesus, Maverick

MAVERI CK
(mock under st andi ng)
Ma' am how nuch noney exactly?

( CONTI NUED)
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ANNABELLE
Jesus, Maverick

Annabel l e cuts in front of them

ANNABELLE
(dripping with
under st andi ng)
Ma' am how nmuch noney exactly?

BOTH WOVEN
(sniffling in unison)
Thirty thousand doll ars.

There is dead silence for a beat before Maverick and
Annabel le clinb right in her face, yamrering simnul-
taneously. None of the words are intelligable.

MAVERI CK
Ma'am if | can get your thirty
t housand dol l ars back, is it
worth ten percent to you?

RAVBONED WOVAN
Fi ve percent?

OTHER WOVAN
(sniffling)
What ever you want.

ANNABELLE
Jesus, what kind of aninmal are you?

COooP
Vul t ur e!

RAVBONED WOVAN
You t hink you coul d?

MAVERI CK
(confident)
Wll, matam | think that --

ANNABELLE
You bet we coul d!

Maverick | ooks over at her and says..

MAVERI CK
VWhat's this '"we' shit?

( CONTI NUED)
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RAWGONED WOVAN
For your ten percent, | want you to
make those savages pay for what
t hey done!

MAVERI CK
Ma'am there are no hostiles in
this area.

Suddenly they are envel oped i n boom ng sounds which are
instantly recogni zabl e as | ndi an WAR DRUNVES.

CUT TGO

OM TTED

EXT. TRACKI NG AREA #1 - DAY

Maveri ck sneaks through the brush with Annabelle at his
side. Coop follows a step or two behind | eading the
horses. He keeps his eyes peal ed as they track.

MAVERI CK
These poni es have been shod.
| ndi ans don't shoe their horses.

ANNABELLE
They coul d have been stol en.
What's wth you and I ndi ans
anyway ?

MAVERI CK
Yeah, you're right. They're just
a bunch of theives and savages.
Don't get ne wong. | nean we've
gi ven them snmal | pox bl ankets. |
figure they deserved it for being
on our |and before we got here.
What are you doi ng here anyway?

ANNABEL LE
" myour partner. Fifty-fifty.

COooP
(nobly)
Sounds like fifty-fifty to ne.

MAVERI CK
And what are you taggi ng al ong
for? You want fifty percent too?

( CONTI NUED)
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CcooP
| just want to see those fine
| adi es get their noney back.

Maverick grunbles to hinself and ducks under a | ow
branch. Annabell e pushes it aside, snapping it back
into Coop's face. He blinks a couple of tines then
nmoves stoically forward

MAVERI CK
(turning to
Annabel | e)
| don't split my bounty with
anybody.

ANNABELLE
Well, | suppose sixty/forty
woul d be acceptable if you're
going to be recalcitrant. ..

Maveri ck and Coop do a double take on this.

MAVERI CK
"Re' -- what?
ANNABELLE
(with condescenti on)
Educati on.
MAVERI CK

(dunbf ounded)
Sixty/forty! \What are you gonna
do for forty percent?

ANNABELLE
(lady-1ike)
"' m going to help.

At that nonment Annabelle | oses her footing on the trai
and lurches forward. She grabs onto Maverick, clutching
onto his gunbelt, as she tries to keep her bal ance.
Annabel l e FIRES ONE ROUND i nto the ground (with his gun
still in his holster). Mverick turns and | ooks at her
in amazenent.

ANNABEL LE
Seventy/thirty?

MAVERI CK
(getting nuts)
Excuse ne, but you're not exactly
an experienced tracker!

( CONTI NUED)
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ANNABELLE
Big tracker! Follow a couple of
horse tracks. Anyone could do
that. You're not so great.

MAVERI CK
(turning)

You see that hawk over there?
ANNABELLE

Yeah?
MAVERI CK

You know what it neans when it?
ANNABELLE

What ?

MAVERI CK

Absol utely nothing. But you
didn't know that did you?

ANNABELLE
(beat)
| did so.

MAVERI CK
You did not.

CcooP
(breaking it up)
Chi l dren. .

They turn and | ook at himfor a beat. Annabelle gl ances
back at Maveri ck

MAVERI CK
(qui ckly turning
avay)
Shh. . .
Maverick quickly drops to the ground, putting his head
down to the earth, I|istening.
ANNABELLE

Ch right! Leme guess. You snel
a bunch of Indians off in Mntana...

Beat, hooked.

MAVERI CK
(concentrating hard
now)
No. Not I ndians.

( CONTI NUED)
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Maverick rolls over to his back still listening, half-
way cl osing his eyes.
ANNABELLE
(really hooked

now)

What are you doi ng?
MAVERI CK
(pul'ling his hat
over his eyes)
Just gonna take a nap here 'til
the sun goes down. We'Il| sneak
up on them at dark
Annabel | e funes.
CUT TO
EXT. TRACKI NG AREA #2 - DAY 57
Above the treetops -- FOLLOW a hawk soaring across the
sky; as we PAN we reveal Maverick, on his haunches again,
st udyi ng, studying.
GROUND
That's all it is, just dirt.
MAVERI CK

still watching it. Then he rises, whistles for his
horse, gracefully nounts.

And rides very slowy forward.

If it isn't clear by now, it should be: Maverick's fol-
| om ng sonet hi ng.

Who knows? Maybe he was an Indian Scout after all. 1In

any case, this nuch is clear: the man has instincts

ot her people don't have.

EXT. TRACKI NG AREA #3 - WATERFALL - LATE AFTERNOON 58

Maverick, riding along, watching the terrain. The sound
of a WATERFALL CETS LOUDER as he approaches it.

-- he stops --
-- listens --

-- no question, he's hearing something, it is FAINT
MUSI C.

He urges his horse forward, very slowy.
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EXT. WATERFALL AREA - LATE AFTERNOON 58A
The terrain they're going over. Rocky again. The

HORSE' S HOOVES nmake sounds. Over the RUSH of the WATER-
FALL Maverick hears the FAINT sound of OLD TI ME MJSI C.

He quickly reins in, disnounts, noves a few steps away,
studying. Then he gives an all but inaudible WH STLE

H S HORSE
It obeys imediately, trots to him stops.

( CONTI NUED)
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MAVERI CK
He ties the horse to a small tree, puts his fingers to
his |ips.
MAVERI CK
(as if the horse
wer e human)
Shhhh -- and stay that way.

HORSE

It nods as if it understands.

MAVERI CK
MAVERI CK
(pats his horse's
head, whi spers)
Alie, if you' re smarter than
am keep it to yourself.
HORSE

It nods agai n.
MAVERI CK
movi ng sl owl y away.
59 EXT. CAMPFIRE VICINITY - POND - LATE AFTERNOON 59
Maveri ck, nmoving slowy forward.

He m ght be a shadow too -- he makes no sound. The MJSIC
| S GROW NG LOUDER.

H S SHADOW

He noves silently forward. Slowy, wthout any sound --
-- then he freezes.

CLOSEUP - MAVERI CK

Stari ng ahead. Now - -

60 EXT. CAVPFI RE AREA - LATE AFTERNOON 60
Across a pond -- a canpfire. Half a dozen nen. They are
all six of themwhite. And several still have paint on

their faces and bodi es.

A couple of themwash their faces in the pond. Qhers
dance to an old-time nusic box. Al of themare
drinking. HOLD then --
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EXT. WAGON TRAIN - AREA #2 - DUSK 61

Maverick cones riding up. Then --

cooP

COOP (O. S.)
Bring it to a halt.

He |lies against a rock. Annabelle lies close al ongside.
Maveri ck di smounts, noves to them

CLOSEUP -

ALL THREE
Annabel | e

ANNABELLE

MAVERI CK

Found 'em Six nen. Snow white.
Sonme of themstill had paint on.

(as Coop | ooks

dubi ous)
Come with ne -- it's not that |ong
a ride, now that | know where they
are. | need soneone to vouch for

what |' m sayi ng.

ANNABELLE
What's with you and I ndi ans?

MAVERI CK

MAVERI CK
Not a thing. Personally | think
we' ve spoiled themfromthe
begi nning. W' ve poi soned them
infected them killed them-- but
| say it's their fault for being
on our |and before we got here.

nods.

MAVERI CK
Let's go -- these guys were
drinking heavy, they're not up to
anyt hi ng toni ght.

ANNABELLE
(rising along with
Coop)
This could be exciting.

COooP
Coul d be dangerous, too.

staring up at Coop.

( CONTI NUED)
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ANNABELLE

Coul dn't be as dangerous as being

a married woman and standi ng next

to the nost blindingly-attractive

man on the face of the earth.
MAVERI CK

H s back has been to her but it's clear to himshe's
t al ki ng about him

He turns --
-- oops --

-- she's looking at Coop and that's who she's been tal ki ng
to.

Maveri ck, enbarrassed, turns away.

EXT. TRAIL - DUSK 62
The three of themriding in silence. Still dusk. As

they go across a small but fast stream both Mverick and
Coop | ead her horse al ong.

OM TTED 62A
EXT. WATERFALL - TW LI GHT 63

Their horses are tied up in the sane place as Maverick
tied his before.

In the distance now, the sound of the MJSI C BOX.
THREE OF THEM
moving in silence. The MJSIC BOX i s LOUDER
ANNABELLE
(soft)

Coul d you teach ne to be a great
poker pl ayer?

MAVERI CK
(st unned)
Now?
ANNABEL LE
Vel |, you could be dead tonorrow

and | need hel p.

( CONTI NUED)
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MAVERI CK

| couldn't make you great if |
lived to be even as old as Coop,
but anyone can neke you better.

(as Coop glares at him
Poker's about bl uffing and when
you bl uff, you' ve got two dead
gi veaways -- first one is you
touch your thunb to your little
finger. The other thing is --

CcooP
(very flat)
Shut up. Shut up. Shut up.
EXT. CAMPFIRE VICINITY - N CGHT 64
The three wal king in dead sil ence.
ANNABELLE
as her boot brushes a snmall stone, sending it skittering.

MAVERI CK AND COOP

Both of themwhirling, glaring at her.

ANNABEL LE

She nouths "Sorry." They nove on in silence again.

Now - -

OM TTED 65
EXT. CAWMPFI RE - NI GHT 66

The six nen we saw before. Under bl ankets, sone snoring,
sone not. \Wiskey bottles on the ground. Their siXx
horses tied nearby.

There is the remains of a fire. |It's not as high as it
was, but it's still burning, giving off, along with the
moon, the only |ight.

PULL BACK to reveal --

Maveri ck, Coop and Annabell e, on their haunches.
Maveri ck and Coop have pull ed back bushes, giving them
roomto see. This next is whispered and fast.

( CONTI NUED)



66

MAVERI CK -
CONTI NUED:

CLOSEUP -

They're ri

Rev. 11/15/93 S7.

MAVERI CK
There they are. |It's gotta be
t hem

CcooP
It could be just a bunch of drunken
cowboys fooling around.

MAVERI CK
What are you tal king about? Look
at the warpaint... dressed up
i ke Indians.

CcooP
Proof is identification, right?
What you got now i s not hing.

MAVERI CK
Not hi ng? What proof do you need?
The mnusi c box, your sweetheart's
weddi ng dress. Mary Margaret.

CcooP
Margaret Mary. And what do you
mean sweet heart? She's not ny
sweet heart.

MAVERI CK
First name basis... | figured..

ANNABELLE
Quiet... Now, do you see any
noney?

MAVERI CK

He's probably got it stashed in
sonepl ace unsavory.

MAVERI CK
ght. He glances at the six nen.

MAVERI CK
(to Coop)
W can bring 'emin easy, we can
surprise them

COooP
What's this strange new word
that's entered your vocabul ary? --
"we'? -- this is your show. Ten
percent, renenber?

( CONTI NUED)
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MAVERI CK
(stunned)
You'd let ne face down six nen?
COooP
O course.
MAVERI CK

|'ve only got one gun. That's
only six bullets. They have six
guns, so that's thirty-six bullets
and t hey probably have two each so
that's seventy-two bullets, so --
and rifles...

CcooP
Shut up. Do you realize you're
babbl i ng?

MAVERI CK
' m not .

ANNABELLE

(her voice | ouder

t han before)
You are babbling. Don't worry --
they're probably drunk and Coop
brought in nine dead sober.

MAVERI CK
Coop' s al ways dead sober --
CcooP
-- She didn't nean that --
MAVERI CK
-- She said that --
ANNABELLE
(1 ouder)

-- The outl aws were dead sober --
The last three lines are done overl appi ng.
MAVERI CK AND COOP

Bot h of them clapping a hand on her nmouth as we...

SI X MEN

One of them has heard something -- he goes up on one

el bow, | ooks around. He reaches under his blanket for a
nmonment, brings it back out -- he holds a gun.

( CONTI NUED)
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GUY W TH GUN

He stands -- he's wearing |ong underwear -- stares
ar ound.

MAVERI CK AND COOP AND ANNABELLE

No one npbves.

ANNABELLE
Still don't see any noney. *
MAVERI CK *
Coop, if he can cook, he | ooks *
better than Mary Margaret in that *
weddi ng dress. Even prettier. *
CcooP *
Margaret Mary and shut up. *
GUY WTH GUN
He takes a step in their direction, then another,
anot her --
ANNABELLE
whose eyes are wi dening. Then --
GUY WTH GUN
suddenl y stopping, reaching down, grabbing a whisky bottle
which is what he was after all the tinme, drinking fromit
as he returns to his blanket, gets under it. He drinks a
little nore, eyes closed, then puts the bottle down.
THREE
Wi spering soft again.
MAVERI CK
(to Coop)
VWhat if there's trouble?
CcooP
"1l be right behind you. *

( CONTI NUED)
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MAVERI CK
Yeah, right behind ne. And none
of this "wheel is comng off' shit?

COooP
(great | awman now)
That was about broken bones -- this

i s about dying.

MAVERI CK
Dyi ng? You better give ne yours.
(noves to Annabel | e)
| know you got one. Hand it over.

ANNABELLE
I"'ma lady. No, you can't have
it. OCkay... Ckay... Fifty-fifty.

MAVERI CK
No. Sixty-forty.

ANNABELLE
Fifty-fifty.

CcooP
Si xty-forty.

ANNABELLE
Fifty-fifty.

MAVERI CK
Seventy-thirty.

CcooP
Si xty-forty.

ANNABELLE

Ckay. Sixty-forty. But it's
just a little bitty thing and
you're the fastest anyone's seen.
What do you want ny gun for?

CcooP

Who says he's the fastest?
ANNABELLE

He says he is.
MAVERI CK

| admt it, | amfast. But | also

can't hit shit. \When they're real
people I'"maimng at.

( CONTI NUED)
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ANNABELLE
| never know whether to believe
you.
MAVERI CK
Nei t her do I.
ANNABELLE
Bert...
MAVERI CK
Bret. M nane is Bret. You're
Annabelle. He's Coop. |'mBret.
ANNABELLE

Bret. Be careful.

MAVERI CK
O course. You t oo.

He heads off.

Annabel | e and Coop reposition and | ook..

MAVERI CK AND CAMPFI RE

sauntering toward them al one, his gun in his holster.

MAVERI CK
H ... Hello, everybody. | saw
your canpfire and thought I'd
visit. I'"'mBurt... uh, Bret
Maveri ck

He makes a nice smle

SI X QUYS

staring around at each other. Wat the hell is this?
MAVERI CK

He noves cl oser, stops.

Just the flickering fire light with help fromthe noon
The terrain is flat, dusty.

MAVERI CK
You' re probably wonderi ng why
l"mhere and it's just to give
you one little piece of
information --

( MORE)

( CONTI NUED)
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MAVERI CK ( CONT' D)
(beat)
-- right now, right at this very
second --
(beat -- quietly)
-- guns are ained at each and
every one of your pretty little
heads.

SI X QUYS

blinking. They've all had too nuch to drink, sure, but
this is news you don't forget in a hurry. Now they stare
at the area around them

MAVERI CK
Going on calmMy, without a care in the world.

MAVERI CK
Now, you've got a perfect right
to know who's out there and why.

COOP AND ANNABELLE

crouched, hidden, watching. Coop m sses not hing.
MAVERI CK

pointing to the nearest of the six.

MAVERI CK

The man who' |l bl ow your brains
out is Marshal Zane Cooper. |
know what you're thinkin'.
know he's old and decrepit and he
guns his food and his wonen. But
he can still shoot straight.

(to the next guy)
Johnny Hardin's out for you. You
probably know him unbeaten as a
gunfighter. And he's not dead,
but he hangs out with dead people.

CUT TO
SECOND GUY
The start of genuine fear anong the six.
ANNABELLE

breath held, watching as before. Coop is ready for
anyt hi ng.

( CONTI NUED)
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MAVERI CK
(to third guy)
You belong to Ugly Annie Bransford
-- clocks have been known to beg
for mercy when Ugly Annie cones
near -- She's so ugly her nother
had to hang pork chops around her
so the dog would play with her.
She's so ugly that when she's
maki ng | ove she has to pretend
she's soneone el se..

Annabel | e i s steam ng.

coorP
(whi sper ed)
Admt it, that was funny.

ANNABELLE
| didn't think it was funny.

MAVERI CK
chatting am ably on.

MAVERI CK
Whistle... cone on... what...
anot her wheel off? GCkay... clap.
Way this fuss? ' Cause sone |ndians
killed sonme whites attacking a wagon
train. | believe that, but sone of
t he wonen, you know how hysteri cal
they can get, think it m ght have
been whites masquerading. Silliest
thing | ever heard of. Besides, no
fool of a woman could recognize a
man in war paint on horseback anyway.
So all this is going to cost you is
a few hours of beauty sl eep.

THE SI X

scared worse than before; scared of all kinds of things
now. He's getting them no question.

MAVERI CK

Convi nci ng as hel | .

MAVERI CK
The reason |'mthe one out here is,
wel |, sone people think | can

talk pretty good -- not that |I'm
exactly hel pless with a gun --

( CONTI NUED)
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CLOSEUP - MAVERI CK

-- and again he does what we saw back in the saloon --
t he phenonenal fast draw. |In this light, it's blinding.

SI X MEN
Their fear is pal pable.
ANNABELLE

Wat chi ng. Transfixed. Coop's eyes scan for possible
troubl e.

MAVERI CK
expertly spinning the gun back into its hol ster.
CLOSEUP - COOP
Taut, sensitive to every nuance, every possi bl e danger.
MAVERI CK
He's got them and he knows it.
MAVERI CK

So all you've got to do is stand

up and put your hands on top of

your heads. Here's a man using

hi s head.
SI X
A hesitation. Then --
NEAREST GUY
He scranbles to his feet, puts his hands on his head.

SECOND GUY

He scranbles up too, his fingers |ocking together on
the top of his head.

The third guy, junping up --
-- but with a gun in his hand and --

The fourth guy, on his knees, but his gun's ready too
and --

The shooting begins.
( CONTI NUED)
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COOP W TH ANNABELLE

-- and Coop hasn't noved at all. Just stands there as
the SOUND OF GUNFI RE begins --

ANNABELLE
Aren't you going out there?

CcooP

(aghast)
A man could get killed doing that.

Now, fromthem --
MAVERI CK
-- only heisn't there --

-- because fromhere on until it's over, he's in constant
movenment, and we've known he could draw and we' ve known
he could play cards but we didn't know 'til now how qui ck
he was --

-- plus one nore thing --
-- every tine he FIRES, he hits what he's aimng at --

-- and he's in md-dive now as the BULLETS | and where
he was, and he cones out of the dive into a roll, and
as he cones up out of the roll FIR NG --

FOURTH GUY

the one on his knees, as Maverick's BULLET hits his
forearm and he screans, drops the gun, scranbles after
it wth his good hand and --

MAVERI CK

ri sking one nore shot and he squeezes it off, goes into a
sideways roll as we --

THI RD GUY

t he one who began the firing, as Mverick's SHOT crushes
hi s shoul der and he screans too, but the pain has himand
he drops his gun and falls and --

COooP

as a bullet hits the tree... watching the action unfold,
not a nuscle noving, and --

( CONTI NUED)
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FI FTH AND SI XTH GUYS

BLASTI NG away and - -

MAVERI CK

the roll over but still on the ground as he FI RES OFF
TWO SHOTS and as he starts to get to his feet --

FI FTH AND SI XTH GUYS

one hit on the hand, the other on the knee, and the knee
guy is done, crying out in pain but the hand guy, it
isn't over for himand --

FI RST AND SECOND GUYS

the ones with their hands on the tops of their heads
and by now they've nanaged to drop to earth, reach
around, find their weapons and --

MAVERI CK

diving again, rolling up --

-- but this tine he doesn't fire, instead goes into a
second dive, and we hadn't expected it and neither
did anybody el se as --

FI RST AND SECOND GUYS

doing their best to shift their aimand --

MAVERI CK

comng up to one knee, concentrating on the first guy
and --

SECOND GQUY

movi ng away and for just a nonent he's got Maverick
dead in his sights and --

MAVERI CK

BLASTING the first guy, hitting himin the thigh and as
he starts to fold --

SECOND GUY
about to squeeze off a deadly shot when we --

( CONTI NUED)
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ANNABELLE

terrified and then sonething amazi ng happens --

-- Coop draws. And if Maverick is fast, well, Coop is
too, and TWO SHOTS cone al nost at once and --

SECOND GUY

as the first shot from Coop takes the gun from his hand,
t he next SHOT crunches into his shoul der and he cries
out, begins to spin to earth and --

CcooP

the gun already back in its holster --

ANNABELLE

did she just see what she thought she saw? Coop j ust
stares out as before as if nothing had taken pl ace.

MAVERI CK

| ooking at the second guy -- watching himhit the
ground and for just a nonent he's not quite sure what
happened but there isn't tine to think as we --
FOURTH GUY

who was hit in the forearmand now he's got his gun in
the other hand and as he does his best to aim--

MAVERI CK
FI RI NG anot her perfect SHOT --
-- ooops --
-- his GUN nmakes a CLICKING sound -- no nore bullets --
MAVERI CK
(cursing hinself)

Learn to count, asshole --

And as he drops his pistol, reaches around for
Annabelle's --

COooP
wat ching idly, Annabelle al ongside.

CooP
The lad definitely has potential --

( CONTI NUED)
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ANNABELLE
(really isn't sure)
-- did you just help hinP --
CcooP
(shakes his head)
-- it's his show.
ANNABELLE
studyi ng Coop a brief nonent, as we --
ANNABELLE' S PI STOL
in Maverick's hand now - -
-- it really is small --
-- and now he does a nove he hasn't tried before --
-- he junps backwards, goes into a fast sonersault,
cones up with the tiny pistol alnost disappearing in
his hand and --
FOURTH GUY
FIRING but wld and --
MAVERI CK
FI RI NG - -

-- dead solid perfect --

-- he's nailed himin the shoulder and as this guy cries
out, drops the gun --

MAVERI CK
staring at the little gun --
MAVERI CK
(to hinself)
Damm thing actually works --
FI FTH GUY

who was shot in the hand and he's trying to use both
hi s hands now but no chance as we --

MAVERI CK
spinning, FIRING ONE, TWO THREE tines and --
( CONTI NUED)
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FI FTH GUY

and he's hit in the hand, the |l eg, the knee and as he
screans and falls --

MAVERI CK

The only one standing. Al around himnow, the six
guys writhe --

-- and the SOUND OF GUNFI RE, which was so deafening
just a mnute ago, well, that's gone..

CLOSEUP - MAVERI CK
Exhaust ed by what he's just been through.
EXT. CAVPFI RE 67

Annabel | e and Coop see what's happened and they cross
over to Maverick

ANNABELLE
You' re wonderful. You're
wonderful. Isn't it exciting.

Six nmen. W had to wait so |ong.

Coop joins Maverick and Annabell e runs around and
questions each Bad Guy about where the noney is.

CcooP
You know what you did wong? You
shot the guy in the front and you
shoul d have shot the guy in the
back.

MAVERI CK
What do you nean? | shot the
ri ght guy. How do you know?

Annabel | e has found the box of noney and is delighted.
She is touching, counting and just enjoying this cash.

COOoP
(to Danny)
Take that dress off!

ANNABEL LE
How dare you

COooP
Not you... him

( CONTI NUED)
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MAVERI CK
Get your claws off.

They cross to her.

They head

Annabel | e

ANNABELLE
| found it.

MAVERI CK
| worked hard for it.

coorP
I'I'l take the noney.

ANNABELLE
['I] count it.

of f.
CcooP
(to Maveri ck)
Where are you going? You clean
up this ness.

and Coop nove off.

The Bad GQuys have realized that they're ignored and

t hey craw

, trying to escape. Maverick finally notices.

MAVERI CK

(to Coop)
Wat ch her.

(to guys)
Keep back. Line up. Put your
guns in the mddle.

(the b.g.)
Don't | et her near you. She sold
M. Bransford. She'd steal the
cheese out of the rat trap and
not get caught.

He keeps babbli ng.

COCP (O.S.)
You' re babbling.

MAVERI CK
No, |I'mnot babbling. |'mnot!

He | eads the guys out and, of course, continues babbling.

OM TTED

CUT TGO
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EXT. WAGON TRAIN - AREA #2 - MORNI NG

It is norning and the six bad guys fromthe canpfire are
tied up to wheel s, wagons and each ot her.

Maveri ck i

s building a fire for cooking for hinself and

Coop and Annabelle. Annabell e cones over.

ANNABELLE
You the chef?

MARGARET MARY
Bl ess you for finding ny weddi ng
dress. Now | can get narri ed.

CcooP
| know it will |ook |ovely.

MARGARET MARY
The Lord says it is good for nen
and wonen to dwell together in
unity.

CcooP
| know that when you reach your
final destination sonmeone wll
be waiting for you. God wll
take care of you.

Mary Margaret is counting noney. Annabelle and Maveri ck

wat ch.

MARY MARGARET
Two t housand four hundred doll ars.
Two t housand five hundred dol | ars.
Two t housand si x hundred dol | ars.
Two t housand ei ght hundred dol |l ars.

ANNABELLE
Two t housand seven hundred dol | ars.

MARY MARGARET
Are you sure about that?

ANNABELLE
" m sure
MAVERI CK
She' d know.
MARY MARGARET
Two t housand seven hundred... eight
hundred... nine hundred... Three

t housand dollars. Here you go
M. Maverick. Ten percent that
we proni sed.

( CONTI NUED)
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She hands it to him

MARY MARGARET
That | eaves us with twenty-seven
t housand dol | ars, Margaret Mary.

MARGARET MARY
That's not enough for a m ssion,
Mary Mar garet .

MARY MARGARET
Don't you worry. The Lord will
provi de.

MAVERI CK

Well, you know, Ma'am ny Pappy
al ways said, 'Never sneeze when
you hide. Never smle when you
lie, and never, ever take noney
froml adi es who' ve | ost a dog
and a weddi ng dress and whose
wagon bur ned.

He hands back the noney. They whoop and yell and are
just thrill ed.

Maverick takes off with Annabell e and Coop foll ow ng.

ANNABELLE
| had a weddi ng dress once.
MAVERI CK
But she got hers back
ANNABELLE
W had a deal. You owe ne thirty
percent .
MAVERI CK
Ckay, here's thirty percent of
what | got.
(hands her not hi ng;
she spits)
Here, take it all.
CcooP
Children... | hate to interrupt,

but | got a problem

MAVERI CK
What ?

( CONTI NUED)
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CcooP
Vell, if these renegades aren't
the real Indians, who was beating
t hose druns?

ANNABELLE
(1 ooks up)
Maybe it was thenf
OM TTED 70
70.
EXT. WAGON TRAI N BLUFF - MORNI NG 71

And maybe fifty Indians, maybe nore. All nounted and
arned. There are nore on the other side of the stream

All in war paint.

MAVERI CK

getting to his feet. Carefully. Coop nakes no nove.
WOVEN AND KI DS

frozen.

SI X GQUYS MAVERI CK FOUGHT

Handcuffed to one of the wagon trains. Pale with terror.
| NDI ANS

A series of blood-curdling cries.

ANNABELLE

nmovi ng between Maverick and Coop. Neither of themis
particularly overjoyed at this nonent either.

SKY - DUSK

The | ndi ans have the dying |light behind them

ENTI RE TABLEAU - LONG SHOT

The wagon train with its hel pl ess wounded and wonen and
children. Maverick and Coop standing on either side of
Annabel | e.

And surroundi ng them above them silent and deadly, the
war - pai nt ed | ndi ans.

For a long nonent, no one nobves --
-- then --

-- the sound of soneone on HORSEBACK from behind the

* % % ok
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I ndi ans. A few of them separate, making room --
-- and there he is --

EXT. WAGON TRAI N BLUFF - MORNI NG

The Indian of every white man's ni ght mares.

A massive figure, rippling with brutal power. There is a
terrifying cruelty behind his eyes.

( CONTI NUED)

72



72

MAVERI CK - Rev. 11/15/93 71
CONTI NUED: 72
He sits on a magnificent white horse.

He wears a | ong headdress.

And war paint that makes himseem if that's possible,
even nore frightening.

He reins in at the top of the hill, glares down at the
i ntruders.

MAVERI CK
"Il take care of this.

NI GHTMARE | NDI AN
as suddenly, in a deep, guttural voice, he speaks.

NI GHTMARE CHI EF
(his words
subtitl ed)
Hell o, Bret, you' ve cone for the
noney | owe you?

Maveri ck, glancing around at the others.

MAVERI CK
Anybody get all that?

No one does.

ANNABELLE
(to Maveri ck)
You know about | ndians, can you
speak to hinf

MAVERI CK
"Il do ny best.

Now he takes a step forward and when he speaks, it's in

I ndi an too. (THROUGHOUT THI'S, HE AND JOSEPH, FOR THAT IS
THE CHI EF' S NAME, SPEAK I NDI AN -- AND THEY ARE THE ONLY
ONES VWHO UNDERSTAND THE LANGUAGE.)

MAVERI CK
(subtitled)
Joseph, go with me on this --
"1l explain |ater.

JOSEPH
(subtitled)
How long will it take -- |I'm

getting hot.
( CONTI NUED)
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MAVERI CK
(subtitled)
| knowit's hot, now scream at
me.
JOSEPH

letting | oose a bl ood-curdling sound.
NEW ANGLE
Pani ¢ anong t hose down below. Coop turns to Maverick

CcooP
What's he sayi ng?

MAVERI CK
(nervous)
We've commtted a terrible sin --
this is sacred ground.

ANNABELLE
W didn't know it was sacred --
Can't you explain that to hinf

MAVERI CK
"Il try ny best.
(to Joseph; subtitled)
Shake your head and fire your
rifle inthe air -- look really
mad -- |lots of words.

JOSEPH

doing as told. Even though you know he's obeyi ng orders,
it's very inpressive.

ANNABELLE
edgi ng closer to Maverick and Coop.

MAVERI CK

(nods -- upset)
Doesn't make any difference..
Hi s gods denmand a sacrifi ce.

COOoP
Sacrifice?

( CONTI NUED)
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MAVERI CK
(1 ong pause -- then,
whi sper ed)
Human.
JOSEPH
(in English)
What the hell am | doing? Son of
a bitch.
MAVERI CK

(1 ooks around)
Anybody catch that?

No one seens to.

MAVERI CK
(up to Joseph in
I ndi an - -
subtitl ed)
You' re doing great -- Point your

finger around at everybody and
speak angry.

JOSEPH

his long finger taking in everyone down bel ow. Fury
conmes fromhis throat.

JOSEPH
(Lots of Indian Ad Libs about
Annabel | e.)
MAVERI CK
Real |y worried now.
MAVERI CK
| f sonmeone passes the |Indian
Bravery test, he won't kill the
rest of us.
(beat)

But one of us has to go with him

ANNABEL LE
What's the I ndian Bravery Test?

MAVERI CK
He says he cuts off both hands --
if you don't make a sound, you pass.

( CONTI NUED)
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cooP

COooP
Bot h hands?

MAVERI CK

up to Joseph.

MAVERI CK
(subtitled)
Hol d up one finger and holler

Sone.
JOSEPH

As he does what he's told, he seens |ike a figure out of
myt h.

ANNABELLE AND COCP
staring at Maverick, waiting.
JOSEPH

as suddenly he starts |aughing and tal king.

JOSEPH
(subtitled)
| never did anything like this
before -- it's fun.
MAVERI CK
qui ckly expl aining --
MAVERI CK
They' re | aughi ng about the pain to
cone -- he loves to see suffering --
ANNABELLE

(gl anci ng up)
-- you can tell that just by
| ooking at him--

MAVERI CK
Can't you tell? Blood thirsty
savage.

JOSEPH

firing his weapon at the skies again, shrieking | ouder
t han ever.

( CONTI NUED)
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MAVERI CK

MAVERI CK
(up to Joseph,
subtitled)
-- don't overdo it.

JOSEPH
(subtitled)
Who's the girl, she's pretty?

MAVERI CK
(subtitled)
Point to her, say you want her.

JOSEPH
(subtitled)
| do want her, is she avail abl e?

MAVERI CK
(subtitled)
Look at her passionately -- scream
with lust --

JOSEPH

doing as he's told -- it's very clear he's hot for her.

And ot her chant "&ol dil ocks."
MAVERI CK

going bravely to a frightened Annabelle. He speaks in
I ndi an and then corrects hinself.

MAVERI CK
"1l die before | let himtouch
you - -

ANNABELLE
-- There's too many -- even you
can't protect ne --

MAVERI CK
-- don't show fear -- it drives
them crazy --

(to Coop)

W' ve got to end this before it
gets bad -- it's got to be one of
us --

He nods. There is a long silence. Then he starts to
talk --

( CONTI NUED)
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CcooP
"1l go. It's ny turn -- |
al nost got you killed tw ce
al ready.

CLOSEUP - MAVERI CK
He shakes hi s head.

MAVERI CK
| can't do the things you can.
Take care of the wonen and the
children. | gotta go with them
But it's okay -- third tine |ucky.

ANNABELLE

staring at Maverick. The bravest words she ever heard
have just been spoken.

ANNABELLE
Bret --
MAVERI CK
(to Joseph --
subtitl ed)
One nore mnute and |'m com ng.
And on that --
COOoP

| eaves to get a horse.

ANNABELLE

And it's clear in her eyes -- she doesn't want himto go.

MAVERI CK
(soft; brave)
| Iiked it just now when you
called me Bret. Listen to ne
now.

ANNABELLE
What ? What, dear Bret?

MAVERI CK
When you're going to bluff, don't
flick your fingernails against
your front teeth. That's the
second gi veaway you've got to
wor k on.

( CONTI NUED)
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| NDI AN
I s he always this slow?

ANNABELLE
(com ng apart)
Even at a nonent like this,
you' re thinking of others.

JOSEPH
You shoul d see him pl aying cards.

Annabel | e grabs and ki sses Maveri ck.

MAVERI CK
Goodbye, ny | ady.

Coop has arrived with his horse. Maverick gets on his
hor se.

MAVERI CK
You were right, Coop. | never
felt better inny life than | do
ri ght now.

CcooP

Take care of yourself.

MAVERI CK
See, now when they cut ny hands
off, ny lucky shirt'll fit
again. ..

And he nmounts his horse, rides up toward his fate as
V\B--

OM TTED
EXT. WAGON TRAIN - AREA #2 - LONG SHOT - MORNI NG

of the entire wagon train watching Maverick go. Each and
every one of them desperately noved. HOLD...

EXT. H LL ABOVE WAGON TRAIN - JOSEPH - MORNI NG

as Maverick reaches him

JOSEPH MAVERI CK
(in English now -- (at same tine)
he speaks wel |) What's with the druns
What was all that? and the war paint?!

( CONTI NUED)

72

73
74

75



75

76

MAVERI CK - Rev. 11/15/93 78.

CONTI NUED:

MAVERI CK & JOSEPH
(toget her)
Tell you later.

MAVERI CK
| could die happy right now. ..

Maverick turns back to wagon train, throwing a heroic
wave. Everyone rides off in a cloud of dust.

EXT. I NDI AN VI LLAGE - DAY
Maveri ck and Joseph near a | arge teepee. Joseph is
clearly the |l eader of his tribe and his teepee reflects

this. Gorgeous skins as rugs, gorgeous feather head-
dresses hanging fromthe walls.

Joseph is hel ping Maverick test a brand new bi pedal

machine -- a primtive bicycle.
JOSEPH
Cotta pedal ... gotta pedal.
MAVERI CK
Where did you get this piece of
j unk?
JOSEPH
| won it off a Russian in a card
gane.
MAVERI CK

| think | prefer horses.
Maverick falls.

MAVERI CK
What are you | aughing at?

JOSEPH
It's never been ridden before.

MAVERI CK
It's so beautiful here. You sure
do pick the spots.

JOSEPH
(nods)
Too beautiful -- next time when you
people drive us out, I"'mgoing to
find a nice piece of swanpland --
sonmet hing so awful you'll |eave us
t he hell al one.

They AD LIB as they head for the teepees.
( CONTI NUED)
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EXT. TEEPEE - LATER

Joseph wal ks to Maverick at the fire with a bow of

JOSEPH
Her e.

MAVERI CK
That good?

JOSEPH
Don't whistl e.

The WAR DRUMS start.
MAVERI CK

Wiy the druns? And the warpaint?
The horses?

JOSEPH
W had a rotten harvest so when
this Russian Archduke cane al ong
... That's where | got the bike..
He wanted to see the 'real West' --
(shrugs)
-- | said okay. He pays well. W
go whoopi ng around i n war pai nt
li ke idiots and beat those stupid
drunms. |[It's getting on ny nerves.
(shakes his head)
He likes ne to speak like we're
supposed to i n books.
(the cliche Indian
now)
'How, white man.'
(beat)
You peopl e are such asshol es.

And now he | apses into silence. Not a happy nman.

MAVERI CK
Don't get so down -- it's not |ike
you're married to him He'll be
gone and you'll have the noney.
JOSEPH
(m serabl e)
That's not it -- Bret, | don't

have the thousand | owe you -- |

don't have the noney. He has to

change rubles to dollars.
MAVERI CK

is really upset.

79.

f ood.

( CONTI NUED)
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MAVERI CK
When?
(shaki ng his head)
Now | 've got to win three thousand
the next couple of days to get the
dam twenty-five thousand entrance
fee.

JOSEPH
You're in the big gane?

JOSEPH
You' ve got twenty-two t housand?
(of f Maverick's nod)
Cash?

MAVERI CK
Not frog skins.

JOSEPH
|'ve never seen that nuch --
where is it, can | see it?

On that --

Maveri ck's saddl ebag as he goes to it, opens it, takes
out his |eather drawstring bag --

-- Joseph is excited watching.
Maveri ck opens the bag --

JOSEPH
Ha ha.

-- after which he goes into shock -- the bag is filled
with rolled-up Sears catal og paper. (Lots of AD LIBS.)

MAVERI CK

That rotten Annabelle --

(bi g)
-- how could she rob ne when | was
going to face ny doon? | could
shoot her. -- | wll.

(drops the now enpty

bag -- deep gl oom

has descended)
| "' m never gonna nmake it to that
tournanent... |I'ma dead nan.

JOSEPH
ol di | ocks?
(commi serati ng)
You're a dead man.

( CONTI NUED)
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MAVERI CK
Exactly. |'ma dead nan.

JOSEPH
And now the thing you | east expect: a smle.
JOSEPH
No, you really are a dead man.
Listen to ne...
As Maverick | ooks at himas if he were crazy --
OM TTED
EXT. MEADOW STREAM - JOSEPH - NEXT AFTERNOON

riding his magnificent horse at full gallop through a
stream A couple of braves al ongside him

PULL BACK to reveal ..

A nunber of tents all of them surroundi ng sonethi ng we
hadn't expected to see: a |arge customwagon (an 1870
not or hone).

It rests in the mddle of a neadow.

EXT. ARCHDUKE S MOTORHOVE - DAY

Near the wagon as Joseph arrives. It is ornate, filled
with artwork of all kinds, clearly Russian in origin.

An ARTI ST, VILMOS, is painting. The Archduke cones out.

ARCHDUKE
VWhere's the waterfall?

VI LMOS
| make nature nore beauti ful

He's the kind of guy if he wasn't so rich and powerful,
you' d want to clobber. Spoiled beyond belief, the pro-

duct of decades of inbreeding, he is rem niscent of Peter

Ustinov in Quo Vadi s when he played Nero.

JOSEPH
Look at his big asshol e.
(speaking in
fl awl ess French
SUBTI TLED)
Good afternoon. | hope H's
Maj esty has had a happy day.

( CONTI NUED)
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ARCHDUKE
(in flawl ess French
too -- SUBTI TLED)
| know you were taught by
m ssionaries but | hate it when
you speak that way -- it sinply
isn't authentic. Nowdo it right.

JOSEPH
(raising his right
hand)
How, white man.
ARCHDUKE
(Engl i sh now)
Hel | o, Noble Savage -- 1've had a
terrible day. |'ve killed every
animal in sight and it's boring
ne.
JOSEPH

("too easy")
Maybe his | argeness be interested

in greatest western thrill of all.
ARCHDUKE
G eatest western thrill? Wat is
it? What?
JOSEPH

(notions himto
cone around)
Conre.

The Archduke and Joseph join at the wagon.

ARCHDUKE
VWhat is greater thrill?
JOSEPH
Kill 1njun.
ARCHDUKE
St agger ed.
ARCHDUKE
Kill... are you crazy? No... No..
Ch, | couldn't possibly... is

that | egal here?

( CONTI NUED)

80



80

81

MAVERI CK - Rev. 11/15/93 83.

CONTI NUED:  (2)

JOSEPH
If no one find out, very |egal.
Besi des, white man has been doing
it for years.
(beat)
Much wanpum needed.

ARCHDUKE
(into it now
' ve never shot anyone before.

JOSEPH
Now s your big chance.
ARCHDUKE
How nuch?
JOSEPH
Fi ve... thousand doll ars.
ARCHDUKE

Wul d we have to tie himup? That
doesn't seem sporting.

JOSEPH
H m | oose. But easy hit. Dying
anyway. Put out of m sery. Mich

pai n.

ARCHDUKE
Deal .

JOSEPH
Deal .

Now, as the Archduke starts to get excited --
EXT. BURNED- QUT FOREST - AFTERNOON
Later in the afternoon.

Maverick, magnificently painted to | ook |ike an Indian,
stands alone. Froma distance, in point of fact, he
actually looks like an Indian. Now, at the sound of
horses, he bends over, groaning, his hands across his
stomach as we. ..

JOSEPH AND ARCHDUKE

Joseph holds his giant bow and arrow, the Archduke his
hunting rifle.

( CONTI NUED)
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JOSEPH
Me go gi ve him courage.
(as the Archduke
starts with him
No -- Indian | aw say death be
private. You wait here.

The Archduke nods. Joseph goes to | ook for Maveri ck.
W see Maverick with all his Indian nmakeup on.

MAVERI CK
Hey.
JOSEPH
Bret?
MAVERI CK
Wo else? Did you fix his gun?
JOSEPH
Couldn't -- he never let it out of
hi s hands.
MAVERI CK
-- what's init for ne if | die?
JOSEPH
| got himup to five hundred
dol | ars.
MAVERI CK
Wrth the risk. Gay. Let's go.
JOSEPH
250 api ece.
MAVERI CK

250? I1'mtaking all the risk.
What do you need 250 for?

JOSEPH
Hey, that's ny |ucky shirt.

MAVERI CK
Why don't you ever wash it? It
sti nks.

JOSEPH
You wash all the luck out of it.

MAVERI CK
You got a point.

( CONTI NUED)
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JOSEPH
(calls to Archduke)
Soo0. .. Archduke.

The Archduke cones to him

JOSEPH
Look si ck.

ARCHDUKE
Tell himto start running.

Maverick | eaves. The Archduke raises his gun.

JOSEPH
(noving into the
line of fire --
shout i nQ)
NoO -- no -- no -- wong.

ARCHDUKE
(as Joseph runs up)
What's wong? --
(gesturing toward
t he sky)
| don't want to |l ose the light.

JOSEPH
I njun shot by white man's weapon
never reach happy hunting ground.
(handi ng over his
bow and arrow)
I njun nust die Injun way.

ARCHDUKE
(grunpi ly exchanges
weapons)
|'ve never used one of these.

JOSEPH
Easy.

MAVERI CK
sort of |inping al ong.
ARCHDUKE
Aim ng the bow and arrow.
MAVERI CK
linmping on, groaning brilliantly.
( CONTI NUED)
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ARCHDUKE

Maverick dead in his sights now --
-- and he FIRES --

-- and he msses -- the ARROW THUDDI NG i nto a tree next
to him

-- and he stings his hand like hell. He cries out,
shakes hi s hand.

Maverick reacts -- tosses his stick and runs.
Maverick tears through the forest.

JOSEPH
Not bad.
(to Maverick in
I ndi an)
Not so fast.
(in English)
You | ucky. ..

ARCHDUKE
(throwi ng the bow
down, taking his
rifle)
No wonder you people were so easy
to conquer.

JOSEPH
(noving in front of
the rifle)
Two t housand dol | ars.
ARCHDUKE
Two thousand. You don't think
he'll mnd m ssing Heaven?
JOSEPH

Not if you shoot fast --
And on that they step.
ARCHDUKE
ONE SHOT RINGS QUT and. .
MAVERI CK

81

screaning in pain, his hands go to his heart. He staggers

once, falls.

( CONTI NUED)
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JOSEPH AND ARCHDUKE

ARCHDUKE
(thrilled)
| killed him | really killed
him Can we do this again
t onor r ow?

JOSEPH
(shakes his head)
No rest of tribe healthy. Cone
back in wnter.

ARCHDUKE
(on his horse now)
You're just going to | eave himfor
t he vul tures?

JOSEPH
Never |iked himnmuch anyway.
Conme, we get the noney.

The Archduke wal ks. Joseph does bird call. Maverick
cal l s back and sneaks a | ook.

82 EXT. I NDI AN VI LLAGE - DUSK 82

Maverick is finishing renoving his paint as Joseph rides
up. Evening now. Fires all over.

JOSEPH
Partner. W did it.

MAVERI CK
Get away fromne you SOB. He
coul d have killed ne.

JOSEPH
We had to nmake it | ook real.
(handi ng bow and
arrow)
Fire. Shoot it. Go on. |
saved your life.

Maverick does -- sane as with the Archduke it hurts.

JOSEPH
Hurts, doesn't it? The Archduke's
finger was so sore he couldn't
shoot anyt hi ng.
(hands 50)
Fresh fromthe mnt. You earned
it.

( CONTI NUED)
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MAVERI CK
I"d kiss you, but too many peopl e.

JOSEPH
So on your way.

MAVERI CK
(wringing his hands
still)
How m | going to expla

i got
away wWith ny hands stil

n |

| attached?
JOSEPH

Lie. Tell themyou got us al

drunk on firewater and escaped

in the confusion.

MAVERI CK

Thi nk anyone wi Il believe that?
JOSEPH

You people will believe anything.

(beat)
Don't worry -- besides, | got the
ol d dunce up to a thousand doll ars.
| can pay you what | owe you now.

MAVERI CK
Wiy not two thousand?

JOSEPH
Be too nuch.

MAVERI CK

Just need anot her twenty-four.

JOSEPH
Don't insult ne by counting it.

MAVERI CK
Sorry, but lately ny friends have
been stiffing ne.

JOSEPH
(an arm ar ound
Maveri ck)
What are friends for...?

and exit.
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EXT. I NDI AN VI LLAGE - MORNI NG 82A
Maverick rides away fromVillage -- crosses stream
EXT. TRAIL - DAY 83

Maverick, riding along a trail going the opposite direc-
tion as when he left.

TURNI NG | N TRAI L
Rocks on either side. As he takes it he sees a..

Rl DERLESS HORSE

The rider, face down, lies noaning in deep pain. His
body is at a funny angle -- |egs could be broken.
MAVERI CK

reining in, disnounting.

MAVERI CK
Hang on.

GUY ON GROUND

Groaning is |ouder.

MAVERI CK

kneeling, gently turning the guy over.
CLOSEUP - @QUY

He's the first person we saw in the novie, the guy with
t he wanderi ng eye who w tnessed t he hangi ng.

MAVERI CK
Has no idea who the guy is.
WANDERI NG EYE
He whi spers. As Maverick bends cl ose --
( CONTI NUED)
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ANGEL AND GUY W TH BURNED FACE
appearing behind himand while he is unaware, burned face
grabs his gun fromits holster while Angel delivers a
vicious kick to the back of the head.

MAVERI CK

falling to the ground, stunned, in sudden pain. He
starts to rise --

-- but too late --

-- Angel delivers another terrible kick -- this one flush
in the stomach. Maverick gasps.
ANCGEL
Anot her kick into the stomach. This one harder.
Maverick is beginning to go pale. |Inpossible to breathe
now.

ANCGEL

Shoul d have paid your cowhands
nore, Maveri ck
(and now ki cks
Maverick brutally
in the neck -- )
Lucky for you I'mnot the kind who
m nds bei ng nade a fool of.

As he gestures for others to join himin beating the hel
out of Maverick --

ANCGEL

| never would have | et you make

t he poker gane -- but before you

done what you done, | m ght have

l et you live.
MAVERI CK
trying to retaliate as best as he can --
-- but the attack was too sudden, too vicious --
-- and as the beating continues --
EXT. HANG NG TREE - DAY 84
The sky. THUNDER

-- we are back at the shot that ended the opening
sequence - -

( CONTI NUED)
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-- Maverick's hangi ng.
The rattlers are noving out of the burlap sack.
They wriggle closer to Maverick on his horse.
H's horse is a rock

Maverick struggles to free hinself harder than ever, al
he's got and nore and

The rattlers will not stop -- will -- not -- stop --
The horse sees the rattlers now --

-- and doesn't budge.

Maverick in desperation increases his efforts.
THUNDERCLAPS.

Li ght ni ng.

The rattlers start to curl.

Totally w thout warning, Maverick's horse bolts.
Maveri ck's body drops into space.

He hangs helpless in md-air.

The rattlers continue to curl.

Maverick fights sonehow to free his neck fromthe
noose - -

-- trying sonehow to find a way to survive.
No good.

Not enough breat h.

Hi s body's struggling becones nore feeble.
Then nore feeble still.

He is a strong and powerful man but in the |last hours he
has been in gunfights, been beaten half to death --

-- his energy is going.
Goi ng.
Al nost gone now.

( CONTI NUED)
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Hi s body hangs notionl ess in space.
Not hing left.
As his eyes start to close --
EXT. HANG NG TREE - DAY 85
-- the LOUDEST THUNDERCLAP of all. Deafening --
-- and t he whol e goddam branch Maverick is hanging from
is ripped fromthe tree, and as it falls hard to the

ground, Maverick with it --

-- the rattlers are all around him He' s | anded stunned
in their mdst.

It's inpossible to tell which one of themw || strike
first. Now --

TWO GNARLED HANDS

That's all we see at first, just the hands. One of them
grabs the burlap sack, the other starts scooping up the
rattlers, putting them back inside.

No fear of consequences. One-two-three-four-five-six,
and the rattlers are gone fromview. And once they
are --

PULL BACK to reveal..

the MM@ CI AN, for that, we will learn, is the name of the
woman we are | ooking at.

Little old woman, nore precisely.

Weird-looking little old woman, nore precisely still. She
is dressed in clothing that neither fits nor nmatches.

When she tal ks, she talks very loudly. dearly she
doesn't get a lot of conpany. Right now she isn't
talking at all, just staring at Maverick's still body.

Mount ed on her strange little cart is the biggest buffalo
gun you ever saw. It is what blasted the tree branch to
the ground. And snoke still drifts out of the barrel and
hangs in the air.

Now she takes a foot, pushes Maverick over so he's on his
back.

Next she ains the huge weapon at Maverick's heart.

( CONTI NUED)
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MAVERI CK

Barely abl
is not so

THE MAG Cl AN

I|"ma gonna kill you
e to speak. Still, this |atest piece of news
much upsetting as it is strange.
MAVERI CK
(whi sper ed)

if you're going to do that...

ﬁhy didn't you just let ne

hang...?

THE MAG Cl AN

com ng cl oser.

MAVERI CK

He's j ust
goi ng nad.

THE MAG Cl AN
"Cuz then you wouldn't have know d
your crine.

MAVERI CK
(bl'i nki ng up)
: who are you...? And what's ny
crime...?

THE MAG Cl AN

' m nobody -- nobody a-tall --

(a bit ticked)
-- never mnd who I am-- it don't
matter a whit who I am --

(nore)
-- how dare you ask who | anf --
it's none of your business who |

am -- the subject under discussion
is you and your crine --

(bi gger)
-- the crine you' re gonna die
for --

(huge)
-- the crinme that's gonna condemn
you to hell is this:

(roaring)

You stole ny rattl esnakes.

in terrible shape but he didn't think he was

MAVERI CK
... do | look like a rattl esnake
thief ?

( CONTI NUED)
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THE MAG Cl AN
(studies Maverick a
| ong while, the
huge gun stil
ained. Finally
she nods)
That's exactly what you | ook |ike.

MAVERI CK
You're wong -- | play cards.

THE MAG Cl AN
(shakes her head)
A ganbler? Not in that shirt.

MAVERI CK
He closes his eyes, tries to |laugh --
-- but he can't. Not just because he hasn't the strength
but because he is far beyond exhaustion. H's body begins
to shake, as if with fever. HOLD ON Maverick. Now --
INT. MMAGCIAN S CABIN - CLOSEUP - BI G RATTLESNAKE - DAY 86
PULL BACK to reveal ..

the Magician's cabin. Maverick lies on a cot. Cearly,
he has been ill.

The rattler begins to slither up a |l eg of the cot on
whi ch he |ies.

THE MAG Cl AN
sitting across the roomin a rocking chair.
THE MAG Cl AN
(as if to a dog)
Henry, you get offa there this
m nut e!
RATTLER

It knows who's boss. It slithers down the |eg of the
cot, scots across the room

ROOM

Just as strangely furnished as the Magician is strangely
dr essed.

It's not a small roomat all. And on the walls are sone
beautiful oil paintings. Some gorgeous handnade quilts.

( CONTI NUED)
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On the floor -- a large and obvi ously expensive oriental
rug.

In the corner -- several huge bags.

Plus one nore thing: The whole roomis filled with
rattl esnakes of varying shapes and si zes.

MAVERI CK

eyes slowy opening. He nmanages to lift his head,
take in his surroundi ngs.

MAVERI CK
this hell...?

THE MAG Cl AN
No, ya fool, it's ny hone -- |
deci ded you was too dunb to stea

my babi es.

MAVERI CK
How | ong | been sick? Wat day
isit?

THE MAG Cl AN
Son, | lost track of what year it
was years ago. Couple days, nmaybe,
maybe nore' na coupl e.
(gl ances at bl ue
bottl es over bed)
| wouldn't if |I was you

MAVERI CK
(no clue)
Say agai n?

THE MAG Cl AN
You was thinking of stealing ny
bottles -- don't deny it, the
whol e worl d wants ny bottles,
ain't a bottle collection in a
t housand mles equal to m ne and
I"'mtelling you true, you so mnuch
as touch one, I'll have you
fanged to deat h.

(beat)

You was al nost hung.

MAVERI CK
| was there, | renenber.

( CONTI NUED)
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THE MAG Cl AN
That's what got you off your feed,
rest alittle, you'll be fine.

Gets up, cones over, | ooks down at Maverick. Maverick's
eyes are closed again before the sentence is finished.
Now - -

I NT. THE MAG CIAN'S CABIN - TW LI GHT 87

The Magi ci an cooking at the stove in another corner of
her hone.

MAVERI CK

He sits in a chair at a small wooden table with two
chairs. A thick blanket is thrown across his shoul ders.

The Magician brings hima plate of food. O at |east
a plate of sonething. Maverick |looks at it suspiciously.

MAVERI CK
What do you call this?

THE MAG Cl AN
It don't pay to ask too many
questi ons.

PLATE

At | east nothing | ooks alive.
MAVERI CK

He takes a bite; that's enough.

THE MAG Cl AN
You'll wanna get your strength
back.

Maveri ck says not hi ng.

MAVERI CK
What do you call this?

THE MAG Cl AN
It's one of my specialties.

MAVERI CK
(toys with it,
doesn't eat)
I"mreally not hungry.

( CONTI NUED)
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THE MAG Cl AN
What do you think?

MAVERI CK
(doesn't get it)
Sorry?

THE MAG Cl AN
(roaring suddenly)
| was not addressing you. Now
shut up.
(qui et tone)
What do you think... Henry?
(beat; |istening)
You do? -- That's interesting.
(to Maveri ck)
Henry thinks you deserve to be
puni shed -- Henry thinks al
peopl e who are rude and insulting
to me deserve to be punished --
(bui | di ng)
-- did you grow the food that
made your neal? No. D d you
cook the food that nmade your
meal ? No. Did you know it was
sonething | was proud of ? Yes.
| told you it was a speciality
but you deci ded, 'What does she
know, she doesn't | ook |ike such
a great chef to ne, why should I
eat her speciality?
(roaring again)
You shoul d eat it because you're
a guest in ny house and | worked
hard to pl ease you -- now we'l|l
try it again, you ask what it is
and | say it's a speciality, now
what do you say? |[|'Il tell you
what you say. You say 'Yum
Can you handl e that?

MAVERI CK
Yum
(beat)
Should I rub my tunmy too?

THE MAG Cl AN

Suddenl y | aughi ng.

THE MAG Cl AN
Now t hat was funny.

( CONTI NUED)
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Suddenly she whaps his ear hard |ike he was m sbehavi ng
i n school .

THE MAG Cl AN
| hate funny people.

MAVERI CK

He starts to take small spoonfuls now. But his heart
isn't init --

THE MAG Cl AN
You'll want to get your strength
back.

MAVERI CK

And this is the first tine we've ever seen himlike this:
He's down. The optimsm the good-hearted quality that
has al ways been with him-- that's gone.

MAVERI CK
Ri ght now, | don't know what |
need it for. See, there's
gonna be a poker chanpionship --
twenty-five thousand entrance
fee. Poker's what |'ve done al
my life and I wanted to know how
good | was. Once and for all.

(beat)

Got robbed. What | had's probably
been spent. Gane nmay have started
already for all | know.

THE MAG Cl AN
Lemme tell you sonething true --
money ain't worth shit.
CLOSEUP - MAVERI CK

Long pause. Then --

MAVERI CK
It wasn't the noney... it was
t he know ng.
HOLD ON Maverick. Then --
| NT/ EXT. THE MAG CI AN S CABI N - DAY 88
There's a strange feel to it. [It's sunny but there's

THUNDER. Huge cl ouds scud across the horizon.
( CONTI NUED)



88

97.
CONTI NUED: 88

Two chairs set up alongside a |arge tree stunp. Maverick
sits in one of them staring at the sky.

The ground around himis filled with rattlers, taking in
t he sunshi ne.

THE MAG Cl AN

carrying a couple of the |arge bags we saw in a corner.
They' re heavy, causing a problemfor her. She has a
| arge pistol tucked into her belt. Maverick is unarned.

Maverick is starting to |look like hinself again. H's
problemis the rattlers. He eyes them suspiciously as
The Magi ci an wal ks toward him

THE MAG Cl AN
(spotting the |ook)
Ch, don't worry none. They're
sweet as pie --
(beat)
-- least, of course, | tell them
to bite.

MAVERI CK
But you wouldn't do that.

THE MAG Cl AN
(means this)
n

Do a fingersnap if people

it
rile

[
ne.
GROUND
as she puts the bags down --

-- a few RATTLERS HI SS, slither out of the way.

The Magician sits in the other chair.

THE MAG Cl AN
Been t hi nki ng about your finances.
(pointing to a bag)
@Quess what's in here?

The ans&g;g%o your troubl es.
BAG
as she opens it, pours out its contents.
It's shit -- worthless -- tin plates, cups, |adles.

( CONTI NUED)
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(2)

THE MAG Cl AN
Some of thems real old --
(pronounces this
next anti-ques)
-- antiques.

MAVERI CK
| don't think the chanpion wll
accept --
(beat)
-- even genui ne anti-ques.

THE MAG Cl AN
There he goes again, right, Henry?

MAVERI CK
VWhat'd | do this tine?

THE MAG Cl AN
W're only on this earth to help

each other -- when | say sonething

wrong, you ought to help ne -- you

ought to say, 'I think it's

pronounced antiques.' Do it.
MAVERI CK

| think it's pronounced 'antiques.'

THE MAG Cl AN
Well, isn't that interesting, thank
you for the tip.

And on that, she belts himhard on the ear, like a

school mstress to a recalcitrant child. Mverick just
| ooks at her.

THE MAG Cl AN
"' myour hostess, ya fool, what
ri ght you got correcting ne?

MAVERI CK
But you said --

THE MAG Cl AN
Never pay attention to what |
say --
(beat; taking the
second sack)
-- now listen carefully --

As she opens it:

MAVERI CK
Ch good, nore plates.

( CONTI NUED)
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MAVERI CK
Shocked. And we find out why as we:
THE MAGQ Cl AN

hol ding the other bag wide -- and it's stuffed with
cash. The Magician grabs a handful, holds it out. It's
tied up in a bundle.

THE MAG Cl AN

| got twenty-five tines twenty-
five thousand in here.

(sl aps the noney

down on the tree

t r unk)
There's nore' n your entrance
fee right there. Counted it
out |ast night.

The two of them the noney and tree stunp between them
And of course, the SNAKES HI SSI NG contentedly on the

ground.
MAVERI CK
I ncredi bl e.
THE MAG Cl AN
(shrugs)
Nah -- | been a hermt here forty
years -- this is rough country,

| ot of people die. Wien I find
"em | keep what | ooks val uabl e.
(pi cks up the bundle
of noney, holds it

out)
Want it? No loan or nothing, 1I'd
just give it to you. |'d like

t hat .
Maveri ck reaches for the noney --
-- The Magician pulls it back.

THE MAG Cl AN
(roaring)
Now | ain't no fool -- | want
something in return --

MAVERI CK
What ?

( CONTI NUED)
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CLOSEUP - THE MAG Cl AN

THE MAG Cl AN
| want for you to do nmgic.

MAVERI CK

Not hi ng makes sense.

THE MAGQ Cl AN

tossing the noney back and forth as she speaks.

THE MAG Cl AN

See, when | was little --

(pauses; then starts

to cackl e)
-- I amlittle, | meant when | was
young -- yes | was once, a child --
anyway, ani mals was al ways near by,
not dogs, not cats, different kinds,
butterflies |liked ne, bees used to
foll ow me around, and peopl e
t hought | was nagical but | wasn't,
| just treated everything the way
| wanted to be treated, if you're
nice to bees, cordial and all,
well, they like it, sonething nost
peopl e don't realize 'cause nobst
peopl e don't take the tine, where
was | ? --

MAVERI CK
| have no i dea what soever --

THE MAG Cl AN
(nutters a nonent,

t hen)
Magic! It's inside you, sonewhere
it is, | know that.

MAVERI CK
You don't know a thing about ne.

THE MAG Cl AN
(roaring)
| know what you was bl abbi ng
when you was sick

MAVERI CK
(can't renenber)
What did | say?

( CONTI NUED)
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THE MAG Cl AN
You did magic with the ace of
sapdes, | want to know about it.

MAVERI CK
(shakes his head)
That was per sonal

THE MAG Cl AN

| really aminterested!

(pistol is out --

but only briefly;

puts it back)
Nah -- | saved you too often
already to kill you now.  But
you owe ne.

A | ong pause.

CLOSEUP -

A reveri e.

MAVERI CK
(soft)
| guess | do.

THE MAG Cl AN
What was so personal about it?

MAVERI CK
My not her was dying and | want ed
to please her before she left.
(remenberi ng)
| thought | had magi c that day.
(beat)
But | was wrong.

MAVERI CK
MAVERI CK

| had a way with cards, even when
| was little -- she used to |ike
me to do tricks.

(beat)
And that last day -- | was doing
the usual -- but then I felt |
had to be special for -- | said |
woul d cl ose ny eyes and cut her
the ace of spades -- it was her

favorite card. Wuenever |'d ask
her to think of a card, she al ways
said 'ace of spades.'

( CONTI NUED)
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THE MAG Cl AN

Wat chi ng. The snakes are noving around her chair. She

gestures for themto stop -- instantly, they go still.
MAVERI CK
Still in the reverie.
MAVERI CK
| closed ny eyes and she shuffled
and | cut --
(beat)

-- but | failed. Got a spade, but
it was just the nine, anyone can
do that.

THE MAG Cl AN
"Il get sone cards. This tine
you' Il cut the ace for sure.

MAVERI CK
It won't work.

THE MAG Cl AN
Try.

MAVERI CK
I"'mnot going to doit. |'mnot
going to fail again -- get that
t hrough your head.

THE MAG Cl AN

as suddenly she nmakes a sound we haven't heard from
her before and --

RATTLERS
starting to go wld and --
MAVERI CK
staring, frozen --
MAVERI CK
Maybe I will give it a shot after

al | .

The Magi ci an makes anot her strange sound. The snakes
cal m own.
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THE MAG Cl AN
Somehow | figured you m ght
change your m nd.
Now, fromthat --
DECK OF CARDS

The Magician is finishing shuffling. She plops them
down on the tree trunk, nmakes a neat pile.

PULL BACK to reveal
MAVERI CK AND THE MAG Cl AN

seated across fromeach other. The snakes are all around
-- they seemfascinated, all of themfacing the tree
trunk.

Maverick eyes the snakes -- they don't do nuch for his
peace of mnd or his confidence -- but clearly, he has
no confi dence anyway.

THE MAG Cl AN

She places the wad of noney next to the cards, gestures
for Maverick to start. He hesitates, then --

MAVERI CK

He starts breathing nore deeply. |It's alnost as if
he's trying to enter a different state. He stares

up --
G ANT CLOUDS
moved by the w nd.
THE MAGQ Cl AN
wai ti ng.
RATTLESNAKES
wai ti ng.
MAVERI CK
Voice alnost in a reverie.
MAVERI CK
| loved ny nother a whole lot...
she was everything you could

want - -

( CONTI NUED)
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THE MAG Cl AN
You stalling?

MAVERI CK
| guess.

THE MAG Cl AN
Wll, quit it!

CLOSEUP - MAVERI CK
He puts his hands in his | ap.
It's as if he's trying to go into a deep trance now.

He's breat hing deeply. And now sonething strange: the
wind turns into MJSIC. A gorgeous thene. It plays on.

THE MAG Cl AN

caught up in it, watching. The snakes seens caught

up init too -- they aren't watching the cards anynore;
they're turned to Maveri ck.

MAVERI CK

And now he closes his eyes. Hi s breathing grows very
deep. The wind MJSIC is | ouder, nore beautiful.

He drops his hands into his | ap.
H s head lolls back -- and suddenly the nmusic is gone --
-- his eyes open, he shakes his head.
MAVERI CK
| was trying to go sonewhere
inm mnd. Couldn't.

THE MAG Cl AN

| was watching -- you were getting
into a trance -- you were al npost
t here.
MAVERI CK
(dubi ous)
You just want it to happen, that's
all -- nothing felt right.

THE MAG Cl AN
You give up too fast -- if nmagic
was easy, everyone would do it.
You want to win that poker thing,
don't you?

( CONTI NUED)



88

105.
CONTI NUED:  (9) 88

MAVERI CK
| do.

THE MAG Cl AN
Wel |, you're not gonna w n not hi ng
W t hout a spot deep inside that
tells you it's okay. A spot that
says, 'Be a fool if you want, just
be the best fool around, and I'|
stay with you forever.'

MAVERI CK
| don't want to be a fool.

THE MAG Cl AN
You think when | was little and
playing with dolls | thought, "I
can't wait to grow up so | can be
a hermt and have rattl esnakes for
friends?

CLCSEUP - THE MAG Cl AN

THE MAG Cl AN

| was whi pped and beaten and left to
die and | could have, but that spot
talked to ne, it told nme, 'No,
don't let the world piss on you,
it's okay to live alone, rattlers
don't talk back and they're nore
honest than nost people, get a
nmove on.'

(beat)
Now |'"ma great hermt and |
woul dn't be not hing el se.

RATTLERS

They have been watchi ng The Magician. Now t hey | ook
at Maveri ck.

MAVERI CK
(soft)
| was whi pped and beaten and | eft
to die.

THE MAG Cl AN
Poi nt of ny story.

MAVERI CK

For a noment, he doesn't nove at all. Then he sits
deeper in the chair again, closes his eyes, breathes
deep, deeper. The wind MJSIC i s back.
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H s hands are linp in his lap. The nusic is glorious.
THE MAGQ Cl AN

Wat ching. She picks up a rattler, strokes it for | uck,
puts it back

MAVERI CK
Hi s voice strange. The MJSI C CONTI NUES t hrough this.

MAVERI CK
ri ght hand. ..

THE MAG Cl AN
VWhat about it?

MAVERI CK
Take it. Lift it.
(as the Magician
obeys)
Now put it on the cards.
The Magi ci an obeys.
CARDS

on the tree stunp, Maverick's hand, still linp, resting
on them - -

-- then the hand gains tension --

-- the fingers nove --

-- nove up and down the deck

MAVERI CK

God knows where he is now but he's a |long way from here.
The breat hing deep, regular; the eyes shut. The w nd
nmusi ¢ has never been as fine.

THE MAG Cl AN

wat chi ng Maverick's hand; it noves as if it had a |life of
its own.

MAVERI CK' S HAND

It stops.

MAVERI CK

Voi ce stranger than before.
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MAVERI CK
ri ght hand. ..

THE MAG Cl AN
VWhat about it?

MAVERI CK
lift it...
(as The Magi ci an
obeys)
turn it...
(as The Magi ci an
obeys)
| ook. ..

The Magi ci an st ares.

CARD

-- and he's done it! --

-- cut the ace of spades --

-- at |least that's what we think.

But on second glance, it's clear he's mssed. The Magi -
cian holds the ace of cl ubs.

MAVERI CK

Eyes open now, sees he's failed again. The wind nusic is
dead, gone. Exhausted, he stares.

THE MAG Cl AN

and she's never | ooked happy before. She grabs the
nmoney, shoves it at Maveri ck.

THE MAG Cl AN
G ve you ny best horse too.

MAVERI CK
Wiy? | failed again. You were
wrong about ne.

THE MAG Cl AN
My lord, you are the dunbest
creature on the planet --
(now she grabs

hi s hand)
-- not to nention you give up too
soon.
( MORE)

( CONTI NUED)
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THE MAG Cl AN ( CONT' D)
(she drops his
hand back on the
deck)
Lift it.

NEXT CARD
It was the ace of spades.
MAVERI CK AND MAG ClI AN
MAG Cl AN
Next time you'll get it right --

-- maybe the tine after the next
time. But you got mmagic inside

you -- knew it all along -- that's
what nmakes ne a great hermt --
(beat)

| know t hings.
(throwi ng nore
money at Maveri ck)
Buy yourself sone clothes that
fit -- thank me 1'1l kill you --
(she grabs up
Henry)
-- now get outta ny life.
(sweetly, to
Henry)
Yes... there's a good baby, yes..

Maveri ck reaches down, lifts her, kisses her, puts her
back - -

-- and she whaps him hard across the cheek.
MAG Cl AN
Never did |ike being kissed by
strange nen.
(beat)
And you're very strange..

She starts to cackle at her joke, closes her eyes,
strokes Henry happily --

EXT. RIVER/ RI VERBOAT - DAY 89
An expl osi on of people and noi se.
W are on the front deck of a riverboat.

( CONTI NUED)
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We're on the Colunbia R ver on a gorgeous afternoon. Of
by the railing, a brass band blasts away. Behind themis
a sign reading:

VELCOME TO THE FI RST ANNUAL- EVER
ALL RI VER S POKER CHAMPI ONSHI P

PULL BACK to reveal the town they have |eft.
EXT. RI VERBOAT - DECK - DAY 90

Maveri ck, moving across the front deck. Ahead of himis
another flight of stairs.

He nmakes his way through the cromd. He |ooks terrific
agai n, wears new cl othes --

-- not to nention a new shirt. This one fits. As he
makes his way toward the staircase --

And on that --
EXT. Rl VERBOAT - DECK - DAY 91

Annabel l e, for it was her voice, as she goes to him
She's thrilled he's there, holds him kisses his cheek.

ANNABELLE
Bret?! Bret Mverick!! OCh ny
god! M very own hero, alive
and wel | .

She checks his body.

MAVERI CK
You seemglad to see ne... |I'm
not exactly a whole man anynore.

He holds up his right hand, which is up his sleeve, he
reveals it into her face and she screans. She clutches
it to her breast and then realizes its intinmacy and

sl aps him

ANNABEL LE
How di d you ever escape from
t hose hostil es?

He doesn't answer.
ANNABELLE
Have | done sonmething to offend
you?

( CONTI NUED)
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MAVERI CK
Ms. Bransford, | like to think
enjoy a prank as nmuch as the next
man, but have you no nenory of
robbing me blind as | went off to
face death with the |Indians?

ANNABELLE

(hurt)

I f you ever believed anything
told you, believe this -- I d
not do it...

(as Maverick isn't
buying -- he just
stares her down)

t hen.

I
id

MAVERI CK
Then?... Then when and why?

ANNABELLE ( CONT' D)
| had to protect ny fifty percent.

MAVERI CK
Fifty percent? Last | heard it
was thirty.
ANNABELLE
It was forty. | feel real terrible
about it.
MAVERI CK
Not terrible enough to give it
back.
ANNABELLE

(fiddl e-de-dee)
| hope nothing ever nakes ne feel
that terrible.
CROND AROCUND THEM

Maveri ck spots soneone but the guy turns away so that
we're not totally sure who it was.

MAVERI CK AND ANNABELLE
She' s | ooki ng around too.

( CONTI NUED)
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Exit line
ANNABELLE
Del i ght ed.
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(2)
ANNABELLE
Oh Bret, ny beautiful perfect
male, | don't want to seem

ungrateful but why did you omt
that three thousand doll ars?

MAVERI CK
Dd 1l dothat? [|I'msorry, |
didn't nean to stiff you.

ANNABELLE
(1 ooki ng around agai n)
|'ve only been able to break even
these | ast days at the poker
t abl es.

MAVERI CK
You nean you can't enter?

ANNABELLE
(she can't)
And ny poor pure heart was so set
on it.

Wt hout hesitation..

MAVERI CK
Well, set on this! You stay just
as pure as you can!

because he has spotted the Duke.

Gabs it.

ANNABELLE
Is there no end to your goodness?

MAVERI CK
' ve al ways been a sucker for a
pretty face with a sad story.

ANNABEL LE
Heaven will wel come you for this.
(puts it in her purse)
Now tell ne how you escaped.

MAVERI CK
Got '"emall drunk and slipped out
in the confusion.
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ANNABELLE

How coul d | not adore you?
MAVERI CK

You're irresistible --
ANNABELLE

(nods)

-- how true.

MAVERI CK

(1 eaving her)
Make ne proud.

As he goes --

EXT. R VERBCAT - ON DECK - DAY 91A
Maveri ck, moving through the cromd. Now --

MAN

we didn't quite see before as Maverick taps him

MAVERI CK
Excuse ne, folks. Coul d I have
a word with you?

-- It's the Archduke, very surprised at being treated
this way.

ARCHDUKE
Do you know who | anf

MAVERI CK
| know who | am and that's what
matters --
(beat)
-- Maverick, Indian Affairs.

ARCHDUKE
| ndi ans?

They wal k away to be private.

MAVERI CK
It's over for you, Dukey -- Joseph
t al ked.

ARCHDUKE

| don't know anyone by that nane.
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MAVERI CK
That's funny. That's what he said
about you when | started
i nvestigating the murder. Once
jailed him he told the truth
And | think you will too.

ARCHDUKE
But | am no Anerican.
MAVERI CK
Murder is murder, Dukey... mninmm

of ten years and a three thousand
dol I ar fine.

ARCHDUKE
(desperat e)
Shit... | have three thousand
dollars right here.

a wall et.

MAVERI CK
You know the penalty for bribing
soneone in Indian Affairs?

ARCHDUKE

(pani cked)
| was goi ng hone anyway.

(practically throw ng

t hree thousand at

Maveri ck)
This way | pay ny dues and save
you the cost of the trial.

MAVERI CK
(hesi tant)
Court is overworked, | admt it.
(beat)
G ve you a break -- Don't shoot

anynore | ndi ans.

akes the noney.

113.

of f, stops, |ooks closely at Maverick's face.

ARCHDUKE
Wiy do | think | see you before?

( CONTI NUED)
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MAVERI CK
There's a lot of tall, dark
strangers in this part of the
country.

He starts off down the stairs as the Archduke wal ks
away. Maverick does an |Indian war whoop. The Archduke
reacts.

EXT. RI VERBOAT - DAY 91B
The Archduke on a small boat, hurries away.
LONER DECK 91C

Annabel l e is now surrounded by ten admrers. They are
all chatting.

Maveri ck comes downstairs and crosses to her.

MAVERI CK
Has there been an accident? [|I'm
a doctor. Excuse ne, Ms. Bransford,
| need to talk to you

ANNABELLE
Excuse ne, gentl enen..

They all AD LI B goodbyes as Maverick takes her upstairs.

MAVERI CK
| want to show you sonet hi ng.
(stops)
Stand closer. | don't want anyone

to see ne get this out. d ose
your eyes, Annabelle.

Maverick takes out three thousand dollars and hands it
to her.

MAVERI CK
You're in the gane.

Annabel | e screans and grabs the noney.

ANNABEL LE
Is there no end to your goodness?

MAVERI CK
Apparently not.
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ANNABELLE
Heaven wi |l kiss you for this one,
M. Maveri ck.
MAVERI CK
| just realized sonething.
ANNABELLE
What ?
MAVERI CK

You can't help it, can you? You
are irresistible.

They nobve upstairs.

MAVERI CK
I f by sonme chance, you should w n,
I'd like fifty percent.

ANNABELLE
That goes both ways. 1'IlIl take
fifty percent of your w nnings.

She wal ks out.

MAVERI CK
Let's consider it a | oan.

And the foll ows.
CUT TO
EXT. Rl VERBOAT - DECK - DAY

Anot her GAMBLER, noving toward them Handsone, tall
trim he's got a smle that mght nelt the world.

MAVERI CK
(they're friends)
Thought you'd be here.
(i ntroduci ng)
Ms. Bransford, this is M. Smth.

They nod politely.

STUTTERI NG ( GAMBLER)
(said perfectly)
Pet er Pi per picked a peck of
pi ckl ed peppers.

( CONTI NUED)
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MAVERI CK
(del i ght ed)
That' s wonder f ul .

STUTTERI NG
(it turns out he has
a speech problem
explaining to

Annabel | e)
Yeah -- Db-b-but how often does
it kuh -- come up in conversation?
Now, fromthat --
EXT. RI VERBOAT - DECK - DAY 93
The brass band in all its glory.

Bl asting on. Noise and excitenent and --

| NT. MAVERI CK' S STATE ROOM - DAY 94
Maveri ck, being shown into a state room by a uniforned
steward. He tips the guy who | eaves. He seens casual
g?dif?nfident. Maverick takes out his noney, stares
CLOSEUP - MAVERI CK

Hol ding the noney. For the first tine now we can see

he's edgy. He tilts his head, as if listening for sone-
thing --

-- and now, very faint, the WND MJSIC is back --

-- but only for an instant. Silence in the room agai n.
Maveri ck's edgi ness increases as we --

| NT. RI'VERBOAT - MAIN SALON - DAY 95
A roomthat is definitely not silent.

W are in the main cabin of the riverboat.

It's got chandeliers, ornate woodwork, high ceilings --

-- it is also over 100 feet |ong.

Wth | ots of people.
( CONTI NUED)
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They m 1| around, expectantly. Bars on both walls with
busy bartenders.

Tables with | eather arnthairs have been set up in the
center of the room

Peopl e are al ready drinking heavily.
| NT. RIVERBOAT - MAIN CABI N - DAY 96

The nob. Noi si er now. Maverick, in a corner, watches it
all. Annabelle joins him

ANNABELLE
(qui ckly)
-- | renenbered both gi veaways
you taught ne and | won't touch
my fingers together and I won't
flick nmy teeth -- but if I'm
going to wn, | need nore tells --

MAVERI CK
-- you have zero chance of w nning
-- the only reason | gave you the
three was in hope of personally
ruining you.

ANNABELLE
(stung)
| could get lucky, Mster Man.

MAVERI CK
Ckay, you're right...

CAMERA begins to DRIFT AWAY. W hear Maverick, but what
we see are:

Several other ganblers, nervously waiting. (W'll see
themin the gane.)

Several spectators, |aughing and dri nking.

Several nusicians, perspiring. Silently fingering
i nstrunents.

Last: two nmen we've seen before. Buried in the crowd --
they're the two guys that opened the picture, Angel's
cohorts who hel ped hang Maverick. During this we hear:

( CONTI NUED)
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MAVERI CK
If a guy's clothes | ook funny, he
may be cheating with a hol dout,
watch for that -- if someone asks
for a rule clarification, before
he bets, run and hide, he knows the
rules and is trying to sucker you.

Now as the nusic starts --

I NT. MAIN SALON - DAY 97
Four musicians. They never stop playing. The group
consists of a fiddler, a cornet player, a fifer, and the
fourth has an upright piano.

Their repertoire is stuff |ike "Sweet Betsy From Pi ke, "
"Lily Dale," "The Yell ow Rose of Texas," many |ovely
sentinental |ove songs of the 1870s.

They only add to the excitenent and hubbub.

| NT. MAIN SALON - DAY 98
Annabel | e, eyes half-closed, muttering to herself, trying
to renenber it all. Now, suddenly --

| NT. MAIN SALON - THE ANGEL - DAY 99
Better dressed than when we last saw him Still the kind

of presence that could scare children, but at |east now
he's clean. He stares at Maverick, shocked.

THE ANGEL
How the hell did you get here --
tell me --

MAVERI CK

-- No, bastard, you tell ne --
what did you nean when you said
you never woul d have |let ne nake
this gane? Who was trying to stop
me?

THE ANGEL
(beat, nenacing smle)
Gonna be a real pleasure playing
you again --
And as he goes --

( CONTI NUED)



99

100

101

117.
CONTI NUED: 99

MAVERI CK
(shakes his head in
bew | der ment)
Any ot hers of the gang around?
It's like old home week.

ANNABELLE
(speaki ng to soneone
unseen)
He got themall drunk on fire-
wat er and escaped in the confusion.

cooP

He never | ooked braver or tougher. He wears a Marshal's
badge.

COoOoP
Been expecting you.

| NT. MAIN SALON - DAY 100
A gigantic GONG bei ng STRUCK

GONG

It is being struck by a powerful ship's steward.

I NT. MAIN SALON - DAY 101

The room Quieting. Bursts of tension |aughter. Even
t he nusi cians, for once, quiet.

MAVERI CK

No doubt about it, he's anxious.

A REMARKABLY | MPRESSI VE- LOOKI NG MAN

M ddl e- aged, vigorous as hell, he noves up al ongside the
gong. This is COVODORE DEVOL who, we will soon find,
owns the ship.

The Commodore is beautifully and expensively dressed.
When he smiles, which cones easily, it's very w nning.
He's bright, shrewd, and has been a |l eader all his life.

( CONTI NUED)
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THE COVMODORE ( COVMODORE DEVQL)
Wl come to ny ship and the First
Ever Annual Chanpi onship. The
only reason it exists is because
| have every intention of w nning
it.

(smles)
Some of you know ne. Sone of you
even |like ne. 'Course, sone of

you are probably fools.
(as there is |aughter;
he acknow edges it
happi | y)
The truth is this: |'ma great
busi nessman and a great poker
pl ayer which, along with ny great
natural nodesty, makes ne so
enchanti ng.
(now he turns

serious)
Rules are sinple. W play '"til
we drop. Wnner takes all. Dealer

can call one break of one half
hour. Soon as you're busted,

you' re gone. Twenty of us are

pl ayi ng whi ch neans there's gonna
be ni neteen broken hearts.
Because | plan on winning it al

-- half a mllion cash -- by
nor ni ng.

And ON as before.

CROVND
Half a mllion is a fortune and this registers.
MAVERI CK

The noise fromthe crowd is enormous. A rich Chi naman
nods to him Maverick sm |l es.

MAVERI CK
(in greeting)
Twi t chy.
(to Annabell e)
Never try readi ng him

Annabel | e nods, clicks her teeth with her fingernail,
then renmenbers that's a no-no, slaps her own hand, folds
her armns.

( CONTI NUED)
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THE COVMODORE
Asking for quiet.
THE COVMODORE
Ganbl ers -- every spectator has

paid a hundred dollars to be here
-- so let's nmake it a great

cont est .

(beat)
An honest great contest -- and for
that reason, | have inported one of

the remarkabl e | awmen in the west
to run things. Marshal Zane Cooper,
cone here.

cooP
He noves up al ongsi de the Commodor e.

CcooP
Thank you, Commbdore Devol
(beat)

Anyone caught cheating forfeits
his entrance fee and i s banned.
(raises his gun)

See this? It's the only one
allowed in this room Anyone
breaking that law w Il risk ne
breaki ng their bones.

He' s done.
THE COVMODORE
Contestants step forward -- and
bring your noney.
MAVERI CK

as he nmakes his way forward t hrough the crowd.

BUNCH OF OTHERS

We recogni ze Annabel |l e and the Angel -- doing the sane.

I NT. MAIN SALON - COOP - DAY 102
He holds a | arge satchel --

-- it is cranmed with hundred-dollar bills.

( CONTI NUED)
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PULL BACK to reveal..

that the satchel is resting on one of the four poker
tables. Coop is finishing counting.

Behind him in the mdst of the tables, is a decent-sized
saf e.

CcooP

(to the Conmodore)
Half a mllion.

(1 ocks the satchel

pockets the key.

To the assenbl ed)
| bought this satchel nyself
yesterday -- | have the only key.

SAFE

He deposits the satchel inside. Slans it shut, spins the
di al .

COooP
This safe was nade for this contest
-- | selected the conbination -- no

one el se aboard knows it.

(to the Conmodore)
The noney's as protected as | know
how to nmake it.

GAMBLERS

| ooking at the safe. Not without a certain anmount of
| ust.

| NT. GAMBLI NG TABLES - DAY 103

The tables. Each has an i nmacul atel y-dressed deal er
ready. One of themis older than the others, rougher,
nor e experi enced.

CcooP
(to the assenbl ed)
A nonent of silence.
(bows hi s head)
When the great ship Constitution
expl oded and el even died, here is
how t he papers reported the event.
" Anmong t he dead was a ganbl er, who
was buried separately.'’
( MORE)

( CONTI NUED)
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COOP ( CONT' D)
(beat)
Lord, may we bury no ganblers
t oday.
GAMBLERS
(all together)
Amen.

Now, the fornalities over, we...
PLAYERS

fanning out, taking seats, as the deal ers open decks,
begin shuffling cards and..

104 I NT. MAIN SALON - EVENI NG 104
A large grandfather's clock. It reads six o'clock.
105 I NT. MAIN SALON - EVENI NG 105

The crowd, deep around the tables. Mny of them hold
I i quor gl asses.

106 | NT. GAMBLI NG TABLES - EVEN NG 106

The first table. Five players. Mverick sits; Stut-
tering is alongside him

107 I NT. MAIN SALON - ANOTHER TABLE - EVEN NG 107

Five nore. Annabelle sits; Twtchy, the rich Chinaman,
sits across from her.

108 I NT. MAIN SALON - ANOTHER TABLE - EVEN NG 108

Five nmen. The Commbdore and Angel are here.

108A INT. MAIN SALON - EVEN NG 108A
A fourth table and five players we don't know. Cards are
deal t.

109 I NT. MAIN SALON - EVENI NG 109

Maverick, starting to pick up his cards until he | ooks
around - -

-- several people are bending over behind him trying to
spot what he has. He manages to avoid their glances,
| ooks at his hand, tosses it in.

( CONTI NUED)
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STUTTERI NG
He gives Maverick a questioning gl ance.

MAVERI CK
My pl easure.

Stuttering indicates his cards, shakes his head.

MAVERI CK
Stuttering checks.

As the others bet --
| NT. MAIN SALON - ANNABELLE - EVEN NG 110

betting. Now she gl ances across the table toward
Tw t chy.

I NT. MAIN SALON - TWTCHY - EVEN NG 111
And now we see what Maverick neant and why the ni cknane

-- the guy is all tics. He blinks, nutters, fidgets, you
name it he does it and it's inpossible to tell what's

consci ous and what isn't. Plus, being Chinese, he wasn't

all that easy to begin wth.

I NT. MAIN SALON - ANGEL & THE COMMODORE - EVEN NG 112
Angel can't stop smling as he pulls in a pot.

I NT. MAIN SALON - ANNABELLE - EVEN NG 113
winning a pot. Playing very professionally.

I NT. MAIN SALON - MAVERI CK - EVEN NG 114

Maveri ck, having folded again. Stuttering makes a ges-
ture to him

MAVERI CK
Stuttering raises two hundred.

Stuttering cackles.

I NT. MAIN SALON - LONG BAR - EVEN NG 115
Custoners are ordering drinks |ike crazy.

I NT. MAIN SALON - GRANDFATHER S CLOCK - TW LI GHT 116

After seven.
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EXT. Rl VER/ RI VERBOAT - TW LI GHT 116A

The Ri verboat noves upstream

I NT. MAIN SALON - MAVERI CK - TW LI GHT 117
-- and now a series of flash cuts fly by, like we saw
when he first played, only nuch quicker -- we know what

he's doi ng now, clocking the eneny.
SWEET- FACED GAMBLER

across from Maverick. Well-dressed, a lovely shirt with
beautifully ironed, very w de cuffs.

MAVERI CK

fol di ng agai n, standing, stretching, walking briefly away
fromthe table.

cooP

as Maverick approaches, speaks to himbriefly. COOP
nods.

MAVERI CK

sitting back down.

| NT. MAIN SALON - MJSI CI ANS - TW LI GHT 118
pl ayi ng away.

| NT. MAIN SALON - SWEET- FACED GAMBLER - TW LI GHT 119
wnning a big pot. As he rakes in his chips --

COOoP

whi spering in his ear.

SWEET- FACED GAMBLER

Totally shocked. He nouths the word "ne?" as he points
to hinself.

I NT. MAIN SALON - COOP - TWLIGHT 120

escorting the guy away fromthe table to a corner of the
room - -

-- and then ripping at his jacket, the w de-sl eeved
shirt.

( CONTI NUED)
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The sweet-faced guy has been playing with a netal sleeve

hol dout -- a bunch of cards are held in place, hidden by

the shirt.

Coop grabs the guy, pulls himthe hell out of the room
and --

EXT. RI VERBCAT DECK - TW LI GHT 120A
Coop and a steward throw the cheater overboard.

I NT. MAIN SALON - MAVERI CK - TW LI GHT 121
And now he wins a big pot, |ooks up.

cooP

standi ng across fromhim nouths the word "Thanks.
Maveri ck nods.

CcooP

(i ndicating the

enpty chair)
Sudden il l ness, gentl eman.

(taking the guy's

chi ps)
D vi de these anobng yoursel ves.
House rul es.

STUTTERI NG
Hot shit.

As they start to divide the chips --

I NT. MAIN SALON - GRANDFATHER S CLOCK - NI GHT 122
It's ten in the evening now.

I NT. MAIN SALON - ROOM - NI GHT 123
The first of the ticket holders are beginning to fade.

COOoP

never stops novi ng, watching everything going on.

I NT. MAIN SALON - BAND - N GHT 124
Getting tired.

I NT. MAIN SALON - GAMBLERS - NI GHT 125

One of the tables is gone -- only three are left, fifteen
pl ayers.
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EXT. RI VER/ RI VERBOAT - NI GHT 126

The ship sails up the river in the night. Tranquil.
Tot al peace.

I NT. MAIN SALON - SECOND POKER TABLE - N GHT 127
Annabel | e has never been through anything like this and

she tries to relax her body, takes a very deep breath,

rubs her eyes.

(I'n truth, these marat hon poker ganes were brutal for the
participants. The physical strain never stopped grow ng.
Their backs ached from slouching in the chairs for |ong
hours, their arns ached from |l eani ng agai nst the arns of

the chairs; their skin got soggy, their eyes got so it

was just damm hard to keep them open, much | ess concen-
trate. W're not at this stage yet --

-- but we will be.)

ONE OF THE BARS

Not many people and those that remain are drunk.

GRANDFATHER S CLOCK

Two i n the norning.

COOoP

as before, in constant notion, no sign of fatigue.

I NT. MAIN SALON - TABLES - N GHT 128
Only two left, only ten players.

MUSI CI ANS

Not very peppy.

I NT. MAIN SALON - MAVERI CK - NI GHT 129

He now plays with four others, Stuttering and Tw tchy
bei ng the ones we know.

I NT. MAIN SALON - ANNABELLE' S TABLE - N GHT 130
The Angel and The Commobdore and two ot hers.
I NT. MAIN SALON - OLD GQUY - N GHT 131
sits across from Maverick. He's exhausted.

( CONTI NUED)
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OLD AUy
Sorry, I'mw ped out, can't
remenber ny own nane anynore.
(pointing to the pot)
It's three thousand to nme -- | can
bet ten thousand, right?

TOUGH EXPERI ENCED DEALER

Not hi ng surprises this guy. Along with Coop, he seens in
better shape than anybody.

TOUGH DEALER
Up to you.

oD Quy
Wiy don't | just do that then.

As he puts out ten thousand in chips --
COooP

wat ching the A d Quy.

OLD QY

raking in the chips as the others fold. Now, as Coop
approaches, grabs him--

I NT. MAIN SALON - CORNER OF ROOM - NI GHT 132

Coop and the A d Guy. Coop rips open his shirt revealing
a breastplate holdout. It conceals an entire hand of
cards. As Coop carts himtoward the door --

EXT. RI VERBOAT - TOP DECK - NI GHT 132A
Coop brings the Ad Guy up to the top.

oD QuUY
(as he hands him
hi s pocket watch)
I f you woul d be so kind and pl ease
give this to the Captain. 1"l
pick it up next trip up river.

COooP
Be happy to.

oD QuY
I f you don't m nd.

COooP
At your pleasure, Sir.

( CONTI NUED)
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OLD AUy
Thank you, M. Coop.

He holds his hat, steps to the edge. He junps in. Crowd
reacts, as does Coop, and the turns for the cut.

133 I NT. MAIN SALON - PLAYERS - N GHT 133

Al of them showing the strain now They rub their arns,
their eyes, anything to stay sharp.

GRANDFATHER S CLOCK
Quarter of four.
134 I NT. MAIN SALON - CHI PS AT ANNABELLE' S TABLE - NI GHT 134

She's doing well. But not as well as The Angel or The
Commodor e.
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I NT. MAIN SALON - CH PS AT MAVERI CK' S TABLE - NI GHT 135
Maverick has nore than any of the others.
MUJSI Cl ANS
"Sweet Betsy From Pi ke" was never played sl ower.
TOUGH DEALER

TOUGH DEALER
Break at four. Anyone not back in
hal f hour forfeits everything.

CLOCK
as it starts to CH Me --
| NT. MAIN SALON - GAMBLERS - NI GHT 136

rising, staggering away with fatigue. Coop, nade of
steel, waits by the safe. After a nonent, he signals for
a steward as we --

I NT. MAVERI CK' S STATE ROOM - NI GHT 137

The sounds of wild sex -- MAVERI CK GROANI NG wi th

pl easure, the BED SPRINGS I N constant MOTION. (W can't
see the bed yet; we're |ooking AT a porthole which has
the curtains cl osed.)

MAVERI CK (O S.)
Ch you are good -- yes, so good,
the best, don't stop, please, |'l
die if you stop --

ANNABELLE (O S.)
-- how much am | worth?

MAVERI CK (O. S.)
Fi ve hundr ed. No. A thousand --

The | oudest CRY OF PLEASURE yet as we --

PULL BACK to reveal --

W have been hearing a nassage. Both are dressed as
before. He lies face-down on the mattress. She
straddles him her fingers noving up to his back, his
shoul ders, his neck. As she stops --

ANNABELLE
Your turn to do ne.

( CONTI NUED)
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MAVERI CK
"1l give you two thousand if
you' Il keep at it.

ANNABELLE
No good, |'ve got two thousand.

Now she swats him
MAVERI CK
sitting as she flops face down. He begi ns nmassagi ng her.
MAVERI CK
(irritated)
| think you're in better shape
than I am
ANNABELLE
It's ironing shirts gives ne
st rengt h.
Now from them - -
I NT. MAIN SALON - THE ANGEL - NI GHT 138

in the darkness. He is talking to soneone but we can't
tell who. Finished, he turns, wal ks quickly away.
HOLD.

Now anot her figure noves out of the darkness. It's the
one The Angel was talking to, the Tough Deal er.

HCOLD.
KEEP HOLDI NG

Unnoticed '"til now, a third figure becones visible from
deeper darkness. It's Coop. And as he hurries off --

I NT. MAVERI CK' S STATE ROOM - NI GHT 139

Maveri ck, massagi ng Annabel |l e as before. A POUNDI NG on
t he door.

MAVERI CK
Open.

COooP
novi ng in.

( CONTI NUED)
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CcooP

| was getting tired so | took sone

air.
MAVERI CK

You? Tired? That's a first.
CcooP

(urgent)
Listen to ne -- | was | eaning

against the rail and these two
guys started talking -- didn't see

me -- the Angel and the deal er
t hat al ways seens so fresh?
(beat)

They got sonething going --
couldn't get what, but it's going
to be very big, Bret, and you
can't win. | heard the Angel say
to make sure of that.

MAVERI CK
Amazi ngly, no reaction.

MAVERI CK
(qui et)
l'"d like a few m nutes al one --
maybe catch a nap. |f soneone's
going to try and cheat ne, better
be fresh.

ANNABELLE
(taking Coop's arm
Escort nme to ny room Zane dear --
| need to change cl ot hes.
(as they go)
Don't worry about cheating --
"' m w nning this anyway.

139A MAI N SALON - GRANDFATHER CLOCK 139A
It reads: 4:20.

139B EXT. ANNABELLE' S ROOM 139B
Coop waiting in the hall, she exits, wearing a |ovely new

suit, an exquisite blouse. New nmake-up nmakes her even
| ovel i er than usual .
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139C EXT. MAVERI CK'S ROOM 139C

A chair is silently being wedged agai nst the handl e making
it inmpossible to open the door.

139D GRAND SALON 139D
Annabel | e and Coop entering.
139E MAVERI CK' S ROOM 139E

Maverick going to his door, turning the handle, pulling --
nothing. He pulls harder. [It's jamed.

MAVERI CK
(calling out)
Annabel | e, open the damm door.
No answer .
139F GRAND SALON 139F

Peopl e are drifting back. Annabelle and Coop enter. The
cl ock reads: 4:25.

139G MAVERI CK' S ROOM 139G
Maveri ck, looking at his owm watch -- 4:26 now. He tries
one nore pull, gets no reaction. He |ooks around his room
139H MAVERI CK' S ROOM - PORTHOLE 139H

Beyond, turning in the night, the enornous paddl ewheel.

139-1 EXT. PORTHCOLE - MAVERI CK 139-1
and he's clinbing through --

139J MAI N SALON 139J

More people file back. 4:27. Coop | ooks around,
concerned, Annabelle too.

139K  EXT. PORTHOLE 139K
He's outside now, on the window, trying to keep bal ance
and he grabs a flag and flies across to the deck next
to a torch.

139L CLOCK 139L

Turning to 4:29.
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UPPER DECK
Maverick | ands. He runs down the |length of the boat.
MAI N SALON
as Maverick drips through the porthole back toward the
gane.
MAVERI CK

Not hing |i ke a cold shower.

(New line to cone... doesn't work now.)
And as he sits --
CLOCK
4:30 straight up as play resunes.
BAND
W ped out.
GAMBLERS
W ped out too. We're down to one table now It's half
past five.
I NT. MAIN SALON - LAST TABLE - N GHT
The grandfather clock. Half past five.
GAMBLERS
-- only one table left. And six players. Maveri ck,
Annabel | e, The Commobdore, The Angel, Stuttering and
Tw tchy. The five nen all | ook weary.
Annabel | e has done her best to disguise any fatigue.
Fresh nmakeup, a lovely new suit, a beautiful blouse.
As the Tough Dealer flicks out the cards --
BAND
A fourth wi nd.
EXT. RI VER/ Rl VERBOAT - DAWN
Ri ver boat cruises upriver at dawn.
I NT. MAIN SALON - DAWN
The wi ndows. Morning light starts streamng in -- com ng

up dawn.

139M *

139N

139-0

139P

139Q

140
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141
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I NT. MAIN SALON - LAST TABLE - DAWN 142
The room A few people enter. Hung over, w ped out.
PLAYERS

They all drink coffee now It tastes |ike nmud but they
sipit and let the steam nassage their eyes.

CHI PS
Maverick has stacks in front of him So does The Angel.

The Comodore and Twitchy are doi ng okay. But Stuttering
and Annabelle are in trouble.

CcooP

As fresh as ever, watching it all. The man is clearly

W t hout fl aw

I NT. MAIN SALON - LAST TABLE - DAWN 143

Maverick and Annabelle, the last two left in a hand.
Annabel | e' s pil e has shrunk.

ANNABELLE
(tossing her head,
she turns to the
Deal er)

| can bet all | have left, can't
| ?
(as the Tough
Deal er nods)
Then why don't | just do that.
(beat)
Fi ve thousand, M ster Maveri ck.

MAVERI CK
Stares glumy.

MAVERI CK
Silly for ne to match that.

ANNABELLE

says nothing. She gives away none of the tells she had
earlier that Maverick told her about.

Just sits there blankly, waiting.
MAVERI CK
folds his hand, gets set to toss it into the pile.
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ANNABELLE
couldn't be nore disinterested.
MAVERI CK
at the last second, pulling his hand back.
MAVERI CK
| guess | feel like being silly.
(pushes chi ps
into the pot)
Beat two pair and it's yours.
Shows her his cards -- tens and threes --
CLOSEUP - ANNABELLE

She stares across at himnow with fury.

ANNABELLE
Bast ar d.
And with that, she flings her cards down -- she's been
bl uf fing.
MAVERI CK
gathering in the pot.
ANNABELLE

"' mout of the gane.
(as Maverick says
not hi ng -- | ouder)

You just put ne out of the gane.
(as Maverick stacks
the chips silently;

still | ouder)
| didn't do either of ny two
gi veaways -- | never touched ny

thumb with ny little finger and |
never once flicked ny teeth --

MAVERI CK
-- you have three -- you al ways
t oss your head when you bl uff --
ANNABEL LE
(expl odi nQg)

You didn't tell nme that onel

MAVERI CK
You never want to give everything
away, Ms. Bransford.

( CONTI NUED)
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ANNABELLE

Vell, I'll just try and pretend

it was soneone el se's noney.
I NT. MAIN SALON - LAST HAND - ANNABELLE - DAWN 144
She takes a deep breath, gets herself back in control.
Then, a |ady again, she smles graciously at the
Comrodor e, stands up, noves to Coop. As she distracts
peopl e, The Angel and the Tough Deal er exchange a gl ance.
Coop catches it.
MAVERI CK
It's as if he hadn't seen the gl ance.
CcooP
movi ng closer to the table, circling, checking.
TOUGH DEALER
casual |y deal i ng away.

MAVERI CK

casual Iy wat ching him

I NT. MAIN SALON - LAST HAND - DEALER - DAWN 145
-- only now we see himthrough Maverick's eyes -- and

what he's doing, and doing brilliantly, is manipulating

t he cards.

Sonetimes he deals fromthe top, sonetines

the bottom sonetines the second card, sonetimes the
third, and sonetines fromthe mddle of the deck which is
brutally hard.

TABLE

back in regular notion as the Deal er finishes.

Here is how the players are sitting: To the left of The
Dealer, the first one to bet is Stuttering. Then
Twitchy. After him The Commobdore, next, The Angel.
Last, Maveri ck.

STUTTERI NG

as he | ooks at his cards --

( CONTI NUED)
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-- he's been dealt a straight -- two, three, four, five,
six -- of different suits. A sensational hand. Nothing

shows on his face as he gestures to Maverick

MAVERI CK
Stuttering opens with two-fifty.

OTHERS

It's a considerabl e opener.

COooP

who is checking out the hands. He whispers to Annabelle.

CcooP
Gane's over, Stuttering' s got a
straight.
(1 ooks at the
next hand --
Twi tchy's)
My God, it isn't over, Twitchy
wns it --
ANNABELLE
(surprised)
VWhat with?

COooP
Fl ush.

TW TCHY

And now we see his hand -- five hearts. Al parts of his
face are in notion as he matches Stuttering' s bet.

CcooP
Checki ng The Commodor e.
CcooP

(whi spering)
They're both dead -- full house.

THE COMMODORE
Two tens and three nines. The best yet.
THE COMMODORE
Call nme a fool, but I think I"l
rai se a thousand.

( CONTI NUED)
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THE ANGEL
Coop can't see his hand; he keeps it hidden.

THE ANGEL
Rai se ten thousand.

MAVERI CK

as we see his hand. The ten, jack, queen, king of
spades --

-- plus the two of di anonds.
COOP AND ANNABELLE
She i ndi cates Mveri ck.
CcooP
He's got shit.
(can't help it,
he's sorry)
Don't give up on the boy -- at
least it's shit with potential.
MAVERI CK
He stays, pushing chips into the pot.
So do the other three.
POT
A lot of chips. Over fifty thousand dollars' worth.
The Tough Dealer. To Stuttering.

TOUGH DEALER
How many cards?

Stuttering smles.

MAVERI CK
He st ands.

Twi t chy nods.

THE COMMODORE
Sounds good.

THE ANGEL
One.

He gets it fromthe Dealer, |ooks at it, seens concerned.

( CONTI NUED)
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TOUGH DEALER
to veric
Ve i ck
You?

MAVERI CK

Quietly --

MAVERI CK
Same - -
(then his hand
suddenly covers
t he Tough
Deal er' s)
-- but I don't want it from you.

THE COVMODORE
What're you pul ling, son?

MAVERI CK
| want a new dealer -- and | want
a new shuffle -- and | want a new

cut .

The Commodore | ooks to Coop.

CooP
Wthin his rights. 'l
shuffle --

THE COVMODORE
-- 1"l cut.

MAVERI CK
(shakes his head)
No.
(i ndicating The
Angel)
Hm He cuts.

THE ANGEL
sm | es.
THE ANGEL
| kind of like that. Shows
trust.
Coop shuffles the cards quickly, hands them over.

MAVERI CK

Throat dry. He sits back in his chair. The WND MJSIC
starts.

( CONTI NUED)
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THE ANGEL
Hi s huge hand slowy cuts the cards.
MAVERI CK
wat chi ng.
COooP

Annabel | e beside him Watching, as The Angel finishes
t he cut.

MAVERI CK

And now he closes his eyes. He seens, at this tense no-
ment, remarkably at peace. The WND MJSIC i s LOUDER
still. He listens a nonent nore, then opens his eyes.
DECK

as now The Angel takes a single finger, pushes the top
card across the table to Maveri ck.

Who does an amazing thing --

-- he doesn't look at it.

Just leaves it face down on the table.
PLAYERS

who | ook to Stuttering to begin the betting. Stuttering
hol ds up two fingers, w de apart.

MAVERI CK
Two t housand.

Stuttering puts two thousand in the pot -- Twitchy
wat ches it.

THE COVIMODORE
Rai se five thousand.

As the chips go into the growi ng pot --
THE ANGEL

He | ooks about to fold -- then he suddenly sm | es at
Maveri ck

( CONTI NUED)
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THE ANGEL
| liked it when you did that to
t he | ady.
(chips in)
Rai se twenty thousand.

MAVERI CK' S LAST CARD
Still face down. Maveri ck hesitates.

THE COVMODORE
I'd look at it, son.

MAVERI CK
No need.
(chips into pot)
Rai se twenty-five.

THE ANGEL
expl odi ng.

THE ANGEL
What kind of act you pulling?
-- look at your card.

Maveri ck says not a word.
STUTTERI NG
He pushes in all the chips he has left.

MAVERI CK
Stuttering calls.

TW TCHY
(to Stuttering --
apol ogetical ly)
Sol ly.

He pushes nore chips in than Stuttering had.

THE COVMODORE
W' re saying good-bye to the boys
now.
(as all his chips
go in)
Fifty thousand nore.

THE ANGEL
St udyi ng hi s hand.
And for the first tine we see it --

( CONTI NUED)
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-- Five, six, seven, eight, nine. All of dianonds.
A straight flush.

THE ANGEL
(to Maveri ck)
Want to see ne, it'll cost you
everyt hing you got.
(pushes in all his
chi ps too, a huge

anount)
Hundred and fifty thousand. Half
amllioninthe pot if you match it.
MAVERI CK
Still doesn't look at his last card. Just pushes all his
chips in silently.
Half a mllion in the pot. |[It's gigantic.
THE ANGEL

Turni ng over his cards.

CROAD AROUND TABLE

Stunned. It's a phenonenal hand.
MAVERI CK

Silently turns over the cards we've seen.
Ten of spades.

Jack of spades.

Queen of spades.

Ki ng of spades.

LAST CARD

The one he hasn't | ooked at. Now he slides it toward
him starts to take a quick glance --

-- but first he closes his eyes again and there it is,
the WND MJSI C --

-- only now, without warning, it GOES SOUR  Then it
Dl ES.

( CONTI NUED)
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MAVERI CK

Eyes open fast and now you can see it, his confidence
isn't there. He grabs the card, looks at it.

CLCSEUP - MAVERI CK

St unned.
MAVERI CK
(hardly able
to tal k)
... just don't believe it.
TABLE

The Angel reaches for the pot.

THE ANGEL
Strange things happen at the
poker tabl e.

MAVERI CK
(hard to hear him
| know. . .
(beat)
but . ..
(beat)
... who ever dreaned of two
straight flushes in the sane hand
-- lucky for nme mne's higher.

CARD

as he flips it up into the air.

It spins down.

The ace of spades.

THE ANGEL

Dead pale as a wild fury begins and..
CROND

expl odi ng and. ..

MAVERI CK

st andi ng and. ..

( CONTI NUED)
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ANNABELLE
running into his arnms, hugging himand --
ANNABELLE
Now that you're rich, | forgive
you.

THE ANGEL

and in the instant Annabelle's in Maverick's arns he's
scream ng.

THE ANGEL
M serabl e cheating son of a
bitch --
And as he starts to rise, draws a gun -- and we're into
SLOW MOTI ON.

MAVERI CK
in Annabelle's arnms is hel pless --
ANNABELLE
sees what's comng, but it's too late --
THE ANGEL
is about to fire when --
-- his shirt is suddenly bl oody and he falls back.
COOP
stands there, watching Angel die, his gun in his hand.
MAVERI CK
out of Annabelle's arnms now sees novenent in the crowd.
ANGEL' S TWDO HELPERS
are getting set to fire.
MAVERI CK
grabs Coop's other gun --
-- draws like lightning, FIRES TWCE --
( CONTI NUED)
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TWO HELPERS
are done.
MAVERI CK AND COOP

return both Coop's guns to their holsters at exactly the
sane tinme. W go back into REGULAR MOTI ON now.

OM TTED 146
&
147

I NT. MAIN SALON - MORNI NG 148

The satchel, wth the noney inside.
PULL BACK to reveal
Coop, pulling it out of the safe, standing --

CcooP
Sorry, Bret, w sh your nonent
could have lasted a little
| onger, but there it is --

-- and his gun is back in his hand as he noves toward an
open w ndow.

CLOSEUP - MAVERI CK
He hadn't expected this -- ever.
COOoP
hi s gun ready.
COOP

| feel real bad about this but |

saw all that noney and, well,

shit, | just wanted it --
And on that --
W NDOW
-- he vaults gracefully out and --
EXT. RI VERBCAT/ RI VER - MORNI NG 149
A small boat waits -- tied to the riverboat -- Coop races

toit, leaps on, the small boat turns into the current
and pulls away downstream
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I NT. RI VERBOAT - MAIN SALON - MORNI NG 149A

Inside the salon -- this has all gone like a streak and
what we have here now i s confusion and chaos. The
Commpdore races out of the main cabin --

EXT. DECK - MORNI NG 150

The Commodore races down the deck with his rifle and
stops at the railing.

EXT. RI VERBOAT - ON DECK - MORNI NG 150A

As Coop gets further away The Commobdore takes aimw th the
rifle. A hand COMES IN to knock it aside.

MAVERI CK
(soft)
Let hi m go.

THE COVMODORE
Let him go?

The Commodore stares at Maverick; so does Annabel |l e.
There is a crowd gat heri ng.

CLOSEUP - MAVERI CK
MAVERI CK

(addressing the
crowd, quieting it)

The man saved ny life. | can
al ways wi n nore noney.
(beat)
Besides, | found out what | cane

for anyway.
THE COVMODORE
raising his hands. He controls the room

THE COVMODORE
(to Maveri ck)

That's a half a mllion dollars,
son. Do | have to rem nd you of
t hat ?

MAVERI CK
Do | have to remnd you it's ny
half mllion? 1It's only noney.
It's not worth taking a |life over.

THE COMMODORE
Only noney?

( CONTI NUED)
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MAVERI CK
Coop probably never had a
di shonest thought "til this
happened. And for the rest of
his days. He's going to be
haunt ed whatever we do. And
that's puni shnment enough for a
man. | won't swear out a warrant
agai nst him

THE COVMODORE
(to the crowd --
unexpect edl y noved)

"1l be dammed... 1'Il|l be dammed.
| know a little sonething about
money -- made a lot in ny lifetine,

gonna nmake a |l ot nore. But this
young man has nore w sdom now about
what's really valuable than |'|
ever have. | had two w ves | eave
me on account of ny obsession with
maki ng noney.
(alnmost in tears --
to Maveri ck)
Don't you ever change.
(now, raising an
i magi nary gl ass
t oasti ng)
To a chanpi on

Al on board echo The Commodore's toast.
MAVERI CK

as Annabelle joins him doing his best to keep his
enotions in check -- but no question about it, at this
monent, he is a proud young man. Now, fromthat --

151 I NT. MAVERI CK' S STATEROCOM - MORNI NG 151
Annabel | e, her eyes cl osed.

She's in Maverick's roomand he is taking off her suit
coat. He lays it over a chair. She stands as before, in
skirt and expensive bl ouse.

ANNABEL LE
When can | open ny eyes? -- what
is this gift I'mgetting?

MAVERI CK
(soft)
Just one mnute nore --

( CONTI NUED)



151

MAVERI CK - Rev. 11/15/93 146.
CONTI NUED: 151
And on that --

MAVERI CK

as he suddenly grabs her lovely blouse and rips it w de
open --

-- Annabel |l e, shocked, cries out, opens her eyes, her
hands trying to cover her suddenly reveal ed body --

-- but too | ate.

Over her slip she is wearing the nost Rube Col dberg-1ike
thing you ever saw. (It was called the Kepplinger Hol d-
out and was a series of pulleys and cords that hid a
remar kabl e nunber of cards. The thing worked, believe it
or not, by using the knees, and is generally thought of
as being the greatest card-cheating device of the past
century.)

ANNABELLE
(enbarrassed)
| didn't wear it "til the
break --

MAVERI CK
-- and you didn't have to. Here's
my gift to you: the truth. You
were one of the six best players
out there.
(pul'ling the
hol dout of f her)
Get rid of this.

ANNABELLE
(confused, enbarrassed,
t ouched)
Wul d you believe ne if | told
you it didn't work? Look -- al
the cards are still there --

Contraption just jamed on ne, |
couldn't get it to function.
(now, as her arns
go around Maveri ck)
Let's hope | have better |uck
with you.

As they fall on the bed --
KEPPLI NGER HOLDOUT

As suddenly, on its own, it starts working. An ace of
spades rises, BLOCKING OQUR VIEW HOLD ON the card, then --
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EXT. RIVERSIDE - FI REWOCD STOP - DAY 152
There are several carriages and various horses waiting.

Maverick and Annabelle, are by a waiting carriage. This
i's good-bye and neither of themis all that happy.

MAVERI CK
Where you headed?

ANNABELLE
(a shrug -- she
doesn't know)
Sonepl ace el se.

MAVERI CK
|'"'mgoing there too. Want to
travel together? | could use the
protection.
ANNABELLE
Long pause. Then --
ANNABELLE
No. It would be wonderful, we

could fight all the tine. But
woul dn't | earn anyt hi ng about ny
tells now, would I? Take care of
your sel f.

TWO OF THEM

A final enbrace. Meaningful. They kiss. She gets into
the carriage and Maverick closes the door. The Driver
gets on his seat.

MAVERI CK
Annabel | e?

She turns back. He hands her a wallet he's just taken
from her purse.

ANNABELLE
(i nmpressed)
That was good. You're getting
better.
(beat)
Bert.

Now she hands him his watch she's taken.

MAVERI CK
You are the best at that.

( CONTI NUED)
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ANNABELLE
You are the best at this.

She kisses him The carriage takes off. Maverick
wat ches and steps away.

CUT TGO
EXT. CAMPFI RE - NI GHT 153

The half mllion in cash. Separated into two piles. The
satchel is al ongsi de.

PULL BACK to reveal

Coop, nervously waiting alone in a rocky place on the
edge of nowhere. A small fire is the only illum nation.
A stream fl ows by.

Now, the sound of a WALKI NG SLOALY. The sound STOPS.

Coop draws his GUN, COCKS it -- it makes a distinct
sound - -
-- KUH -- LICK --

-- he stares out into the darkness, ready for anything.
Then he rel axes, puts the gun back into its hol ster.

CcooP
Were the hell you been?

PULL BACK to reveal
The Coonvodor e. He npbves to the fire.

THE COVMODORE

| had to say good-bye. | couldn't
risk looking like I was rushing
any place. | took a lot of twi sts

and turns, backtracking a |ot.
Made sure nobody was foll ow ng ne.
You don't seem happy to see ne.

COooP
(angry) _ _
| thought you and nme were in this
thing together -- you win, | do
not hi ng. Soneone else wins, | do

what | did. Wy didn't you tell ne
Angel was in it too?

( CONTI NUED)
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THE COVMODORE

What did Maverick say to that
sweet young thing? 'You never want

to give everything away.' |If
Angel'd won, we'd still have split
it the sane way. | telegraphed him

-- keep Maverick fromthe gane. He
messed that up. Poor dead bastard.

CcooP
| just don't like secrets.

THE COVMODORE
Then you probably won't like this
one either.

THE COVMODORE

as suddenly he draws his gun, cocks it --
-- there's that sound again --

-- KUH -- LICK --

-- and the GUN is ained at Coop's heart.

THE COVMODORE
| guess it's just ny greedy nature.
But |'ve decided not to share it
wth you --

COooP
(shocked)
A deal's a deal

THE COVMODORE

In a perfect world, that's true.

(throws Coop's gun

in the water, ready

to fire)
| just want you to know |'ve
never worked with a nore honest
man in ny life.

Now -- A famliar sound:
-- KUH -- LICK --
MAVERI CK
| wouldn't give odds on it being
a long one. Uncock it.
As they spin --

( CONTI NUED)



153

MAVERI CK -
CONTI NUED:
MAVERI CK

nmovi ng fast,

grabs The

They raise their

Rev. 11/15/93
(2)

Comodore' s pi stol

cl ose toget her.

CLOSEUP -

And we' ve

MAVERI CK

Sit down, gentlenen. Let's get
cozy. Have a parley. Put your
hands down. You | ook ridicul ous.
| alnost fell asleep with boredom
follow ng you -- you and that
i di ot speech about ny w sdom - -
how coul d you expect ne to fal
for that? You nust think |'m
awf ul dam dunb.

(to Coop)
But you... you fooled ne. And
not many can. But you saved ne,
so |l won't kill you

(beat)
Just renenber, the whole world
knows what you are. That's
puni shnment enough. Al your
life's work, all the good you
did, you wiped it away. You don't
have anything to show for it.

CcooP
You' re young, so you don't know
t hat much about m st akes, but
you' re maki ng one now.

MAVERI CK
Am | ?
CcooP
You can't |eave ne alive.
cooP
never seen himlike this -- out of control.
CcooP
What you said, every word, that's
right -- | traded every decent
thing I know for that noney --
(bui I di ng)

-- and you better believe I'm
comng for it!
( MORE)

gun drawn. Wth speed and precision he

hands as he gestures for themto sit

150.
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COOP ( CONT' D)

(bi gger)
| don't care where you go, one
night you'll relax -- and guess
who' Il be there waiting?

MAVERI CK

Puts the satchel full of noney down.

MAVERI CK
You coul dn't sneak up on a corpse,
Coop; not anynore. You' re just

anot her decrepit ol d has-been.
THE COVMODORE
scared, as Maverick studies his pistol.

THE COVMODORE
What're you gonna do?

MAVERI CK
It's a problem-- if | don't kill
you, what do | do?

COOoP

wat ching, the fury still there.
MAVERI CK

a shrug.

MAVERI CK
What t he heck!

MAVERI CK

H s hands fiddle a little with the gun, we can't really
see what he's doing. Then he points the gun at the
Commodore, as if to shoot him then, at the last mnute
he flicks the GUN to the side and SHOOTS. The bull et
just msses the Commbdore and scares himvery badly.

MAVERI CK
Maybe the fairest thing would be
to just let one of you kill the
other -- 1'll let you decide which...

And with that --
( CONTI NUED)
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GUN

as he heaves it high, high into the air and --

COOP AND THE COMMODORE

staring up after it and --

MAVERI CK

wat chi ng them satchel in hand, gun drawn, backi ng away
and --

GUN
spinning in the night and --
CcooP

still staring up, beginning to guess where it mght |and
and - -

THE COVMODORE

wat chi ng Coop and - -

MAVERI CK

The shadows have him and he's gone and --
COOoP

starting to nove and --

GUN

beginning its arc down and --

THE COVMODORE

suddenly sticking a leg out, tripping Coop and --
COOP

beginning to fall and --

THE COVMODORE

headi ng for where the gun mght fall and --
GUN

dr oppi ng fast and

( CONTI NUED)
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cooP

And he gets his balance, quickly goes into a roll
bounces up, breaks into a run and --

THE COVMODORE

no match for Coop's speed but --
GUN

| andi ng, and --

CooP

the first one there, grabbing it, whirling and -- it
slips from Coop's hand!!

THE COVMODORE

can't believe his luck! The gun has been flung straight
into his hand. He quickly points the gun at Coop and
smles with a deadly smle

THE COVMODORE
Well, that -- as they say, is that!

And the Commodore pulls the trigger.
CLI CK

not hi ng.

CLI CK, CLICK, CLICK!!

There are no bullets in the gun!

Now obvi ously outcl assed, the Commbdore knows that he
is a dead man. Panic starts.

THE COVMODORE
That Maverick... son of a bitch..

Coop stand up and knocks the gun out of the Commobdore's
hand. He punches himin the stomach and knocks his hat
of f.

Coop punches himin the face and the Commobdore is knocked
over a log. The Commpdore tries to get up over the |og.
Coop hits himw th an uppercut and knocks himover and on
hi s back.

Coop picks up a stick.

( CONTI NUED)
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THE COVMODORE
Pl ease... no... no..
CcooP
You doubl e-crossing... If | ever
so nmuch as hear your nane... if |

ever hear you're in the sane town
as nme so | mght see your face..
If | ever get wind that you' ve

hi red anot her Angel or any of your

assassi ns. | never did a col d-
bl ooded nmurder in ny life and |
won't till | find Maveri ck. ..

He throws the stick down and wal ks. He picks up his
hat and goes out.

CUT TGO
I NT. FANCY BATHROOM - DUSK 154

A | arge comrunal bathroomin a fancy hotel. A couple of
tubs, sone sinks, thick towels.

( CONTI NUED)
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It is the towels that alert us to where we are, for on
themis enbroidered the nane of the hotel: THE SAN
FRANCI SCAN
Maverick lies happily in one of the tubs. Eyes closed.
H's clothes are piled nearby. H's gun too. And al ong-
side his boots: the satchel.

He is at peace, listening to the sound of the WND
MUSI C - -

Now anot her sound cuts through --
-- KUH -- LICK --

Maverick whirls --

COooP

standing there with the drop on Maverick. He isn't
smling.

CcooP
Decrepit has-been?

MAVERI CK
Not a sound.
COoOoP

closing in. Louder.

CcooP
Coul dn't sneak up on a corpse?
MAVERI CK
(beat)
Actually, | kind of Iiked that

one.
MAVERI CK

wat chi ng as Coop hol sters his gun.

COooP
Lucky for you | have a forgiving
nat ure.

MAVERI CK
| take it the Commobdore will not

be a problem

( CONTI NUED)
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CcooP
It was worth everything to nai
t hat crooked bast ard.

MAVERI CK
My pappy al ways sai d not hi ng was
a deeper religious experience
than cheating a cheater.

_ CcooP
(big) _
Now | never once said that -- you
been m squoting ne all your life
and I'msick of it --

MAVERI CK
You say such dunb things |I've got
to inprove them

As they | ook at each other --

| NT. FANCY BATHROOM - DUSK 155
A deck of cards. It is being manipul ated dazzlingly with
one hand -- exactly as Maverick did before in the

st agecoach.
PULL BACK to reveal

W are in exactly the sanme spot as before only nowit is
Coop that is manipul ating the cards.

Both nmen |ie rel axed, eyes closed, in tubs. There is a
sense of peace and har nony.

TWDO OF THEM
relaxed. W are |ooking at both of their backs.
Now t hat sound again --
-- KUH -- LICK --
MAVERI CK

(doesn't bot her

openi ng his eyes

or turning)

Sat chel's right here.

And on that, as both nen open their eyes --

( CONTI NUED)
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med at them She noves fast, grabbing their
r clothes. Then the satchel --

ANNABELLE
(tossing sonmething to
Maveri ck who catches
it -- it's a silk
shirt)
Hope it fits -- just knowit's the
best San Francisco has to offer.

PAPPY
(t ouched)
Isn't that sweet?

MAVERI CK
(snarling)
Get hold of yourself, she's
r obbi ng us.

ANNABELLE
What a remarkable fam|ly.
MAVERI CK
(to Coop)
How d she figure that?
ANNABELLE
G ve nme sone credit -- you don't

own the exclusive on tells --
(rattling it off as
Maveri ck had done
with her)
-- you're both the sane hei ght,
you' ve got the sane build, you' ve
got the sane eyes, you both Kkiss
t he sanme way, you both draw your
guns the sane way --
(a breath)
-- and you both sing the sane
wrong words to ' Amazi ng Grace.'

Now, she studies their naked bodies in the tubs.

CLOSEUP -

ANNABEL LE

ANNABEL LE
Oh ny yes, there are just a |ot
of splendid simlarities..

( CONTI NUED)
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She sm | es her dazzling smle, goes to the door, opens
it, blows a kiss -- inpossible to say to which man --
and good- bye.

MAVERI CK AND PAPPY

They stare at the door a nonent. Neither of them seens
anxi ous to get noving or particularly upset.

PAPPY
Wman with her | ooks can't hide.

MAVERI CK
(nods)
Whenever we decide to catch her --
(snaps his fingers)
-- it's done.

PAPPY
(nods too)
The truth? |If soneone had to rob
us, I'mglad it was ny little
Anni e.

He's never called her that before.
MAVERI CK
as this registers.

MAVERI CK
Your little what?
(beat)
"Il tell you the real truth --
every tine you got near her, it

was. . .
(squi nts)
"' m 1 ooking for the right
word -- you are, after all, the

man who raised nme and | hold you
in the highest respect...

(beat)
It was disgusting.

PAPPY
as this registers.

PAPPY
(chuckl es)
My nmy, green with envy.

( CONTI NUED)
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TWD OF THEM

sone heat now.

MAVERI CK
You're right.
(beat)
After all, when she's a hundred,
you' Il only be a hundred and
thirty-five.
PAPPY

| would be careful if I were you --
just know that splendid creature
was al nost your stepnother.

MAVERI CK
She was a |l ot closer to being
your daughter-in-I|aw.

PAPPY
Wul d have been sheer disaster --
you're totally lacking in the
maturity needed to satisfy a
woman | i ke that.

MAVERI CK
Not what she sai d.

PAPPY
| know what she said about you --
and | would never humliate you by
repeating those terrible words.

MAVERI CK
| don't believe you.

PAPPY
Nei t her do 1I.

Now t hey both start to |laugh, |ie back. A pause.

PAPPY
What we ended up with is one half
mllion dollar silk shirt.
MAVERI CK
Quarter of amllion's nore |ike
it -- 1 mxedin a Sears catal og
along with the cash --
Annabel l e' Il enjoy that.

(beat)
Hope you enjoy this.

( CONTI NUED)
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MAVERI CK
as he takes a quarter of a mllion in cash from his boot

and hands it to his father.
PAPPY

There are no words for what he feels, but you know he is
deeply noved by the gesture.

MAVERI CK

pl eased and proud.

TWO OF THEM

as Pappy takes the noney, holds it in one hand.

PAPPY
(soft; an enotional
nmonment is on the
hori zon)
Bret... son...

MAVERI CK

(qui et)
Yessir?

PAPPY

_ (zap)
This feels |ike you shorted ne --
I'"'mgoing to count it back in the
room

MAVERI CK
(zap)
That m ght take the rest of the
week since we all know your
trouble with counting once you
get past your fingers and toes.
They | ook at each other.

And then they smle. And lie silent for a nonment.
Then - -

CAMERA begins to PULL BACK.
and now Maverick begins to hum "Amazi ng Grace."
Pappy joins him doing the harnony.
CAMERA conti nues PULLI NG BACK
( CONTI NUED)
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Maverick starts to sing the song.
Pappy joins him doing the harnony.
It's just |ovely.
| NT. / EXT. FANCY BATHROOM ( SAN FRANCI SCO) - DUSK 156
CAMERA PULLS BACK and OUT the wi ndow to reveal the
exterior of the beautiful hotel and the city of

San Fr anci sco.

The two of themsing on. Their voices ring out |oud and
cl ear.

They' ve never sounded better.
Let's | eave themthere..

FI NAL FADE QOUT.

THE END





